TAR se bed 
iran ante 1 7 

: eg taactts®: Ar 
; : ey} “ ; oF 


abasres 
Crane SY 
o eee 


te 
seat 


orbs Oren 
PAN ap cea neers 
trite 


i Fact} oo 


rate ts 
: 


vet 


22 
ec} 4 


peter ach neo geo 
Pree eee ; 
Se 


metaGsrittn tte 
Bier 


ae 
Haat 


mtieh 


sears Ste Se Scart a ee = 
om ib Ud 5 " tf ; pie site are 
a : bates aeldirbe4 bi ti , 2 ue Sis % 

race be bid Blas ri h oe i aph etl 


i ; He ape Dee aa 
aid Bie ua ne es pau ne 
i i Lal 
; Aas ae 
Bae , 


Pb ay d 
csr Di ka be a ashi we 
se 

ae 


ie 
Be ioepecestoecreh 
ea Dae fr 
as adel pa 7- 
DVO sma re 
Hea evar er Nae Lan neta thee 





Digitized by the Internet Archive 
in 2014 


https://archive.org/details/nousebeautiful134jannewy 


For Reference 
Do Not Take 
From the Library 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California 

1915, Section 623 
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ON THE COVER: Ata holiday party in the making, 


JANUARY 1992 





THE YEAR OF THE HOME The editor’s page 

MATCHLESS MIX Who says your place settings have to look alike? 

AN ENGAGING AMERICAN LOOK 

A combination of 19th-century detailing and today’s new simplicity 
CROSSOVER STAR A style setter switches from sportswear to slipcovers 
THE MAINE ATTRACTION A vacation house in four parts 

TAPPING INTO THE TASTE OF THE FIRST LADY OF DECORATING 
Introducing the new Parish- 
GREENER PASTURES Decorator David Hicks’s Oxfordshire garden 

TRUSTING HER OWN EYE A home-furnishings stylist knows what she likes and sticks with it 
PARTY BITES Would anyone like an hors d’oeuvre? 


Hadley reproductions 


THOUGHTS OF HOME 29 INSIDE NEW ORLEANS 
Another woman’s house 80 ENTERTAINING PLUS Supper a la russe 
STYLE BEAT Fabrics, wallpapers and table 83 WINE & GOOD SPIRITS 


designs with leaf motifs The cocktail comeback 


DESIGN WATCH This month’s shows 89 PRICES & SOURCES Finding stores near you 
DECORATOR’S EYE 95 READER INFORMATION 
New furniture from New Orleans 98 BEAUTIFUL FINDS 


108 FROM THORNHILL FARM 


My search for Anna 


IN THE GARDEN A Japanese stroll garden 


fits harmoniously into a Long Island woodland 


a silver-plated Dansk coffee service is 


temporarily parked on one of a set of Louis XVI-style chairs. The casually loose slipcover is made of 
Osborne & Little’s Durrington printed linen by Nina Campbell. Photograph by Antoine Bootz. 





ELEGANZA LTD. 
America’s Largest Collection 
of Museum Reproductions 


120 page artbook color catalog 
for $6 pictures affordable statues 
in bonded marble, bronze, 
bonded bronze and terra cotta. 
Catalog also includes reproductions 
of ancient Greek vases, frescoes 
and reliefs. 

Statues add elegance, charm, 
beauty and distinction to your sur- 
roundings. They become a _ focal 
point, a conversation piece, a source 
of continued pleasure to you, and— 
they speak softly to your friends of 
your refinement and love of beauty. 
They may be obtained from — 


Algansa si, 


IMPORTERS OF FINE STATUARY 
Magnolia Village * 3217 W. Smith #21 
Seattle, WA 98199 * 206/283-0609 _ 






HEBE, with her beauty and 
everlasting youth, is but one 
of many statues available from 
Eleganza. Handcrafted in bonded 
marble, Hebe is available in three 
sizes. Check, VISA, MC. Uncondi- 
tional guarantee. 

17” on 34” marble base. . $178 ppd 
321/4” version........... $933 
66” version (pictured)... . $5671 ppd 
A 1914” bonded marble drum 
base is available for the 66” statue. 
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A WORLD-RENOWNED ARTIST CELEBRATES THE MIRACLE OF CHRISTMAS. 


A KING IS BORN — 


THE NATIVITY by Gianni Benvenuti. The mosi ex- 
quisite portrayal of Christ's birth ever. Twelve 
magnificent sculptures. Each sculpture hand-. 
crafted of fine bisque porcelain hand-painted 
with 24 karat gold accents. Selectively embel- 
lished with gold electroplate. A star of full-lead 
crystal beams on a manger painstakingly crafted 
of hardwood and veneer. 

The sculptures are priced at $105 each. The 
manger and star are included at no additional 
charge. 
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as : f 
The Holy Family and Wise Men shown 
- slightly smaller than actual size. 


SUBSCRIPTION APPLICATION 


The Franklin Mint 
Franklin Center, Pennsylvania 1909] 


€ enter my subscription for THE NAT 
ection of 12 imported sculptures handcré 
elain inted by hand witl 
ively emt 


payment is required now. | will receive one Manger measures 14*4” H x 
sculpture every three months, < 
h in three equal monthly 


beginning prior to my first shipn 


“Plus my state sales tax 


HAND PAINTED PORCELAIN « 24 KARAT GOLD ACCENTS * ELEGANT CRYOTAL 


Celebrating Calder 
J en 


family can 
enjoy 





NSS 


as aR See November 14, 1991-February 2, 1992 
‘Whitney Museum 
SSE Madison Avenue at 75th Street 
of American Art luseum teurs: 
Tuesday 1 to 8; Wednesday-—Saturday 11 to 5; 
Sunday 11 to 6; Closed Monday and national holidays. 
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AnOLEr WOMAETS HOUSE 


ALTHOUGH I ALWAYS KNEW THAT MY CHILDHOOD 
home in North Carolina had not been built with my mother or me 
in mind, I loved it. So one day, when I was about five, it was with 
deeply wounded astonishment that I heard my mother, who was 
something of a stoic, suddenly 
cry out to me that she hated the 
house and all the furniture in it. 

My father was a prosperous 
manufacturer of late middle age in 
1930 when he married my moth- 
er, a pretty student nurse of twen- 
ty, and settled her in a small town 
in North Carolina in a house he 
had built for another woman. 

The other woman had not 
lived to see the completion of the 
substantial structure with green 
tile roof nor to receive delivery 
of the American oriental carpets, 
heavy furniture and dour 
draperies she had chosen. But ev- 
erything had been dutifully put 
into place. So when my mother, 
newly off the dirt farm of her 
own father, stepped along the ar- 
row-straight front walk, up the 
stone steps between the big white 
columns and through the broad 
front door—a bride—she moved 
into someone else’s dream. 

My father had married his first 
wife before the turn of the cen- 
tury, and in that relationship he was the farm boy and she came 
from money. Pictures of him taken at the time show that his face 
took on no more gravity for the camera than it wore in everyday 
life. His demeanor was serious, and in trade as well as at home he 
held his purse strings tight. 

In our house, pictures of his first wife were not displayed. 

During my childhood, my curiosity about this shadow of a wom- 
an who had furnished my home was constant, as my mother’s must 


have been, but although I kept an ear out for whatever bits my fa- 


JANUARY 1992 By Helen 





ther might happen to disclose, not many stories were forthcoming. 

What was known was that my father had found his first wife very 
beautiful and took on a courtship almost biblical in its endeavor to 
win, wed and handsomely support her. The couple had raised their 
two daughters and one son in a 
comtortable wood-frame house, 
but by the time their family was 
grown, my father’s first wife, 
who had social ambitions, want- 
ed something showier. They 
purchased a corner lot on one of 
the main residential streets of the 
thriving little Piedmont town 
and had plans drawn up for a tra- 
ditional dwelling with wide oak 
moldings and generous-size 
rooms, including sun parlor, gra- 
cious stairs and hallways, three 
bedrooms and two and a half 
baths. A two-story garage was 
constructed behind the main 
house of the same pale gray char- 
coal-flecked granite. 

As the foundation was being 
finished, an opportunity arose for 
a local hostess to receive for tea, 
some months hence, a visiting 
contingent of Methodist bishops 
and dignitaries. My father’s first 
wife most urgently wished this 
tea to serve as her housewarming 
event. To gratify her longing, 
my father, in an uncharacteristic gesture, opened his wallet to hire 
double crews of masons, plasterers and carpenters. Hammers rang on 
the site for sixteen hours a day, and the housewarming seemed as- 
sured. However, this desire to shine may have been the undoing of 
my father’s first wife, for even as the construction was drawing to a 
close, her excitable nature gave her no rest, and she died suddenly 
of a cataclysmic stroke. 

For a time, my stunned father, in his grief, halted all work on the 


site. Two years later, well after the house had (Continued on page 12) 
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The 100 Greatest Books 
Ever Written 


The standard of excellence in fine leather-bound books. 
Fully bound in genuine leather and accented with real gold. 


An investment in quality pays the high- 
est dividends — whether the object is a 
fine musical instrument, a magnificent 
piece of crystal, or a beautiful oriental 
rug. Objects of quality provide lasting 
pleasure. You treasure them more the 
longer you own them. 

Fine leather-bound books are no 
exception to this rule. 


Owning these beautiful books from The 
Easton Press is altogether different from 
owning ordinary books. Easton Press edi- 
tions beautify a home. They display dignity, 
richness and warmth. And these books stay 
beautiful. The covers are strong and dur- 
able. The bindings stand up to repeated 
readings. And most important of all, the 
works themselves — the actual writings — 
are the truly timeless classics of the world. 


"Take one of our leather-bound 
volumes for only $4.95 and see | 
for yourself how superior they are! 


Not all leather-bound editions 
are created equal. 
Other collections may look similar to these 
editions. But not all leather-bound editions are 
created equal. If price is paramount, you can 
purchase collector volumes for less money. 
But you may well be sacrificing beauty; quality; 
durability; and your own lasting satisfaction. 


What to look for in 
fine leather-bound books. 

Easton Press editions are made to uncom- 
promising standards and then priced as low 

as possible consistent with that quality. 
Easton Press editions have full leather 
bindings, accented with real 22kt gold on 
the spine. If you look closely at ads from 
other publishers, you will see that some edi- 
tions are only partially covered with leather. 
Or they may even use man-made materials. 
Nice enough at first glance, perhaps, until 
you see the rich, premium leather of a typical 
Easton Press book. There’s no comparison! 
Easton Press editions are typically 
larger than other leather-bound books. 
And the volumes vary in size and appearance 
— for the distinctive look of a 
fine private library. 


(continued on next page ) 
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(continued from previous page ) 

Different kinds of leathers are used; 
the colors and textures vary. Each vol- 
ume has its own distinctive cover de- 
sign. Yet, the collection has the un- 
mistakable harmony of consistent 
guality throughout. 

Easton Press editions are craft- 
,ed to last. Each binding is made with 
‘ahubbed spine. At the top and bottom 
of each spine, the leather is folded 
and reinforced for extra strength. 
Pages are sewn into the binding, not 
simply glued in. The paper is specially 
milled — acid free — so it won't 
turn yellow and brittle. And the pages 
are gilded for added beauty and 
durability. 





We can only begin to show you 
aow outstanding these volumes are. 
You have to feel the texture and savor 
the aroma of the premium leathers. 
You have to examine the construction 
of the binding and see the superb 
typography and illustrations. Fortun- 
ately, you can examine an Easton Press 
yolume at your leisure and at no risk. 


The works themselves 
have enduring value. 


There are fashions in literature, as in 
everything else. Indeed, few of today’s 
dest sellers will be read and remem- 
dered five years from now. This is 
why Easton Press has chosen to bind 
in leather those books which have 
endured the test of time. 


The collection includes novels like 
Melville’s Moby Dick, Dickens’ A Tale 
of Two Cities, Hawthorne's Scarlet Let- 
fer, Bronté’s Wuthering Heights, Pla- 
to’s Republic, Homer's Iliad, Swift's 
Gulliver's Travels, Whitman’s Leaves 
of Grass. These books will never go 
out of fashion. 


Acquire your books the way 
collectors prefer — one volume 
at a time. 


Books of this quality cannot be rushed 
‘nto print. Many of the binding oper- 
ations must be conducted by hand. 
Accordingly, the books in this col- 
ection will be issued at the rate of one 
der month. This is to your advantage. 
You acquire your books the way col- 
iectors prefer — one at a time. 





Comparable books with a// the 
many fine features of these volumes 
sell for as much as $75. But your first 
volume is available through this Spe- 


This is the collection that has revived the gracious custom of 
collecting, displaying and enjoying fine leather-bound books. 


SPECIAL INTRODUCTORY 
INVITATION 


Your first book is only $4.95. 


cial Introductory Invitation for only 
$4.95! We want you to see for your- 
self how truly magnificent these 
Easton Press deluxe leather-bound 
books really are. Subsequent books 
will be available for a remarkable 
$38.00, and this price is guaranteed 
for the first two years. 


We will make your first volume avail- 
able at much less than the regular 
price — only $4.95. See what you 
think. Compare with other editions, 


if you like. If you are not fully satis- 
fied, return the book within 30 days 
for a full refund and cancel your 
subscription. Or you may even keep 
the book for $4.95 and cancel your 
subscription, if that is your wish. 
Either way you have nothing to lose. 


Distinctive cover designs 
accented with real 
22kt gold on the spine 















FOR FASTEST SERVICE 
CALL TOLL FREE: 
1-800-367-4534, Ext. 1-4530 


Premium, 
top-grain 
leathers 


Highest-quality, acid- 
neutral paper will last for 
generations without 
turning yellow 


Beautiful illustrations 
have been specially 
commissioned for 
each author's works 


Handsome, 
readable type 
Jaces individually 
selected for each 


Te sk volume 


“Hubbed” spines in the 

classic tradition 
of the 

bookbinder’s art 









Gilded page edges 
provide elegance and 
protection from dust 
and moisture. 






Permanent ribbon 


page marker Endsheets of rich 


©1991 MBI moire fabric 


Preferred Subscription Reservation 


The 100 Greatest Books Ever Written 


The Easton Press No payment required. 
47 Richards Avenue We will bill you. 
Norwalk, Conn. 06857 
Please send me the first volume of “The 100 Greatest Books Ever Written” bound in genuine 
leather for only $4.95 and reserve a subscription in my name. Assuming this book is 
satisfactory, send me further editions at the rate of one book per month at $38.00* each. This 
price ($38.00) will be guaranteed to me for the next two full years 

A list of books scheduled for future monthly shipment will be sent to me. I may indicate 
which titles on this list, if any, | do not want to receive, thereby insuring that I never receive 
any books I do not want. I understand that | may return any book within 30 days for a refund, 
and that either party may cancel this subscription agreement at any time 
*Plus $3.45 per book for shipping and handling. Any applicable sales tax will be billed with shipment 
































(J As aconvenience, I wish to pay for my first Name 

book now. I enclose $4.95 
CJ Please charge each monthly shipment to Address 

my credit card. LJ Mastercard 
0) VISA (J American Express (1) Discover City 

: State Z 

Credit Card No Expiration Date tate Zip 
All orders subject to acceptance Signature 
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been finished, my father met my mother 
one Sunday in church. He spotted her fresh 
face with its high cheekbones and alert blue 
eyes during the sermon. Their courtship was 
brief. He took the young woman on a mer- 
ry round of restaurants, resort areas and 
clubs, the sort of places she had never seen 
and he seldom visited. After a wooing en- 
tirely out of character for both of them, they 


were married out of town and spent a brief 


honeymoon at an inn. My mother was now 
to be a full-time housewife. My father de- 
livered her to her new home, which she had 
only once previously glimpsed. 

It was not to her taste. 

My mother had grown up surrounded by 
poor but honest country furniture: old wash- 
stands with pitcher and bowl, not for 
show but for use; a kitchen table big 
enough to seat ten children and their 
hardworking parents; quilts made by her 
mother and grandmother covering the 
beds; and rag rugs on the otherwise bare 
floors. One of the few things she brought 
with her into the marriage was a simple 
pine blanket chest made by her great- 
grandfather for her great-grandmother. 

In her childhood home there were 


country hardships. Food was prepared on a 





wood-burning stove—a blast furnace during 
summer canning time. Lettover ham from 
their own slaughtered hogs and baked sweet 
potatoes were kept in a food safe with vent 
holes punched in the thin tin doors. Butter 
and milk had to be cooled in a springhouse 
some distance from the main dwelling. And 
the toilet was an outhouse. 


Of course the luxuries in her splendid 





new residence—electric stove and refrigera- 
tor, tile baths, cozy radiators in winter— 
were appreciated. It was the decorating that 
drove my mother wild. 

She disliked the scratchy purplish plush that 
covered the living room sofa and chairs. The 
imitation oriental rugs of that room appeared 
to her to writhe with creatures from the sea 
bottom. She told me that when she ate dinner 
seated at the dark mahogany dining room 
table, the gloomy matching pieces lined up 


against all four walls seemed to loom over 
her. On the other hand, if she served meals in 
the breakfast room with its one high window, 
she felt cramped. 

The house, she pointed out to me, was 
filled with possessions accumulated by a 
woman 35 years her senior. There were 
gilded deer poised to leap on table tops, vas- 
es covered with paintings of flowers with 
which no earthly blossom could compete. 
One wall-hung etching drew her particular 
scorn. In it a chunky maiden wearing a con- 


cocted Grecian dress was, with leaden gai- 


ety, flinging a gauze scarf over the antlers of 


a stunned-looking moose. 
There had been discussions with my fa- 
ther about replacing some of these posses- 


My mother 


srew Up surrounded 


by poor but 
honest country 


furniture 


sions. But although it was clear that my fa- 
ther was not heedless of my mother’s 
feelings, his frugality prevailed. 

Given this impasse, my mother began to 
garden. The property was expansive. There 
were already beds of bulbs, handsome shrubs, 
various fruit trees and, towering over all, six 
giant willow oaks. But my mother noticed 
the bare stone wall of the garage facing her as 
she did the dishes at the kitchen sink. In went 
a row of hollyhocks, and in front of those, 
Sweet William, ragged robin, buttercups. She 
loved lily-of-the-valley and these she planted 
across the yard under the pear tree to echo its 
white blossoms in spring. 

And she began to sew. Colorful tablecloths 
and napkins brightened the dim breakfast 
room; needlepoint pillows softened the 
scratchy plush couch. A pair of walnut- 
framed botanical prints found for small change 
in an antiques shop replaced the moose and 




























looked fresh and lovely on the wall. y 
At this time, my father’s recreational | 
light was fishing. On weekends he took e4 
less drives out into the countryside and 
into the nearby mountains hoping to si 
some chill haunt of rainbow trout where} 
had not yet cast a line. Often my mote 
went along. Her quick eye was not for 
streams but for old, locally crafted furnitur 
Tilted against the side of a barn or throg 
beside a shed, abandoned as old-fashiorg 
and scorned by some farmer’s wife, a 75-)j 
100-year-old cherry table or a walnut corg 
cupboard would sit among the weeds 
wind and rain. Appealing to my father’s 
gality, she would implore him to stop 
she would offer a few dollars for the discal 
ed furniture and find some way to sii 
it into the car. At home, she sandi 
scraped, stained, polished. Invarialy 
my father’s good-natured derisifj 
turned to open-mouthed surprise wii 
he saw the fine lines of the smooth fi 
ished piece. And because the price li 
been so modest, he could readily se’ 
corner here or a wall there where | 
find looked perfect. k 
And so it went. The childhood ¢ 
teenage depredations of my sister and my/l 
eventually wore out the wool plut 
snagged threads in draperies that had be 
made to wear like iron, and frayed first 
carpet fringes, then the carpet itself—a p@ 
od of time spanning doll buggies to lity 
hops. Then my mother learned to uphol 
with the simple fabrics she loved, and to 
and line curtains, and at last experienced 
delight of choosing her own rugs. Fingg 
the great day dawned when my father & 
cepted the fact that we were all too mi 
for the small breakfast room. Down cam@ 
hated wall, in flooded the welcome ligt 
and now hot biscuits and corn bread, fr 
chicken and rainbow trout, the garden’s {§ 
tender green peas, and peach and cherry : 
with fruit from the yard and crust as scul| 
ed and rich as heaven’s gate were enjoyedii 
a big family-style kitchen. 
A home is, of course, a lifetime’s work. 


en the creative result of a struggle between 
o people who have freely chosen to blend 
ir lives but who couldn’t possibly be more 
ferent in their points of view. | remember my 
yer’s final pride in his home, but I also re- 
amber bitter arguments and stubborn resistance 
both sides all along the way. 

{t seemed to be the shared adventures that 
tened the differences. My father loved to tell 
yut the time my mother found a tall, regal sec- 
ary with glass doors being used to store horse 
din a backwoods barn. She wanted it desper- 
ly, but there seemed no way to transport it 
er the rutted dirt path that led to the paved 
id. My father hit upon the notion that a mule- 
wn sledge would do the trick and so it did. 
en more dramatically, he told of a cupboard 
covered in the attic of a pre-Civil War house, 
cornice nicked by Union Army bullets. 

The appointing of the house did finally 
ch as close to a finished state as any lived-in 
use does. It was never so fixed, however, 
ita grandchild’s toys or the framed snapshot 
a daughter’s growing family could not be 
‘ommodated. 

Both my parents are gone now, and the fur- 
ure has been divided amicably between two 
useholds. My sister and I have homes at op- 
site ends of the country, she south, I north, 
t our visits to each other are made richer as 
‘again admire the heartbreakingly lovely 
es of old pieces made by practical hands for 
2ryday use. 

When my father found himself widowed 
un, for my mother died first, I recall that for 
ys afterward he wandered from room to room 
the gracious home that she had made. From 
‘ kitchen to the hall to the dining room, he 
ced over the subtly patterned rugs, back and 
‘th past her favorite tufted armchair, and 
ised to reflect over the warm gleam of the an- 
ue dining table. Everything was harmonious, 
srything was in order, everything was beauti- 


. Even so, my father said, he felt he was stand- 


in aruin. hb 


len Henslee is the author of the novel Pretty 
‘dwing. She lives in the New York area with he 
‘band, writer E.L. Doctorow. 
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J&P’s exclusive new full-color Rose & 
Garden catalog is filled with grand 
ideas and simple tips for improving 
your home's landscape. From easy- 
to-follow designs for classic perennial 
gardens to spectacular selections of the 
world’s finest roses, top-quality shrubs, 
trees, tools and accessories — you'll 
find everything you'll need to beautify 
your yard. Convenient, expert advice 
is available from our toll-free Customer 
service number. Lowest prices and 


complete satisfaction guaranteed 


ORDER FOLL.FREE 
1-800-292-GROW 
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OrderThe 





Furniture 


Catalogue 


Choose from over 

130 top brand name 
manufacturers at 
savings up 10 50% off 
retail. Our toll-free 
number connects you 
with an expert sales 
consultant ready to 
assist IN selecting the 
finest home furnishings 
available. To order 
our new 100-page 
color catalogue call 
toll-free or enclose a 
check for $15 (credit 
on first purchase) with 
the order form. 


1-800-255-6589 
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Lush and 
livable, leaf] 


all over 


1. A LOVE OF NATURE } 
is evident in Stephen Dweck’s 7 
sterling-silver bowl with base q 
intertwined twigs, $3,300. 
For stores: 212-764-3030. 











2. GARDEN IVY MOVES 


is 
B 


onto the table with Mark Ross 
. 4 
brass napkin rings, $28 each. | 


At Bergdorf Goodman: 
212-753-7300. 


3. A GOLD LEAF 
ceramic plate combines 
naturalism and glamour, $68. 
At Bergdorf Goodman: 
212-753-7300. 


4. LARGE RAFFIA TRE 
leaves are sewn together with 
of bamboo to make place mats} 
$25 for eight, including eight t 
silk leaves to decorate 

fruit platters. At Kate’s Paperie: 
212-633-0570. 


5. EARTHENWARE PLA 
is hand-painted with maple 
leaf, $70. At Tiffany & Co.: 
212-755-8000. 


6. RAINFOREST-INSPIR 
cotton fabric for slipcover look 
right at home with other natur. 
designs. From Carleton V, 


through designers: 212—355—452§ 


7. LILACS, HOPS AND 
banana leaves adorn a luxuriou 
hand-printed wall covering 
with 54-inch repeat. From Gali 
& Co. at Carleton V, through 
designers: 212—355—4525. 
FOR MORE DETAILS, 


SEE READER INFORMATION 
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THe 
popularity of 
leaf motifs 
stems from 
OurTenREeEwee 
interest in 
nature 


era is evoked in a carpet (top far 
left) based on a 19th-century 
William Morris design, $155 
per linear yard. From Saxony, 
through desioners: 212—755—7 100. 





effect was achieved in this 
sophisticated rug (bottom far left) 
designed by the late Alan 
Buchsbaum. Wool rug is hand- 
tufted to create a grainy, pebbly 
texture that mimics a black-and- 
white photograph. From 

V’ Soske, Inc., through designers: 
212-688-1150. 


provided the naturalistic details 
for Brooklyn artist Joan 
Nelson’s wallpaper (top near left), 
$250 per roll. From A/D Gallery: 
212-966-5154. 


are layered on the rainforest- 
inspired, hand-tufted wool 
rug (bottom near left), $8,370. 
From New River Artisans: 
919-359-2716. 


by designer Tanya Hovnanian, 
is hand-forged of steel with a 
rice-paper shade, $825. At 
Adrien Linford: 212-289-4427. 
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-To order items shown see reverse side. 


’ THE SPIEGEL CATALOG. 


YOUR DECORATING INSPIRATION. 


To receive your Spring ’92 Catalog, a tote and a $5 
gift certificate all for just $5, call 1-800-345-4500. 
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To order items on front ask for: Solid pine hand finished and detailed spindle bench—N61 611 4782YF, $349 
Hand dyed wool kilim rug, 3’°x5’'—A67 611 3176 Y/T, $119. Weathervane 62” floor lamp with forged iron base—N66 611 3704T, $199. 
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: A $5 MERCHANDISE CERTIFICATE -_2 
Se 
m™m 
AND A WEEKENDER FOR JUST $5 Y 
m 
@ Send my complimentary $5 merchandise certificate 
(good towards any purchase) with my catalog order. CERTIFICATE 
s my check to Spiegel for $5, applicable to my first Spiegel purchase. 
Charge my $5 to Amercian Express Optima MasterCard Visa 
J<- 17 T me (please pnnt) 
SZ 4 ve , 
a) \ Al I Firs Initial Credit Card Number Expiration Date 
Country Floral Weekende1 7 
Durabk Cadnvds il 
> , State Zip - Home ph od be 
@ The Spiegel catalog. Your valuable “ Sees ae eee 
resource with over 500 pages of exciting So we may serve you better, please indicate your interest in: 
r 2. o i . Women's Sizes |14W to 26W Children’s Sizes 2 to 10 Petites 2 to 14 
fashion and home decorating ideas 
: : S : Requests received after March 10, 1992 will receive our next major catalog 6003273 
@ The latest designer fashions and Spiegel Offer outside USA. Allow 4 weeks for delivery 
exclusives in addition to great decorating 
ideas in home furnishings, bedding, house-. | Plus, Pd like to apply for the Spiegel FCNB Preferred™ Sapiesef 030 
wares, home entertainment and more. charge card and receive an extra $5 merchandise certificate 94 122 8003 
@ A wide range of sizes in shoes and sheets, (new approved accounts only). ee 
bd CERTIFICATE 
in addition to petites and large sizes. 
@ Pick up service on returns fl om your (Please print all answers. If answer is “none,” print “none.” Spree 
. Social Security Number is required for processing of this application.) 
home or office is available at no extra Account to be in the name of — Ms Mrs Mr. (title optional) 
w charge. Satisfaction ae bein: — test ene 3 
wi = 
+ To order your catalog just cal —— 
2 : + ™ x 
5 City State B 
= ]-800-345- 4500 | | i a 
ASK FOR oe A ay phone de) numbe! Home | Night phone (area code) number 
TALOG 327. We 
al S | Date of Birth 
Or fill out the adjoining application r 
[How long? 
You need not supply any alimony, child support or separate maintenance income _ 
ed in evaluating your application 
_j _ $35,000 | _ $50,000 - $60,000+ =z 
Ss Social Security Number Oo 
“A a 
7 Illinois Residents Only: Residents of Illinois may contact the Illinois Commissioner of Banks and Trust Companies for comparative information on finance g 
< charges, fees and grace periods at—State of Illinois, CLP, P.O. Box 10181, Springfield, Illinois 62791 or telephone 1-800-634-5452. Ohio Residents Only: = 
ae The Ohio law « tion requires that all creditors make credit equally available to all creditworthy customers, and that credit reporting agencies main- B 
r tain separate request The Ohio Civil Rights Commission administers compliance wth this law. Wisconsin Residents > 
Zz ment, court order or individual statement applying to mantal property will affect a creditor's interests unless pnor to Zz 
= shed with a copy of the agreement, court order, or statement, or has actual knowledge of the adverse provision O 
2 - wn 
2 sed to. me and to comply wth all terms of the FCNB PREFERRED *” Charge Agreement, a copy of which will be sent to me with S 
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it and all charges to the account shall be govemed by the law of Oregon and applicable federal law. In connection wrth this applica- 

re of credit, you may order sumer report on me and upon my request you will inform me if such a report was requested and give 
me the name and address of the consumer reporting agency. Finance charges not in excess of those permitted by law will be charged on the outstanding balance 
from month to month. Applicant, if mamed, may apply for a separate account This application is subject to approval by First Consumers National Bank 





There are costs associated with the use of this card. To obtain information about these costs, call |-800-876-3262 or write to: First Consumers National Bank, P.O. 
Box 2650, Portland, OR 97208-2650. FCNB PREFERRED *” Charge is available to Spiegel customers through First Consumers National Bank of Portland, Oregon. 
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\ow back to its pre-Rev- 
lutionary name St. Petersburg, is 
me of the world’s great cities. 
arn about its art and architecture 
ma National Trust for Historic 
*reservation-sponsored tour, 
‘ebruary 16-26, which includes a 
sit to the Catherine Palace (top). 


ind acanthus leaves embellished 
urfaces of all kinds in the 
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Napoleonic era. 

Silversmith Henry Au- 
guste’s c. 1789 tureen (center) 1s 
part of Architectural and Orna- 
ment Drawings: The French 
Eighteenth Century at the 
Metropolitan Museum of Art 
through March 15. 


plywood and boomerang motifs? 
Biomorphicism and Organic Ab- 


straction in Twentieth-Century 


By Glenn 


WeA TGV 


Dont miss 
this month’s 
exhibits 


Decorative Arts, at The Brooklyn 
Museum, examines the trend of 
the 1940s and 50s that was in- 
spired by the fluid forms of surre- 
alist art. Frederick Kiesler’s rock- 
ing chair (left) is one of forty 
objects on display through De- 
cember 13, 1992. 


Stephanie Hoppen’s booth at the 
Winter Antiques Show in Man- 
hattan, January 18-26, to see the 
19th-century shoe print (top 
right). What’s hot? “Smalls”— 
snuff boxes, magnifying glasses, 
porcelain—says the show’s new 
chair, decorating doyenne Betty 
Sherrill of McMillen Inc. 


Harrell 





Ireland, archaeological finds creat- 
ed a rage for Celtic style—and in- 
spired Dublin goldsmith Edmond 
Johnson’s facsimile of a reliquary 
(above). It is one of 300 treasures 
in Imagining an Irish Past: The 
Celtic Revival 1840-1940 at 
Chicago’s Smart Museum of Art, 
February 5—June 16. 


attend the symposium The Edge 
of the Millennium to hear archi- 
tects, industrial designers and 
scientists discuss design as we 
approach the year 2000. At 
the Cooper-Hewitt Museum, 
January 15-18. [fib 
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A New < 


team of very busy interior 
signers gets into creating furni- 
ture, you can bet it has 


something to do with that per- 
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fectionist maxim, “If you want it 
dene right, do it yourself.” Say, 
for example, they are standing on 
a beautiful wrought-iron balcony 
in the French Quarter, and the 


"S Eye 


say 








; 


pieces, souLnerl 


leans decorating team creates a furniture collection 


balcony belongs to their client, 
actor Peter (Robocop) Weller. 
And not a single chair they have 
seen anywhere fulfills their vision 
of that balcony. Very frustrating, 











especially for designers like Nw 
Orleans-based Ann Holden ad 
Ann Dupuy, who are known 1 
their luminous, cleaned-up trav] 
tionalism dashed with whimsy- 
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tone of irreverent reverence, if 


yu will. More than once, in 
ich a situation, Dupuy has 
oked at Holden (or Holden has 
oked at Dupuy) and known 
at to do it right they would 
ve to design the chairs. 

After a decade of creating just 
e right piece for a particular 
ace, including a Manhattan du- 
ex, actor Tom Hanks’s Los An- 
‘les house and a Bahamas 
ication home, Holden and 






Dupuy finally woke up to the 
fact that they had a collection, 
which they brought out this year 
(also sold by Modern Living in 
Los Angeles). It is a collection 
that aptly expresses their belief 
that “each piece in a room 
should stand on its own, like a 
work of sculpture.” The duo 
achieves their signature look of 
pared-down elegance with hand- 
somely textured pieces whose 


soft patinas mix wonderfully with 


This new furniture collection from Ann Holden and 
Ann Dupuy shows a love of lustrous texture (opposite). Rubbed, 
gilded wood and satiny steel appeal to the designers, who 
insist that the pieces be as comfortable as they are sculptural. 
Highlighting the furniture: a hand-painted banner; 
ellow light from a starburst. From their home base in New Orleans 
(above), “The Anns” (as the design team of Holden, left, 
ind Dupuy are affectionately known) have made their swept-clean 
traditionalism a look to emulate. A delicate humor 
informs their 1940s-style Gumbo Ya-Ya chair (right), with its 
quotes from Leonardo da Vinci, while the steel consol 
table with Portuguese tiles (above right) evokes a lean classicism. 


FOR MORE DETAILS, 


SEE READER 


INFORMATION 


antiques. The Anns have titled 
their furniture collection The Big 
Easy—a nickname for their town 
that also says something about 
their own relaxed approach. 
Plucking inspiration from various 
periods, they are just as likely to 
execute a large 1940s-style club 
chair as a refined little slipcov- 
ered side chair. But always with 
that contemporary Holden-and- 
Dupuy twist—which is often a 


sly sense of humor. A graceful ar- 
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row slices through the back of an 
iron side chair, almost like a doo- 
dle; their Debutante chair is slip- 
covered in a surprisingly gos- 
samer metal mesh. 

For all the lightheartedness, 
the Big Easy pieces are always 
shaped with comfort in mind 
and a pedigreed sense of line. 
“Mean, clean and lean,” quips 
Ann (Holden). “Oh, not mean,” 
retorts Ann (Dupuy). “Just call 
us the lean, clean team.” (BB 
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La-Z-Boy recliners for people who don't want 
their recliner to look like one. 


We're doing a lot of new things these 
days. New designs and shapes. New 
styles, colors and fabrics. But from 
recliners that don’t look like recliners, 
to sleep sofas, modulars and occasional 
chairs, the more we change, the more 
something stays the same. And has for 
over 60 years. Genuine La-Z-Boy 
quality and comfort. 

Look for the genuine La-Z-Boy tag. 
And be sure to look for living room, 
bedroom and dining room furnishings 


from our Hammary and Kincaid 


Divisions, too. 





©1991 La-Z-Boy Chair Company 





bd Ra hE? 


1S 10 Wranquill 


This Japanese stroll garden, 








EIN 


designed to unfold magically as yo 


AT FIRST GLANCE THE JOHN 
P. Humes Japanese Stroll Garden in Mill 
Neck, N.Y., does not appear to be a gar- 
den at all. You can only 
see a wooded hill with a 
path leading to the top. 
But as you walk through 
the Japanese gate with its 
shingled roof, across the 
footbridge made of halved 
locust logs and onto the 
path of bark mulch with 
stepping-stones, you can 
hear the sound of gravel 
being raked in the dis- 
tance. It soon becomes 
clear that this is indeed a 
garden, a place where 
man has exerted his influ- 
al- 


ence over nature, 


though much more gen- 


From top: A gravel path curves 


around the tea garden at the John P. Humes 


Japanese Stroll Garden in New York. Two 
views of Japanese Jack-in-the-pulpits 
(Arisaema sikokianum). Fountain with 
a bamboo pipe spilling water into a 
moss-covered stone pot. Shingle-roofed entry 
to the tea garden. Moss-carpeted 
terrace beside the main pathway. Stepping- 
stones to wisteria arbor with pond’s 


rocky shoreline on right. 


By Margaret 


walk through, fits gently into its 
Long Island woodland 


























tly than in traditional Western gardens. 
Described in the simplest way, 
stroll garden is one path going up the 
and two paths going down the other si 
But these are no ordinary paths. They 
pand and contract on a diagonal cou 
with moss-carpeted niches along the v 
where stones are set in traditior 
Japanese arrangements. Sunlight filteri 
through the branches of tall trees cast: 
green glow over the tranquil scene. 
Even if you know little about Japan 
garden design, you can enjoy the spl 
did array of native and Japanese trees, 
fat cushiony moss, the pond at the b 
tom of the hill with its wide shoreline 
water-worn river stones. But sor 
knowledge of Zen Buddhism will enr 
your stroll. For example, the way up 
more difficult walk, symbolizes the 
Buddhist image of the steep and dema 
ing path to spiritual enlightenment. “E 
the way down is just as important,” s 
curator and horticulturist Stephen M 
rell, a practicing student of Zen Bu 
dhism, who began eleven years ago 
transform the four-acre estate garden 1 
a public place. “Just to seek enlightel 
ment is not of any great value unless y 
can put it to work in the world. Y 
have to descend the other side and f 
into use what you have realized.” 
Most Japanese gardens are based on 
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IN THE GARDE! 


the philosophy of Zen, but this garden—a 
landscape to walk through as well as to see— 
is quite unlike the small courtyard gardens 
that come to mind when we think of 
Japanese design. Nor is it like the stone-and- 
gravel gardens used in meditation, such as the 
Tenshin-En Garden at the Museum of Fine 
Arts in Boston or the hill-and-pond garden at 
the Brooklyn Botanic Garden in New York, 
where the scale of the landscape is reduced so 
it can be seen in its entirety from a pavilion. 
Those gardens are meant for viewing; like 
paintings, they can be taken in all at once. 
The strolling version cannot. It 1s an unfold- 
ing experience and must be discovered in 
glimpses in the process of a journey. 

The journey begins at the foot of the hill, 
where your feet feel the Zen influence even 
before your eyes take it in, because Morrell 
has placed the stepping-stones too close to- 
gether for easy striding. At first you wonder 
whose gait these stones were placed to ac- 
commodate and then it becomes clear: Slow 
down, the stones are urging, pay attention. “In 
two words, that pretty much describes what 
Zen Buddhism is about,” says Morrell. 

Soon after you walk across the footbridge, 
through azaleas, other rhododendron relatives 
and oak-leaved hydrangeas (Hydrangea querci- 
folia), another hint of man’s influence in the 
garden is revealed. It comes not in the form 
of flowers, or of anything so predictably gar- 
deny. Rather, it takes shape in a group of 
stones—three of them—set before an ancient 
beech whose giant, gnarled gray toes are 
shaded by the green fronds of the little Amer- 
ican wall fern, Polypodium virginianum. 

The stone triad, like each of the similar 
ones Morrell has placed throughout the gar- 
den, is a hallmark of Japanese design. The 
stones are set in a rough triangular formation, 
because as Morrell points out, “The triangle is 
the most stable form—like the lotus posture 
we assume for meditation.” The vertical stone 
represents heaven, the horizontal one, earth, 
and the diagonal one, man. “Diagonal be- 
cause man is born of earth but his spiritual as- 
pirations are toward heaven,” says Morrell. 

The Japanese understand that stone is pow- 
erful stuff—heavy, old, permanent—and they 
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use it in many ways in their gardens. Morrell 
has done the same. The rock triads, the 
paving stones and the stone benches remind 
us of the mass beneath our feet, our bedrock. 

We follow the hints offered by carefully 
placed stone elements through a mature, 
mostly native woodland of oak, birch, cherry, 
maple and tulip trees. The trees intermingle 
with a growing collection of ornamental 
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A well-built home deserves the perfect finishing touch, 
Mloen’s new Concentrix™ faucets. Now you can create a 
matching decorator look with Moen single-handle and two- 
handle styles. So you can coordinate the convenience and 
safety of a Moen pressure-balanced shower with the long- 
life reliability of an elegant Moen widespread. 


Japanese maples, flourishing in the filter) 









light coming through the higher branches. 

The path leads up to the summit, to a s 
ond gate, to the point where we understa 
the design of the garden. Here, suddenly, § 
surface underfoot changes from the woodlaf. 
path covered in mulch to a path covered§ 
white gravel, the material used traditionall | 
Japanese gardens to signify water. Now ti 





th looks like an enormous staircase with 
pping-stones placed strategically amid the 
iwvel on each wide step. The steps curve to 
> left, then to the mght like oxbows in a 
eam, flowing down the hillside until they 
ich the teahouse at the bottom. 

The path is never straight. Straight lines are 
nost unknown in Japanese gardens, where 


sre is far greater respect for the forces of na- 





ture than for the forces of man, as displayed in 
Western gardens. “The attitude of allowing 
nature spontaneity is reflected in the asymme- 
try of a Japanese garden,” says Morrell. “Sym- 
metry reflects ideas of keeping nature in 
check, of exerting control, as if it were some 
kind of beast to be tamed.” 

There is much to explore on the way 
down—nooks and crannies teeming with life. 


Select Moen widespreads, centersets, Roman tubs, 
tub/showers, and kitchens, available in four beautiful 
finishes. Then select one of our innovative handle inserts — 
round, square, or grooved — to complete the look. They're 
all backed by Moen’s Lifetime Limited Warranty against 
leaks and drips. For information, call 1-800-347-6636. 


OrIMOEN 


©1990 Moen Incorporated 


You may be drawn down a few levels by wa- 
ter running through a length of bamboo into 
a tiny pool. Across the way, birds have plant- 
ed a mahonia seed, now grown into a 
seedling, in a low, rough-hewn rock wall—a 
bit of serendipitous design. 

The alternate descending path is made of 
stepping-stones set into beds of lush moss, the 
most important plant in the garden, Morrell 
believes. He gives his magic carpet of green as 
much attention as a rosarian would give roses. 
It is watered daily, periodically fed a diet of 
diluted buttermilk (which creates the acid 
conditions moss likes) and grows luxuriantly 
over rocks and even whole banks of earth. 
“Moss lends a sense of aging and of depth,” 
Morrell says. “In Japan, there is more empha- 
sis on textures and patinas. In the West, we 
prefer brilliance—flowers all the time.” 

Where the paths converge at the bottom of 
the hill near the small pond, a third and final 
gate leads to the teahouse, imported from 
Japan in the 1960s by the late John Humes. 
Bow down in humility at the stone basin to 
wash your hands and mouth, then crouch to 
enter the teahouse doorway for the celebra- 
tion of friendship. All around the green glen 
glows, and even the tea itself is bight green 
with “a sense of greenness,” says Morrell, 
“and of new beginnings.” 

In a way, the garden itself 1s facing new be- 
ginnings. Like most of our botanical gardens 
and other not-for-profit cultural institutions, 
the Japanese stroll garden has seen returns on 
its endowment dwindle drastically the last few 
years—to the point where simply staying 
open is difficult. Morrell has applied to The 
Garden Conservancy, a organization founded 
in 1989 to help ensure that exceptional exam- 
ples of American gardening art are restored or 
preserved. And he hopes to raise money for a 
pavilion that he could rent for weddings and 
other money-making endeavors. 

Morrell seems to take this new challenge in 
stride, drawing on his longtime practice of 
Zen Buddhism and on the same inner re- 
sources that helped him to restore the garden 
in the first place. Developed from 1959 to 
1962 by Mr. and Mrs. John Humes, the gar- 


den had been almost (Continued on page 97) 
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THE ULTIMATE IN HOME ENTERTAINMENT. 
LIVE PERFORMANCES 
BY THE YAMAHA DIISKLAVIER PIANO... 
THE PIANO THAT PLAYS ITSELF. 


AUDITION THE YAMAHA DISKLAVIER PIANO 
AT YOUR AUTHORIZED YAMAHA PIANO DEALER TODAY, 


OR CALL 1-800-648-2845. 
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Inside New Onleati 


Romantic buildings, seductive jazz, offbeat Shops, 


axing restaurants and joie de vivre: Pay a visit and fall in love 


TOTIMITIC a Pace eee 


ISH, SENSUOUS AND QUIRKY 
its bones, New Orleans has never put 
ich stock in progress as the rest of 
ierica defines it. What is valued here is 
 past—outmoded customs, architectural 
ics. Even so, artists, designers and 
taurateurs are adding fresh jolts of ener- 
to the Big Easy. 

XCHITECTURE From the private 
artyards of the French Quarter to the 
eek Revival mansions of the Garden 
strict, New Orleans is a visual feast for 
aionados of 18th- and 19th-century ar- 
tecture. The best way to see it all is on 


%t. The Friends of the Cabildo (504- 


XU fii 


L’Economie (top left) is always 


By Mimi Reed 

523-3939) offers daily walking tours of the 
French Quarter; tours last about two hours 
and emphasize architecture and folklore. If 
you decide to go it alone, start in the 
French Quarter with the 1734 Old Ursu- 
line Convent (1100 Chartres St.). Now an 
archive for the archdiocese, the convent is 
believed to be the oldest-surviving French 
Colonial building in the Mississippi Valley. 
Lafitte’s Blacksmith Shop (941 Bourbon 
St.; 504-523-0066), now a beloved bar, is 
a Caribbean-style structure built by the 
French in 1772. Don’t miss Napoleon 
House (500 Chartres St.; 504-524-9752), a 
romantic restaurant with plaster archways 


and an overgrown courtyard. Visit one of 
the distinguished French Quarter town 
houses, Gallier House (118 Royal St.; 504—- 
523-6722), built in 1857. 

- After you tour the 
French Quarter, buy a street map and 
forge into the residential areas. Catch the 
antique St. Charles Avenue streetcar to the 
Garden District to see Greek Revival man- 
sions from the 1820s through the 1930s. 
Faubourg St. John has a smattering of 
West Indian-style plantations and countless 
one-room-wide shotgun cottages dripping 


with gingerbread. The Warehouse District, 


New Orleans’ newest bastion of upscale > 





tked with a colorful gallery-going crowd. Above 
right: Airy in summer when gauze drapes 

andeliers and muslin covers sofas, the restored 
Gallier House in wintertime is Victorian 

le at its best. Right: Lafitte’s Blacksmith Shop 

ites to 1772. Page background: The Natchez, 

a steam paddle wheeler, offers daily cruises. 





It’s time fora change to Gallo. 


NAKA way lo enhance the subtle flavor of 


these chicken medallions and vA spinach, 


ACA EE 


very special 1989 Sauvignon Blanc. Its crisp, clean laste 


RRMA MCL aT loday’s cuisine. 











Above, from left: Neoclassical chic is 
on sale at Mario Villa; modern jazz at Snug 
Harbor, in the downtown neighborhood 
of Faubourg Marigny; culinary treasures in the 
courtyard of Lucullus. Below: Pastries, coffee 
and conversation at Croissant d’Or Patisserie. 
Bottom: The animal-themed furniture 


and decorative accessories at Animal Art. 
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style, is sandwiched between the Central 
Business District, the Garden District and 
the Mississippi River. Brick warehouses that 
once stored sugar, coffee and cotton now 
house law firms, architecture offices and 
apartments. Many of the best art galleries 
are here. Stop by Galerie Simonne Stern 
(518 Julia St.; 504-529-1118) to see Ameri- 
can abstract expressionist works. Gasperi 
Gallery (320 Julia St.; 504-524-9373) has 
Louisiana folk art by David Butler, who 
works in metal; the late primitivist painter 
Clementine Hunter; and J.P. Scott, who 
constructs toy boats from found objects. 

PS Furniture and antiques relating to 
the culinary arts can be found at Lucullus 
(610 Chartres St.; 504-528-9620), owned 
by Patrick Dunne, one of New Orleans’ ar- 
biters of style. Animal Art (1139 Arabella 
St.; 504-895-6576) sells English dog paint- 
ings, 19th-century huntboards carved with 
lobsters and rabbits, and Palissyware platters 
encrusted with salamanders and writhing 
eels. At Mario Villa (3908 Magazine St.; 
504-895-8731), the owner’s iron and cop- 
per furniture recalls the Romanesque, but 
with a modern wit. 

: From neighborhood 
po’boy shacks to burnished old-world din- 
ing rooms and hip revisionist Creole restau- 
rants, New Orleans is a spectacular town 
for eating. Try Emeril’s (800 Tchoupitoulas 
St.; 504-528-9393), a hit in the Warehouse 
District with an elegantly spare interior and 
ravishing Creole-American dishes. Down 
























the street, L’Economie (325 Girod St} 
504-524-7405) is an unpretentious bisti} 
with contemporary paintings by local artis 
and nouvelle French food. The famoi 
Galatoire’s (209 Bourbon St.; 504-525 
2021) is a must for its white-tiled dinir 
room and its shrimp rémoulade and oyste§ 
en brochette. Women dine in picture hat 
and men wear jacket and tie. Go for a la 
lunch and avoid the lines. Eddie’s (2118 
Law St.; 504-945-2207), an out-of-the-w 
Creole restaurant in a working-class neigl 
borhood, has a friendly atmosphere and 
great pork chop with oyster dressing. Tre 
yourself to pastry at Croissant d’Or Pati 
serie (617 Ursulines St.; 504-524-4663), | 
former Italian ice-cream parlor with plast] 
medallions in gelato colors. 

3 Three years ago, New Orlieai 
artist Jana Napoli gave a group of hig) 
school students paintbrushes, old chairs ar 
a place to work. This grass-roots ente} 
prise—conceived to keep the kids off tk} 
streets—became a high-energy guild calle) 
Ya/Ya or Young Aspirations/Young Artist} 
See their vibrant furnishings at the 62} 
Gallery (628 Baronne St.; 504-529-3306 
Oilman and philanthropist Patrick Taylor | 
renovating the Howard Memorial Library- 
the only building in Louisiana by Hen1) 
Hobson Richardson, a native of the stati 
The ruddy, fortresslike Romanesque Reviv 
landmark in the Warehouse District reope1 
in 1992 as the home of a foundation to fo 
ter education and civic works. [iB 
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Coming Jan. 25. EuroLuxe cruising, on the new CostaClassica. No other Caribbean cruise offers such festive European atmosphere. 


AN EXCITING NEW WAY OF CRUISING 
IS COMING TOAMERICA. 










































he glides into view, a commanding presence in Caribbean 

harbors. Something in her classic lines recalls the glorious 
era of transatlantic liners; yet this ship borrows little from the 
past. This is the CostaClassica. With her arrives a standard of 
elegance and service so unprecedented, there was not even a 
name for it until now. EuroLuxe. 

Nearly $325 million has been spent in pursuit of one goal: 
ultimate passenger comfort, in an environment of exquisite 
richness and charm. Cappuccino is sipped from Limoges china. 
Real gold sparkles among the tiles of the spa. A concierge ful- 
fills your every wish, just as in Europe’s finest hotels. 

Alternating 7-day itineraries will depart Ft. Lauderdale: 
Ocho Rios, Grand Cayman, Playa del Carmen and Cozumel; 
or San Juan, St.Thomas and St. Maarten. Call your travel agent 
and celebrate the inaugural season of EuroLuxe. From $895* 

Book early and save up to 20% on certain categories. 
For a free brochure call 1-800-438-7658 ext. 725. 





Kick up your heels in a nightclub of glass. Here’s what EuroLuxe feels like: total joy! Great shows in a Renaissance theater. No other ship pampers you so shamefully. 


FURO@ @LUXE CRUISES 


European-style luxury in Caribbean cruising. From Costa Cruise Lines. 


*Per person, double occupancy, cruise only, category 1, Super Value Season sailings (8/29 -10/3 and 11/28-12/12, 1992). Port charges $65 per person.Certain restrictions apply. Ship’s registry Italy. 
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EVERYONE IS TALKING ABOUT 1992 
as “the year of the home.” This week I started reading 
The Popcorn Report, a new book by Faith Popcorn, the 


trend forecaster who named and predicted the rise of 


“cocooning” (the stay-at-home syndrome). Even as I 
was reading Popcorn’s book on trends for the 90s, the 
agency for Smirnoft’s vodka sent me a video introduc- 
ing their 1992 ad campaign; its theme is “Home 1s 
where you find it.’ And my current speaking assign- 
ment is to participate in a panel where the topic (before 
The Fashion Group in New York City) is “Why am | 
thinking about sofas more than skirts?” 

Why all the interest in home? I think it is because 
home is one of the few areas where we have some con- 
trol. And if Popcorn is right, we may move from “co- 
cooning” to “burrowing” even deeper as we continue 
to recover from the 80s merry-go-round. No wonder, 
then, that the major trend for 1992 is decorating to 
please yourself. And why shouldn’t we? After all, we are 
the ones who are going to live in our rooms, entertain 
in them, escape to them. So they should, most as- 


The Year or the hoe 


suredly, suit us, reflect us, help us live well. 

In this issue you will see some decidedly different 
routes to the goal of living well: the fashionable apart- 
ment of a woman who left fashion to enter the home- 
furnishings business; the country-style city apartment 
of a woman who once sold old textiles and is now a 
home-furnishings stylist for Ralph Lauren; a modern 
house in Maine in the form of four separate pavilions 
that meet the particular needs of a painter, a retired 
economist and their children. 

We've also done some decorating ourselves this 
month. For one story, we created a group of fresh 
young rooms to suggest a contemporary way to live 
with a new line of moderately priced traditional furni- 
ture. In another, we’ve set the table in a very untradi- 
tional manner—mixing patterns of china, silver and 
stemware to stimulate your creativity as you set the 
table all through the new year. 

The looks vary, but we think they are equally stylish, 
quirky, loose and wonderful. Just as we hope 1992 will 


look moving into “the year of the home.” 


Editor in i 


Chief 
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Pete Talisman Laque de 
Chine Verte, flatware, 
eae introduced in fall 
yok 1990, is silver plate 
; inlaid with lacquer using 
an ancient Chinese 
technique. Right: Walls 
glazed by The Painted 

Be YN Tole 
chandelier, white iron 
garden table, paintings 
from John Rosselli. 
Sideboard, candlesticks 
and antique chairs, 
Dampierre Vee 
x OW) zee 
Christopher Hyland. 
jane mer atts 








details appear on the 
- following pages. 
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e Cooper-Hewitt Museum in New York 





united mainly by its green, white, gold 





PHOTOGRAPHY BY ANTOINE BOOTZ 
PRODUCED BY DARA CAPONIGRO AND LESA HEARST 









Stacked teacups, from the top 

(left): Wedgwood’s Ulander, Richard Ginori’s ot 
Amadeus, Bernardaud’s Alhambra, : 
Spode’s Stafford Flowers, Richard Ginori’s 


Contessa and Pincio. Below: Jacques Se eS 










Molin scalloped salad plate at Bergdorf Goodman;  - 






Variations in Sand and Nacres in green 
S 






plates, Puiforcat; Pyramid and Rosenborg + 






flatware, Georg Jensen; Sasaki’s 






Eclipse champagne flute. 










Left: Hermés soup bowl, Taitu dinner 


plate, Jacques Molin black-white service plate, 






Christofle flatware, star tole tray, Gorham 






water goblet, glass sphere by Mottura. Above: 
Richard Ginori soup bowl, Fitz & Floyd dinner 
plate, Ralph Lauren Home Collection silver, 





Olympia and Toujours L’Amour napkins by A?, 


AnnieGlass slab used as a service plate. 


Pol 
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Lejt: Glass sphere by Mottura, Kichard Ginort 






salad plate, Lalique luncheon plate, Jacques Molin 






service plate, Twigware by Michael Aram. Below: 






Christofle salad plate, Mapin & Webb dinner plate, 






Royal Worcester service plate, Arthur Price flatware, 












Saint-Louis decanter. Near right: Christofle’s Triade 
flatware, Tiffany & Co. salad plate, Taitu 
dinner plate, Jacques Molin service plate. Far right: 


Haviland salad plate, Raynaud dinner plate, 







Ginori service plate, Isabel Lam flatware. 








Above: Polizzi bowl, Bendu dinner and salad 
plates, Sasaki gold charger. Left, from left to right: 
Driade’s Toasting glass, Sasaki’s Lotus goblet, 
Saint-Louis’ Anchorage, Tittala’s Mondo, Lalique’s 
Clos Vougeot, Sasaki’s Double Helix goblet 

and Eclipse flute, Waterford Crystal's Lismore, 
Wolfman-Gold’s Romanian, Gorham’s Laurin 


gold, Lenox’s Hayworth, Baccarat’s Vence. 
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BY RHODA JAFFIN MURPHY PHOTOGRAPHY BY 


ANTOINE BOOTZ PRODUCED BY SARAH KALTMAN 


| An engagIng 
American Iloo 


A just-built 1880s-style house, some just-introduced 


19th-century-style furniture and 1992's new simplicity 
Although both 
the Hillsdale, N.Y., 
house (left) and 
the Milling Road 
furniture 
(above and right) are 
new, all were inspired 
by 19th-century 
American designs. 
Oval portrait, Pierre 
Deux Antiques. 
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numerous glass 
Pillow fabric, Chri 


bowl, Katie Rid le : 
Furnishings. WV 


& Fils; lounge cha rf 
Covington. Iron ar 
ie chair, Full House. 
table, IKEA. Urn. 
L.S. Collection. § 
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iffling the unlined curtains and loose slip- 


IS A FRESH BREEZE 


vers of new American rooms. Pared down, 
uirited and youthful, a look some style 
atchers call “the new simplicity” has defi- 
itely arrived on the scene for you to consider 
a decorating possibility. 

Baker Furniture is plugged right into this 
ew mood. John Black, director of design for 
aker’s Milling Road division, is excited 
rout his latest line, the American Portfolio 
sliection, source of many of the pieces in 
iese rooms. The group marks a departure for 
1e company. Black says, “For a long time 
vything other than an expensive copy of an 
ghteenth-century English or French antique 
‘as looked down upon by purchasers of tradi- 
onal furniture. But young consumers today 
‘e looking for something more affordable 
id, more important, for something that just 


oks great to them, whatever its pedigree.” 


Delving into Baker’s rich archives, Black 
and his staff chose a group of Federal, Ameri- 
can Empire and American Victorian pieces to 
copy or adapt for today’s relaxed taste and 
more modest room scale—freely appropriat- 
ing not just entire 19th-century pieces but al- 
so endearingly quirky design elements like 
scroll legs, spool turnings and swan supports. 
Auctioneers and antiques dealers have known 
for at least five years that these 19th-century 
American styles were coming out of the attic 
and into fashion again, just as Biedermeier 
and Arts and Crafts did in the decade before. 
Black comments, “These are pieces you can 
fall in love with one at a tme—this 1s not like 
a bedroom set that you buy all at once.” 

In a newly built Hillsdale, N.Y., house 
Wilson, IV, 


and built by Eberhart Bros., which also had 


designed by architect John F. 


a late-19th-century inspiration, House 


Beautiful teamed up with Baker’s Milling 


Road division to create this engaging inter- 
pretation of the new simplicity. 

Because each piece in the American Port- 
folio has such presence, the decorating 
scheme uses them sparingly. Objects were 
chosen for their strong silhouettes, which are 
dramatized by careful placement. There is no 
hint of the crowding that marked the actual 
Victorian era. In the living room, for exam- 
ple, a pair of Victorian-style writing tables 
stands on a bare floor against a pale striped 
wall so the playful carving makes the strongest 
possible impression. In another part of the 
room, an exaggerated scroll-legged stool 1s 
placed by itself under an early portrait. 

Injecting drama and wit in the rooms with- 
out taking up space are one-of-a-kind accent 
pieces so light of line that they seem barely 
there. In the living room, a circa-1925 
wrought-iron lyre-backed chair is teamed 


with a plump sofa and armchairs. Beside the 
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To make the spacious 
dining room (this page) more 
intimate, half became a 
sitting area (opposite top). Side 
tables in adjoining room, 

Milling Road. Antique sailboat, 
Leroma & Co. Sculpture, 
Niall Smith Antiques. Miniature 
table, Joseph Moore & Co. 

In dining room, Shaker trunk, 
Godfrey Simpson Antiques. 
Sofa, Victorian Classics. Striped 
fabric, Covington. Sisal rug, 
ABC Carpet & Home. Dutch kas 
adaptation (opposite 
below left) contrasts with elegant 
swan-legged server (opposite 
below center). Kas, dining table, | 

armchairs, server, all Milling 
Road. Tea service on server, Paula 
Rubenstein. Opposite 
below right: Barnacle pot, Robert | 
Homma William Lipton. 
Still-life photo by John Stewart, | 
hand-colored photo 
by Leah Demchick, both 
Staley-Wise Gallery. 
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sofa, there is an airy wicker piece adding an- 
ther texture to the mix. 

[he spare surroundings are but one con- 
tributor to the impact of the furnishings. An- 
other is the overall gentleness of color and 
pattern. There are few distracting prints to 
compete with the lines of the furniture. The 
walls in the dining and living rooms, painted 
in twelve-inch stripes, have enough character 
and hue to unify the two spaces. In the bed- 
room, moldings and mantel are emphasized 
by a bold coat of sunflower yellow, with walls 
tinted a buttery shade. 

[o keep attention focused on the furnish- 
ings, bare floors throughout are warmed with 
unobtrusive, texture-giving sisal. In a lean 
room, textures are an important visual ingre- 


dient. Because the house is secluded, the 





windows were left bare—a decorating prac- 
tice not every house permits. In the bed- 


room, Roman shades diffuse light. 


Accessories are also managed with a light 
hand. On a wniting table, an oversize antique 
model sailboat takes the place of a more pre- 
dictable little desk set. A number of glass objects 
add visual interest to table tops in a relaxed way. 

And relaxation is what lies at the heart of 
the new simplhicity—spare, elegant rooms 


made to please the people who live in them. 


Bed, Milling Road; lounge chairs, ottoman, 
Baker. Schumacher fabric. Bamboo table, 
Newel Art Galleries. 18th-century 
Chinese vase, Gordon Foster. Lamp by 
ArtUp, Lees Lighting Studio. Sconces, John 
Rosselli. Portrait, 374 Bleecker Gallery. 
Silhouette candlesticks, Dampierre and Co. 
Beacon blanket, Paula Rubenstein. 
Roman shades, Rue de France. Antique 
painted chair, Trevor Potts Antiques. 
FOR MORE DETAILS, SEE PRICES & 


SOURCES AND READER INFORMATION 
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“Crossover star) 


After a successful-career in women’s sportswear, 


Sherri Donghia switched to fashions in furniture. Her own 
living room 1s her prediction) of what 


some of the best-dressed rooms will be wearing oy 
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and fabrics firm Donghia, mixes her company’s 
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19th-century Venetian velvet, and she knows contemporary It 
prints. She knows the thread that makes one fabric soft and the pile 
makes another plush. She knows which mill to go to for each fag 
And she uses all this know-how daily as the vice-president of d@& 
marketing and sales for Donghia Furniture & Textiles, the com 
founded by her decorator cousin, the late Angelo Donghia. On thé 
since 1987, Sherri Donghia has been adding to the company’s fabric 
wall coverings. At the same time she has been decorating her Mar} 
tan apartment (preceding and following pages), using Donghia’s sei 
and her velvet hangings, embroidered pillows and framed silk scarveg 

Sherri Donghia got a feel for fabric at an early age. Her mother § 
Sherri Donghia (above, up with fashion trends, and her uncle (Angelo Donghia’s father) vg 
left, with John Hutton, and tailor in the small town of Vandergrift, Penn., where the cousins ¢ 
right) can’t walk by the up. Angelo Donghia was already a rising star in the New York d 
vintage clothes bins at a world when Sherri Donghia was just stepping onto her own fast { 
flea market without taking in the fashion business. Her first job was in the fashion departme} 
a look. Left: Her office Bloomingdale’s. She learned to design and merchandise sports ve 
bulletin board is layered handbags and gloves for the store’s own collections—shopping for} 
with bits of inspiration. terials at the fabric fairs in Milan and Como, talking to the manag 
Below: The material girl in the mills in southern France. When she was just 26, Gimbels named 
yellow frames. Below its fashion director. From there she went to Federated Departrii 
left: Donghia pores over Stores and then became an independent consultant. 


a book of kilim designs. “T was able to use what I learned in fashion when I made the swe 


York showroom. She wears a red-and-green wool jacket over 
stretch pants, and gold bangle bracelets—glamorous but with an 
After Angelo Donghia died in 1983, his furniture company lived off 
design director John Hutton producing such classics as the San M 
sofa and the steel and molded-maple-plywood Anziano stacking ¢ 
Now, Sherri Donghia is doing for Donghia’s fabrics and wall covel 
what Hutton does for its furniture. “My favorite place is our textile} 
dio,” says Sherri Donghia, who nevertheless spends much of her 
visiting the firm’s showrooms, giving pep talks to sales personnel, 
describing to clients the design process behind the products. 

Between trips, she has been furnishing the two-bedroom apart 
that she shares with her husband, Roger Eulau, president of Alexa 
Jehan, Inc., the men’s fashion house. How do two fashion pe 
live? They start with a neutral backdrop—hand-printed Italian wa 
per and sisal carpeting. Much of the furniture is from Donghia—s 
; pieces came straight from the showroom, 
ers are works-in-progress. “We experin 
with designs that may become product 
Donghia,” says Sherri Donghia. “Ro 
should be flexible, so you can change thi 
the owner adds, and she may impulsively 
a scarf around a lamp base or through 
Right: Tabriz cotton (at top) chandelier. While revising and rearrangia 
by Glenn Peckman is in the new line Donghia always aims for comfort—therel 


Sophisticated Primitives. In the roomy seats to sprawl on, tables right at hf 








studio (opposite), Mars wallpaper by But as you might expect from a woman w 
Paul Mathieu and Michael Rey, fashion favorite is Romeo Gigli, there is} 
Casper armchair and Phantom side an air of romance. “The things you lov 
| chair all p in other-worldly wear should be reflected in your home,” 
spirit. Paper t yaming the says. “To feel comfortable and look gl 
door adds insi tecture. orous—isn’t that what we all want?” 
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with Queen Anne legs and mother-of-pearl inlay (below TLE ee 

. FOR MORE DETAILS, SEE READER INFORMATION 


Halfway up the 
coast of the Pine Tree 
State, where rock- 
ribbed landscape 
meets the comforts of 
town life, a family 
builds a four-part 
house to fill every 


member’s needs 


of Maine, tall evergreen forests rim 
gray beaches tinted purple by drifts 
of mussel shells. Joyce and Gary 
Wenglowski—she is a painter and he 
is a retired economust—find the puri- 
ty of this landscape a perfect comple- 
ment to their lives in a New York 
City suburb. Fifteen happy summers 
spent at a resort in Maine left them 
wanting more—a house of their own 
to use all year long. 

They conducted an ambitious 
search for the ideal site, exploring the 
full length of the state until they 
found fifty acres of pine and spruce 
on an island off the coast. It 1s ata 
halfway point where, says Wen- 
elowski, “the beauty of the rugged 
northern landscape converges with 
the amenities of the less remote 
southern communities—like concerts 
and good restaurants.” 

To find an architect, the couple 
consulted the Yellow Pages, believing 
that a local person would best under 
stand the demands of the climate 
The listings included Peter Forbes, 


an architect who maintains offices in 


Boston and Maine. Like the Wen- 
clowskis a lover of Maine, he 1s al 
BY SUSAN EVON 
PHOTOGRAPHY BY 


TIM HURSI 
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an 












ways delighted to find work that 
gives him a reason to spend more 
time there. Forbes has a considerable 
list of houses to his credit and was 


recently selected to design the stores 


environmentally friendly cosmetics. 
But when the Wenglowskis met him 
in the summer of 1983, he could 
only show them one house in the 
area. Done on a low budget, it was 


made of plywood, but Joyce Wen- 





glowski liked the way the simple 


4 


v 


hard-edged structure confronted its 
little cove. Her artist’s eye recog- 
nized the power in the design de- 
spite the humble materials. “I don’t 
want a house like that,” Forbes re- 


calls her saying, “but if everything 


for Origins, Estée Lauder’s line of 





you do is that strong, I would hi 


work with you.” 





The Wenglowskis knew 






wanted their weekend house 4 







made of glass and stone, matt 


they felt would suit the pristine 






but they never dreamed they v 






end up with four separate buildij 









Forbes gave the couple a 






page questionnaire, asking then 





erything from where they waif 










keep their toothpaste to how 1 


time they like to spend out of d 







ji 


He talked with them separate] 










learn each spouse’s preferences 





prejudices. He learned, for exar 


that Gary Wenglowski like 






smoke a pipe and that his wife 





likes the smell of the tobacco 1 














The kitchen is enclosed 
in a houselike structure Pat tte 
Paes Pa (opposite 

reas bt PTL Ce ae 
fi are a CaF page) 
ies te look a ead ae 
4 Oe transparent 








Ca to the sea. Furnishings in a 


TLC nite Cac aieg ore - 
(opposite) are kept Cac - 
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eo rs the colors of the 
5 ET er and the paintings by == 
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The architect’s drawings (above) show main, living-dining pavilion on lower left, master bedroom pavilion on lower right and the 
children’s or guest house up a little path (opposite). Decks that flank the long sides of the main pavilion (top left and right) and the master 


bedroom pavilion (below left) hinge up to act as protective shutters in winter or during bad storms. A few minutes’ walk along a path carved 


through the woods along the cove brings you to Joyce Wenglowski’s painting studio (below right). Visitors’ universal reaction to this hideaway} 


is envy, whether they paint or not. Rug in master bedroom designed by Alan Buchsbaum for V’Soske. Bed linens, Pratesi. 














bedroom. That Joyce Wengloq 
requires solitude to paint. That ] 
parents cherish peace and quiet, 
the children, then teenagers, enjé 


loud music. 


mutually exclusive desires, hey 
ports, “the house began to dividiim 
self like an amoeba.” Separating 
residence into four buildings resogi 
all these conflicts and increased 
family’s contact with the outd« 
“Every time I step outside, | 
something wonderful,” Gary 
glowski says. “It’s worth get 
rained on once ina while.” 

Before starting the design, Fe 
spent time walking around the p 
erty with a stepladdet to choose 
site, finally settling on a gentle ri 
the edge of a cove so that the fag 
could enjoy a pleasing water v 
The four elements he placed tl 
include two largely glass-wa 
pavilions: One is for living, dit 
and cooking; the other, nearby, 
tains the master bedroom and | 
A small building for the children 
guests completes the cluster arou 
landscaped court, and down a pat 
the woods along the cove stan 
painting studio for Joyce Weng] 
ski. In winter, the couple often 
in the sheltered guesthouse witl 
opening the exposed pavilions. 

The glass walls of the two n 
structures reflect and dissolve 
the landscape, yet strong lines af 
bold use of materials—massive 
stone exterior chimneys, leaded 
per roofs—produce buildings 
rise proudly among the tall trees. 

| he sliding glass doors open 
house to the rustle of the win 
the trees, the lapping of water 
the rocky ledge, and the salt 
smell mingled with the spice of 
pine trees. Wenglow ski Says, ; 
ery day I see something unexpt 
ed: porpoises and seals playing 
the water, ducks gliding by. 


like improvisational theater.” 








In a part of Maine where nature is 
often harsh, towering stone chimneys 
visually anchor two glass pavilions at the 
| edge of a forest and provide crackling 

fires all through the year 
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‘The four buildings add 

Pea aA square feet, 

Pte era ete fireplaces, 
one in each glass pavilion. | 
LAR Tema aga by 
ari Bai Tae eh 
first (opposite) as tay 

== approach their destination. 
FOR MORE DETAILS, 
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quirky antiques help build the famous Parish-Hadley look—a look 








you can now borrow, thanks to a new line of reproductions 


Representative objects from the new collection of 


BR CEC ERENUY 


‘CKILY, THERE ARE CERTAIN 


igs that can still be counted on to provide a 
































furnishings chosen by Albert Hadley and Mrs. Henry 

Parish II (this page) are shown opposite, clockwise | 
from top: A hand-carved, ribbon-framed mirror hanging 
asure of solace and satisfaction: an apple tree in above a basketweave footrest, chinoiserie-painted 
ssom, the novels of Jane Austen, a sitting lamp standing on a Sheraton-style wig box, half-round 
m decorated by the venerable team of Sister 
ish and Albert Hadley. While the stock of 


ous upstarts seems to soar and tumble with the 


ginger jar, Louis XV-style wall bracket, 


Louis XV-style corner table, hand-carved gilt tassel. 


leness of fashion, Parish-Hadley Associates, Inc., 
ains the blue chip of the decorating world. Since 
3, when Mrs. Henry Parish II exchanged the role of 
ety matron for career woman, her firm has been the 
litional choice for those who appreciate the finer 
igs in life, a list that includes Kennedys, 
ckefellers, Astors and Whitneys. All 
e come to Sister Parish for her in- 
ctive eye and well-bred good 
=, which has resulted in timeless 

ms, both comfortable and 
yant, imbued with the ( 
nories of generations. 
Now the first lady of 

decorating profession 

decided to share a 
got her favorite 
igs. The first Parish- ee 
tley Collection con- 
s of sixteen ready- 
order pieces, each a 
istakingly handcrafted 
oduction of a precious an- 
le straight out of her own 
1e—treasures gleaned from a life- 
e spent looking and selecting. 
ese are things that are very 
cial to her,” explains John 
selli, the antiques and repro- 
tions dealer whose artisans 
make all the copies. (The 
selli workroom, specializing 
ecorative paintwork, is a trade 
‘et in New York, capable of 
cocting what looks like a family 
loom even if it was marbleized yes- 
ay.) It was his idea to do the collec- 
1. Over lunch at Mrs. Parish’s Fifth 

nue apartment he found himself thinking 
ita shame it was that things like hers were not 
lable anymore. It took him a few years to get up the 
rage to ask about the possibility of duplicating them. 
Underneath her formidable facade is a sweet, caring 
on,” he confides. She generously let him go through 


possessions and pick out what he wanted. “We tried to 







ose things that are obscure, yet (Continued on page 85) 
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-, and Lady Pamela” 
Hicks yaa ra ear eee Tt) 





. reveals a landscape 
Por rey and subtle as 
any 18th-centuty 

BL a) Pata eae ata) 

‘trees, avenues, lawns. 











and pools all Pe ae ae 






harmony. 








area to another is always interesting, but 
here is it more so than in the garden of 
of England’s most distinguished interior 
mers, David Hicks. His Oxfordshire gar- 
1s perhaps the consummate expression of 
Jecorating art. Unlike some designers 
» come to landscaping late (Albert 
ley and William Hodgins in this coun- 
for example), Hicks has been involved 
-ardening from childhood and has 
sed on his own land intensively through 
years, constantly refining his ideas. 

he Oxfordshire property was acquired on- 
yout ten years ago, when Hicks and his 
, Lady Pamela, bought a 150-year-old 
house to which a greatly neglected garden 
attached. It is here that he has focused his 
m ideas most powerfully, bringing togeth- 
lifetime’s experience of arranging space, 
rand form in a way that satisfies him. His 
siples are uncompromisingly architectural. 
y are most vividly expressed in his book 
len Design, in which he overturned con- 
ion by insisting that the photographs be in 
<-and-white “to demonstrate garden de- 
and the importance of layout, an impor- 
>, to my mind, overriding the actual se- 
on of plants or trees.” 

ne visitor to Hicks’s garden is treated to a 
ung display of vistas, allées, enclosures and 
secting axes, all of which conform to the 
mers preconceived master plan. Every de- 
s meticulously thought out: color, height, 
‘ment of ornaments, the contrast of light 
shade, the length of a walk. With all this 


Opposite, top row from left: The 
avilion built in 1990 to David Hicks’s 
design. Cobblestone terrace, lawn, 
eached limes, and a grotto decorating the 
original garden wall. Detail of new 
grotto, made of English pebbledash and 
cement; the relief sculpture depicts 
wina Mountbatten, Lady Pamela Hicks’s 
ther. Center row, from left: Gethic-style 
entrance gate designed by Hicks. 
Clematis Nelly Moser. Roosters in the 
meadow. Bottom row, from left: David 
icks at work. Rose-covered allée. Obelisk 
in perennial border with hosta. This 
re, left to right from top: Arched gate into 
se garden. Perennial borders flanking the 
vilion. View of the house. Climbing rose 
Caroline Testoule. Poppies add color. 


licks-designed gate into greenhouse area. 





6 











9 








Top left: View from the house looking south with twin rows of hornbeam, the inner rows pruned to resemble trees on 


stilts. Top right: Another south view showing clipped path through long grass. 


Above left: Hornbeam allée and arched gate to fields. 


Above right: Subtly chosen perennial border. Opposite: Pool is part of the perspective. 


precision, the garden 1s intensely personal, re- 
flecting Hicks’s own preferences in every an- 
gle, around every corner, down every path. 
When David Hicks first moved into the 
house, he found a walled garden, outbuild- 
ings and barns, some good old trees, and 
fields in every direction. The designer took 
as his main axis the west-facing line from the 
back of the house toward a horse pasture 
Along this axis he laid out a rectangular 
swimming pool, framed on each side with 
clipped horse chestnut trees. Beyond this he 
planted a lawn before continuing the theme 
of the chestnut all in a more expansive 
form, leading the ey he horizon. 
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Beside the pool to the south he made a 
terrace and lawn, and he enhanced the orig- 
inal garden wall with a grotto of his devis- 
ing. There is also a cutting garden, the se- 
cret, walled rose garden and a shrubbery. To 
the north are stables, and a tunnel of Ameri- 
can Pillar roses conceals a tennis court. The 
main entrance to the house is on the east, 
through trees and parkland. These are the 
bones of David Hicks’s garden. 

The planting reflects the designer’s empha- 
sis on architecture. He likes plants with strong 
structural profiles such as crambe, hosta, eu- 
phorbia and mullein. His perennial borders 


include hollyhocks, foxgloves, peonies, pop- 


pies, sedums, campanulas, lilies and r 
Like all true gardeners, he never rests. “I 
constantly reviewing and rethinking what 


be done,” he says. He is also doing ga 


design for other people: the Brudenells at 
toric Deene Park in Northamptonshire,§ 
example, and Their Royal Highnesses, 
Duke and Duchess of Kent. And a new b 
My Kind of Garden, is in the works. 

Could it be that David Hicks is m 
drawn to gardens than to the rooms that 
made him famous? “I prefer to work on } 
dens now,” he concedes. His favorite ro¢ 
are under the sky, governed by the same 


orous standards he brings to his interiors. 
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THE CUPBOARDS IN ELLEN O’NEILL’S NEW Y@ 


City apartment are stacked with quilts, coverlets, 1940s tablec 









faded chintz and old curtain valances. So are the shelves in her 


— 


closet. O’Neill, who owned a shop on the Upper East Side of [§ 
hattan until 1989 and is now a home-furnishings stylist for hl 
Lauren, even stashes treasured textiles in kitchen cabinets. (“I 
cook much,” she admits.) The textiles, gleaned in forays to fleal 
kets and antiques co-ops in Pennsylvania and Massachusetts, are 
tial for the layered look so important to O’Neill, a collector of eff 
tric painted tables, old cigar boxes, buttons—the list goes on. * . 
magazines began showing pared-down rooms, I tried simplifyingl 
says, “but my rooms looked as if no one lived here. I’m a lot hi 
with piles of stuff.” That sums up the way O'Neill feels about ff 
rating: Find what you are happiest with and stick to it. “I think & 
rating has to do with trusting your own eye,” she says. | 

O'Neill had always loved layers of patterns and fabrics— 


hanging against wallpaper, tablecloths over table skirts, throws « 


a ees LA 
ner Own eye ~ 


A former dealer in old textiles, who is 








now a home-furnishings stylist, found what she is 


happiest with and sticks to it: COZY 






layers of country fabrics and objects 
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Ellen O'Neill likes to layer pattern 
against pattern—diamond quilt against 
striped wallpaper (opposite below), 

three chintzes on the sofa (opposite above). 
And she also likes layers of peeling 

paint: green, blue and white on the shutters; 
crusty white on the porch swing in the 
foyer. Traces of green paint remain on the 
living room cupboard (this page), where 
cigar boxes hold collections of old buttons. 


O’Neill’s shop sign hangs above. 


The rooms feel so like the country that the 









cityscape outside the windows comes as a suring 


arms of chairs—because they make a room softer, cozier, “‘a buffer 
against the outside world.” But it wasn’t until she opened a shop that 
she perfected the art of layering. “I had so much to choose from,” she 
says. “I would come back from flea~-market weekends with fabrics 
bought by the pound, and pickers would bring in more boxes of an- 
tique textiles. It was a visual banquet.” In ten years of shopkeeping, 
O’Neill learned which colors go best together and which patterns. 
She also learned how to change displays with ease and speed. “I con- 
stantly rearranged stock so my regular customers could come in and 
see something they hadn’t seen before,” she says. 

Although O'Neill no longer owns a shop, she decorates her apart- 
ment as quickly as she created store displays. If a chair is missing a leg, 
she props it on a stack of books hidden under a loose slipcover. She 
made curtains for her daughter Bridget’s room by pinning 1940s 


tablecloths around a roc 


Her favorite tool is a staple gun. “I don’t 
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understand how people can wait six months for fabric to be delivé 
or for curtains to be made,” she says. “I’m too impatient.” 

There are some things O’Neill is willing to wait for, however 
the moment she is looking for another cupboard to go in her dir 
room. “I wouldn’t buy anything that doesn’t click,” she says. And 
waited patiently for decorating inspiration when she moved to 
sixteenth floor from a basement apartment. “I had made everytli 
down there dark and cozy because there was no light. That dif 
work up here.” As she waited for the right mood, she planted floy 
in window boxes, and the flowers outside inspired flowers withi 
chintz slipcover on the sofa. “I love a palette of faded chintz,” 
O'Neill. She built on the pale scheme with pickled floors and 
tablecloths. “A lot of thought has gone into this decorating,” she § 
“but I hope it doesn’t seem that way. Rooms get pretentious if t 
look too serious and studied.” 






After the dining room 
wallpaper (opposite) was in place, 
O’Neill realized the colors were 


too bright to go with the muted shades 







throughout her apartment, so she 





asked a friend, a decorative painter, to 





mute the flowers with a thin wash 





of white japan paint and McCloskey 
glaze. O'Neill found the keyhole 
chairs (below) for five dollars each at 
a trash and treasure sale. The 

color of the kitchen tiles (left and far 
left) matches the pinky orange of 
O’Neill’s 1940s Luray dishes from 


the Brimfield, Mass., antiques 












fair. “I think they were originally sold 





in five-and-dime stores,” she says. 




















In her own 
bedroom, Ellen 
O’Neill revels 





Valances in O’Neill’s bedroom 






c in h er. fav oO ¥r i te are simply tucked around the rods. 

e ay eat 2 5 gas Dee Crocheted bedspread and quilt, 

; a ae! > a 1 t e “EE, ks Sa like most textiles in the apartment, 
Hi < Nita, . NS er ela ; came from O’Neill’s old shop. 
 & texti 1 es 5 — ae » f Bee Opposite, clockwise from top left: 

oy eye f : Fas =a O’Neill keeps her blouses and 

- sweaters in a school cubby unit she 

« 5 found on the street. The theme 


e 


é in the bedroom of thirteen-year-old 
: a Bridget, O’Neill’s daughter, 
is roses; a chenille spread hides a 
stack of books holding up the 

chair. Flea-market finds on a bedside 
table. A casually composed still 

life on O’Neill’s chest of drawers. 
FOR MORE DETAILS, 

SEE READER INFORMATION 

















Hors d'oeuvres, anyone? 


Here, sixteen quick and easy 
temptations for your guests 


WHAT YOU SERVE TO 
nibble on at parties is just 
as important as what you 
offer to drink. This bit of 
PITT sty Oey tah ae med 
TTT LE erste) eer: 
Jean Claude Nedelec, own- 
ers of the top New York 
caterer Glorious Food. 
S34 should ate e 
Driscoll, the company’s 
administrator, and Ned- 
elec, the chef, cater almost 
2,000 parties a year, and 





Chicken curry with 
coconut and mint on Bibb lettuce 
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they pride themselves on 
serving the best-looking 
hors d’oeuvres in town. 
“They should be as 
small as possible,” says 
Nedelec of these irre- 
sistible little mouthfuls, 
set like so many jewels on 
trays of lacquer and silver. 
Caer arte moa ee ees 
d’oeuvres with cocktails 
CCM tS ome el MCLs 
plan three or four for each 
guest. For a cocktail party, 


: (OL Tee (atte 
Ao mat) Ce ee 







iles 


Crabcake 
topped with 
red-pepper 
coulis 


allow six to eight per per- 
son. In these health-con- 
scious times, vegetarian 
combinations are always 
appreciated. Nedelec finds 
grilled shiitake mushroom 
caps to be popular, and he 
also likes radicchio leaves 
topped with julienned 
vegetables. 

SUMS betty Me tC mm ics) 
here are easy to assemble 
using such elements as 
tortilla chips, pita bread 





Marinated julienned 
eta 
radicchio leaf 





Smoked salmo 
ate ete 
pumpernickel 


‘Cilantro-garnished 
chili on a tortilla chip 


and ready-made pas 
shells for the foundati 
Simply dab. chili on a | 
tilla chip or top a triar 
of pita bread with c 
roast lamb and yog 
sauce. The more elabo:_ 
Cer ee Cot Ce tise ame 
quettes filled with tric 
ored domestic cav} 


crabcakes with red-pepe 
coulis, and a marina? 
and grilled shrimp, papy 
and pepper skewer. 


ris Photography by Antoine Bootz 
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RYT TI chicken 
and cranberry relish 









ont ae te 
buttered toast 
\ 
Sy : 
a, 4 
- i 
° Fresh fig stuffed | 


Grilled Te pe ead 
on with rosemary and Parmesan cheese: 


with crabmeat and 
crowned with a dab 
of mustard sauce 





Focaccia topped with carpaccio and 
a drizzle of mustard sauce 





Pastry barquette filled with 








Re) Cee : y , 
, wes 
viar, sour cream and chives a 7 fo 
“| aid ri 
“™ Mi FY 
sd A ; ri 
“ad 
‘’ ae ] si 


Sun-dried Le 
TL ToS mozzarella and 
; Bi nad tas 





Pita toast triangle topped 
h lamb and yogurt-mint sauce 





BT 7 I salmon mousse 
eee aaa) 





Zucchini cup. 






PE hao ' filled with 
Grilled shrimp, — gratinéed veal i 
papaya and pepper on met T) 
ei yards \ 


and ricotta 
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Duane and Mark Hampton invite friends 
to gather around the Samovar for a Russian 





dinner. Here’s how it all comes together 


Duane Hampton (left) 
sets her table in rich Russi¢ 
style (above left) for a 










Hampton’s reading group have been meeting for two decades. They 





select an author a year, and this one belongs to Vladimir Nabokov. In 


honor of the late author, Duane Hampton planned a Russian menu dinner celebrating the works 





when it was her turn to host one of their monthly Sunday dinners. Vladimir Nabokov: cavia 





She borrowed a samovar, set the table with her most ornate dishes pie (above), Suprémes de Vol 


and scattered faux-jeweled compacts on the table to suggest Faberge. Archiduc (chicken breasts 





But if the table is formal, the mood is not. “There are no place cards. cooked with paprika, cream 4 





Guests just sit down, usually beside someone they've been arguing onions), wild and cultivate 





with—friendly arguments, of course,” says the hostess. “And then mushrooms and haricots verts W 


there are hours of opinionated discussion.” (Continued on page 87) and, for dessert (opposite) 
Strawberries Romanof. 
By Jane Ellis 


Photography by Antoine Bootz RECIPE 1S ON PAGE 87 








A WELL=BUILT 
REFRIGERATOR SHOULD 
REQUIRE NONE OF YOUR 
ATTENTION. 





® Registered trademark’ 1M trademark of Whirlpool Corp. ©1991 Vniripool Corp. 
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At Whirlpool, we believe you shouldnt have to think about your 
refrigerator. It should be so carefully designed, so solidly con- 
Structed that it'll do its job for years without your giving it a Sec- 
ond thought. And that’s exactly ho w Our refrigerators are built. 
Easy to organize, easy to clean. Our DesignerStyle™ side- 
by-side refrigerator Is built to preserve food as in and day out 
It's designed to make it easy to organize your food the way yo 
want it. And our exclusive slide-out oie glass 
Shelves can keep spills as big as 12 ounces from dripping down 


onto other teas So you won't have to think about a big spill 


becoming a g Mess 


o 


We'll make sects questions disappear, too. Like to learn 


more about our refrigerators, or any Whirlpool® appliance? 

You don ‘teven have to think about how to get the information 

The Whirlpool Consumer Assis aoe ready to help you 
YY 


24 hours ad ay Just call 80 0-25 5-130]. 


So if you're looking for a refrigerator so well built you oon have 
to think about it, there’s one name vou should think abo 


WHIRLPOOL. SO WELL BUILT... 
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He cocktail comeback 


Across the 
sountry, chilled 
Martini Slasses are 
sing filled fora 
new generation 
of cocktail 
aficionados 


SEARCHING COCKTAILS HAS 


been easy. I have worn out a little black 
is, gone through innumerable pairs of 
ied black stockings, and have developed 
zling leg syndrome from months of perch- 
on bar stools. No matter; this foray into 
<tails has been a delightful assignment. 

hese classic American libations are on the 
wing. The reunion of Nick and Nora 
tles of The Thin Man fame in Broadway’s 
2 & Nora has put a spotlight on the Marti- 
At The Royalton, the young swank hotel 
aidtown Manhattan, three bars accommo- 
the cocktail sippers. When singer Susan- 
McCorkle opened the cabaret season at 
Algonquin’s Oak Room last fall, the hotel 
ntroduced its Algonquin cocktail, along 
h a Manhattan, a New Yorker and a 
nx. And at New York’s reopened St. Re- 
hotel, the King Cole Bar is featuring the 
1 Snapper, a precursor to the Bloody Mary. 
Cocktails are back, no question,” says 
1 Cohen, a bartender at Bix in San Fran- 


0. “People come in, see the chilling Mar- 


glasses, and they'll order a cocktail even if 


“ve never had one before.” 
he successful three-year-old Bix, owned 
Doug Biederbeck, a relative of jazz great 


WWOOA RY 1992 





Bartender Dale DeGroff mixes cocktails nightly at the Rainbow Room in New York. 


Bix Biederbeck, has a definite cocktail am- 
biance. A restaurant, a bar and a jazz supper 
club, Bix is the perfect place to sidle up to the 
bar and order a Rob Roy 


And at Manhattan’s 


Room, it is—IIl wager an Anejo Highball on 


lavish Rainbow 
this—impossible not to order a cocktail, sitting 
65 stories above the city, New York stretch- 
ing out before you in glittering splendor. The 


By Suzanne Hamlin 


long bar gleams, seats are tiered so everyone 
gets a view, and a bank of glasses and bottles 
sparkles behind Dale DeGroft, the bartenders’ 
bartender, who moves with a dancer’s grace 
as he blends each cocktail. 

“A cocktail should be sophisticated and au- 
thoritative,” says DeGroft, who exudes these 
very qualities himself. Handsome and articu- 


late, DeGroff has been a bartender for 22 > 


8 3 
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years, and since 1985, he has worked with 
Joe Baum, the restaurant impresario responsi- 
ble for Windows on the World and the metic- 
ulously restored, undeniably lavish Rainbow 
Baum and DeGroff worked for 
months perfecting cocktails for the Rainbow 
“We'd try forty or fifty versions 
says DeGroff. The resulting bar 


Room. 


Room bars. 
of each one,” 
list is made up of eighteen classics—all-time 
favorites such as the Negroni, Gin Sling, Old- 
Fashioned, Sidecar, Planter’s Punch and a 
Singapore Sling, along with nostalgic New 
York cocktails like the Stork Club (gin, orange 
juice, Triple Sec, bitters), The Colony (vodka, 
lime) and DeGroff's 
Algonquin (rum, blackberry brandy, Benedic- 


Southern Comfort, 


tine, lime). Surprisingly, there is no Manhattan 
on the menu. “So many people order it any- 
way—we wanted to let them know what the 
other options were,” explains DeGroft, who 
supplements the menu with seasonal drinks 
(Glogg, for instance, at Christmas) and who 
will make fantasy cocktails on request. 

Fresh fruit juices, quality spirits and a pre- 
cise balance are the key to great cocktails, ac- 
cording to DeGroff. And the cocktails at the 
Rainbow Room are luscious, made with 
freshly squeezed juices (the bar has gone 
through ten professional juicers in three and a 
half years), a minimum of sugar syrup, fresh 
fruit, real orgeat (almond-flavored syrup), 
high-quality spirits, properly large ice cubes, 
quantities of crushed ice and just the right 
amount of shaking or stirring. Each is served 
in an appropriate glass—the Planter’s Punch 
in a tall, thin tumbler, the Martini in a perfect 
v-shaped stemmed glass and classic cocktails 
like the Stork Club and Pink Lady in a small 
stemmed glass with a round bowl. 

“A cocktail should always be sipped and 
savored,” says DeGroff. “The idea is to really 
taste something, to wrap your tongue around 
it. Use a cocktail as part of a great evening.” 

At The Royalton, people tend to order 
straight drinks during the week and then go 
all out on the weekends, ordering a variety 
of cocktails with abandon, reports Suzanne 
DiPirro, assistant manager. “Cocktails are re- 


ally, truly enjoyed,” she says. “It creates a 


very festive bar scene.” 
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Those imbibing with madcap delight may 
not be aware of the origin of the drinks or the 
word cocktail. A brandy cocktail (dry cham- 
pagne poured over a brandy-soaked sugar 
cube), for example, was first recorded in the 
early 1700s. It is generally agreed that the 
word cocktail comes from the French coquetier 
for egg cup, the container that French phar- 
macist Antoine Peychaud used to serve his 
19th-century New Orleans concoction of bit- 
ters and brandy. On the other hand, a good 
etymological case has been made for tracing 
the word to the British cock ale, a 17th-cen- 
tury drink of chicken broth and ale. 

“Technically, a cocktail is any drink with 
two or more ingredients,” 
Bix. That hardly describes the perfect refresh- 
ment that is the Hemingway Daiquin, a bril- 
DeGroff 
maraschino liqueur, lime and fresh grapefruit 


liant combination of rum, 
juice. Or the seductive mix of Peachtree 
Schnapps, Cherry Heering and orange juice 
that is Cupid’s Cocktail. DeGroff has based 
many of his drinks on his collection of old, 
out-of-print bar books, wntten with wit and 
charm by bartenders and chroniclers. 

Across the country, most renowned bars at- 
tempted to create cocktails of their own—a 
matter of some pride. The Red Snapper, for 
example, now known as the Bloody Mary. 
Although the entertainer George Jessel claims 
to have invented it, so does the King Cole 
Bar, and particular credit is given to French- 
man Ferdinand Petiot, a Paris bartender hired 
as a consultant to the St. Regis. Early in this 
century Petiot put a Red Snapper on the 
menu, made from tomato juice, seasonings 
and gin. In the 1930s, when vodka was intro- 
duced to this country, a clever drinker submit- 
ted his substitute recipe in a vodka marketing 
contest. The Bloody Mary was born. 

Cocktails require care in mixing. You 
can’t just toss together a few ingredients and 
expect perfection. Remember the fresh fruit 
juices. Remember the chilled glasses, the 
orgeat syrup. Remember your beautifully 
tailored tuxedo, your black taffeta dress, your 
rhinestones, your cocktail hat. Remember 
Cole Porter, the moon over Manhattan and 
a time when anything was possible. Bw 


says Alan Cohen of 


ESD 


The following recipes for cocktails to stir and shake areon 
bartender Dale De Groff of The Rainbow Room in Nw 
York City. 


THE CLASSIC MARTINI 
Assemble the ingredients: good-quality gin an,¥: 
mouth (Dale DeGroff uses Gordon’s and Noilly' 
chilled eight-ounce Martini glasses and green Sim 
pitted, no-pimiento olives. 

Stand. Fill a shaker (preferably glass) with lal i 
cubes (small cubes melt faster and dilute the fe 
Add a splash of vermouth. Pour in gin, using 
(gin) to one (vermouth) proportions. Slide the tek 
a long-handled spoon down the sides of the glé « 
twirl it gently between thumb and forefinger. S*« 
actly fifty times. The count is important; it allo3 + 
Martini to reach the perfect chill. Never shake Wi: 
tini. Hold the shaker at the very bottom 9) 
warmth passes into the chilling drink. Strain intel: 
tini glasses, each containing an olive, and serve. Ac 
olives can be served alongside. Drink slowly al : 
spectfully. 


MANHATTAN 
Assemble whiskey (blended whiskey or rye), #% 
Italian vermouth, Angostura bitters. Fill a shakew 
large ice cubes. In the following order, add or p: 
vermouth, two dashes bitters and three parts wh k: 
Stir gently fifty times. Strain into chilled Misti 
glasses and garnish each with a maraschino cherr 


PLANTER’S PUNCH 

Yr ounce fresh lime juice ‘ 

2 ounces fresh orange juice 

2 ounces pineapple juice 

Dash of Angostura bitters 

Y% ounce Grenadine 

1 teaspoon superfine sugar 

¥2 ounce orange Curacao 

¥% ounce white rum 

¥% ounce Myers dark rum 

1 ounce club soda (optional) 

Orange slice, maraschino cherry for garnisl 
Mix all ingredients except club soda in a stk: 
Cover and shake ten times. Strain through a 
mesh strainer into a glass filled with ice cubes. Tp, 
desired, with club soda. Garnish with a cherry ai ¢ 
ange slice. | 


BLOODY MARY 

1 ounce vodka 

V2 cup tomato juice 

Y2 ounce freshly squeezed lemon juice 

4 dashes of Tabasco Sauce 

4 dashes Worcestershire sauce 

Salt and freshly ground black pepper to tas 

Freshly grated horseradish to taste (optiona 
Pour vodka into a shaker filled with ice. Add <t 
maining ingredients. Include freshly grated horse di 
for a spicier drink. Shake gently. Strain Bloody ka 
into a glass with fresh ice. Serve with wedges of*€ 
lemons and limes on a side plate. 


Born in Louisville, Ky., Suzanne 

Hamlin is a New York food and spirits writer. 
She traces her love of cocktails to a lifelong 
addiction to mint juleps. 
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ble,” he recalls. The result is a very per- 
idiosyncratic assortment: a Louis XV- 
corner table painted Chinese red; a 
carved basketweave footrest with gold- 
nish; a hand-painted Sheraton-style wig 
ma stand; an unexpectedly large hand- 
d wooden tassel, gilded, with an acan- 
leaf top. “It’s a whimsical, decorative 
tion,” observes Mr. Rosselli. “This is 
commercial line. These are things that 
lete a room and give it character.” 
aracter is something Dorothy May Kin- 
t (nicknamed “Sister” by an older 
er) has always had in abundance. In- 
able and tart at the age of 81, she pre- 
at home over a lamp-lit corner of her 
, where the walls are sponged a warm 
amon shade and a ceramic cachepot of 
lown, old-fashioned roses rests on a ma- 
ty table. Within arm’s reach are a tele- 
2, the latest magazines and a copy of the 
' Register. Albert Hadley, the distin- 
2d gentleman who has collaborated with 
w thirty years, crosses his legs in a Chip- 
le chair while they receive a visitor. 

» sits surrounded by things she loves, in- 
ug Nanny, her Pekingese, and all the 
als of the collection. The Sheraton-style 
Ox serves as an end table in the drawing 
, next to an ivory damask-covered 
1. “I bought the box in London ages 
t's just an amusing, useless piece. I loved 
n the moment I saw it, and I’ve had it 
me wherever I’ve been. It will go to Mr. 
‘y in my will—which he’s waiting for,” 
\ys, shooting him a look. “I am, I am,” 
tuckles. “And he doesn’t have to wait 
"she chuckles. 

mm the table beside her she picks up an 
‘k-shaped tole candlestick. “This is my 
te thing in life. I had to have it, that’s 
hn Rosselli wanted it desperately, but I 
t like it leaving the apartment. Of 
ie, he eventually won.” The trompe 
wooden ginger jars were plucked from a 
ow at Colefax & Fowler in London. 
half-round, they are perfect for a nar- 
nantel. The blue-and-white chinoiserie- 
ed lamps are based on a pair (once tea 


es) in the guest bedroom. “I found those 
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in a junk shop, and you swiped them from 
remembers Mr. Hadley. “Oh, 


yes,” admits Mrs. Parish, unrepentant. And 


the office,” 


what does a contemporary homeowner do 
with a large wooden tassel? “I wondered my- 
self. I didn’t know what it was when I bought 
it.” (Mr. Rosselli thinks it is a tapestry weight. 
Mrs. Parish is skeptical that other people will 
share his fascination.) Upside down, it some- 
times holds a pot of flowers. “I had a wonder- 
ful idea,” says Mr. Hadley, “but Sis wouldn’t 
let me. I wanted to make it into an ice 
bucket. I think they’d sell by the millions.” 

Don’t ever accuse them of a lack of imagi- 
nation. In fact, those who dismiss Sister 
Parish’s style as chintz and Aubusson might be 
surprised to hear about her own bedroom 
back in the early 1930s: white walls, floor 
painted cherry red with white diamonds, and 
a mantel made of blocks of Steuben glass with 
the wall painted red behind it. 

“Mrs. Parish likes a lot of chintz, as you can 
see. But Parish-Hadley does more than just 
chintz,” observes Mr. Hadley. “There’s no 
chintz in this room,” she interjects. “Are you 
crazy?” he exclaims, peering over his specta- 
cles. “Everything is chintz. You’re sitting on 
chintz.”” Mrs. Parish begs to differ: “This isn’t 
chintz.” Mr. Hadley refuses to concede the 
point: “Well, it’s printed cotton. It’s the same 
thing.” He leans back in his chair and clasps 


one hand over the other, saying, “We fight a 











Left: Albert 
Hadley, surrounded 
by prototypes, 
with part of the Parish- 
Hadley team. 
Below: John Rosselli, 


whose workroom 





will produce the objects, 


considers a 





sunburst sconce for the 


next collection. 






lot, but we have complemented each other. 


It’s been an interesting balance.” 

And an illustrious partnership. When it be- 
came time for Sister Parish to choose an associ- 
ate, she did not pick someone who simply 
replicated her own taste. Again, she was adven- 
turous (just as she was when she went into 
business for herself when no other woman she 
knew worked, prompting one disapproving 
aunt to disinherit her). She recognized an 
equally brilliant eye, but Mr. Fiadley’s style is 
very different from her own. Some might even 
call it minimalist. “It’s strict,” says Mrs. Parish. 
“It’s less decorative,” comments Mr. Hadley. 
“At this point in my life, I have very little fur- 
niture.”” She gazes at him fondly. “Every single 
thing he has is in the nght place. Perfection.” 
Mr. Hadley is dismissive: “To the point it’s 
boring.” She insists: “Perfection.” For the past 
few months, his living room has been almost 
empty. “I’ve had five chairs lined up against the 
wall, and it’s given me the greatest pleasure.” 
Mrs. Parish can’t resist: “To watch people 


squirm?” He laughs. (Continued on page 88) 
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Continued from page 79 


Hors d'oeuvres from Glorious Food Caterers. 


GRILLED SHRIMP, 
PAPAYA AND PEPPER ON A SKEWER 

Whisk together 2 cup olive oil, 3 tablespoons 
freshly squeezed lime juice, “4 cup sherry, 2 cloves 
garlic, finely minced, 2 tablespoons bourbon whiskey 
and % cup soy sauce. Add 10 large shelled and de- 
veined shrimp. Marinate for 1 hour in refrigerator. 
While shrimp are marinating, soak 10 wooden skew- 
ers in Water to prevent them from burning under 
broiler. Set aside. Peel, then cut 2 fresh, firm papayas 
into 1-inch cubes. Remove seeds and pith from 2 red 
and 2 green peppers. Cut peppers into 1-inch squares. 
Add to marinade. Thread onto skewer in this order: a 
papaya cube, peppers, shnmp, more peppers and finish 
with a papaya cube. Grill or broil, in a preheated 
broiler, 3 minutes on each side. 


PASTRY BARQUETTE FILLED WITH 
SALMON ROE, GOLDEN AND BLACK 
CAVIAR, SOUR CREAM AND CHIVES 
Spoon or pipe a tiny bit of sour creem into the bot- 
tom of each store-bought barquette. Add '2 teaspoon 
each salmon roe, domestic black caviar and golden 
caviar. Garnish with chopped fresh chives. 


SMOKED CHICKEN AND 
CRANBERRY RELISH ON TARRAGON- 
BUTTERED TOAST 

To make tarragon herb butter, mix each 2 table- 
spoons of room temperature butter with | teaspoon 
minced fresh tarragon and a grinding of fresh pepper. 
Thinly shee a French baguette. Lightly butter each 
slice on one side. Toast lightly under a preheated 
broiler. Thinly shce smoked chicken (whole breasts 
can be bought at specialty food markets) and place a 
small piece on each toast. Top with a dollop of home- 
made or store-bought cranberry relish. 


CRABCAKE TOPPED 
WITH RED-PEPPER COULIS 
Whisk together | cup mayonnaise, | teaspoon salt, 
4 teaspoon freshly ground black pepper, | teaspoon 
lemon juice, | tablespoon Dijon-style mustard, 1 ta- 
blespoon finely chopped fresh chives, | teaspoon Wor- 
cestershire sauce and cayenne pepper to taste. Pick 
over | pound lump crabmeat and gently fold into 
mayonnaise mixture, Place 2 cups cornmeal into a 
shallow pan for dredging. Form crab mixture into 


small medalhons, about 14% to 2 inches in diameter, 


and place in cornmeal, turning to coat evenly. Keep 
refrigerated until ready to use. Heat 2 cup vegetable 
oil in a large skillet. Brown crabeakes on both sides. 
Serve hot with red-pepper coulis. 

Red-pepper coulis: Place 2 red peppers under a 
preheated broiler. While turning frequently, cook un- 
ul skin is blackened on all sides. Place peppers in a 
plastic bag until cool enough to handle 
blackened skins, remove seeds and pith. Cut roasted 
peppers into small pieces and place in the bowl of a 
food processor fitted with a metal blade. Add 2 cloves 
garlic, chopped, 4 fresh basil leaves, finely chopped, 
and 1 egg yolk. Pulse to blend well. With the motor 
running, add 2 cup olive oil, a little at a time, 
through feed tube. Taste and season with salt and 
freshly ground black pepper. Keep refmgerated until 
ready to use. Makes 20 to 25 crabcakes and approxi- 
mately 1 cup red-pepper coulis. 
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CILANTRO-GARNISHED 
CHILI ON A TORTILLA CHIP 

Trim 1 pound of beef (chuck) of most of its fat and 
pass through medium blade of a meat grinder, or use 
1 pound ground chuck. Heat 4 cup olive oil in a 
heavy saucepan and brown meat. In a small saucepan, 
melt | tablespoon butter and add 1 onion, diced, and 
cook until golden brown. To saucepan containing 
meat add sautéed omons, 2 peeled and diced toma- 
toes, | teaspoon diced garlic, 2 teaspoons chili pow- 
der, ¥2 teaspoon ground cumin, 12 teaspoon oregano 
and | cup beef stock. Bring mixture to a boil. Reduce 
heat and simmer approximately | hour, or until chili 
is very thick and not runny. Top tortilla chips (Glori- 
ous Food uses Harry’s Rao Grande brand) with about 
a tablespoon of hot or room temperature chili and a 
dollop of sour cream. Garnish each chip with chopped 
tresh cilantro. 


SMOKED SALMON WITH 
FRESH DILL ON PUMPERNICKEL 

Cut thin shces of pumpernickel bread into 1-inch 
squares, preferably without crust (you can use small 
party loaves). Take 4 pound smoked Scotch salmon 
shced thinly and cut into *%4-inch pieces. Place on top 
of bread squares. Garnish each square with a sprig of 
fresh dill. (The bread can first be spread with sweet 
butter. Glorious Food no longer spreads the bread 
with butter because of the demand for low-fat food.) 
Makes 10 to 12. 


GRILLED SHIITTAKE MUSHROOM WITH 

ROSEMARY AND PARMESAN CHEESE 

Remove stems from 10 to 12 fresh shitake mush- 
rooms and reserve for another use. Set caps aside. 
Combine “4 cup olive oil, 2 teaspoon lemon juice, a 
few sprigs fresh rosemary and a grinding of black pep- 
per. Brush both sides of shiitake mushroom caps with 
olive oil mixture. Preheat broiler. Broil outside of 
mushrooms unul hghtly brown, turn and sprinkle in- 
side of mushroom caps with Parmesan cheese and 
broil 3 minutes unul lightly browned. Serve warm 
alone or on toasted croutons. 


MARINATED JULIENNED VEGETABLES 
NESTLED IN A RADICCHIO LEAF 

Julienne enough leeks, carrots and zucchini to mea- 
sure 2 cups. Toss to combine well. Add 2 tablespoons 
herb vinaigrette and toss to lhghtly coat vegetables. 
Wash and dry 10 to 12 small radicchio leaves. Fill 
each radicchio leaf with marinated vegetables and 
serve. Makes 10 to 12. 

Herb vinaigrette: In bowl of food processor fitted 
with a plastic blade, combine “4 cup tarragon vinegar, 
“4 cup balsamic vinegar, | tablespoon Dion-style 
mustard, 2 teaspoon each chopped fresh tarragon and 
basil, and salt and freshly ground black pepper to taste. 
With motor running, gradually add 12 cups olive oil 
to vinegar mixture. Makes approximately 2/2 cups. 
Remaining herb vinaigrette can be stored in the re- 
frigerator up to | month. 


CHICKEN CURRY WITH COCONUT 
AND MINT ON BIBB LETTUCE 
In a heavy saucepan, combine 1 cup heavy cream, 
¥y tablespoon Madras curry powder, cayenne pepper 
and freshly ground black pepper to taste. Str con- 
stantly over low heat to reduce by half. Add ¥2 ba- 
nana, diced, and ¥% green apple, diced. Cook | 


‘ditional minute or until mixture has thickenec 







































minute. Add 1 boneless, skinless chicken fe 
which has been cooked and then diced. Cookn 
rate 3 heads Bibb lettuce and wash thoroughl Bi 
the 25 smallest and best leaves, pat dry witl ‘ 
towels. Spoon about | teaspoon of chicken cu hi 
each lettuce leaf. Sprinkle with freshly grated c ba 
Garnish with a small sprig of fresh mint. Serva 
Makes 20 to 25. a] 











FRESH FIG STUFFED WITH 
CRABMEAT AND CROWNED WIT 
DAB OF MUSTARD SAUCE 
Take 25 small, fresh, firm figs, cut off cro 
scoop out 44 of the flesh to create mini cups. 
are large, cut in half and use both halves.) In 
nuxing bowl, place 1 pound of lump crabmed 
over, then add the juice of 1 lemon, a dash of 
treshly ground white pepper to taste. Mix we 
crabmeat into hollowed figs and top with a dq 
mustard sauce. Garnish with minced chives. 
Mustard sauce: Combine 2 cup créme fra 
tablespoon Dijon-style mustard, salt and 
ground white pepper to taste. Keep refrigerate 
ready to use. 


FOCACCIA TOPPED WITH CARPAC 

AND A DRIZZLE OF MUSTARD SA 

Cut store-bought, tomato-topped focaccia 11 
inch squares. Slice sirloin or fillet of beef into 
thin slices. (Sirloin or fillet of beef can be used 
quickly seared in a hot pan on all sides.) Plac 
of beef on top of each focaccia square. (If you 
ing raw meat, partially freeze it before slicing 
will make it easier to handle.) Top each piece 
small black olive and a zigzag of mustard sau 
recipe above). Garnish with minced fresh parsle 


ZUCCHINI CUP FILLED WITH 
GRATINEED VEAL RAGU AND RICO 
In a heavy saucepan, heat “4 cup olive oil. 
cup finely diced onion. Cook, stirring, until 
are wilted and beginning to brown. Add 1 
ground veal, 2 peeled and diced tomatoes, 1 te: 
chopped garlic, ’2 teaspoon dried oregano, ¢ 
chicken stock, salt and freshly ground black peper 
taste. Cook, stirring occasionally, approximat? 
minutes or until ragu has thickened. Slice elt 
zucchini to make 30 one-inch-thick slices. Sjh 
hollow out one end of each slice with a melon i 
Fill zucchini “bowls” with veal ragu. Mix toge'tt 
cup grated mozzarella and 2 cup ricotta chees¢ 
each ragu-stuffed zucchini with a teaspoon of 
muxture. Bake in a preheated 350° F oven ap 
mately 15 minutes. Garnish with diced peppers. 
warm. / 


SUN-DRIED TOMATO, SMOKED 
MOZZARELLA AND FRESH BASIL TAR 
Use 16 small (14-inch) store-bought tartle 
filing: Combine % cup smoked mozzarella-(' 
regular mozzarella and reduce cooking time sli 
diced, 74 cup sun-dried tomatoes, chopped, 2 
spoons shredded fresh basil, 1 tablespoon | 
fraiche (optional) and freshly ground black pep 
taste. Combine all ingredients well. Fill tartlet} 
tomato-and-mozzarella mixture and bake in a <} 
oven 10 minutes to melt. Serve hot. Garnish ¥ 
small sprig of fresh basil. 


Introducing Take Heart | 
HONEY-DIJONSRANCH 


Only the taste is indulgent. 





The creamy taste of Hidden Valley Ranch® 
touched with a sweetness of honey aa the tang 
of Dijon mustard. Yet surprisingly low in fat. 


a cholesterol-free. So indulge yourself, 


New Take Heart™ Honey Dijon Ranch. 
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Frank's Diner 


goes through = 


40 Ibs. of beef, 
2 gallons of oil, = 


11 lbs. of butter, = 
19 slabs of bacon, 
3,000 french fries, = 
18 lbs. of sausage... = 
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7 quarts of chili, =f 













ALL PURPOSE CLEANER 


..and 4 ounces 
of Formula 409° 
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THAT WON'T 
CHARGE YOU 
TIME-AND-A-HALF. 


(answer below ) 
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TA TOAST TRIANGLE TOPPED WITH 
LAMB AND YOGURT-MINT SAUCE 

» either standard-size pita bread cut into 6 trian- 
r mini pita rounds sliced in half. Brush pita light- 
h olive oil and lightly toast under a preheated 
r. Slice cold roast lamb thinly. Top each pita 
vith lamb and a dollop of yogurt-mint sauce. 
gurt-mint sauce: Combine 1 cup plain yogurt, 
poons freshly squeezed lemon juice, 2 teaspoon 
d fresh dill, 1 teaspoon chopped fresh mint and 
, ground black pepper to taste. Refrigerate until 
to serve. 


SMOKED SALMON MOUSSE IN A 
CUCUMBER CUP 
In the bowl of a food processor fitted with a metal 
blade, place ¥2 pound Scotch smoked salmon thinly 
shced and cut into small strips. Pulse to puree. Add | 
tablespoon softened butter, 2 to 1 teaspoon lemon 


juice and freshly ground black pepper to taste. Pulse 


to mix well. Peel, then cut enough cucumber for 30 
one-inch-thick slices. Hollow out one side of each 
cucumber slice with a melon baller to create a bowl. 
Place salmon mixture in a pastry bag fitted with a star 
tip and pipe into cucumber bowls. Garnish with sprigs 
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Continued from page 81 


1¢ Hamptons, fixtures on the party cir- 
go out several nights each week and 
> guests to their home once or twice a 
th. Mark Hampton, the decorator and 
or, says, “You must make guests feel 
can enjoy your house in the most casu- 
ty.’ That means dispensing with preten- 
like coasters, which he equates with 
c slipcovers for furniture. Duane, who 
had her own antiques business, has 
‘red all the accoutrements of a well-set 
, including vintage embroidered linens. 
says, “I try to find ones with an H, but 
ike anyone else’s initials.” She also col- 
mother-of-pearl-handled knives and 
, crystal objects, and small decanters to 
simple bunches of flowers. She chooses 
‘rs in the dark reds that match the din- 
oom walls and much of her china and 
‘s them two days early so they are full 
re night of the party. She arranges the 
srs herself, keeping them low enough 
‘ople can see each other. Black candles, 
lea picked up from an old friend, the 
idary decorator Rose Cumming, dis- 
into the background. “At night you 
ist the flame, not the candle.” 
fore every party Duane, who once took 
ing classes with the late James Beard, 
over cookbooks for recipes. She found 
\ussian chicken recipe in Mastering the Art 
onch Cooking, coauthored by Julia Child. 
mushrooms are a nod to Nabokov’s 
er, who loved to go mushrooming. The 
| first course, caviar pie, was made famous 
lorious Food, the caterers who often help 
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out when the Hamptons entertain. The 
Strawberries Romanof, with the meringue 
shell made ahead, is very easy to put together 
at the last minute. Just fold strawberries that 
have been macerated in Grand Marnier and 
superfine sugar into whipped cream and sprin- 
kle with praline powder. “I try to choose 
dishes that can be cooked ahead so I can be 
with my guests during discussion time,” says 
Duane, who often has someone in to help 
serve and clean up. 

There 1s always the choice of red or white 
wine with dinner, and to be a bit less formal 
the table is set with just one wineglass at 
each place. The mood created is casual, but a 
lot of planning has gone into making guests 


5 


feel relaxed. 


TIPS FROM THE HOSTS 

¢ Offer a good selection of vegetables: “So 
many people are not eating meat these days.” 

* “To give the room a nice fragrance, | put 
a little Guerlain scent on the hght bulbs with 
an eyedropper.” 

* “To freshen the room, I open the win- 
dows before a party even if there 1s a fire go- 
ing. It doesn’t take long for the room to get 
warm once guests arrive.” 

¢ “Fill water glasses with ice ahead of time 
so they are nice and cold.” 

* “Always have salt and pepper on the 
table. It is surprising how many people don’t 
do that today.” 

* “At the end of the meal I usually serve 
English toffee from Enstrom’s in Grand Junc- 


tion, Colorado. Everyone swoons.” hb 


of fresh dill. Makes enough mousse for the 30 cucum- 


ber slices 


GOAT CHEESE ON A CROUTON STUDDED 
WITH BLACK OLIVES AND HERBS 

Thinly slice French baguettes and brush both sides 
with olive oil, Toast each side hghtly under a preheat- 
ed broiler. Top each toast with a slice of mild goat 
cheese, half a black olive, and a sprinkling of finely 
chopped fresh thyme. Dust lightly with very fine 
bread crumbs. Return to broiler until cheese begins to 
soften and brown. Serve hot. 


SUPREMES DE VOLAILLE ARCHIDUC 
(CHICKEN BREASTS WITH PAPRIKA, 
ONIONS AND CREAM) 

From Mastering the Art of French Cooking: Volume 
One by Julia Child, Simone Beck and Louisette 

Bertholle (Knopf, 1961). 


For suprémes: 

* cup finely minced white onions 

5 tablespoons butter 

¥g teaspoon salt 

1 tablespoon fragranted paprika 

4 suprémes (large boneless, skinless 

chicken breasts) 

Y2 teaspoon lemon juice 

Salt and freshly ground white pepper to taste 

Wax paper cut to fit 10-inch casserole, 

and buttered on one side 

For sauce: 

VY cup white or brown stock or canned 

beef bouillon 

Y4 cup port, Madeira or dry white vermouth 

1 cup cream 

Lemon juice to taste 

2 tablespoons minced fresh parsley 

Make suprémes: Drop minced onions into boiling 
water | minute. Drain in a fine mesh sieve. Run cold 
water over blanched onions and drain again. 

In a heavy, 10-inch, fireproof casserole, heat butter 
until it 1s foaming. Add onions, salt and papnika. Cook 
covered over very low heat until onions are tender and 
translucent, but not browned. 

Rub supremes with lemon juice and season hghtly 
with salt and white pepper. Add supremes to casserole, 
turning to coat with heated butter. Lay wax paper over 
supremes, buttered-side down. Cover casserole and 
bake in a preheated 400° F oven about 6 minutes. After 
6 minutes test for doneness by pressing top of suprémes 
with your finger; if it 1s stall soft return casserole to oven 
for a moment or two. When meat is springy to touch it 
is done. Remove and discard wax paper. Transfer su- 
premes to a warm serving platter, cover and set aside. 

Make sauce: Add stock and wine to casserole con- 
taming cooking butter and onion. Boil mixture down 
quickly over high heat, unl liquid is syrup. Stir in 
cream and boil down again over high heat until cream 
has thickened shghtly. Remove from heat. Taste and 
adjust seasoning, adding drops of lemon juice to taste. 

Pour sauce over supremes, sprinkle with parsley and 
serve immediately. Serves 4. 
































CHANCES ARE, WE'VE GIVEN 
ADVICE ABOUT GOING ABROAD TO 
SOMEONE YOU KNOW 


The top adviser when it comes to going abroad is the U.S. Department Of State. For a 
free brochure, write to Americans Abroad, Pueblo, Colorado, 81009. We'll show you how to 
make a Safe stay abroad your foreign policy. Know Before You Go. 


i sy, US. DEPARTMENT OF STATE, 
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into taste 


Continued from page 85 


Mrs. Parish admires his ability to refine 4 
down to the essence. “Once, she decided hi 
be very modern, so she put everything awe) 
made it all very streamlined. She was tryig 
outdo me,” he accuses affectionately. “Wet 
one week, it was ali right back out,” held 
Sister Parish knows what she likes. A‘\ 
Hadley puts it: “Things get added. Nothin g 
subtracted.” Besides, as he says, “Being mie 
is really a point of view more than a looke 
period or a style. We’re all tired of the overs 
rated English country house look. We’d le 
think about a great American house, celebity 
American arts and crafts.” As far as decorat g 
the 90s is concerned, Sister Parish disdai® 
sums up the current trend in one dispargi 
word: “Skimping.” 

There has been no skimping on the Pig 
Hadley Collection. The quality is except 
and the craftsmen are very busy down ina 
Rosselli’s workroom. Plans are afoot to eja 
the offerings with contributions front 
younger Parish-Hadley designers. Mario Tai 
has already ordered almost everything, and is 
Parish is curious to see how his clients reso 
to the idea of reproductions. Mr. Rosselli pit 
out, “If they were not reproductions, hi 
would be unobtainable.” Mario Buatta’s atu 
is: “Why not? So many things we buy th 
call antiques are nineteenth-century cops 
eighteenth-century things anyway. These wl! 
the antiques of the future. I think it’s greath 
Mrs. Parish wants to share her own special tit 
with the rest of the decorating world.” 

There is no doubt that when the history 1 
terior design in the 20th century is written, is! 
Parish will have left her mark. The woman 
redid the White House with Jackie Kenneds 
sleeps in the four-poster bed she was born if 
at her summer house in Maine. The kil! 
continuity she personifies 1s now back in We 
Like the best American institutions, she is-vel 
free of bunk. “I’ve had it,” she declares. “Sst 
five years fumbling through those terrible s)¥ 
room racks. But I'll stick it out.” As Mr. Hill 
leaves, he makes arrangements to pick her p” 
nine-thirty the next morning. hb 
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HELP YOU TRANSLATE THE DECORATING IDEAS IN THIS ISSUE INTO YOUR OWN ROOMS, WE HAVE 
bered the furniture and accessories that are available in retail stores. Call our toll-free number (or mail in the coupon on page 94) to find 
which companies and/or stores carry the items that interest you. Call 800-241-9111 (in Ohio, 800-241-7504), both ext. 220, 9 A.M. to 9 


nationwide, seven days a week (except holidays). Ask about as many items as you wish—there is no charge. Information about merchan- 
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eatured in this issue is available until March 1, 1992. All are approximate suggested retail prices. 








MATCHLESS MIX, PAGES 36 TO 41 


Ulander Powder Ruby teacup, Wedgwood—$135 
Amadeus teacup, Richard Ginori—$72 

Alhambra teacup and saucer, Bernardaud—$480 

Stafford Flowers teacup and saucer, Spode—$174 
Contessa Green teacup and saucer, Richard Ginori—$105 
Pincio Green teacup and saucer, Richard Ginori—$134 
Variations bread and butter, Puiforcat—$95 

Jacques Molin salad plate, Bergdorf Goodman—$95 
Eclipse champagne flute, Sasaki—$28 

Variations dinner plate, Puiforcat—$145 

Nacres service plate, Puiforcat—$215 

Rosenborg and Pyramid flatware, Georg Jensen—$215 to $250 
Michael Aram Twigware, Nieman Marcus—$75 

Jacques Molin star service plate, Henri Bendel—$92 
Andlau luncheon plate, Lalique—$125 

Contessa Green salad plate, Richard Ginori—$61 

Glass sphere, Mottura for Fillamento—$30 

Scof knife, Avventura—$150 

Royal Pearl flatware, Arthur Price of England—$200 


UARY 1992 *5-piece place setting 


20. 


21 


99 


*39 
33: 


34. 
35. 
36. 
a7. 
*38. 


Ventura Ruby service plate, Royal Worcester—$100 


. Venetian dinner plate, Mapin & Webb at Henri Bendel—$90 
. Ruban Or salad plate, Christofle 
20: 
24. 
20k 
26. 
w27 
28. 
29) 
30. 
*S1; 





$60 

Bizet decanter, Saint Louis—$293 

Jacques Molin service plate, Bergdorf Goodman—$125 
Due dinner plate, Taitu—$26 

Century salad plate, Tiffany & Co.—$75 

Triade flatware, Christofle—$208 

Brown charger, Richard Ginori—$98 

Louis XV dinner plate, Raynaud—$s | 

Marco Polo salad plate, Haviland & Co.—$55 

Isabel Lam Sphere flatware, Isabel Lam—$125 


. Malmaison flatware, Christofle—$208 


Djerba soup bowl, Hermes—$600 

Uno dinner plate, Taitu—$23 

Jacques Molin service plate, Barneys New York—$75 

Star tole tray, Hoilyhock—$225 

Royal Devon water goblet, Gorham—$35 

New Kings flatware, Ralph Lauren Home Collection—$400 


t+6-piece place setting 
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MATCHLESS MIX, PAGES 36 TO 41, CONTINUED 
39. Amadeus soup bow], Richard Ginori—$96 
40. Carre D’Or dinner plate, Fitz & Floyd—$85 
41. Clear slab, AnnieGlass Studio—$42 to $50 
42. Toasting glass, Driade—$114 
43. Lotus water goblet, Sasaki—$38 
44. Mondo wineglass, littala—$35 
45. Clos Vougeot burgundy glass, Lalique—$240 
46. Double Helix water goblet, Sasaki—$28 
47. Eclipse champagne flute, Sasaki—$28 
48. Lismore claret glass, Waterford Crystal—$50 
49. Water goblet, Wolfman-Gold & Good Co.—$12.50 
50. Laurin Gold wineglass, Gorham—$23 
51. Hayworth wineglass, Lenox Crystal—$34 
52. Vence wineglass, Baccarat—$64 
53. Gold bowl, Salvatore Polizzi—$190 
54. Nature salad plate, Michaela Bendu —$150 
55. Nature dinner plate, Michaela Bendu—$150 
56. Gold service plate, Sasaki—$28 





57. Amadeus teacup, Richard Ginon—$72 a2 

58. Pincio teacup and saucer, Richard Ginori—$134 
59. Contessa Green saucer, Richard Ginori—$42 | i a 
60. Crackle Spindle lamp, Driade—$270 | 

61. Ulander Powder Ruby teacup and saucer, Wedgwood—$205 


62. Stafford Flowers teacup and saucer, Spode—$174 
63. Alhambra teacup and saucer, Bernardaud—$480 
*64. Flip Flop salad plate, Swid Powell—$95 
65. Florentine dessert plate, Wedgwood—$46 
66. Coffeepot, Royal Copenhagen—$205 
67. Louis XV coffeepot, Raynaud—$218 
68. Rosemonde Nairac teacup and saucer, Rosenthal—$237 





69. Contessa Green teacup, Richard Ginori—$63 





70. Nacres teacup and saucer, Puiforcat—$195 
AN ENGAGING AMERICAN LOOK, PAGES 42 TO 49, 


71. Arabia’s Harlequin Gold teacup and saucer, Designor—$29.50 : 
. ENTRANCE HALL, PAGES 42 AND 43 


72. Federal Gold teacup and saucer, Lenox China—$49 


73. Venetian teacup and saucer, Mapin & Webb for 76. Upholstered bench, Milling Road—$599 
Henn Bendel—$95 77. Federal-style sideboard, Milling Road—$2,240 

74. Mosaic Tiles teacup and saucer, Dansk—$21 78. Urn, The L.S. Collectiton—$400 

75. Tea-coftee service, Dansk—$340 79. Creamware plate, Trevor Potts Antiques—$525 


80. Glass witch ball, Katie Ridder Home Furnishings—$55 
81. Chippendale side chair, Milling Road—$785 


LIVING ROOM , PAGE 45 


82. Chesterfield sofa, Baker Furniture—$3,528 

83. Smedvik coffee table, IKEA—$98 

84. Crystal ball, D.F. Sanders—$98 

85. Blue bowl, Katie Ridder Home Furnishings—$850 

86. Hurricane lamp, John Rosselli International—$450 

87. Wicker table, The Wicker Garden—$995 

88. Lounge chair, Baker Furniture—$1,557 

89. Upholstery, Kanvastex, Covington Fabrics (per yd.)—$20 
90. Louis XVI mirror, Pierre Deux Antiques—$2,950 

91. Chippendale wing chair, Baker Furniture—$1,470 > 
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‘Park Ct., P. O. Box 44051, Jacksgnville, FL 3223 rt : 
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PRICES & SOURCES 


SITTING ROOM, PAGE 46 DINING ROOM, PAGE 46) © 


102. Dining table, Milling Road— _ 
$2,055 \ 

103. Turkish lamp, Katie Ridder | 7 
Home Furnishings—$375 | 


92. Victorian sofa, Victorian Classics—$1,734 

93. Upholstery, Yabat, Covington Fabrics (per yd.)—$28 
94. Shaker trunk, Godfrey Simpson Antiques—$750 

95. White iron chair, ABC Carpet & Home—$365 

96. Sisal rug, ABC Carpet & Home—$499 

97. Glass lamp, John Rosselli—$375 

98. Side table, Milling Road—$729 

99. St. Homes parlor chair, Milling Road—$1,167 


104. Empire side chair, Milling | 
Road—$785 
105. Kas, Milling Road—$5,025 | 


106. Basket, Pierre Deux Annual 








100, Upholstery, Kanvastex, Covington Fabrics $525 i 
(per yd.) —$20 107. Chippendale side chair, Millig” 
101. Victorian writing table, Milling Road—$1,129 Road—$785 b | 











BEDROOM, PAGES 48 AND 49 


108. Ottoman, Baker Furniture—$950 

109. Tole wall sconces, John Rosselli, Ltd. (pr.)—$1,128 

110. Poster bed, Milling Road—$2,375 

111. Button-tufted chair, Milling Road—$1,310 

112. Beacon blanket, Paula Rubenstein—$350 a 

113. Marseille spread, Pierre Deux Antiques—$500 1 

114. Sheets, Wamsutta/Pacitic Home Products (full set) —$150 iM 
q 
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READER: EA FORMATION 


Here is a list of products and other resources 
or this month’s features. All prices are approximate suggested retail. 
The following symbols will help you identify the type of 
ice provided: (R) Retail store; (T) Trade only. Merchandise coded (T) 
be ordered through decorators or the decorating department of your 
local home-furnishings store. (COM) Customer’s Own Material; 
(MO) Mail Order; (M) Contact Manufacturer or Distributor 


Silver-plated coffee-tea service by V. Lorenzo Porcelli for Dansk: beverage server, $135; 
vowl, $55; creamer, $60; platter, $90—Dansk International Designs, Ltd. (M), Radio Circle, Mt 
NY 10549; 914-666-2121. Chair slipcovers, Nina Campbell's Durrington from the Glenorchy 
Collection, #NCF104/05—Osborne & Little (T), 979 Third Ave., New York 10022; 
|-3333. 
‘LE BEAT Handmade sterling-silver leaf bowl, Stephen Dweck Home Collection, #H200- 
ephen Dweck (T), 21 W. 38 St., New York 10018; 212-764-3030; available at Janice Rudy (R), 
jst Oak Blvd., Houston, TX 77056; 713-960-1073; The Twenty-Four Collection (R); 2400 NE 
Ave., Miami, FL 33137; 305-868-2400; Neiman Marcus (R); 214-741-6911. Napkin ring with 
by Mark Rossi, $28/ea.; gold ceramic leaf plate, $68/ea.—Bergdorf Goodman, 754 Fifth Ave., 
ork 10022; 212-753-7300. Large leaves, $25/package, including 8 tiny silk leaves—Kate’s Paperie 
V. 13 St., New York 10011; 212-633-0570. Earthenware maple leaf plate, 12", one of four de- 
0, exclusively at—Tiffany & Co. (R), 727 Fifth Ave., New York 10022; 800-526-0649. Armchair 
ery, Surinam, #8906-4, cotton, printed in France, $75/yd.—Carleton V (T), 979 Third Ave., New 
(022; 212-355-4525. Hand-screened production wallpaper, Passerelle, #GP2001, by Galacar & 
25/roll (5 yds.)—Carleton V (T), 979 Third Ave., New York 10022; 212-355-4525. Page 16 
carpet, Biltmore, #2 vert, by William Morris, wool, $155/linear yd.—Saxony Carpet Co., Inc.(T), 
rd Ave., New York 10022; 212-755-7100. Serious Leaves rug, designed by Alan Buchsbaum, 
V’Soske, Inc. (T), 155 E. 56 St., New York 10022-2748; 212-688-1150. Hand-printed wallpa- 
Joan Nelson, vines on green ground, also in vines on yellow ground, $250/7 yd. roll—A/D, 560 
vy, Rm. 603, New York 10012; 212-966-5154. Rainforest rug, 9' x 12', wool, $8,370—New 
rusans, Inc., PO Box One, Hwy. 1316, Piney Creek, NC 28663; 919-359-2216. Leaf floor lamp, 
va Hovnanian, hand-forged steel, rice-paper shade, $825—Tanya Hovnanian (R,T), 5117 West 
Los Angeles, CA 90016; 213-938-6523; also available at Adnen Linford (R), 1320 Madison Ave., 
wk 10128; 212-289-4427. 
IGN WATCH National Trust for Historic Preservation, for information on tours call 
$-4138. Metropolitan Museum of Art, 82 St. and Fifth Ave., New York, NY 10028. The 
yn Museum, 200 Eastern Parkway, Brooklyn, NY 11238; 718-638-5000. Winter Antiques 
enefits the East Side House Settlement; Jan. 18-26, 1991, open 11 A.M. to 9 P.M. daily, Sunday 11 
6 P.M, general admission $10, Seventh Regiment Armory, Park Avenue and 67 St., New York, for 
uckets and information, call 212-665-5250. The David and Alfred Smart Museum of Art, 
iersity of Chicago, 5550 South Greenwood Ave., Chicago, IL 60637; 312-702-0200. Cooper- 
Museum, 2 E. 91 St., New York 10128; call 212-860-6930 for information and a brochure on the 
ze of the Millennium symposium; featured speakers include: Andrea Branzi, Peter Cook, Chnstine 
John Hejduk, Karrie Jacobs, Tibor Kalman, Michael McCoy, John Rheinfrank, Enk Spiekermann, 
ackara, Tucker Viemeister and Lorraine Wild. 
Y PIECES, SOUTHERN STYLE Pages 20 and 21: All furniture by and available through— 
& Dupuy, 110 First St., New Orleans, LA 70130; 504-524-6327. Available on the West Coast at— 
Living (R), 8125 Melrose Ave., Los Angeles, CA 90046; 213-655-3898. Cabildo console, 
i, metal, wall relief sculpture, $750; white halogen lamp, by Tizio, available at fine lighting 
tambo YaYa upholstered chair, in Bacco fabric, $4,390; metal Starlite chandelier, Cafe au lait 
n, $3,000; Debutante chair, $2,520; Storyville screen, $1,800; Voodoo chair, with woven 
520; Bayou table, in foreground, $5,625; Rex table, next to sofa, $2,250; Plantation sofa; De- 
ir, metal with arrow back, $1,200; architectural canvas wall hanging, not yet priced 
CHLESS MIX Pages 36 to 41: The Cooper-Hewitt Museum Collection: A Design Resource 
play through August 1992 at 2 E. 91 St., New York 10128; 212-860-6898. Talisman Laque de 
Verte flatware, five pc. setting $355—Chnistofle (M), available at Pavillions Chnistofle in New 
ity, Chicago, San Francisco and Beverly Hills, for further information call: 212-683-4616. Late 
Italian armchair, part of a set of 2 armchairs, 3 side chairs and 1 settee, $18,000—Florence de 
erre, 79 Greene St., New York 10012; 212-966-5474. Decorative painting: The Painted Decora- 
dio, 344 W. 38 St., New York 10018; 212-967-1533. English Aesthetic Movement sideboard 


ed with astrological signs, $19,000, $38,000/pr.; armchairs, late 18th c., Italian, part of a set of 


airs, 3 side chairs, 1 settee, $18,000; pair of aluminum candlesticks, 17" h., $995—Florence de 
erre Antiques, 79 Greene St., New York 10012; 212-966-5474. Tole chandelier, $2,700; white 
rden table, $2,400; mother-of-pearl mirror, $3,000; “Village by a River” painting, $450; 
* by Ermest Clifford (painting below window), $1,200; landscape painting (on sideboard), $600; 
y glass compote (on sideboard), #3564A, $450—John Rosselli International Corp. (R,T), 523 E 
New York 10021; 212-772-2137. The following items shown on the table are not listed in 
‘tting details (which are to follow): Moretti’s asymmetrical wineglass (shown beneath white 
Jen table at head of table on right), $45—Avventura (R), 463 Amsterdam Ave., New York 10024; 
2510, Laurin gold wineglass (ribbed glass shown as a water glass at bottom night), $23—Gorham 
' Box 906, Mt. Kisco, NY 10549; 914-242-9300. Lotus wineglass (next to previous glass), $38— 
A), 41 Madison Ave., New York 10010; 212-686-5080. Theodora napkin (shown in front of far 
air), gold, $24—for stores contact: A? (M), 226 W. 10 St., New York 10014; 212-633-2890 
lown crystal goblet from the Ralph Lauren Home Collection (shown second from left of nght 
ick), $25—The Ralph Lauren Home Collection (M), 1185 Sixth Ave., New York 10036; 
-8700. Tablecloth: Indian Douppion, Champagne 016, #BH123.45, 100% silk, $58.50 pr./yd.— 
her Hyland, Inc. (T), 979 Third Ave., New York 10022; 212-688-6121. Decanters (on side- 
shown clockwise from back left: Rosenthal decanters: Curve designed by Arlon Bayliss, 
ubble designed by Michael Boehm, $325; Spire designed by Stuart Garfoot, $325, 
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Corkscrew designed by Stuart Garfoot, $292—lXosenthal (M), 66-26 Metropolitan Ave., Middle Vil- 
lage, NY 11379; 718-417-3400. Orion decanter, $475; Dionysus decanter, $31(—Baccarat (M,R), 625 
Madison Ave., New York 10036; 212-826-4100. Glassworks’ decanter, $185—Barneys New York (IR), 
106 Seventh Ave., New York 10011; 212-929-9000. Keswick bowl (shown with limes), #5600001, $32 
—Kirk Steff (M), 800 Wyman Park Dr., Baltimore, MID 21211-2898; 800-531-7946. Mossi vase (in side- 
board)—Lalique (M), for stores contact Lalique at: 212-684-6760. Round colored bubble vase, $95— 
Henn Bendel (R), 712 Fifth Ave., New York 10019; 212-247-1100. Crackle Spindle table lamp, 
aluminum, $250—Dniade (R), 212 E. 57 St, New York 10022; 212-888-5375, Verde large serving 
bowl (filled with roses) #V112, 16", 
408-426-5086, Pages 38 and 39° Stacked teacups, from top: Ulander Powder Ruby porcelain 
teacup by Wedgwood, $135—Waterford/Wedgwood USA, Inc. (M), for further information call 
800-677-7860. Amadeus porcelain teacup, $72—IRichard Ginori (M), 41 Madison Ave., New York 
10010; 212-213-6884. Alhambra porcelain teacup and saucer, gold and platinum, $480—Bernardaud 
(M), 10 Willow St., Moonachie, NJ 07074; 201-507-1550. Stafford Flowers bone china teacup by 
Spode, $124; saucer, $50—The Royal China & Porcelain Companies, Inc. (M), 41 Madison Ave., New 
York 10010, 212-683-7130. Contessa Green porcelain teacup, $63; saucer, $42; Pincio Green 
porcelain teacup, $80; saucer, $54—Richard Ginor, (M), 41 Madison Ave., New York 10010; 
212-213-884. Place settings, top row from left to right: Place Setting #1: Variations, sand, 


$130—AnnieGlass (M), for further information contact 


hand-painted porcelain; bread & butter, $95; dinner, $145; Nacres, green, charger, $215/five-piece place 
setting for Vanations and Nacres, $560—Puiforcat (M), for stores contact Puiforeat at) 212-684-6760 
Jacques Molin salad plate, $95—Bergdorf Goodman (R), 1 W. 57 St.. New York 10019; 
212-753-7300, Pyramid and Rosenborg silver-plated flatware (mixed), Rosenborg, $215, Pyramid, 
$250/five-piece setting—Royal Copenhagen/Georg Jensen Silversmiths (M,R), 683 Madison Ave., New 
York 10021; 212-759-6457. Georg Jensen Silversmiths (M,R), 959 North Michigan Ave., ¢ hicago, IL 
60611; 312-642-9160. Georg Jensen Silversmiths (M,R), South Coast Plaza, Costa Mesa, CA 92626; 
714-662-2644. Eclipse champagne flute (shown as water glass), $28—Sasaki (M), 41 Madison Ave., 
New York 10010; 212-686-5080. Place Setting #2: Contessa Green porcelain salad plate, $61 

Richard Ginori (M), 41 Madison Ave, New York 10010; 212-213-6884. Andlau luncheon plate, 
$125—Lalique (M), for stores contact Lalique at: 212-684-6760. Jacques Molin star charger, aqua, $92 
—Henn Bendel (R), 712 Fifth Ave., New York 10019; 212-247-1100. Michael Aram’s Twigware, si 
ver plated, $75—Neiman Marcus (R); 800-634-8146. Urias glass sphere for Mottura, small, 3" dia. (2 
larger sizes available), $30—Fillamento (R), 2185 Fillmore St., San Francisco, CA 94115; 415-931-2224 
Place Setting #3: Ruban Or porcelain salad plate, $60—Christofle (M) available at Pavillons 
Chnistofle in New York City, Chicago, San Francisco and Beverly Hills, for further information cal 
212-683-4616. Venetian dinner plate by David Lindley for Mapin & Webb, $9(0—Henn Bende 
(R), 712 Fifth Ave., New York 10019; 212-247-1100. Ventura Ruby bone china service plate, by 
Royal Worcester, $100—The Royal China & Porcelain Companies Inc. (M), 41 Madison Ave., New York 
10010; 212-683-7130. Royal Pearl silver-plated flatware (forks), by Arthur Price of England, 
$200/five-piece place setting—Neiman Marcus (IR); 800-634-8146. Scof wood-handled knife, 
New York 10024; 212-769-2510 
Bizet wine decanter (shown without stopper), $293—Saint Louis (M), 745 Fifth Ave., New York 10151; 
212-838-3880. Venezia throw, olive/beige, $244—Anichini (M), Route 110, Tunbndge, VT 05077; 
802-889-9430. Place Setting #4: Triade silver-plated flatware, $208—Christofle (M,IX) available at 
Pavillions Chnistofle in New York City, Chicago, San Francisco and Beverly Hills, for further information 
call: 212-683-4616. Century salad-dessert plate, Limoges china, $75—Tiffany & Co. (M,R), 727 Fifth 
Ave., New York 10022; 800-526-0649. Due porcelain dinner plate, #9380 SK/BL, sky, $26—Taitu 
(M), PO Box 58090, Dallas, TX; 214-742-8805. Jacques Molin charger, $125—Bergdorf Goodman (IR) 
754 Fifth Ave., New York 10019; 212-753-7300. Jeweled napkin, $6—Chateau X (M), 250 Mercer St 
New York 10003, 212-477-3123. Place setting #5: Marco Polo porcelain salad plate, $55—Havi- 
land & Co. (M), 41 Madison Ave., New York 10010, 212-686-0050. Louis XV porcelain dinner plate, 
$8 1—Ravnaud (M), 625 Madison Ave., New York 10022; 212-826-4100. Brown service plate, #16063, 


$150/five-piece place setting—Avventura (R), 463 Amsterdam Ave., 





$98—Ruchard Ginon (M), 41 Madison Ave., New York 10010, 212-213-6884. Isabel Lam’s Sphere 
flatware, $125/five-piece place setting—lIsabel Lam flatware available at the following retail sources 
Archetype Gallery, 137 Spring St., New York 10012; 212-334-0100; Material Possessions, 54 E. Chestnut, 


Chicago, IL 60611; 312-280-4885. Gump's, 250 Post St., San Francisco, CA 94108; 800-444-0450; By 
Design, 131 N. La Cienega Blvd., Los Angeles, CA 90048; 213-652-9230. Place settings, bottom row, 
from left to right: Place Setting #6: Djerba soup bowl, $600—Hermes (M), 745 Fifth Ave., New York 
10151, 800-441-4488, Uno porcelain dinner plate, #9360 TQ, turquoise, $23--Taitu (M), PO Box 
58090, Dallas, TX 75258; 214-742-8805. Jacques Molin black-and-white charger, $75—Barneys New 
York, 106 Seventh Ave., New York 10011; 212-929-9000, Malmaison silver-plated flatware, $208— 
Chnistofle (M) available at Pavillons Christofle in New York City, Chicago, San Francisco and Beverly 
Hills; for further information call: 212-683-4616. Star tole tray, $225—Hollyhock, 214 N. Larchment 
Blvd., Los Angeles, CA 90004, Royal Devon water goblet, $35—Gorham (M), PO Box 906, Mt. Kisco, 
NY 10549, 914-242-9300. Urias glass sphere for Mottura, small, 3" dia. (2 larger sizes available), $30— 
Fillamento (IR), 2185 Fillmore St., San Francisco, CA 94115; 415-931-2224. Place setting #7: Amadeus 
porcelain soup bowl, $96—Ruchard Ginon (M), 41 Madison Ave., New York 10010; 212-683-6884 
Carre D’Or dinner plate, $85—Fitz & Floyd (M), 2055-C Luna Rd., Carrollton, TX 75006; 
214-484-9494. Glass slab used as service plate, #HA203, $42 to $50—AnnieGlass Studio (M), for stores 
call: 408-426-5086. New Kings sterling silver trom the Ralph Lauren Home Collection, $400/fiv e-piece 
place setting—Ralph Lauren Home Collection (M), 1185 Ave. of the Americas, New York 10036 
212-642-8700. Toujours L’Amour and Olympia napkins, gold, $24/¢a.—for stores contact: A? (M), 
226 W. 10 St., New York 10014; 212-633-2890. Glasses, from left to right: Toasting glass by Borek 
Sipek for Dnade, $14—Dnade New York Inc., 212 E. 57 St., New York 10022; 212-888-5375. Lotus 
water goblet, $38—Sasaki (M), 41 Madison Ave., New York 10010; 212-686-5080. Anchorage wine- 
glass (discontinued), $96—Saint Louis (M), 745 Fifth Ave., New York 10151; 212-838-3880. Mondo 
wineglass, 9 oz., $35—Iittala (M), PO Box 879, Mahopac, NY 10541; 914-628-1616. Clos Vougeot 
Burgundy glass (in background), $240—Lalique (M), for stores contact Lalique at: 212-684-6760. Dou- 
ble Helix water goblet, $28—Sasaki (M), 41 Madison Ave., New York 10010; 212-686-5080. Eclipse 
champagne flute (shown as water glass), $28—Sasaki (M), 41 Madison Ave., New York 10010; > 
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212-686-5080. Lismore claret glass by Waterford, $50—Water- 
ford/ Wedgwood (M); 800-677-7860. Romanian water goblet, 
$12.50—Wolfman-Gold & Good Cempany, 116 Greene St., New 
York 10012, 212-431-1888. Laurin gold wineglass, $23—Gorham 
(M), PO Box 906, Mt. Kisco, NY 10549; 914-242-9300. Hayworth 
wineglass, $34—Lenox Crystal (M), for further information contact 
800-635-3669. Vence wineglass, $64—Baccarat (M,IX), 625 Madi- 
son Ave., New York 10022; 212-826-4100. Place setting #8: Gold 
bowl with squares, #1400, $190—Salvatore Polizzi (M), 5055 West 
Jefferson Blvd., Los Angeles, CA 90016; 213-731-6390. Nature din- 
ner and salad plates, $150/six-piece place setting—Michaela Bendu 
(artist), 625 E. 6 St., New York 10009; 212-473-3416. Gold service 
plate, $28—Sasaki (M) 41 Madison Ave., New York 10010; 
212-686-5080. Pages 40 and 41: Tea-coffee service, from left to 
right, top to bottom: Amadeus porcelain teacup, $72—Richard 
Ginon (M), 41 Madison Ave., New York 10010; 212-213-6884. Pin- 
cio Green teacup, $80; saucer, $54—Ruchard Ginori (M), 41 
Madison Ave., New York 10010; 212-213-6884, Ulander Powder 
Ruby teacup & saucer, by Wedgwood $205—Watertord/Wedg- 
wood USA, Inc. (M), for further information call: 800-677-7860 
Stafford Flowers bone china teacup, by Spode, $124, saucer, 
$50—The Royal China & Porcelain Companies, Inc. (M), 41 Madison 
Ave., New York 10010; 212-683-7130. Royal Copenhagen cof- 
feepot, $205—Avventura (R), 463 Amsterdam Ave., New York 
10024, 212-769-2510. Louis XV coffeepot, $218—Raynaud (M,R), 
625 Madison Ave., New York 10022; 212-826-4100. Alhambra 
porcelain teacup and saucer, gold and platinum, $480—Bernar- 
daud (M), 10 Willow St., Moonachie, NJ 07074; 201-507-1550 
Calvin Tsao’s Flip Flop for Swid Powell dessert-salad plate, 
$95/five-piece place setting—at Bloomingdale's, for information on 
other stores contact) Swid Powell, 213 E. 49 St., New York 10017; 
212-753-0606. Florentine Turquoise bone china dessert plate by 
Wedgwood, $46—Waterford/Wedgwood (M); 800-677-7860. Rose- 
monde Nairac’s teacup and saucer for Rosenthal!’s artist series, 
$237—Rosenthal (M), 66-26 Metropolitan Ave., Middle Village, NY 
11379; 718-417-3400. Contessa Green porcelain teacup, $63— 
Richard Ginor: (M), 41 Madison Ave., New York 10010; 
212-213-6884. Nacres teacup and saucer, sand, hand-painted 
Limoges, $195—Puiforcat (M); for stores contact Puiforcat at 
212-684-6760. Arabia’s Harlequin Gold cup and saucer, 
$29,50—Designor Inc. (M), PO Box 220, Purchase, NY 10577; 
914-939-8269. Federal Gold teacup, $49/set with saucer—Lenox 
China (M); 800-635-3669. Venetian teacup and saucer by David 
Lindley for Mapin & Webb, $95—Henr Bendel (R), 712 Fifth 
Ave., New York 10019; 212-247-1100. Tiles Mosaic teacup, 
$12.50; saucer, $8.50—Dansk (M), Radio Circle, Mt. Kisco, NY 
10549, 914-666-2121. Crackle Spindle table lamp, aluminum, 
$270—Dnade (R), 212 E. 57 St., New York 10022; 212-888-5375 
“Village by a River” painting, $450—John Rosselli International 
Corp. (R,T), 523 E. 73 St., New York 10021; 212-772-2137. Silver- 
plated coffee-tea service by V. Lorenzo Porcelli for Dansk: 
beverage server, $135, sugar bowl, $55, creamer, $60, platter, 
$90—Dansk International Designs, Ltd. (M), Radio Circle, Mt. Kisco, 
NY 10549, 914-666-2121. Chair slipcovers, Nina Campbell's Dur- 
rington from the Glenorchy Prints Collection, #NCF104/05—Os- 
borne & Little (T), 979 Third Ave., New York 10022; 212-751-3333 
42 AN ENGAGING AMERICAN LOOK Pages 42 10 49: The Ameri- 
can Portfolio collection by Milling Road, a division of Baker 
Furniture—Baker Furniture, 1661 Monroe Ave., NW, Grand 
Rapids, MI 49505, 616-361-7221. Milling Road is available through 
many fine furniture and department stores; 616-361-7321. Builders 
and owners—Eberhart Bros., Inc, 312 E. 82 St., New York 10028; 
212-570-2400, Project Architect—John F. Wilson IV Architect, 
Roanoke Island, NC 27954, 919-473-3282. Painting and finishing 
throughout the house by Robert Frost—Deming & Burt, Inc., 28 
Argyle Ave., West Hartford, CT 06107, 203-521-1250. Wall colors, 
striped living room and dining room, Benjamin Moore white, #401 
with Chartreuse, #1C-401 stripe. Bedroom: walls, yellow #1B-317, 
trim, 2E, #319. Front hall, #3B-809. Pages 42 and 43: Front hall 
Federal bow-front-style sideboard, #10.305.1, 54 2 w., 20% d., 
34 h., $2,240, Chippendale-style side chair, #10.450.1, (COM) re- 
quires 3 yds fabric, 21" w., 22 ¥%4" dia., seat 18 2" h. (covered in white 
duck and trimmed in purple ribbon), $785; Upholstered bench, 
#10.200.1, with scrolled legs, 21" w., 17 '6" dia., 17 %" h., (COM), 
requires | yd of fabric. covered in white duck and trimmed in purple 
ribbon, $599-—Baker Furniture, 1661 Monroe Ave., NW, Grand 
Rapids, MI 49505, 616-361-7321. Purple ribbon trimming Chip- 
pendale side chair and upholstered bench, Ophelia—Hyman & 
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Hendler (BR), 67 W. 38 St., New York 10018; 212-840-8393, 19th- 
century oval portrait, $4,950/pr—Pierre Deux Antiques (R), 369 
Bleecker St., New York 10014; 212-243-7740. Tole single-arm 
sconce, #467A, $900/pr.—John Rosselli International (R,T), 523 E. 
73 St., New York 10021; 212-772-2137. Sandblasted glass urn, 
#855001, $400—The L.S. Collection (R,T), 765 Madison Ave., New 
York 10021; 212-472-3355. Antique creamware dish, with brown 
and blue tam, $525—Trevor Potts Antiques, Inc. (R,T), 1011 Lexing- 
ton Ave., New York 10021; 212-737-0909. Glass witch ball, $55— 
Katie Ridder Home Furnishings (R,T), 944 Lexington Ave., New 
York 10021, 212-861-2345. Framed photograph, silver candle- 
sticks, match strike—personal collection, Pages 44 to 47: Living 
room: Victorian writing table, #10.650.1, single drawers, maple 
solids with cherry veneer, 36" w., 22" dia., 29" h., $1,129—Baker 
Furniture, 1661 Monroe Ave., NW, Grand Rapids, MI 49505; 
616-361-7321. Alabaster urn, $2,000/pr.—Katie Ridder Home 
Furnishings, (R) 944 Lexington Ave., New York 10021; 
212-861-2345. 19th-c. creamware dessert plate; clay figure-— 
Niall Smith Antiques, 344 Bleecker St., New York 10014; 
212-255-0660. Hand-colored photograph, “Shells,” by Leah 
Demchick, $1,000—Staley-Wise Gallery, 560 Broadway, New York 
10012; 212-966-6223. French faux-shagreen perfume box, c 
1925, $250—Joseph Moore & Co. (R,T), 412 E. 50 St. New York 
212-223-1027. Throw pillow fabric, Monterato, 
#3007, cotton damask, by Groves Brothers Fabncs and Wallcoverings 


10022; by appt 


For stores near you call: 817-332-1274; also available through— 
Chnstopher Norman Inc. (T), 504 E. 74 St., New York 10021; 212- 
879-6559. Blue English footed porcelain bow! with neoclassic 
pattern, $850—Katie Ridder Home Furnishings (IK,T), 944 Lexing- 
ton Ave., New York 10021; 212-861-2345. Ribbed hurricane 
lamps, small #3926-7, $225, large, #3921-2, $450; silver box, 
#4628, $450—John Rosselli International, 523 E. 73 St., New York 
10021; 212-772-2137. White wicker table, #6613, 30" x 22" x 30" 
h., $995—The Wicker Garden (R), 1318 Madison Ave., New York 
10128; 212-410-7000. Green glass vase lamp, $375—John Rossel- 
li, Ltd. (R,T), 255 E. 72 St., New York 10021; 212-737-2252 
Chambered nautilus shell, $65—Robert Homma William Lipton 
(R), 27 E. 61 St., New York 10021; 212-593-4341. Metal planter, 
$250—Full House (R), 133 Wooster St., New York 10012; 
212-529-2298. Lounge chairs, late-19th-c. reproductions, #6413, 
28" w., 32" dia, 34 42" h., $1,557 (COM); Chippendale wing 
chair, #461, 32" w., 33" dia., 20".h., $1,470 (COM), Chesterfield 
sofa, #819.88, 88" w., 43" dia., 30" h., $3,528 (COM)—Baker Furni- 
NW, Grand Rapids, MI 49505; 
Lounge chairs upholstered in wedgwood “Kanvas- 


ture, 1661 Monroe Ave., 
616-361-7321 
tex,” #50, with white welting “Kanvastex,” #11, $20/yd—Coving- 
ton Fabrics (M), 267 Fifth Ave., New York 10016; 212—689-2200 
Wing chair upholstered in white matelasse, #45650.02; Chesterfield 
sofa slipcovered in stripe, #78532.04—Brunschwig & Fils (T), 979 
Third Ave., New York 10022; 212-838-7878. Sisal carpet, 10' x 13’, 
$499—ABC Carpet & Home (R), 888 Broadway, New York 10003; 
212-473-3000. Antique paisley throw $325—Paula Rubenstein 
Antiques (R,T), 240 Lafayette St., New York 10012; 212-966-8954 
White lyre-back iron garden chair, $75(—Full House (R), 133 
Wooster St., New York 10012, 212-529-2298. White lacquered 
Smedvik coffee table, $98—IKEA (R), for more information and 
stores in the U.S. and Canada call; 412-747-0747. Shell, on coftee 
table, $450—Robert Homma William Lipton (R), 27 E. 61 St., New 
York 10021, 212-593-4341. Crystal ball with swirling air bub- 
bles, made in Italy, $98—D._F. Sanders & Co. (R), 386 W. Broadway, 
New York 10012; 212-925-9040. On mantel: Blue sandblasted 
glass urn, #855002, $375—The L.S. Collection (R), 765 Madison 
Ave., New York 10021; 212-472-3355. Louis XVI gilt mirror, 
$2,950—Pierre Deux Antiques (R), 369 Bleecker St., New York 


10014; 212-243-7740. Blue colored photo by Don Freeman, 
$1,250; shell dish (shown on plate stand), $75—Robert Homma 
Wilham Lipton (R), 27 E. 61 St., New York 10021; 212-593-4341. 


Green matchstrike, $450, chrome urn andirons, $1,500—J. 
Dixon Prentice (R,T), 1036 Lexington Ave., New York 10021; 
212-249-0458. Fireplace tools, brass and steel, #LEB 1108, $4,500 
(list)—Danny Alessandro, Ltd. (R,T), 307 E. 60 St., New York 10022; 
212-421-1928. Blue throw, $325—Katie Ridder Home Furnishings 
(R), 944 Lexington Ave., New York 10021; 212-861-2345. Framed 
photograph (over sofa) by Edward S. Curtis, “The Offering,” 
$2,800—Godfrey Simpson Antiques (R,T), 375 Bleecker St., New 
York 10014, 212-242-7815. Framed photograph (small framed, 
over sofa) by Don Freeman, $1,250—Robert Homma Wilham Lipton 
(R), 27 E. 61 St. New York 10021; 212-593-4341. White Euro- 


pean square pillowcase, three-line pattern, $220—Pratesi |), 
Madison Ave., New York 10021; 212-288-2315. Dining roc } 
Victorian writing tables, #1(.650.1, 36" w., 22" dia., 9 
$1,129/ea.; side table #10.101.1, single-drawer above and ae 
low, solid-brass hardware, maple solids and cherry veneer. 22"), 
dia., 27" h., $729—Baker Furniture (M), 1661 Monroe Av 
Grand Rapids, MI 49505; 616~361-7321. St. Homes Parlo: 
#467, 32 42" w., 39" d., 34" h., $1,167 (COM), from Baker’ 
stered furniture collection—Baker Furniture (M), 1661 Monr 
NW, Grand Rapids, MI 49505; 616-361-7321. St. Hom 
chair upholstered in white “Kanvastex,” #11, with w 





Canbbean “Kanvastex,” #212, $20/yd—Covington Fabrics 
Fifth Ave., New York 10016; 212-689-2200. Antique moc 
boat, $700—Leroma & Co. (R, T), 135 Sullivan St., ne 
10012; 212-477-6304, White steel garden basket, 1258 
Deux Antiques (R,T), 369 Bleecker St., New York 
212-243-7740. English Shaker blue trunk, $750—GodfreS, 
son Antiques (R,T), 375 Bleecker St., New York 
212-242-7815. Victorian sofa, Earl Ward Duncan Phyfe sty 
handcarved solid mahogany, #6710, 31" d., 80" w., 36" h., i 
(COM) or select from 38 fabrics—Victonan Classics, Inc. (), 
Box 60, Montgomery, AL 36101; 800-547-5240. Victom) 
shown in stripe fabric, Yabat, #12, $28/yd.—Covingtor 
(M), 267 Fifth Ave., New York 10016; 212-689-2200. Whites 
chair, $365; sisal carpet, $499—ABC Carpet & Home de 
Broadway, New York 10003; 212-473-3000. Blue glass vaslar 
$375—John Rosselli, Ltd. (R,T), 255 E. 72 St., New Yor! fi 
212-737-2252. Anglo Irish tumbler, c. 1840, $1,850/pr.; ag 
miniature slant-top table, Regency, c. 1830, $1,250-e 
Moore & Company (R,T°, 412 E. 50 St. New York 10022; | a 
212-223-1027. Cobalt blue water pitcher, by Lindt-Sime 
made in Japan, $42—D.F. Sanders & Co. (R), 952 Madise & 
New York 10021; 212-925-9040. Egg basket, personal cots 
Cabinet, #10.072.1, patterned after the Dutch Kas or cle 
three-tray drawers and shirt dividers above, two drawers bela 
brass hardware. Maple solids and cherry veneer, 64" w., 23 
69" h. $5,025—Baker Furniture (M), 1661 Monroe Ave., N 
Rapids, MI 49505; 616-361-7321. Grape basket, $52 
Deux Antiques (R,T), 369 Bleecker St., New York® 
212-243-7740. 19th-c. English pastoral oil painting, unum 
$850-—Godfrey Simpson Antiques (R,T), 375 Bleecker St., Ny 
10014; 212-242-7815. Two-tiered server with carved swi & 
ports, #10.309.1, 42" w., 16" dia., 30 7%" h., $1,579—Fa 
American Portfolio collection by Milling Road, a division 
Furniture—Baker Furniture (M), 1661 Monroe Ave., N 
Rapids, MI 49505; 616-361-7321. Mercury glass, $400/set 4) 
es; silver china Art Deco tea service, $200/set of 4—Paulauh 
stein (R,T), 240 Lafayette St., New York 10012; 212-966-89) B 
Apothecary bottle, $150—Newel Art Galleries (R,T), Inc 12 
53 St., New York 10022; 212-758-1970. Barnacle pot.8! 
Robert Homma William Lipton (R,T), 27 E. 61 St., Ne Y 
10021; 212-593-4341. Turkish lantern, $375—Katie Ridd/He 
Furnishings (R,T), 944 Lexington Ave., New York 
212-861-2345. Wooden model airplane, $300—Paula R 
(R,T), 240 Lafayette St., New York 10012; 212-966-895 
dining table, #10.400.1, maple solids and cherry veneer, 54 i 
dia., 30" h., extends to 94" with two 20" fillers, $2,055; Emp 
armchair, #10.453.1, 22 %" w., arm 34 %", seat 27 42" h., silt 
h., $915; Empire-style side chair, #10.452.1, 21" w., 22/@ 
34 %"h., seat 18 42" h., $785—all from the Amenican Portfol: 
tion by Milling Road, a division of Baker Furniture—Baker F 
1661 Monroe Ave., NW, Grand Rapids, MI 49505; 616—-3-) 
Still-life photograph, “Large Wine Bottles,” by John } ‘ 
$1,900—Staley-Wise Gallery, 560 Broadway, New Yor! 
212-966-6223. Page 48 and 49: Bedroom: Oval bamboo ‘af 
wicker top, #41011G, $1,500—Newel Art Galleries (R,T), © 
E. 53 St., New York 10022; 212-758-1970. Regina lampiy 
Up, $389—Lees Lighting Studio (R), 1755 Broadway, Ni¥ 
10019; 212-581-4400. Striped wood vessel, by Robert SPi 
#690019, $300—The L.S. Collection (R), 765 Madison Ay 
York 10021; 312-472-3355. 18th-c. Chinese vase, $575 ti 
Gordon Foster (R,T), 1322 Third Ave., New York 
212-744-4922. Empire-style poster bed, #10.250.1, 66 4) 
Yo" dia., 88 Ya" h., $2,375; Empire chaise #10.458.1, 53'¥. 
dia., 33 %" h., $2,109—Baker Furniture (M), 1661 Monroe Al 
Grand Rapids, MI 49505; 616-361-7321. Cushion and } 
Yvonne color #5003, cotton damask, by Groves Brothers Files 
Wallcovenngs. For stores near you call: 817-332-1274; also 
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—Christopher Norman (T), 504 E. 74 St., New York 10021, 
6559. Pair of button tufted lounge chairs, #477, 33" w., 
31" h., $1,310/ea (COM); ottoman, #467.11, 30" w., 30" 
%" h., $950 (COM)—Baker Furniture (M), 1661 Monroe 
W, Grand Rapids, MI 49505; 616-361-7321. Tufted lounge 
ad ottoman, #86E552-49, fern—F. Schumacher & Co. (T), 
rd Ave., New York 10022; 212-213-7883. Black-and-white 
throw, black-and-white plaid blanket, wood tray—Niall 
Antiques (T), 344 Bleecker St., New York 10014; 
5-660. Pair of tole star wall sconces, with gilt finish, 
$1,128/pr.—John Rosselli, Ltd. (R,T), 255 E. 72 St., New 
1021; 212-737-2252. Pair of dog brass andirons, $1,250; 
rerods, $650—J. Dixon Prentice (R,T), 1036 Lexington Ave., 
ork 10012; 212-249-0458. mercury glass cup on mantel, 
set of 4, $200/set—Paula Rubenstein (R), 240 Lafayette St., 
wk 10021; 212-966-8954. Pair metal silhouette candle- 
$336—Dampierre and Co. (R,1), 79 Greene St., New York 
212-966-5474. Framed portrait of C.D. Jackson, 
-American Folk Art Gallery, 374 Bleecker St., New York 
112-366-6566. Miniature on ivory, members of Sedgewick 
rish, $1,000—Joseph Moore & Company (R,T), 412 E. 50 St 
stk 10022; by appt.; 212-223-1027. Oval portrait, 19th c., 
pair, $4,950/pr.—Pierre Deux Antiques (R,T), 369 Bleecker 
y York 10014; 212-243-7740. White crackle glaze lamp, 
one of a pair, #7375, $2,250/pr—Hamilton-Hyre Antiques 
13 Bleecker St., New York 10014; 212-989-4509. Celluloid 
300—Limited Editions (R), 253 E. 72 St., New York 10021; 
—5563. Hemstitch full sheets, $45 to $55, standard pil- 
', $50/pr., super percale elite—Wamsutta; 800-344-2142 
le spread, $500—Pierre Deux Antiques, 369 Bleecker St., 
irk 10014; 212-243-7740. Yellow and olive beacon blan- 
)J—Paula Rubenstein (R), 240 Lafayette St., New York 
12-966-8954. Sisal carpet, 10' x 13', $499—ABC Carpet & 
4), 888 Broadway, New York 10003; 212-473-3000, Faux- 
» chair with rush seat, $1,250—Trevor Potts Antiques, Inc 
011 Lexington Ave., New York 10021; 212-737-0909 
JSSOVER STAR Pages 50 to 55: Designer: Sherri 
a—Donghia Furniture & Texules (T), 485 Broadway, New 
013; 212-925-2777. All items listed from Donghia. Pages 50 
Hyperion lamp, #A9708; Studio X chairs, #4811, in 
. #4910-22,13, taffeta; Madrid tables in gold leaf, custom 
Marco sofa, #2103 in Palio, #6504-04, wool damask; Lu- 
‘lub chairs, #2101 in Regatta, #6503-02, wool damask; 
coffee table in faux-ivory finish; Cythera lamp, 
Wallpaper, Tornno, hand-printed; contemporary hand- 
velvet Venetian wall hanging; antique Venetian 


iken by woodland when Morrell began 
tore it in 1980. He has kept to the plan 
- original designers (hired by the Humes) 
egrate the Japanese design into its Long 
habitat. Native plants of both lands are 
posed along the paths: our native 
sandra (P. procumbens) across from the 
ese form; geraniums, gingers and Jack- 
*-pulpits from each place. 

lanting with this mix makes it a 
vese-style American garden, not a 
ese garden,” Morrell emphasizes. The 
ire may explain why so many Ameri- 
coming to the garden with a purely 
‘m eye, feel right at home. But you are 
to feel that way whether you know 
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pillows—private collection. Pages 52 and 53: Plaza Suite club 
chair, #4441, in two colors of Palazzo, #4910-13/09, taffeta; Paris 
hall chair, #7911 in Palazzo, #4910-13 taffeta; Dilorenzo chair, 
#4211 in Clairvaux #5731-09, cotton tapestry; drapery in Palazzo, 
#4910-10, taffeta, all Donghia. Venetian chandelier, late 19th c.— 
private collection. Pages 52 and 53: Fabrics: Carnevale, #5500-02 
cotton; Check Stripe, #3200-02, cotton; Trebizond, #5775-04: 
Sequoia, #6610-02,04,05,07, cotton damask; Tabriz, 5778- 
01,05,07, cotton. Casper armchair, 3721, in Lodz, #8601-08, linen; 
Phantom side chair, #3911, in Palazzo, #4910-19, tatteta; wallpa- 
per, Mars, #W615-01,04,08,09, 27" timmed w., 36" vertical rpt., 15' 
single roll. From the Trophee Collection designed by Paul Mathieu 
and Michael Rey. Pages 54 and 55: Marble Clio vase (holding 
greens); Indian mirrored bedspread; Moroccan mother-of-pearl 
inlay dressing table; antique silk throw made from saris; framed 
English stitched paper collages, framed Japanese paper 
collage—private collection 

56 THE MAINE ATTRACTION Pages 56 10 63: Architect: Peter 
Forbes, F.A.1.A., Landscape architect: Peter Forbes and Asso- 
ciates, Inc., 241 A Street, Boston, MA 02210; 617-542-1760 or PO 
Box 1096, Southwest Harbor, ME 04679; 207-244-5310. Contrac- 
tor: Prin Allen and Sons, PO Box 1, Brooklin, ME 04616; 
207-359-8850. House size: four structures, approximately 3,000 sq 
ft. total. Lot size: 50 acres. Exterior materials, two main pavilions, 
reinforced concrete and steel trusses with glass walls; studio and chil- 
dren’s house, wood frames with 4" thick vertical cedar. Exterior 
stain, Cabots Stain, gray. Roof, Lead Coated Copper—Revere Cop- 
per. Interior Materials, 4" vertical cedar, 3" rngid insulation— 
Owens-Corning. Windows, by Marvin; doors, sliding glass and 
aluminum, Roberson-Acadia. Floors, stone made by a local manufac- 
turer. Cabinets, custom-made wood. Lighting, low-voltage track— 
Edison Price. Hardware by Stanley. Fireplace design by Peter Forbes 
and» Associates—custom-made by John Goodwin, Inc., Southwest 
Harbor, ME 04679; 207-244-7805. Kitchen range, General Electric 
Refrigerator, Sub-Zero. Bathroom fixtures, basins and brass by 
Kroin. Pages 58 and 59: Plaid wool throws by Missoni, $275/ea.— 
ABC Carpet & Home (R), 888 Broadway, New York 10003, 
212-473-3000. Gold wool throw, $595—Hermeées (R), 11 E. 57 St, 
New York; 212-751-3181 
with porcelain bowls, $350/ea., sharkskin boxes, small, $165, 
large, $500—Robert Homma William Lipton (R), 27 E. 61 St., New 
York 10021; 212-593-4341. Compote, $500, hand—blown candle- 


ages 60 and 61: Polyester acrylic resin 


sticks, $180/pr—Katie Ridder Home Furnishings (R), 944 Lexing- 
ton Ave., New York 10021; 212-861-2345. Wire fruit tree, 
$35—Pottery Barn (R), 250 W. 57 St... New York 10019; 
212-315-1855. Napkins, $4/ea—Renaissance (M), 295 Fifth Ave., 


IN THE. GATDAN 


Continued from page 27 


much about plants or not. “This is a place to 
meditate on our timeless bond with nature,” 
says Morrell, “and our role as part of it, not 


dominators of it.” 


STROLL GARDENS 

John P. Humes Japanese Stroll Gar- 
den, P.O. Box 671, Locust Valley, New 
York 11560; 516-676-4486; Thursday, Sat- 
urday, Sunday, 10 A.M. to 4+ P.M., April 
through October. The National Bonsai 
and Penjing Museum at the U.S. Na- 
tional Arboretum, 3501 New York Ave., 
NE, Washington DC 20002; 202-475-4815; 
Monday through Friday, 8 A.M. to 5 P.M., 
Saturday and Sunday, 10 A.M. to 5 P.M., 


John Rosselli International Corp. (R,T), 523 E. 73 St, 


New York, 212-532-3366. Orange bowl with blue base, $27(— 
The L.S. Collection, 765 Madison Ave., New York 10021; 
212-472-3355. Quilt, $1,520; top sheet, $460; pillow shams, 
$200/ea.—Pratesi Linens, Inc., 829 Madison Ave., New York 10021; 
212-288-2315. Hearth rug, V’Soske (T), 155 E. 56 St., New York 
10022; 212-688-1150. Ceramic vase, $165—Zona (R), 97 Greene 
St. New York 10012; 212-925-6750. Black quilt with blue bars, 
$2,900—Quiults of America, 431 E. 73 St., New York 10021; 
212-535-1600. Joyce Wengloski’s paintings can be seen at Harbor 
Square Gallery, 58 Bayview St., Camden, ME 04843 

64 TAPPING INTO THE TASTE OF THE FIRST LADY OF DECO- 
RATING Designers: Mrs. Henry Parish II and Mr. Albert 
Hadley—Parish-Hadley Associates, Inc., 305 E. 63 St.. New York 
10021; 212-888-7979, Carved wood half-round ginger jar with 
hand-painted chinotserte decoration (also available in papier-maché, 
#PHOO01, 13" w., 24" h. x 8" dia., $1,500; hand-carved basket- 
shaped wood footrest with gold metal finish, #PHO002, 5 12" h.. x 
14" wo x 18 Yo" L, $2,100; hand-painted wood Sheraton-style wig 
box on stand, #PHO0003, 30" h. x 17" w. x 11" dia, $3,600; Louis 
XV-style wood corner stand with three shelves, painted red finish 
and brass mounts, #PHOOO4, 16" w. x 29" h., $1,800; hand-carved 
Louis XV-style wood wall bracket with gilt finish, #PHOO07, 16 
Yo" ho x 17" w. x 10 Y2" dia., $2,700/pr; oval hand-carved wood 
ribbon mirror, painted celadon finish, #PHOOO8, 19" w. x 34" h, 
$2,400, six-sided papier-maché lamp with hand-painted chinois- 
erie decoration, #PHO0O10, 21 ¥2" h. x 5" dia. base x 7" lamp base dia., 
$1,275, hand-carved wood decorative tassel with gathered acan- 
thus-leaf top, galt finish, #PHOO12, 13 42" h. x 7" dia., $1,800, all from 
The Parish-Hadley collection for John Rosselli, available through— 
New York 
10021; 212-772-2137; Ainsworth-Noah (R,T), Atlanta, GA; 
404-231-8787; Kirk Brummel (R,T), Chicago, IL; 312-822-0760; 
George Nash (R,T), Dallas, TX; 214-744-1544; Turner-Greenberg 
(R,T), Dama, FL; 305-925-8303 

72 TRUSTING HER OWN EYE Pages 72 t0 77. Living room Wallpa- 
per, Oxford Club Stripe, blue/white, #LWP00914—Polo/Ralph 
Lauren, Inc. (R), 867 Madison Ave., New York 10021; 
212-606-2100. Dining room, Wallpaper, Hydrangea, #LWP00425— 
Polo/Ralph Lauren, Inc. (R), 867 Madison Ave., New York 10021; 
212-606-2100. Daughter's bedroom: Rug, Whitney, red/ white, 
#RLR622—Polo/Ralph Lauren, Inc. (R), 867 Madison Ave, New 
York 10021; 212-606-2100. Master bedroom Wallpaper, Chesapeake, 
khaki/ white, #LWP704—Polo/Ralph Lauren, Inc. (R), 867 Madison 
Ave., New York 10021; 212-606-2100 

108 FROM THORNHILL FARM The Ellis Island Centennial will 


be celebrated in 1992; tor more details, call 212-883-1986 


open year-round except Christmas. The mu- 
seum contains an array of wildflowers and 
Bonsai trees. Sansho-En at the Chicago 
Botanic Garden, Lake-Cook Road, Glen- 
coe, IL 60022; 708-835-5440; open from 8 
A.M. to sunset and closed only on Christmas. 
Chisen-Kaiyu-Shiki at The Japanese 
Garden, 611 SW Kingston St., Portland, 
OR 97201; 503-223-1321; hours vary. Set 
in Washington Park, this large stroll garden 1s 
open year-round (except holidays) and fea- 
tures an antique tiered pagoda. Jj 


Margaret Roach, garden editor of Newsday, lives 
in New York City four days a week and gardens 


in upstate New York the other three. 
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BEAUGTIYUL FINDS 


NEW SOURCE 
COMES TO LIGHT 
Use this firm’s 33 
years of experience 
and wholesale <i 
buying power to save 
up to 50% on lamps 
and lighting fixtures 
from hundreds of 
manufacturers. Call 
Golden Valley 
Lighting at 1-800- 
735-3377 for free 


brochure. 


ONE MILLION SATISFIED 
Customers shop here and enjoy savings of up 





to 80% on mini blinds, vertical blinds, wood blinds, 
FOR SUPERSTAR 
skin, head to toe, choose 
Saanen Pure & 
Natural Goatmilk Soap. 
Ideal pH balance. 
100% organic ingredients. 


pleated shades and wallpaper! American brand 


blinds are shipped in 2 working days. For free 
information call 1-800-735-5300. American Blind 
& Wallpaper Factory, 28237 Orchard Lake Rad., 
Farmington Hills, MI 48334. 


Two formulas: 
oatmeal/goatmilk (slightly 
abrasive); olive oil/ 
goatmilk (moisturizing). 
Each bar $4.95. 
Emerald Farm, 

409 Emerald Farm Rd., 
Greenwood, SC 29646. 
803-223-9747. 





CHOOSE A 
loveseat, table or other 
furniture made 
with expert workmanship, 
superb detailing, 
timeless beauty. 40-page 
color catalog is 
$3. (Outside U.S.A. $6) 
Worldwide shipping. 
Martha M. House, 1022 
S. Decatur St., 
Montgomery, AL 36104. 
Call 1-800-255-4195 
or (205) 264-3558. 
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PLANTATION 
SHUTTERS 
are delightful window 


treatments. They control 
light and save energy. A 
wonderful selection of 
custom shutters, do-it- 
yourself supplies etc. 
Catalog, $2. Shutter Shop, 
Box 11882, Charlotte, NC 
28209. (704) 334-8031. 





JANUARY jf 


| 


SPRUCE UP YOUR 
WINDOWS 
for spring with new chintz tie-up 
curtains in easy-care 70% 
polyester/30% cotton. Blue, peach, 
red or green. 40" long, 70" wide. 
$36. Add $6 p&h per order. 
Free catalog. Country Curtains, Dept. 
1592, Stockbridge, MA 01262. 





VICTORIAN 
HOMES 


Bi-monthly magazine ‘ 





VANITY FLAIR ADORABLE PULL-UP 
stool with shirred welt, fully lined skirt adapts 





the new Victorian revival. ( 
Send $18 for a yearful 


wees = 


to any room. 18" x 18" x 20" high. 


Fovcting hae. Na $220 in your fabric (3'2 yds.) From $248 in | 
enovating, how-to-do-it : ’ Hunt’s fabric. Catalog/swatches a | 
yourself, where to get ; - Hunt Galleries, Box 2324, HB921, Hickory, | 
: - oe NC 28603 or 1-800-248-3876. 


it etc. Victorian Homes, 
{(06A Old Mill, Miller’s 
Falls, MA 01349. 


rr ee ere 


ey LEAVE IT TO 
: LANDMARK 


to design the house of your 






dreams. Collection of 
booklets features home 





plans from the firm’s 
syndicated newspaper 
column. “Small Homes”’, 
“Medium Homes’’, “Large 





Homes’’, “Cabin Plans” Ps Sees x a i | 
and “Dream Homes”’. All 5, SLEEPING BEAUTY SOLID MAHOGANY Ht 
$19.95. Landmark Designs, rice carved bed reproduced by Lexington Furniture using the HH 

1-800-562-1041. finest handcrafting techniques. Retail: $2,469; Here: 


$999. (Hurry, quantities are limited). North Carolina 
Discount Furniture Sales, 919-721-9400. 
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On-canvas replicas of great European 
and American oil paintings that recre- 
ate the colors, details, and textures of 


the originals. Elegant wood frames. 
Our 92-page color Catalogue of over 
370 elegantly framed Impressionists, 
Hunt Scenes, Portraits, Florals, and 
more - $6.00 (refund with first order). 
1-800-2-CANVAS, ext. 417 


(MC, Visa, AmEx, Discover) 


ol 
O Send me my color catalogue. | enclose 0 Ck [M.0O. 


for $ . Or bill my OMC OVisa OD AmEx Discover 
# exp. 
Name 
Street 
City/State/Zip 
Thi \ La ster sf ‘olle tion 


Drawer D-417, Somersville, CT 06072 








Order our delightfully old-fashioned 
mail-order CATALOG . : . 
and claim the romance of 
another century. 


PORCH 
TURNINGS 
create 

charm. 


GABLE 
DECORATIONS 


Ory Ti 


own &K SRS ORNS 


yaa relly 
roofline! 


Our custom-length 
SPANDRELS work magic! 


¢ SOLID WOOD ¢ PROMPT SHIPMENT 
* BUY DIRECT & SAVE 
¢ SATISFACTION GUARANTEED 


We love “bringing back yesterday 
in quality & service.” 


Illustrated 
\ Old-fashioned MAIL ORDER 


\"e 
= CATALOG 82, mieTe* 


Address 


OVWW 1991 


City ____ State Zip. 
Send to the foll VINTAGE WOOD WORKS 


ys Hwy. 34 ® Box R, #2199 
% Quinlan, TX 75474 














Carved ‘Furniture 


“Wy (shipped direct from Factory to you) 


Elegant, impressive furni- 
ture; carved in the Europe- 
an manner. Many pieces 
copied from palace origi- 
nals. Furniture you can't 
find at corner store; com- 
pletely unique. We ship ev- 
erywhere; safe delivery 
guaranteed. Send $1 for 
80-page catalog, showing 
vast selection. (actual fab- 
ric samples sent) 

Send $1 for 80-p. cata- 
log & Fabrics We will 


refund with $2 off on 
your first purchase. 


MAGNOLIA HALL 


726 Andover, (Dept. B-12) Atlanta, Georgia 30327 


MasterCharge and Visa honored Call (404) 237-9725 


Convenient, Energy Saving, Carpet Saving 


PET DOORS 


¢ Pet Door Panels for Sliding 
ee Doors- Secure, Easy 
Installation - No Hole to Cut! 


Prices From $79.95 
© Traditional Models- For Wood 


Doors & Walls. From $18.49- 
Money-Back Guarantee 


x6 Fall for Your Free ‘Catalog 


we any BROMIDE, ; 


CALL TOLL FREE 


ea 


1931-C North Gaffey St. - San Pedro, CA 90731-1265 . 





Pb oe Seven 





Now you can replace 
pieces or add to your ster- 
ling silver collection at up 
to 75% off retail prices. We 
specialize in new and used 
flatware and holloware, 
with over a thousand pat- 
terns in stock. Call or write 
for a free inventory of your 
sterling. (We also buy ster- 
ling, with a careful appraisal 
for maximum value.) 


af 
il ii | 


Pattern shown 


Beverly Bremer Chantilly by Gorham 


SILVER SHOP 


3164 Peachtree Rd. NE, Dept. HB 
Phone (404) 261-4009 





Atlanta, GA 30305 
Hours 10-5, Mon.-Sat 











Substantial 


AZ F>4 Savings on fine 
He QZ * furniture. We 
_v > e ship famous 
” —_*. brand name 
o “ : 
——.—- furniture 
o 2 : : 
==> nationwide. Now 
“Tah °| in our 60th year. 
oh = amy Write or call for 
\\Wr . list of brands and 
d * information. 


1-800-334-3183 
N.C. (919) 472-0400 


HOLTON FURNITURE CoO. 
P.O. Box 280-Dept. HB-1 
Thomasville, N.C. 27360 











SI 


ul 
— 
4 


Every pattern in every book 
is now 50% off depending on volume! 
The more you buy...the more you save! 


2, CALL TOLL FREE 


Pstes = 4.800-627-0400 


2, oan N° with pattern # and book name 


Style Wallcovering 


SD 0. Box 52128 « Livonia, MI 48152 arse 


Brass Ged Hale! 


fey ite- Man Maer MDS CUMS 
heirloom-quality solid brass and 
TLC LAM o-1° im =.) mela Cola eli c ea 
and SAVE UP TO 50%!! Special 
Bridal Layaway and payment plans. 
Send for our FREE CATALOG. 


12421 CEDAR ROAD 
CLEVELAND, OHIO 44106 
Pa roe cy 





LEVOLOR’ 


aoe. o © esa ¢ Colorel 


asssenear | 
TTT) 


ES zh 


Factory Direct - 1 Day Delivery 


Colorel Blinds 
1-800-877-4800 


8200 E. Park Meadow - Littleton, CO 80124 











Selection. Savings. Service. 
Telephone shopping with us is a pleasant 
safe expenence. We offer over 85 prestigious 
lines, sav Ings up to 50 perc ent, service 
without equal. Let our 20 years experience 
guide you, our quotation process assure 
you. Your order carefully inspected by 
us before optional in-home delivery 
Call for free brochures, information 


Nor rH CArouina 


Chur mitre, ales 


” Hic kory, North Or 
Phone 800-248-6237 ® Fax 704-324-431] 











AUTHENTIC 
FLAT BRAID 
& 
ORIENTAL 







Outstanding buys ina 
large variety of styles, 
sizes and colors. 


K & D SUPPLY CO. 


1440 A Industrial Dr 
Matthews, NC 28105 
(704) 841-8003 


1-800-477-1400 
Satisfaction Guaranteed 


mr 
Shipping Included mmo) (SCY) 
72-Page Color Catalog $3.00 Check, M.0., Visa or MC 





























DESIGNER 


ECRET 


FABRICS 
WALLCOVERINGS 
¢ Fabrication Service ¢ Bedspreads 

¢ Window Treatments © Furniture 


or % Sareea ey 
MERCHANDISE TO © BELOW MSRP 


ASK ABOUT “DESIGN-A-ROOM” SERVICE 


CALL 1-800-955-2559 
BEDROOM SECRETS CATALOG $2 REFUNDABLE 
Box 529, Fremont, NE 68025 









CURTAINS, 


Choose from over 100 
wonderful curtain styles 
and window treatments in 
a variety of warm colors 
and cheerful prints and a 
wide selection of fabrics 
and patterns. Many 
designs only available from 
Country Curtains... and 
all are ready to hang at 
your windows... call 
today for a 72-page color 
catalog. 


PLEASE CALL TOLL FREE: 
1-800-876-6123, 24 hours a day 
FAX: 413-243-1067 

OUTSIDE USA: 1-413-243-1300 


Satisfaction guaranteed. 


Country Curtains’ 


At The Red Lion Inn 
Dept. 1022, Stockbridge, MA 01262 





_] Please send 
FREE catalog. 
a= 












Furnish your home with the 
finest name-brand furniture, CNS 
geen and accessories at oldie) 
actory Direct Prices. We 2 = 

have hundreds offamous |2° °° | 
brands to choose from and 

ship nationwide. Bonded. For 
more information call TOLL 
FREE 800-225-6105. 

or send for 

your FREE brochure: 
Brentwood Manor 
Fumishings 316 Virginia Avenue — 

Dept. HB192 Clarksville, VA 23927 





























































Free money-saving 

WW | coupon with purchase! 
Save Ng 
35% to 15% ** Boi 


* 180,000 patterns — all major 
brands—plus coordinating fabrics, 
- No sales tax outside MA: 
- Free delivery over 6 rolls: 
* Same day processing; 
. Free Guide (with any purchase), 
“The Easy Way to Properly 


Hang Wallcovering."’ 
Phone with pattern # os 


1-800-624-7711 = 










Lyle Heap 

President VISA 
Yankee Wallcoverings, In« 

109 Accord Park Drive, Norwell, MA 02061 








Train At Home For A 
Career as An Interior Decorator. 


colors and fabrics... choosing beau- 
tiful furniture and accessories. .. 
planning dramatic window treat- 
ments. ..and putting it all together 
in rooms that win applause - then 
you may have a good future as a 
professional interior decorator. 
You'll earn money, of course - 
spare-time or full time. But you'll 
also be rewarded in other ways - 


working in fashionable places, meet- 


Sheffield School of Interior Design e~ 
] FOR BEAUTIFUL, FREE CATALOG, MAIL COUPON OR 


CALL (800) 451-SHEFF AND ASK FOR OPERATOR 212. 






Your Future in 
S\ Interior Decorating 





NAME 


ADDRESS 








CITY/STATE/ZIP 


ill : Sheffield School of Interior Design 

| + Dept. HB12, 211 East 43 Street, New York, N.Y. 10017 

' Please send me your CAREER GUIDE & CATALOG 
without charge and obligation. No salesman will call. 
CJ Under 18, check here for special information. 





You can get started in this challenging field at home in your spare time 
f you would enjoy working with 


ing fascinating people - and, best of 
all, finding a profitable outlet for 
your creativity. 

Let the Sheffield School of 
Interior Design help you get started. 
Unique ‘listen-and-learn’ program 
guides you - step by step - with the 
voice of your instructor on cassette. 

You will be surprised at the low 
cost. Mail the coupon now for the 
school’s illustrated catalog. No obli- 
gation. No salesman will call. 


(please print) 


LO 


s" are yours with our Sally 
construction; reversible/ 


Sally Lounge— Sweet 
fine be skirt; arm protectors. Approx 


Lounge. Hand-tied 
zippered seat cushions; 
60” L. x 35” H. $539 your fabric—send 11 yds. 54” width; 
pe from $6 27 our fabric—depends on selection. Shpg. 
chgs. extra; no c.o.d. Send $4 for Catalog, Mfg’s Price List, 
Sv. atch edie st Form. 704/324-9934 (in NC); 1-800-248- 
3876 (outside NC). 


mo Gallerie om , 
P.O. Box 2324, HB921, Hickory, N.C. 28603 











" ARCHWAYS 


Buy at factory prices from the world’s finest producer. 








Niches, Crown and Panel Mouldings, Mantels, Ceiling Medallions, Columns, 
Porches, Corbels, Archways, Domes and Oak Beams 
Dealer and Manufacturer's agent inquiries welcome 


Tel (404) 333-9934 Fax: (404) 432-0232 
Catalogue $5 00, refundable with order 


ARISTOCAST ORIGINALS 


Dept HB1A, 6200 Highlands Parkway 
Suite 1, Smyma, GA 30082 
SG 





ae Your pee ile) 


Cs} 
eae 


Cm al Mea 


Save 
35 to 


e¢ Same day processing 
e No sales tax outside 
RASC) 


or AT a eda mal i) ole 
open 7 days a week 
10am-6pm EST 


1-800-624-1224 


BEST WALLCOVERINGS, INC. 
Family owned & operated since 1948 


NaN am =\-1) 
President 



















Tae Book & Pattern 0 
bd No Sales Tax % 
(Except NJ & NY) 

Free UPS Delivery a 


= TION WIDE /; 
Crue. | 
Wi 1-800-488-WALL Wn 


P.O. BOX 40, HACKENSACK, N.J. 07602 














NORTH CAROLINA 


« Save $100's, even 
$1,000's on furnishings. 


¢ Friendly, professional 
| staff to assist you. 


«In-home delivery and 
set-up. 


For a free brochure . . . call or write: 


ie oteattgae 


Phone (919) 353-1828 
Fax (919) 353-3348 
HB 192 


A O. Box 1150 
Jacksonville, NC 28546 








USA made Reggio 

Registers™ en- 

hance wood floors 

and fine carpets. 

; Maximize heat circu- 

55 “on lation from woodstoves, 

(0 gravity and forced hot air 

heating systems. Choose from 

elegant brass or traditional cast iron registers and 

grilles. Request our new color catalog for styles, 
sizes, and prices. Available for $1.00 trom 


The Reggio Register Co. 
Dept. A201, P.O. Box 511, 
Ayer, MA 01432 








Bali e HunterDouglas Louver Drape 
v9 
Ooo 
BLINDS 


Minis e Verticals e Duettes 


FREE DESIGNER 
Immediate Quotes 


WHOLESALE VERTICALS, INC. 
1-800-762-2748 = 




















There are 
two kinds of 
heart attack 

victims. 


The quick 
and the dead. 


When you're having a heart attack, 
getting to the hospital quickly can 
mean the difference between life and 
death. If you feel the symptoms, don’t 
take chances—get to the hospital. New 
life-saving therapies are now available. 
But they have to be given early. For more 
information write us at: American 
Heart Association, 7320 Greenville 
Avenue, Box 14, Dallas, TX 75231. 


You can help prevent heart disease. 
We can tell you how. 


¢ 


American Heart 
Association 


This space provided as a public service 











2 ie etal : 
mae Tae . 


Lowest Prices! 









Mel Melo Ta murt- leh lel -) ate 
™ name, style & color number. 
s PU ia gat) i Companies. 


= Marlene’s Cy Fabrics * 





ae a wy > 
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QUALITY FURNITURE 


For The 


BEST PRICE! 





Over 200 Lines Of Fine Furniture 


Call Toll Free 1-800-833-7044 
IN NC 919-273-1886 


Or Write For FREE Brochure 


Winduft FURNITURE GALLERY 





2910 Torrence Dr. Greensboro, NC 27406 

















Mail order is 

a smart way to 
start a part-time 
business. . . add a 
profit dimension 
to a retail store 
or manufacturing 


facility, 
Our new brochure “How to Start a Successful 
Mail Order Business” 


EEC PWY "ECD 


Sa ee 


SUCCESSFUL 


DEVAN 


BUSINESS 


gives you some proven 
guidelines to speed you on your way. 


Hearst Magazines 


Direct Response 


cnripe.—— MBHOME ‘GROUP 


For your copy send 
a self-addressed 
stamped 4"x 91/2" 





1775 BROADWAY, HBB, NEW YORK, NY 10019 » 212-649-2720 





NORTH CAROLINA 


OAL 


The biggest discounts on America's finest furniture 

We represent almost every major manufacturer of fine 
home and office furnishings. 

We deliver and set up in your home anywhere in the 
U.S., Canada, or worldwide. Call today for prices, details 
and our free brochure (manufacturer's packets, $5) 


NY 


North Carolina 


DISCOUNT FURNITURE SALES 


FINE FURNISHINGS SHIPPED WORLDWIDE 
WINSTON-SALEM, NORTH CAROLINA 


(919) 721-9400 





CUSTOM MADE 
SHIPPED IN 7 DAYS 
1’’ Mini Vinyl from $12! 
1’? Aluminum from $15! 
PVC Verticals from $42! 


Free Shipping On Most items 


Also 
¢ Levolore Kirsche Del Mare Louver Drape 
SUPER SAVINGS ON 


WALLPAPER 
Custom WINDOWS & WALLS 


32525 STEPHENSON HWY Ne) ToL Ma leMeS ML lie: 7) 


1-800-772-1947 


Or 1-800-777-7747 





OSS-SIMONS HAS 2,737 
FLATWARE, CHINA & CRYSTAL 
PATTERNS AT LOWEST PRICES 


_ CALL TOLL-FREE 800-556-7376 For Immediate Quotations. 


By Famous Makers Such As: 
* Block *Lenox = Orrefors * Villeroy & Boch 
¢ Fitz & Floyd «Lunt ¢ Reed & Barton ¢ Wallace 
* Gorham ¢ Mikasa * Royal Doulton * Wedgwood 
* International Noritake * Royal Worcester-Spode » Yamazaki 
* Kirk Stieff * Oneida »* Towle * Plus Many More 
This Is The Catalog That 
Intelligent Shoppers Use For 
Best Selection and Lowest 
Prices on Flatware, China, 
Crystal, Giftware and 
Fine Jewelry. 


Call 800-556-7376 For Your FREE Copy or 
To Register In Our National Bridal Registry. 


¢ 
S 
; l 
FINE JEWELERS SINCE 1952 


9 Ross Simons Drive, Cranston, RI 02920 
Visa, MasterCard, AMEX 











RUGS ¢ RUGS, ete. 


| Wool Cloth Flat Braided Rugs 


Over 200 styles & 

colors @ all sizes 
, Complete Selection 
= Braided & hooked 
opoiti a chair pads*Braided- 
Beers stair treads*runners® 
tesa round rugs plus more 
wee” Custom colors & sizes 


Send $3.00 for full color catalog (refundable 
Canada $5.00 U.S. funds 
lankee 29 Parkside Circle 
Dept. B12 
Braintree, MA 02184 
(617) 848-7610 






CUSTOM MADE 
TABLE PADS 


BEST PRICES — 
DIRECT FROM THE FACTORY 


Order with confidence from 
America’s oldest and largest 
custom table pad manu- 
facturer. No advance deposit 
or messy C.O.D. You pay 
nothing until you receive 
your table pads and are 
completely satisfied. 15 year 
guarantee. 









1-800/328-7237 ® ———— a 
Ext. 260 TABLE PAD CO. 


1170 Stella St., St. Paul, MN 55108 








NORTH CAROLINA'S FINEST 
FURNITURE 1 | Scdasee 


SAVE 20-70% 
off suggested 
retail. 









We represent over 
200 major manu 
tacturers of fine 
quality home furn 
ishings. We offer 
the biggest discounts 
on the finest furniture 
WE DELIVER WORLDWIDE 
All deposits are pro 
tected by surety 


bond 
1-800-348-4854 


Village Furniture House 
146 West Avenue, Kannapolis, N.C. 28081 
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AMERICAN BRAND — SHIPPED WORKING UPS: dd 1 e 
PU iM VA SSS lan 


Levolor ¢ Delmar ¢ Bali e Graber © Special Case Discounts 


. © Shop in Your Neighborhood, 
Profile * Hunter Douglas * Louver Drape | © Write Down Book Name and 


Joanna ¢ Kirsch ° Verosol * M & B Pattern Number THEN CALL: 


FAX ORDERS: 
°/35-5300 (313) 553-6262 I -|(S5i S| es) z 
5 HH BLIND & WALLPAPER WEEKDAYS: 8:30 a.m.-9:00 p.m 
SAT. 8:30 a.m.-6:00 p.m.®SUN. 10:00 a.m.-6:00 p.m. E.S.T 


ne 
+ 








INGTON HILLS, Mi 48334 


Prices subject 
to change (~ 


f BOY DOULTON 
$77.95 

$149.95 
$124.95 
$52.95 
$59.95 

es $54.95 
$77.95 
$77.95 
$77.95 


SPODE 
Christmas Tree $37.95 


| Shenandoa 


5-Piece Place Settings 
LENOX 


$52.95 
$37.95 
$44.95 
$53.95 
$52.95 


$77.95 
$139.95 
k $109.95 
$92.95 
$89.95 
$99.95 


Palat 4 $84.95 


iedeDB $129.95 
Wil d Strawberries $71.95 


Joly ae hou arel me ee) el 
‘High Point 
and save up to 
50%! 

Quality name 

brands, excellent 
service, nation- 
wide delivery. 


B\ FURNITURE 


2 Be) ore 


214 North 

Main Street 

High Point, 
North Carolina 27261 


1-800-234-1303 





Everything you 
need to close down 
a crackhouse. 


You aren’t helpless when 
crime invades your neighbor- 
hood. You're fully capable of 
helping police and they're ready 
to show you how. 

The case of The Stanton 
Park Stand-off. 

When crack moved into a 
row house on a quiet block of 
Stanton Park in Washington, 
D.C., folks decided to serve an 
eviction notice. 

They met with police to find 
out what they could do to keep 


BLOCK VILLEROY & oe 

Poinsettia $29.95 t $87.95 
\m a $87.95 

FITZ & FLOYD ariposa $99.95 


Maripos. 
Nichola: $49.95 | Petite Fleur $67.95 
ee 


COVERING 
UP TO 
70% 


DISCOUNT 


drugs out oftheir neighborhood. 
The cops told them to keep 
an eye out—to let police know 
whenever something suspi- 
cious happened. They began to 
notice faces. They wrote down 
license numbers of strange 
cars. They noted the times of 
odd behavior. They worked with 
each other. They worked with 
the police. Armed with field 
glasses, note pads and tele- 
phones, folks kept track of the 
neighborhood. Within one 
month, enough evidence had 
been gathered. Police moved in. 
Crack moved out. Citizen partic- 
ipation beat crime in D.C. It can 
do the same for you. For more 


MINI 
BLINDS 


60% 


DISCOUNT 


FABRICS 
25% 


DISCOUNT 


MOST ORDERS PROCESSED WITHIN 24 HOURS. 


Bridal decntild 

IAL YOLOn Ea 
4 our EREE 
CATALOG 

P.O. Box 994, NOVI, MI 48376-0994 We Accept: WISA * 


Mon.-Sat. 9-9 E.S.T. 1-800-538-6340 FREE DELIVERY 1.800.288.9979 


Sunday 12-6 
P.O. Box 4061, Naperville, IL 60567 


MASTERCARD *® DISCOVER 


Most-Majer Brands and Patterns Available 





Do You Need CARPET? 
CALL 


1-800-CARPETS 


Every National Brand « Factory Direct 


UP TO 75% OFF 


STAINMASTER™ +» WORRY FREE® success stories, write The 
100% Factory Guarantee At Wellington's, leather Is our only business and our furniture McGruff Files, 1 Prevention 
Call for price quote/Free Brochure Cie plstty, Viol shown st shap by shane. We Way, Washington, D.C. 
1-300-CARPETS Wellington's. bifering the inet In lather funiture atthe mos 20539-0001. 


affordable price. MC/VISA We ship nationwide. 


For catalog/swatch info, call 1-800-262-1049 or write 
Wellington's Furniture, P.O. Box 2178, Boone, NC 28607 


ae vellingtons 


FINE LEATHER FURNITURE 


ye aa 
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WHOLESALE DISCOUNTS 


Ties tee) mt me let 
for the lowest prices 


Police become even more 
responsive when their people 
are their partners. Together 
we can help... 


800 Carpets, Inc. 
America's Carpet Store 
Members ii 





TWG —— 


115 WISNER AVE., MIDDLETOWN, WY 10940 
800-221-2912 


BELOW RETAIL 


LARGEST SELECTION OF 
WSSU ee aa VL 


aU ey ede ee 
PLEASE SEND $2 FOR THE LATEST CATALOG. 





“TAKE A BITE OUT OF 


CRIME 


4 A message from the Crime Prevention Coalition, the 
® US. Department of Justice and the Advertising 
Counc Council]. © 1989 National Crime Prevention Council 


1-800-423-0084 


© COMPARE OUR PRICES © SAME DAY PROCESSING 
HAVE MAME OF BOOK-PATTERN NUMBER © FREE DELIVERY 
© LIST PRICE & AMOUNT OF ROLLS © CHARGE IT! 


ee — : NUMBER ONE WALLPAPER 


Address 
City _— 
State/Zip  _ 


DS 6G re. LE ce 


ff 


2914 Long eee Aer Ccoandida, N.Y. 11572 
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Dodge Cork Floor Tile 


It’s more than stylish, it’s essential 


economically sound; 
a natural, warm, 
shock and sound 
absorbing, non- 
laminate 
resilient floor 


7 Ecologically safe, 


covering. 
Save by ordering 
factory direct: 


Dodge Regupol Inc. 
P.O. Box 989, 
Lancaster, PA 


17603 
800-322-1923 


cAN TI QUE reproduction 
furniture HARDWARE 


oe 













HORTON BRASSES 
Nooks Hill Rd PO Box 120B 

Cromwell,Ct 06416 203-635-4400 

send $300 for a catalog 
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LD CHWICE 


Discontinued Patterns Bought & Sold 


COALPORT - FRANCISCAN - LENOX 
ROYAL WORCESTER - WEDGWOOD 
ROYAL DOULTON - SPODE - MINTON 
CASTLETON - PICKARD - GORHAM 
FLINTRIDGE - ROYAL COPENHAGEN 


219 N. Milwaukee St., Dept. HB 
Milwaukee, Wisc. 53202 
414-272-8880 


Vay 


Shy 
Wg | 3) ye dg 
WHOLESALE DISCOUNTS 


° Orders Processed Same Day 
© Have Name of Book, Pattern Numbor 
e List Price and Amount of Rolls 


FREE DELIVERY ¢ CHARGE IT 


GUARANTEED LOWEST PRICES 


TOLL FREE 


LE] SL) 


AMERICAN WALLCOVERING DISTRIBUTORS 


2260 Route 22 - Union, New Jersey 07083 














| -FIRST-QUALITY 


CY ao mC | 


FURNITURE SALES 
AND INTERIORS 


FURNITURE 








SAVE UP TO 45% [thy 
Over 300 lines of fine 
furniture. Betenced ae 





e No tax outside Pa. 
e Any fabric and border. 
e Shop, then call with book 
name, pattern number. 
pend tae ei aig 
Shipping. Except 2 1S 
ER een te & Rugs 
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lop-Brand 


Carpet 


interior design staff. | 
Call for quote and 
free brochure. 


919-855-9034 


Visit our new showroom: 210 Stage Coach Trail 
Greensboro, NC 27409, 919-855-9034 
























Ori meres 
another diet? 


RETRO CAE O ICS TN Sr NordicTrack and 
keep weight off forever. 


/ 





Achieve your 


You just can’t bear the thought of \__ New Year's 4 


_— resolution 


another diet. You know you'll lose. ; < 
an with ee 
Then falter. Then /_NordicTra = 


Bae gain the weight = . 
7 back ... and more. “Vi \ 
You know another diet \ 
just won’t work. 
Get off the diet rollercoaster. 
By duplicating the smooth, non-jarring, total-body 
motion of cross-country skiing, the NordicTrack® 
skier works more muscle groups and burns more 


calories than exercise bikes, treadmills and stairclimbers 
— up to 1,100 per hour, according to fitness experts. 





Raise your metabolism. 
While dieting slows your body’s metabolism down, 
regular aerobic exercise on NordicTrack raises it. It helps 
you reduce body fat and increase lean muscle tissue, so 
your body burns more calories even at rest. 
Enhance your well-being. 
In addition, NordicTrack helps you reduce 
5 stress, increase your energy and 
strengthen your cardiovascular system. No 
amount of dieting is going to do all that. 


» Call today for a 30-day 
N or dicjra ck in-home triai. ! 


1-800-328-5888 | 


Ext. 219A2 


All Rights Reserved 


[ 
= 





Or write 

NordicTrack, 

141 Jonathan Boulevard North, 
Chaska, MN 55318 


©1991 NordicTrack, Inc., A CML Company 
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"For Decorating Your Home wi h Crewels.| 


Colorful patterns. Pure we mbroidered 
on als ble cotton for ae spholste ry, bene 


lipcovers & wall coverings. 
a le | 
i ai 


7 ‘From, Importer 
Be z i" eady-made bedspreads & 
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(pAtseenelee lane 
tablecloths available 
from $18/ yd. 


52” wide fabric 














$ on x ih ) } i : ee % eed 
ae’ > ae ie) leat color brochure 
Sue me Xl. Paseo 
gear 4 IMPORTS, “Dept. HB12 
PO 2900, Farmington Hills, MI 48333 






City : State Zip _ 


REPLACEMENTS, LTD. _ 


A Million Pieces! 


Active & Discontinued 
China, Crystal & Flatware. 


To Buy or Sell: 
Call (919) 697-3000, 
or write: 
1089 Knox Rd., P.O. Box 26029, iAP HB 12B 
Greensboro, NC 2742 
(SASE Please) 





: one thing and we do it right! 
* That's why we can discount 
every pattern in every wall- 
paper book seen anywhere 


up to 
RETAIL 
CALL 


at 1 -800- Bes 
= SMAR shopper is our 


s WALLCOVERINGS est customer” 





“Where a smart 





SAVE UP TO 


70% 


Custom Quality Pad 
Any Normal Size 
Unbelievably Priced From 


ves] $29,95| 


Compare at 99.95 


Tell us model # under table 
FACTORY DIRECT TABLE PAD CO. 


TOLL FREE 1 (800) 428-4567 





THE FABRIC OUTLET 


Decorator Fabrics 
by 
Famous Makers 


DISCOUNT PRICES 
Call Toll Free 1-800-635-9715 


with fabric name, number and yardage 


All 1st QUALITY - 


latest patterns 
P.O. Box 2417 es 7S 
CaS 


So. Hamilton, MA 01982 
GD © GD 6 GD 6 GD 2 GD 0 HD 0 GD OD 0 OD 





D 
Solid Mahogany J NY italian Marble 
Ship Worldwide @ Tops 


SAVE UP TO 40% OFF SUGG. RETAIL. 


~ Color catalog of Victorian & French reproductions. 


. Shipped frt. collect 
— 


Send $3 for catalog, foreign $6 = 


cMMARTHA CM. HOUSE 


xs 1022 SO. DECATUR ST. DEPT HB 1/92 
MONTGOMERY, ALABAMA 36104 
(205)264-3558 





Terres asics 
_ FROM DALTON, GA. 


Price Buy at wholesale pricing 
Save up to 60% off retail prices 


Assures you of getting the most advanced 
fibers such as Stainmaster, Luxura, Goia- 
Label, etc 

Direct shipment to job-site 

Full manufacturers warranty 

Gives you the newest decorator color and 
style selection 

Call toll-free today ... for FREE SA ous ES 
and quotes and see why fF ousands | buy 
carpet factory direct every year from 
PARADISE 


1-800-338- 7811, e ext. 108 


DALTON PARADISE CAR 








Ng a eT ste 
© M 
vi) OFFI - Great Customer 
Service 


WALLPAPER 
ALS 


Del Mar - Kirsch 
Hunter Douglas - LouverDrape - Etc. 


Call. with Book.Name, Pattern #, Sugg. Retail Price 
Free UPS - No Tax (outside CT) - Case Discounts 


HOME DECO DISCOUNT OUTLET 


REET (ies 
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1-800-CALL-EDF 


A little reminder from 
the Environmental Defense 
Fund that if you’re not 
recycling, you're throwing 
away a lot more than just 
your trash. 


You and your 
community can recycle. 
Write the Environmental 
Defense Fund at: EDF- 
Recycling, 257 Park 
Avenue South, New York, 
NY 10010, for a free 
brochure that will tell you 
virtually everything you 
need to know about 
recycling. 


© 1988 EDF 


Remodeling? Put'Today’s. ™ 


MY Oca cenioettleBlesiueec-18eh 
ON Osauem etl 


Wiether you're renovating, rearranging 
or just fantasizing, Project Planners Design 
Kits can save you time and prevent costly 
mistakes. 





Each kit comes complete with professionally 
drafted pre-cut architectural symbols. They're 
printed on specially treated vinyl that sticks 
like magic to the ruled GRIDBOARD™ sur- 
face, yet can be repositioned whenever you 
choose. Also included are a scale ruler and an 
illustrated design manual 


HOME DESIGNER® Kit 

($16.95 + $4. shipping, handling and insur- 
ance) comes complete with symbols for 
virtually every type of furniture, appliance, 
fixture and building component—enough to 
lay out a 5 bedroom, 4 bath, 5300 square 
foot home. 


OFFICE DESIGNER® Kit 

($16.95 + $4. s/h/i) desks, chairs, file cabi- 
nets, copiers, computer equipment, a recep- 
tion area and waste baskets. Plans for up to 

16,000 sq. ft. of work space 


KITCHEN DESIGNER® Kit 

($16.95 + $4. s/h/i) includes drawings of 
every Cabinet and appliance commonly found 
in today’s kitchens. Offers unique 3-D view 


LANDSCAPE DESIGNER™ Kit 

($16.95 + $4. s/h/i) allows you to plan a 
deck or patio, plantings, fencing, pools, foun- 
tains, trellises, greenhouses and gazebos 


All Four Designer Kits 
$72.80 Order all four kits and you save 
$11.00! 


HOW TO ORDER: Send check or money 
order (no cash, please) payable to 

H.M. SPECIALTIES. On a separate piece of 
paper indicate your choice of: Home, Office, 
Kitchen. Landscape Kits or set of all 4. PRINT 
name, address and ZIP code. Be sure to 
include the department coge shown below 
Send your payment and your order informa- 
tion to 
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H.M. SPECIALTIES, Dept. HFPJ 012; 
P.O. Box 1764: 
Sandusky, OH 44871-1764 


(Sorry, we cannot handle Canadian, Foreign or C.0.D 
orders.) Please allow 30 days for delivery from our 
receipt of your order. We ship via United Parcel Service 
whenever possible. Orders outside continental U.S. will 
take up to 6 weeks by Parcel Post 





The Hearst Corporation 250 W. 55 St., NY, NY 10019 
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WHEN I WAS YOUNGER I 
never thought about the past. | 
didn’t have tme. The only fam- 
ily trees that really concerned ine 
were the ones growing around 
Thornhill—the birch, the oak, 
the elms, the apple orchard that 
we planted. Now these trees are 
old enough to take care of them- 
selves, and I find myself thinking 
about my own family tree, espe- 
cially my Swedish heritage. And 
that is why Tom and I recently 
spent an afternoon on Ellis Island 
trying to trace the people who, 
in a way, planted me. 

I am an American hybrid—half 
Swedish, a quarter English, the 
other quarter French, the grand- 
daughter of immigrants. My 
mother came from Sweden “first 
class,” even though she didn’t 
know it. Her parents, Adolph 
Gustaf Nielsen, an artist, and his 
pregnant wife, Anna Elisabet, 
passed through Ellis Island in the 
fall of 1896, and then settled in 
Fall River, Mass. I suspect my 
grandfather wanted to become an 
instant American because he 
changed Nielsen to Nelson. He 
went on to become a fabric de- 
signer in the textile mills. Anna 


stayed home and gave birth to lit- 


108 


tle Anna, my mother, in January 
1897. Then came Arthur, Carl, 
and another little girl, Siegfriede. 

I didn’t know any of my 
grandparents, but I did inherit 
several Scandinavian treasures. I 
have my Swedish grandfather’s 
stickpin, a flowered tablecloth 


from material he designed and— 





still in my closet—a heavy black 
velvet jacket trimmed with jet 
beads that belonged to my 
Swedish grandmother. 

Now that I’m a grandmother, I 
sometimes think sadly about 
Anna from Goteborg, who never 
became a grandmother, dying 
when her oldest child was only 
nine. And now there is no one 
left to tell me more about Anna 
and Adolph. Ellis Island in New 
York harbor seemed a good place 
to get closer to them. I wanted to 
see what they saw when they 
came from Sweden, young and 
frightened yet full of hope. I 
wanted to try to imagine what 
they felt. I decided the time had 
come to look back. 

When Tom and I were in 
New York, we took the subway 
down to Battery Park, then 
boarded a Circle Line Ferry to 
Elhs Island. It could have been a 


By Dee 


tourist boat anywhere—chatter, 
laughter, fun and games and hot 
dogs. But when we all walked off 
that ferry to the massive building 
where immigrants started arriving 
a hundred years ago, the rhythm 
changed, the pace slowed, the 
heart, at least mine, beat faster. 


At Ellis 
Island we 
were allzon a 
pilgrimage 
looking for 
our pilgrims 


The Great Hall, where immi- 
grants were registered and pro- 
cessed, is vast and haunting. 
Here is where my Swedish 
grandparents probably heard 
Greek, Italian, an Irish brogue 
for the first time. How confusing 
it must have been. How tiring, 
how exciting. I’m sure there 
wasn’t time then to dwell on 
what they had left behind—their 
family, their friends—only great 


expectations of the new world. 


Hardie 


The surrounding rooms 
the Ellis Island Immigration 
seum. On the walls are the s 
badges of courage the immi 
carried with them—family 
mentos, photographs, passpce 
all telling the story of the 
million immigrants who a 
from 1892 to 1924. Toda 
descendants of those immi 
account for almost half o 
American people. 

I, of course, looked fo 
Swedish antecedents. I pus 
button and learned that 







million Swedes came to 
United States between 188 
1900. My grandparents wer 
tainly not alone. And alth 
they were crowded with pe 
these galleries were amazi 
quiet. We were all on a pil 
age looking for our pilgrims. 
I found several Adolph 
sens listed in the Wall of H 
I’m not sure any one of the 
ally belongs to me, but I ad 
them anyway. We didn’t 
time to visit the Statue of Li 
another ferry stop, but then 
ther did my grandparents. A 
passed her, I simply waved 
said thank you. I’m sure 
and Adolph did the same. 


JANUARY 








SUTRA TVA ON ITVA OAS ana 
STANDARDS AND Ir Iswr Even A ON 


You probably didn’t even know it, RR CUE govern- 
ment has some pretty tough safety standards when it comes to 
cars. Over fifty of them, in fact. They range all the way from 
side-door and roof strength, wo accelerator control systems. All 
designed to better protect Rutty family. 

For some reason se HMM ENRON Cs ATER RSE Tits See 
ENCORE Me eR OMB S(O mY UR MAO UKY Olcce 

RARE M SCAT MM NCO UNMET RA em utsirs re 
demanding safetyAtandards set forth by. the federal government? 
~ And not becausé we have to. But because we want to. With stan- 
OE uel enateced is driver-side air bag** and rear center high- 
mounted stoplamp. You can even get optional anti-lock brakes. 

You see, when it comes to your family’s safety, it's not the 
government's standards we're trying to live up to... it’s yours. 
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WAAC MTC ae 


& TOYOTA | 


ame (11 ERE CU TMU TCA safety standards except models with optional privacy glass due to window tinting. ** The 1992 Previa features a Cra ay ame 
Sue Restraint System (SRS) which activates in a front-end accident of enough magnitude to inflate the bag. In a moderate collision, primary protection is provided by the — 
sai, aa lap and shoulder belt system, and the air bag may not inflate. So, safety belts should be worn at all times by all occupants. Call 1-800-GO-TOYOTA for a brochure and 


location of your nearest dealer. Get More 20 1h are 51Cu oA Oo ©1991 Toyota Motor Sales, U.S.A,, Inc: 
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2 Naps Phy the elite —- | hand- one. faithful interpretations fy 
eoncuce ‘artist Bob Timberlake, this _ Te ee ies made to Mr. Timberlake’, 
yout se of solid salon fications. “TheWorld of Bob Timbe lake’ 

























Plates Lous cherr bee a esinvestor ‘a chance to unit ay 
furniture, heritage and crafts 


PUG ee eet oh ae Op asta Netekee)lcreelone) 
pee ree : aa § Y eee f 97". ‘ send $2.00 for a:color brochure ‘| 
SS and -ctib! ao Ses | eels for a videocassette. 
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‘The all-new Buick Skylark. You decide. But when you see the desire: soft, for a comfortable ride 
| completely redesigned 1992 Skylark, we or an automatic setting that select} 
—_—, We asked California artist think it will make a strong and positive best suspension feel at varying sp) 










Ed Lister to capture it _MEPeSsion on you, Quality and Convenient 


> ana Impressive Control 
) Did he? 
B 


Buick quality is evident througho 
An all-new Adjustable Ride Control new Skylark in thoughtful touch 
system* lets you select the ride you rear-seat heat/ventilation ducts, 
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° f, ° ° | 
ION fOr the nineties. 
nsive use of 2-sided galvanized 100,000-mile rust-through warranty.* *« the Skylark GS delivers 160 horse- 

ight corrosion. This qualit d 185 foot- ds of 

ight c quality NWanged S afety power an oot-pounds o 


feature is backed by a 
6-year/ Every Skylark gives you 


a torque for smooth, 
Ne confident power. 












the smooth-stopping 


control of anti-lock brakes, For more 


and the security of power door locks. information on 
our latest work 
of art, call 
1-800-435-5552. 


Or 


Powerful Performance 
The standard fuel-injected 3300 V6 in 






visit | 

your Buick 

dealer and 
take 

a test drive. 









*Standard on Skylark GS, 
**See your dealer for terms 
of this limited warranty. 





GM "Buckle up, America! Ry, 


©1992.GM Corp. All rights reserved. 
Skylark is a registered trademark of GM Corp. 
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ON THE COVER: The new owners of an 1824 Beacon Hill row house kept the kitchen’s venerable 
wood stove and cabinets when they moved in, but with the help of designers Linderman & Schenck 
they made the room a bright and cozy family center. Photograph: Jeff McNamara. 
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REVISITING THE AMERICAN DREAM The editor's page 
WILL THIS BE THE DECADE OF FRENCH DESIGN? 


A French showhouse in New York that made many visitors ask this question 


A HUDSON VALLEY CLASSIC BURNISHED BY TIME An artist’s Greek Revival house 
VICTORIA PRINCIPAL’S BED OF ROSES Where the actress-producer lives and gardens 


A FRANK LLOYD WRIGHT HOUSE FOR THE PEOPLE 


One of the master’s modestly priced designs, now open to the public 


THE AMERICAN DREAM: CAN YOU (OR YOUR CHILDREN) AFFORD IT? 


The price of homeownership, plus eight inspiring designs 


THE SPICE OF HISTORY A cozy 1824 Boston kitchen that respects the past 
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hey were a dynamic part of our American 

culture. Celebrated trademarks of yes- 
teryear that captured the imagination of 
millions — and sparked their appetite for ex- 
citing new products. 


Now you can own these treasured symbols 
in a prized art form—authentic collector 
spoons. Each one intricately sculptured in 
solid pewter and meticulously painted by 
hand to portray the famous mark it symbol- 
izes. And each one officially endorsed and 
authenticated by the company represented. 


There are twelve fascinating spoons in all. 
Elsie the Cow. The yawning Fisk Tire boy. The 
little yellow Bon Ami chick. The urbane Sir 
Thomas Lipton...and more. Each captured in 
intricate hand-painted detail...remarkable 
right down to the tiny bristles on the Dutch 
Boy’s paint brush. 


Each spoon is accompanied by a specially 
written commentary about the famous com- 
pany behind the advertising. And to showcase 
your complete collection, the handsome 
mirrored wall display will be provided at 
no additional charge. 


Your original sculptured pewter spoons 
will be sent one 






every other 
month. The 
price is $37.50 
per spoon. 
And the 
imported collec- 
tion is available 
exclusively from 
The Franklin Mint. 
Custom-designed mirrored display included. 
Shown much smaller than actual size of approximately 1712” in height. 
enna eo. ee ee SSS eee 
Introduced in The Franklin Mint Pl ; ; . 
1914, the little Franklin Center, Pennsylvania 19091 ease mail by February 29, 1992. 
girl with Please enter my subscription to The Country Store 
the umbrella Spoons collection, consisting of twelve hand- seechanitas 
M pee painted pewter collector’s spoons depicting the PLEASE PRINT CLEARLY 
orton Salt a advertising art of yesteryear, to be sent to me at the : 
household ‘ ADDRESS APT. NO 
rate of one every other month. A mirrored wall 
word all over : : i . 
; display will be included as part of the collection at 
America. oui cITy 
no additional charge. 
I need SEND NC MONEY NOW. I will be billed for 
each spoon in two equal monthly installments of STATE/ZIP 
12681-75 


$18.75* beginning when it is ready to be sent to me. 








Spoon shown smaller 
than actual size 
of 5” in height. 


*Plus my state sales tax and 
a total of $1.95 per spoon for shipping and handling 


SIGNATURE 


ALL SUBSCRIPTIONS ARE SUBJECT TO ACCEPTANCE 





RETURN ASSURANCE POLICY 
If you wish to return any.Franklin Mint purchase, you may 
do so within 30 days of your receipt of that purchase for 
replacement, credit or refund. 








The Country Store Spoons Collection in Hand-Painted Pewter. 
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IT HAPPENS 


every spring. Perhaps 


long idle p 
in betwe 
So Gra 


and Gra 


there is something 
about the way the 
sunlight strikes came to 
the land, as clean, wash, 
though coming wood and lo 
through a great ter me so tha 
expanse of green ma and D 


water; perhaps it 1s could we 


the promising smell town. 

of the earth, damp even th 
from melted snow. { Grandm 
Every spring I am‘ : Grandpa 
back in the 1940s § Te) oO } ty Ty es : vn ne Cae i ea’ in their si: 


with Grandma and they did extra 


> 


her chickens. that brougl 


—— 
ea 
¢ 


That was when 


money and n 
my mother’s parents, real differen 
Grandma and the desperat 
Grandpa Tucker, came to live with us in our fifty-year-old white cumstances that sent me to school in last year’s outgrown shoe 
house with its green roof and primitive plumbing and heating. (In sent Mama to pawn her wedding ring to make the mortgage pay 
winter, ice used to form on the bedroom walls.) Th» little house stood Raght away Grandpa built Grandma a chicken house where s 
at the end of a dirt road that wandered out from town before melting © stalled the flock of fifty hens brought from the tenant farm. Grar 
into the wild Ozark countryside behind our few acres. I was about hens not only supplied us with at least one meat dinner a week < 
two years old when Grandma and Grandpa, who had always been ten- the eggs we could eat, but Grandma sold the surplus eggs for 
ant farmers, were told that the farm they worked was sold and they _ that we had to pay cash for. And although I punched a schooln 
had to leave immediately. the eye for even suggesting it, I can now confess that my idg 

There was no question about whether Grandma and Grandpa _ dresses with a full skirt, yoke and three buttons in the back were 
would come and live with Mama, Daddy and me. We not only loved by Grandma from the chicken feed bags that came in pretty } 
them, they could help us survive financially. Wartime prosperity had (The solid-colored ones became my underwear.) 
not yet come down our dirt road. Mama worked long hours as a Grandma had an almost magical talent for making something | 


practical nurse and Daddy, a salesman, went from job to job with nothing. Not only did she preserve every scrap of food she could 
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Now 


Aavaneed Night Repair 

the most revolutionary 

complex we've ever created. 

And we can prove it. | 


Use it Daily. | 


And help prevent environmental damage: 
ultraviolet rays and free radicals that can 
cause as much as 80% of premature aging. 


Use it Nightly. 


While you sleep, it will replenish your skin’s | 
natural protectants, soothe daily irritation. It’s If 
so unique it’s patented into the 21st century. 


The proof is in the testing. After ten weeks, 

you could see a 40% reduction in the | 
appearance of little lines; 84% increase 

in moisturization. Advanced Night Repair 

has been shown to be three times more 

effective than original Night Repair in 

helping skin recover from the effects of 

daily environmental exposure. 


THOUGHTS OF HOME 


our hard winters, but she was a forager before it became fashionable. 
Grandma and I, carrying worn burlap bags, would wander along 
country roads, looking for early wild greens to bridge what Grandma 
called the “hungry time” between winter and spring. In summer, we 
searched for wild fruits to be turned into deep-dish cobblers and glass- 
es of jewellike jelly. Late autumn found us wrapped in wildly pat- 
terned mufflers and mittens of Grandma’s own devising, collecting 
black walnuts and persimmons. And as we walked along, Grandma 
would sing to me. I can still hear her voice, sharp and high with its 
Ozark twang as she sang “Barbara Allen” and “Go Tell Aunt Rhody.” 

Our bags loaded, we would go home where Grandma let me 
help her cook our “plunder,” as she called it, just as she let me help 
her bake our breads and pies and cakes—cooking lessons I never 
forgot. Grandma also taught me to 
sew and do fancy embroidery. I felt 
she could do anything. 

Grandpa’s vegetable garden yield- 
ed produce for sale as well as provid- 
ing us with fruit and vegetables for 


the year. But as much as I loved 


Grandpa and his perfect Peter Rab- WW. h en S h e h ear d sSoun;n d S 


bit garden, I was most fascinated by 
the chickens because they were con- 
nected with Grandma whom I loved 
totally. Grandma called me her little shadow with braids, and often as 
I tagged along after her, she would turn and pick me up, saying, 
“Come to Grandma, Baby. Let’s go visit Grandma’s chickens.” 

One of our most important visits occurred on the first day of weak 
spring sunshine when Grandma let the overwintered hens out into 
the poultry yard. A speculative glint in her eyes, she would lean on 
the fence, watching the portly hens. Tentatively, they scratched the 
ground before they remembered with their dim hen brains the sum- 
mer and autumn before and industriously settled down to work, 
scratching busily for bugs with their scaly yellow feet. When I saw 
Grandma watching her hens, I realized she was thinking about replen- 
ishing the flock, and I knew that I would get to accompany Grandma 
to the poultry house in town. 

The poultry house both butchered chickens and sold replace- 
ment chicks, priding itself on offering a wide selection of breeds, 
something Grandma respected because she was always searching 
for the perfect chicken. Grandma and I would wander hand in 
hand around the wonderful, chicken-smelling building, looking at 
the pens of peeping chicks and reading brochures that described 
each breed in exhaustive detail. 

Grandma would carefully study these brochures as she searched for 
a bird that could be used both for eggs and meat. Sometimes she 
would be persuaded by the literature (and, I always felt, against her 


better judgment) to select one of the new, high-stepping crosses that 
usually came in plain white. However, Grandma’s real loyalty lay 


with the older breeds: Plymouth Rocks, Rhode Island Reds, Dom- 


10 


Grandma would 
grab the shotgun ‘and 


race to the henhouse 


of a weasel raid 


iniques and Buff Orpingtons. Grandma often ended up buying thg 
rationalizing her decision as being the best for our needs. But I § 
lieve that she chose them because she loved their colors and histo 
and, yes, even their old-fashioned sort of heavy, close-to-the-grou 
comfortable look—very much like that of Grandma herself. 

















As soon as the chicks grew up and took on their duties as lay 
we would have at least one that—no matter what the literat 
claimed—decided to go broody. This meant two things. First 
meant that this hen claimed a community nesting box as her o 
personal property and settled down to lay and hatch a clutch 
eggs. It also meant that as Grandma’s delegate to gather the egg! 
had to deal with what had formerly been a placid, easygoing 
now transformed by incipient motherhood to mindless ferocity. 

For a little girl, gathering the e 
was often nerve-wracking. I 
avoided the wrath of a crag 
broody hen, I might be attacked 
a rooster seeking to defend 
harem. Coming from out 
nowhere, he would suddenly wk 
down the chicken yard, wild yell 
eyes starting from their socke 
wings flapping, and beak and tal 
ready. I never told Grandma h 
terrified I was because I knew she was not like Mama who alw 
tried to soften the harshness of life for me. I knew Grandma t 
lieved in meeting reality head on. She once told me, “Baby, | 
just ain’t fair.” 

Whenever she suspected that a hen was just looking busy butt 
producing, Grandma would snatch the hen up by her feet to § 
whether the egg vent looked healthy. Sometimes the hen was lug 
and passed inspection, but other times that hen left the chicken 
still hanging upside down, swiveling her head curiously as she view 
her world from a new perspective. 

What happened next was awful. Without ceremony, Grand 
would march to the chopping block, flop the chicken’s neck onto 
surface, and with a single, one-armed blow of her hatchet, strike j 
its head. I can remember the first time I witnessed this and really u 
derstood what was happening. I must have been about four years 0 
standing with a finger in my mouth, watching the blade come dow 
With a thud it hit, the head remaining on the block but the res 
the chicken falling to the ground where it stood up and began racify 
unseeingly around the yard. ; 

I guess I must have become hysterical because Grandma picked 1 
up, pressing my face into the starched bib of her apron so thé 
couldn’t see, saying, “Come to Grandma, Baby. It’s just nature. 
old hen—she lived a good life, better than most of us, and nq 
it’s over. She’s just reacting. She don’t feel it anymore.” Yet no mag 
what Grandma said, I continued to sob. 

That must be why the next time Grandma had a clean trash 
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eady. After she chopped off the hen’s 
she hurled the body into the can and 
ed the lid on. I suppose she hoped 
sither the chicken would be quiet or I 
Idn’t realize what had happened. 
ever, the chicken continued trying to 
e and it was somehow even more ter- 
to think of that old hen there in the 
1ess, headlessly thudding against the 
of the can. Anyway, Grandma re- 
d to her usual method, probably feel- 
hat a country child had to learn to 
with the cycle of life and death just as 
ypened. 

sath was certainly part of a chicken’s 
jence. Yet just as Grandma dispassion- 
ended the lives of nonproducing hens, 
jercely protected the flock against 
itors—the raccoons and weasels that 
d the henhouse in the middle of the 
. I can remember my heart racing as I 
d awaken to hear the chickens panick- 
The moment all the commotion began, 
dma would jump out of bed not even 
ing for her slippers, grab Grandpa’s 
un, and take off for the henhouse. 
in the safety of my bedroom, I would 
nched up in bed, listening as Grandma 
to the scene, shotgun in hand, know- 
iat in their bedrooms, Mama and Dad- 












d Grandpa also listened. Then came a 
e of ear-splitting blasts, followed by 
hysterical hen noises, and then a very 
silence. In the morning, I knew that 
would be a lifeless raccoon or weasel 
e woodpile waiting for further atten- 
rom Grandpa who would tan the pelt 
oll it. 

e only predator that Grandma didn’t 
was Grandpa, and he was one of the 
prime enemies. Grandpa’s pride and 
his vegetable garden—shared a six- 
high chicken-wire fence with the 


eady-eyed hens were Grandpa’s let- 
his favorite crop. The hens were al- 
id of lettuce and were always plot- 
0 get over the fence and into the 
n. Grandma periodically trimmed 
} flight feathers, but every once in a 


'y yard, and well within the range of 


while an especially cunning hen would 
manage to escape the clipping, and the 
minute Grandma’s back was turned would 
fly over the fence, destroying Grandpa’s 
lettuce crop. Then Grandpa would come 
stomping into the kitchen carrying a dead 
hen, having wrung her neck with grim 
satisfaction along the way. An argument 
always ensued but that chicken was still 
dead, its last happy memory being Grand- 
pa’s lettuces. 

I guess that, like many people, I tend to 
romanticize the good old days. Yet I am 
the first to admit that those times were 
sometimes frightening to a child like me, 
who was very aware that the man who 
knocked loudly on the front door was the 
bill collector, a child who wondered 


whether she would ever have a store- 


OF HOME | 


bought dress or a pair of shoes that fit. 
Yes, 


very 


times were hard, but I always felt 


secure. Besides my parents and | 
Grandpa Tucker, best of all I had my 
beloved Grandma Tucker who always 
seemed to be holding out her arms and 
saying, ” With 


Grandma holding me, my face against the 


“Come to Grandma, Baby. 
bib of her apron, I felt invincible, as if 
nothing could ever hurt me. 

Spring will soon come with its watery 
light and earthy smells and I look forward 


to being engulfed in my chicken-yard | 


remembrances once again. ib | 


Claudia Limbert teaches fiction writing and 
English literature at Penn State. She has written 


numerous magazine articles about growing up 
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i Move 
over, Milan. Paris is Saining as the 
source of Gesign inspiration. 
And now—bien sur!—you can find 


the witty French wares here 


curves of copper-finished steel 


hug a black-stained ash-wood 





chair by Pascal Mourgue, $370. 
1¢ Diva: 310-278-3191 
on the wallpaper designed 


by Paul Mat 


Ray offer wal 


ieu and Michael 
|-to-wall mood, 
$66 per roll. From Donghia 


SOO—DONGHIA 


reinterpreted as a sofa? Christian 


Duc’s well-tailored seating 
features a quilted wool 
flannel cover that snaps onto 
1t ABC 
212-473 


the frame, $3,995 


3000 


PRODUCED BY 





LISA HEARST 


geometry turns Jean Jacques 
Beaume’s hand-tufted wool rug 
into art for the floor, $1,399. 

dt ABC Carpet & Home: 
212-473-3000. 


define the elegantly crafted 
crystal vase and hand-forged iron 
pedestal by Andre DuBreuil 

for Daum, $23,000. At Daum 


212-355-2060. 


by Anne Liberati and Jons 
Heetman marries leather-covered 
beech legs with stainless-steel 
“sequins,” $4,200. At Neotu: 


212-982-0210. 


ESPY AND SARAH McPECK 


Hilton McConnico’s opulently 
hand-painted and enameled 
vodka service, which includes < } 
earthenware chiller, cups and 
tray, $1,295. From Paul 

Hanson Kostka: 
201-93 3—4873 









FOR MORE DETAILS, 


SEE READER 
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Our 3rd day anniversary in the place we love the most...home (photo taken by Chinese food delivery guy) 


Isn‘t it funny how so many of the places we find Smirnoff, feel like home. 
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the Celeste 
chair, designed 
by Patrick Naggar, is made of 
African wenge wood with 
Corian inlays of sun, moon and 
stars, $750. At Arc International: 
212-727-3340. 


around this elongated amphora 
from Christian Astuguevieille, 
$1,950. At Richard Himmel: 
312-527-5700. 


bronze oak leaves branch out 


from a sycamore frame in 


1 6 
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Garouste & Bonetti’s 
back-to-nature 
daybed, $5,400. At 
Neotu: 212-982-0210. 





rich damask, part ee 
of the Christian fo 
Benais collection for 
Chotard. Rayon/ 
cotton fabric, $256 per 
yard. From Boussac of 
France: 212—42 1-053 4. 


ets organic 1n a 
console with a 
travertine marble 





pulls by Franck Evennou, 
$40 each. Gilded resin 
doorknobs by Robert 


From Anne Shelton Gallery: 
01 1-33—1-—45-55-79-35. 






























top and forged bronze 





base, by Gerard Dalmon, 
$3,400. At Neotu: 
212-982-0210. 











the functional. Brass drawer 











Le Heros, $120 the set. 






cast-bronze chairs by 
Garouste & Bonetti: side chai 
$1,400; armchair, $1,650. 

At Espino: 213-651-2791. 


print or embroidered 
sun slipcovers are 


paired with 
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1. CRACKLED AND 
distressed, tole cachepots by 


decorative painter Raphael 





Serrano emulate 18th-century 
pieces with fleurs-de-lis, 
arabesques and pastoral scenes, 
from $180. From Raphael Serrano 
& Co.: 212-754-3342. 


2. NATURE IS 

celebrated in the San Francisco 
shop RH, where fantasy 
topiaries, cut flowers and a 
metal wreath all keep company. 
Call: 415-346-1460. 


3. ROMANCE YOUR 
villa with one of Tom 
Scheibal’s 80 tables and 
chairs, fashioned from 
iron and pine; table, 
$795; chair, $395. At 
alladio: 707—433—43 43. 


4. BEFORE THE 

camera, travelers 

brought home scenic 

watercolors as 
mementoes of their 
European tour. Just one (shown, 
the Pont Neuf by an American, 
1928) can give your room 
a view, $585—-$850. 
At Ursus Books and Prints: 


212-772-8787. 


5. SCALED FOR YOUR 

little one, this verdant chair is 

just 242 feet high. The holes in 
back are for a pegboard game, 
$150. At Lee’s Studio: 
212-754-3342. 


FOR MORE DETAILS, 


Brighten your weekend 
with a visit to a flower show 
to a sunny shop filled with 
garden treasures 


SEE READER 


















6. FLOWER SHOWS 

A tribute to the Americas cr 
up at five top flower shows 
this spring. So dig into our ri 
horticultural history while 
gathering gardening tips for } 
own plot. An allée of cherry 
leads to the Atlanta Flower 
Show, where a floral salute 
the nation’s presidents includ 
fantasy garden parties in hon 
the First Ladies, March 4-8, 
Atlanta Apparel Mart. Flutte 
butterflies and a rainforest are 
among more than 60 exhibits 
flora and fauna of the Ameri 
the New England Spring 
Flower Show, March 14-2 
Bayside Exposition Center, 
Boston. The New York Fl 
Show features garden types f1 
around the world that have 
shaped horticulture in the Ur 
States. Highlights: an English 
style conservatory with interi 
by Mark Hampton, Portugue 
and Japanese gardens, March 
14-22, Pier 92 (shown, last y 
moss-covered heels by Debor 
Reich for Feldman-Hagan). 
directly to the San Francisc 
Landscape Garden Show, 
where the Monopoly game 
comes to life. Cruise by Free 
Parking’s red car filled with 
flowers, April 8-12, Fort Mas 
Center. Midwesterners who 
till the earth will relish the 
Cincinnati Flower & Gard 
Show, which pays homage to 
flowers both planted and 
arranged, April 24-26, Ault Pz 


INFORMATION j 


Where a lot 


of quality 
time starts. 


In every home, there's a 
favorite chair. It’s the chair 
where more people want to 
sit. The chair that more 
activity revolves around. 


And, really, where more 


time is spent. With over 
28,000,000 genuine La-Z-Boy 


recliners in homes every- 


where, it appears a lot of 
people agree on just what 
chair that is. 

To see the complete selec- 
tion, including this hand- 
some chaise recliner, visit a 
La-Z-Boy dealer soon. You'll 
no doubt find your favorite 


LAZ-BOY 


©1991 La-Z-Boy Chair Company 
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Loni) Live Entisn chin! 


A London decorator turned textile 


producer, Jean Monro is making old florals bloom again 


By Elizabeth HH. Hunter 
















DOWN-TO-EARTH AND DELIGHTFUL, THE LONDON ip And ten years ago, at an age when many people think of 
decorator Jean Monro radiates graciousness the way the Queen j ing, she began a new firm, Jean Monro (Design) Ltd., to r¢ 
Mother does. Her friends talk about her generous spirit, her en- “@ duce 18th- and 19th-century chintzes. 

ergy and about what great fun she is. In fact she is everything a ¢ “The best way to describe her is to say 
we think an Englishwoman ought to be, even to the steely Ni we put her on a pedestal the way you Ar 
strength just below the joie de vivre and charm. This Ss cans do Sister Parish,” says William Yeowa 
strength saw Miss Monro through officers training young antiques dealer and decorator whd 
school during the Second World War and later worked on several projects with Miss Md 
during the years when she designed the in- But Miss Monro is probably less 
teriors of two ocean liners for the British known in England than Sister Pari 
Commonwealth and Shipping Company. here because many English clients wi 
“I was the first woman those naval archi- permit their houses to be publishe 
tects had worked with and | didn’t even magazines. “If you work for certain pé 
know the meaning of camber and sheer,” she in England you can never talk about it,’ 
says. “You can imagine how they felt about me.” Miss Yeoward. At a certain level in English so 
Monro was so successful, however, that she was later asked a decorator is often passed down quietly 
to design two ship interiors for the Cunard Line. mother to daughter to granddaughter. 
At 75, the woman described by Imogen Taylor of Cole- Miss Monro, who is fond of saying that * 
fax & Fowler Ltd. as the doyenne of English decorating still don’t make old pros like me anymore,” learne 
moves at a pace that dazzles her colleagues, young and old. She 
continues to take an active part in the decorating firm, Mrs. 
Monro Ltd., begun by her mother, Geraldine, in 1926, along with 
its adjoining shop. She is still involved in sonie of the firm’s spe- 
cial projects, such as the decorating at Ston Easton, one of the to her right is Lilac and Rose, based on a drawing 1 
4 in 1863. Left: Hydrangea and Rose was ada 


= ‘ie from an 1840s block-printed ch 


first country house hotels in England. She serves as an adviser 


to the National Trust on documentary textile reproductions. 
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decorating from her mother, “an affectionate 
but stern taskmaster.” She learned bookkeep- 
ing during the war when she rose to the rank 
of major in the Auxiliary Territorial Service, 
and her staff training was an enormous help 
when she became her mother’s partner in 
1946. “The paperwork was in a terrible mess, 
with things scribbled on the backs of en- 
velopes and other odd bits of paper,” says 
Miss Monro, who instituted what she calls an 
Action Book—a large hardcover notebook 
with lined pages in which everything about 
the business is written down. 

“Tt was a very exciting time after the war,” 
she recalls, “although we were short of every- 
thing except parachute silk and blackout lin- 
ing. A lot of people were keen to get their 
houses back in shape. Most large houses had 
been used as hospitals, convalescent homes 
and even children’s schools, so it took some 
years to restore them.” It was during the late 
40s and 50s, under her mother’s sharp eye, 
that Jean Monro developed her decorating 
style, described by her old friend, Anne Gor- 
don, the Marchioness of Aberdeen and 
Temair, as “elegant and comfortable.” Anne 
Gordon says, “I have seen lots of her houses 
and there is nothing flashy about them. You 
never say, ‘Jean Monro has been here.’ You 
say instead, ‘Gosh, what a pretty, elegant 
room.” Katusha Davison, an American who 
is an old friend, agrees, although she has 
known Monro decorating for so long that she 
recognizes special trademarks. “She loves very 
good porcelain, side chairs with tie-on cush- 
ions and, of course, chintzes.” 

And these are the very things you can find 
in Jean Monro’s shop, still called Mrs. Monro 
Ltd. Harry Hinson, of Hinson & Company, 
an American fabrics and wallpaper firm, has 
been going to the shop as an ordinary cus- 
tomer for years. “I always made the pilgrim- 
age to Montpelier Street,” says Hinson about 
the 19th-century building where Geraldine 
Monro set up business in 1926. “In the win- 
dow there were wonderful bits and pieces to 
catch your 
creamware.” When Miss Monro moved the 


eye—small antiques and 


shop to Motcomb Street in Belgravia, Hinson 


visited her there. “The ambience is exactly 
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the same,” he says, “because Jean specializes 
in pieces to finish a house—small chairs, 
porcelains, lamps, cushions. In back she has 
the bolts of chintz.” 

Chintz was always a passion for both Mon- 
ros. In the 1930s, Geraldine Monro had sev- 
eral favorite patterns she used so much that 
they became known as Mrs. Monro chintzes, 
and she eventually had them manufactured 
exclusively for her shop. Miss Monro explains 


“Old houses 


Are a great 


> 


treasure trove,’ 
says Miss 
Monro. She has 
found precious 
chintzes 
and toiles in 
the linen 
cupboards of 
her clients 


the British obsession with chintz: “Most 
British are dotty about gardens, and my 
mother always said that chintzes bring the 
garden in.” Katusha Davison expands on this 
theory: “Don’t forget, the British have to live 
indoors a lot because of that foul weather. 
They must have lovely colors, cushy sofas and 
flowers. It has to be very, very comfortable.” 
Over the years the Monros collected old 
textiles: toiles and linens as well as chintzes. 
They found curtains, slipcovers and remnants 
in the cupboards of their customers and in the 
stockrooms of two great textile firms, Warner 
and G.P. & J. Baker. “The linen cupboards of 
old houses are a great source of treasures,” 
says Miss Monro, “and when I am in a client’s 
house I often take a look under the loose cov- 


ers to see what wonderful material was 
chair or sofa originally.” 

In 1981, concerned about the gradual 
appearance of hand-blocked patterns, 
Monro formed a company (separate fro 
decorating firm) to reproduce these textil 
modern methods. “Hand-blocking is 
heavy work and very exacting—partic 
in color mixing,” she says. “It is not po 
for a printer to print more than about 
hand-blocked meters a week, and the pri 
the finished material puts it beyond the 
of most people. Fortunately, modern tec 
ogy has improved screen-printing to su 
degree that it is difficult even for expe 
tell the difference between a screen- a 
block-printed fabric.” 

This same sophisticated new printing t 
nique also makes it possible to re-create 
clear colors that characterized each pat 
when it was new. “The colors are pur 
cause Jean always uses documentary c 
ways,” says Harry Hinson, “and even 
she occasionally uses new colors, the 
faithful to the spirit of the original print. 
look right with good English furniture.” 
son has been a fan of Jean Monro’s for a 
time (“I bought her autobiography, 11 
pelier Street, when it first came out in 19 
but they did not become business assoc 
until last year when Hinson began impo 
Monro chintzes. Hinson & Company 
rently has seven chintzes in sixteen colo 
and in the spring will have even more. 

Miss Monro’s own enthusiasm for 
chintzes is contagious. “How satisfying it 
be able to reproduce a chintz that was 
printed in the eighteenth or nineteenth 
tury for a great house and to make it avail 
to the public today,” she wrote in her aut 
ography. It will be fascinating to see w 
Jean Monro next turns her talents and ene 
but keep your eye on France. Miss Monro 
a farmhouse in Provence, where she 
learned a lot. “I am amazed by the numb 
French people who come to my house 
say how comfortable it all is,” she says 
the look of someone who may have fou 
new mission. “The French don’t have 
chairs and sofas you can loll around in.” 
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IN THE GA DEN 


Ltr OM Uke Master 


An American takes 
a design workshop 
at London's Chelsea 
Physic Garden and 
finds out how the 
English make their 
gardens so glorious 


OUTSIDE, LONDON MAY BE COLD 
and drizzly (whoever wrote “Oh, to be in 
England, now that April’s here” was clearly a 
sentimentalist), but inside the lecture hall at 
the Chelsea Physic Garden, it is warm and 
cheery. The students who have signed up for 
the English Gardening School’s five-day 
course in Planning and Planting are basking in 
the glow of the slide projector, which 1s flash- 
ing images of perpetual June. 

There are fifteen of us: several Sloane 
Rangers (British post-preppies), each of 
whom seems to have six acres in Kent to deal 
with; several matrons with London gardens 
surrounded by rather nasty buildings they 
would just as soon not look at (the words 
“nahsty,” “ghahstly” and “horrid” will be 
heard a lot over the next five days); a young 
Frenchwoman who has just married into a 
chateau that needs landscaping; a lone Scots- 
man (“our token chap,” everyone calls him) 
whose garden has been destroyed by the 
dreaded honey fungus; and an American visi- 
tor with time on her hands and some seriously 
remedial needs back home. Speaking as some- 
one whose garden lacks bones and whose gar- 


den path is so narrow that hostas meet in the 
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middle, 3,000 miles does not seem too far to 
travel for help. The way I see it, if you can’t 
learn garden design in the land of gardeners, 
where can you? 

“It’s rather like a clinic this time of the 


morning,” says Rosemary Alexander cheer- 


‘ 


fully, “everyone straggling in with their prob- 
lems.” Mrs. Alexander, the school’s founder 
and director, 1s a handsome, freckled woman 
who wears her sandy hair in a flip and dresses 
in cashmere and tweeds. 

I am glad to know other people have prob- 


By Amanda Lovell 





lems, because Day One—a barrage of tif 


we need to think about before we even My 
to plan—is boggling. First, there are quesil 
to be answered. What do we want in our! 
den? A fountain? A place for dogs? A con} 
heap? What is already there? Plants to be ¥i 
To be taken out? Are there views td 
screened? (My neighbor’s house, I think.) § 
what kind of gardeners are we? “I alway! 
to see a client’s bedroom,” says Mrs. Ale? 
der. “If it’s neat and tidy, they will want a: 
and tidy garden. If — (Continued on page? 
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“nahsty 
heard a 
Frenchy 
chateau 
man ("¢ Today’s popular, eclectic interiors have fostered a new freedom in decorat!} 
It’s clearly visible in the growing use of Shaker pieces in contemporary as 
well as country and traditional settings. To see how a beautiful 


Shaker Country piece will mix with your furnishings, visit 
a Lane Shaker Country dealer or write for our catalog. 


whose 
dreaded 
tor with 


remedia For a Shaker Country retailer, call toll-free: 


1-800-447-4700 


For a catalog, send $4 to The Lane Co., Inc., Dept. SC-40, Altavista, VA 24517-01 


one wh« 


den pat}; 


something more romantic and billowy.” 
idea that anyone who sees my garden can 
ice the state of my bedroom is disconcert- 
There is more to this garden design busi- 
than one would guess. 

irs. Alexander follows the list making 
a brisk disquisition on the virtues of 
h paper, the best methods of measuring 
regular plot (this seems to re- 
e an advanced degree in 
nometry) and the advantages 
oing the measuring by your- 
with the aid of a skewer at- 
ed to a long tape measure (“I 
the skewer doesn’t argue with 
” she says). 

<hausted—and it’s only ten- 
y—we troop downstairs for 
ee. Back upstairs, we meet 
hony du Gard Pasley: wit, 
English 


ot), raconteur, garden design- 


dy (imagine an 


f note, and coauthor, with 
emary Alexander, of The English Garden- 
ichool (Grove Weidenfeld, 1987). 
he first thing Mr. Pasley wants us to think 
it is what is outside our garden and how 
can use it in our design. The curve of a 
er might echo the curve of a distant hill; 
aple of trees could frame a church steeple. 
you can relate your garden to its sur- 
dings, you make it seem a great deal big- 
—without any extra work—and it won’t 
ar to have been deposited there from 
t space for no apparent reason,” says Mr. 
»y. The garden should also reflect the 
and material of the house. “Even if your 
e is made of repellent red brick, have just 
gh of that brick—perhaps the foundation 
‘ra trellis—so it’s clear the garden be- 
; to the house.” 
hile all the American advice I have ever 
‘suggests planting your garden where you 
ee it from the house, the English—if Mr. 
y 1s typical—take a more public-spirited 
. “You must consider your garden’s 
[—to use a trendy term. Its Zone of Vi- 
‘Influence. Look around,” he urges us, 
say, ‘Right! Now where can my garden 
en from?’ And go there. Where you are 
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kinds of plants,” 


everything.” 


IN THE GARDEN 


Continued from page 24 


thinking of putting in a tree, have someone 
with a flag on a pole go back and forth. It’s 
very important that you go outside your gar- 
den, because at the end of the day the ques- 
tion 1s, are you adding to the sum total of hu- 
man happiness or giving them a good view of 
the dustbins? A clump of crocuses where you 


know the early morning sun shafts down be- 


e\We-e all have far too many 


Mistructor,. “At the.garden 


center we buy one of 


rueful murmurs of assent. 


We know who we are 


tween the chimney pots can make all the dif- 
ference to a passerby who’s rushing for the 
train and hasn’t had a good breakfast.” 

After lunch, we plow on into what the 
schedule rather dauntingly calls “The Structure 
of the Garden: Mass and Void, Space and 
Light, Land Form and Contouring.” We learn 





that mass is anything at or above eye level 





shrubs, buildings, walls—while water, grass and 
ground covers constitute voids. “Space flows 
around masses and creates a sense of move- 
ment,” says Mr. Pasley. We learn that light 
changes the nature of design. (“Looking from 
dark to light adds drama and depth; looking 
from light to dark, everything is foreshortened, 
flattened, like a theater backdrop.”) And we 
learn all sorts of clever tricks with perspective. 
Putting large-leafed plants in the foreground 
and small-leafed plants in the background adds 
depth; a diagonal path makes a small space 
seem larger; a curved path or border will ap- 
pear more curved on the ground than it does 
on paper, so we should set it up with strings 
and pegs to see how it really looks. To mitigate 
a view of a horrid house, plant something to 
interrupt the middle distance; you will be less 


conscious of what lies beyond. 


Says the 


There are 


On Tuesday we get what is perhaps the key 
to designing gardens: Outdoor proportions— 
where the sky is your ceiling—are different 
from indoor proportions. “Most people have 
their borders too narrow,” says Mrs. Alexan- 
der. Borders should be as much as nine to 
twelve feet deep. A path can be three feet 
wide, but if it is a major path, make it six feet 
with the center higher so 
rainwater runs off. Stairs need 
to be broader and shallower 
than indoor stairs, with risers 
four inches high and treads at 
least twelve inches deep. 

After coffee, Mr. Pasley 
wonders if we know the 
scene in Blithe Spirit where 
Elvira says to Charles, “The 
border in front of the sundial 
looks exactly like a mixed sal- 
ad.” It’s his favorite line. 
“We all like plants far too 
much, and have far too many 
plants in far too small a quantity. We go to a 
garden center and buy one of everything that 
happens to be in bloom at the time.” There 
are rueful littke murmurs of assent all over the 
room. We know who we are. 

In fact, bloom 1s the last thing Mr. Pasley 
wants us to consider in choosing plants. The 
first thing is shape. “Always half close your 
eyes and say, ‘What is the actual shape of this 
thing that I’m looking at? That’s what it really 
starts with—arranging shapes. So you say, ‘I 
know I want a tree there, but what shape 1s it 
to be? How tall will it grow? How wide?’ 
Draw an elevation on graph paper. Get your 
shapes right. Get your heights right. You are 
then on your way to getting a planting plan.” 
(By Fnday we must come up with plans for 
our own gardens. I am nervous already.) 

The next thing to consider 1s the texture of 
the foliage, whether it reflects light; then 
whether it is evergreen (“you don’t want all 
your evergreens piled up at one end of the 
border”) or deciduous, and if the latter, how 
it dies down. “Some things remain dense; 
some dwindle down to a sketchy outline, and 
others become a patch of bare mud, so you 


don’t even know where the wretched > 


bo 
So) 
































things are.” It is important to alternate tex- 
tures, having occasional groups of spiky fo- 
lage (iris, yucca) for punctuation. It is also a 
good idea to arrange plants in diagonal drifts 
rather than round clumps—this gives you 
more frontage while plants are in bloom and 
conceals them when they die down. Color, 
which most people put first, comes last, and 
leaf color counts more than flower color. 
(“Some flowering plants look marvelous for 
about five minutes and then rather nasty the 
rest of the year.’’) 

By the end of the second day—after the 
glaze lifts from my eyes—I realize I will 
never again look at a garden in quite the 
same way. This class is like taking an art ap- 
preciation course—suddenly you see struc- 


ture and composition and technique. 


This is my day 


inthesun. 


I'm ready for: 
(] swimming 
L] shopping 
LJ fishing 

CL) golf 

(_] tennis 


IN THE “GAWD EN 


Now that we know enough to under- 
stand what we are seeing, we spend the next 
day looking at real gardens and real plants. 
Wednesday, bundled in waxed-cotton Bar- 
bour jackets and Wellington boots, we set 
off for two private gardens in Kent. We 
meet the owners; we meet their gardeners; 
we write down names of plants we like; we 
exclaim over the euphorbias, especially 
wulfenii (imagine a dense chartreuse spring- 
blooming phlox); and we have our picnic in 
the bus. “The first time it has rained in five 
years,” Mrs. Alexander says sadly. 

Thursday, James Compton (former head 
gardener at the Chelsea Physic Garden) talks 
to us about “Success with Unusual Plants” 
(euphorbias, it turns out, are hot), and we 
slosh around the garden, founded in 1673 as 





C1 beachcombing 
LJ sightseeing 

_] garden tours 
C1 good food 

XC good times 


South Carolina 


For a free 80-page vacation guide, 
call toll-free 1-800-346-3634. 
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an apothecary for the purpose of ex 


‘menting with medicinal plants. 


Friday morning we assemble and 
turns pinning up our own graph paper 
Latin names fly back and forth. “On 
north-facing wall, | thought maybe Act 
chinensis,” says one of the London matro 

“Mmmmm, or Vitis coignetiae,” says 
Alexander. 

“Or even Viburnum rhytidophyllum,” 
Mr. Pasley. 

“With Ampelopsis brevipendunculata c 
up through it,” says Mrs. Alexander. 


’ 


“Mmmmm,” says the class. Ever 
scribbles furiously. 

The token chap, taking no chances 
the honey fungus, is going to plan 
courtyard in a series of tubs and tro 
Mrs. Alexander suggests a tiered arra 
ment and sketches it in for him. 

My moment of reckoning. My g 
path is now three feet wide—at least o 
per. I have interpolated some spiky, a 
tectural foliage into the border (Ins ge 
ca, | think). What I have still not figure 
is what to do about my neighbor’s g 
aluminum-awninged house. “Interrup 
middle distance!” everyone choruses. 

“T can’t,” I sigh, mindful of my 
“That would block my other neigh 
view of the water.” 

“Ah, but perhaps,” Mr. Pasley says 
ningly, “he wouldn’t mind having his 


framed.” 


Cupressocyparis Leylandii, 1 think. hb 


The Planning and Planting co 
£381.88, is given in April and Sep 
ber. For information, write: Ch 
Physic Garden, 66 Royal Hos 
Road, London SW3 4HS or 
011-—44-71-352-4347. Rosemary 
ander and Anthony du Gard P 
will teach the same course at The 
York Botanical Garden in fall 1 
For details and dates, write: Regi 
New York Botanical Garden, Br 
NY 10458 or call 212-220-8746. 


Amanda Lovell is a weekend gardener. 











Bremo Bluff 


William at the 
Colonnade, Washington & Lee 
University, Lexington 








Forest, 





near 


Lynchburg 


Bypassing famous historic 
sites, three architecture buffs 
go in search of other Gems 


lot of guidebooks in the back of t» car and drive off to look at old 


buildings. And for the past five years | have been lucky to find friends 


in New York who share this obsessio:. We drive up and down the 





east coast looking at mansions, cottages, churches, courthouses—any- 
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Bremo Slave Chapel, 








FREDERICKSBURG 


Mayhurst, 
near Orange 


RICHMOND 





Peter walking toward 
Peter’s Parish Chu 





thing of architectural merit. Two of my fellow road trippers are arf 
tect Peter Pennoyer and his wife, Katie Ridder, a shop owner. 1%) 
are visually much more sophisticated than I am, but I have a biel 
collection of guidebooks, so it’s a trade-off. We recently took a wit] 
end trip to Virginia in search of architectural splendors. On this © 
ticular odyssey Peter and | set out by car from New York, and Kit) 
flew to Norfolk, where we met her plane. 

Virginia was the richest colony in America for most of the # 
century, and say what you will about the evils of smoking, it woul® 
slim pickings down there without all that tobacco money. Althc! 
we had been to Virginia before, we can never get enough: It is still 
richest state in its variety of domestic architecture from the " 
through the 19th centuries. And while tobacco did build some olf 
state’s finest structures, a strong preservation movement has s# 
them. The past is revered in Virginia as in few other of the thir! 
original colonies, and with good reason. Why feign modesty w’ 
your native sons include George Washington, Thomas Jefferson, J: 
Madison, George Mason, Patrick Henry, and the entire Lee famil)”) 
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A WELL=BUILT At Whirlpool, we believe you shouldn't have to think about 


your dishwasher. It should be so carefully designed, so solidly 


DISHWASHER SHOULD constructed that it'll do its job for years without your giving it 
a second thought. And that’s exactly how our dishwashers 


BE PRACTICALLY ae | | 


INVISIBLE. Clean dishes and a quiet guarantee. [his Quiet Wash I] 


model will get dishes sparkling clean year after year. Its new 
flush ed control panel blends into your kitchen cabinetry 

better than ever. And tec eS about its job so quietly it comes | 
with a ae guarantee* So you'll never have to think about a | 
noisy dishwasher making it hard to talk on the kitchen phone 
We'll make your questions disappear, too. Like to learn 

more about our dishwashers, or any Whirlpool® appliance? 
You don't even have to think about how to get the information 
The Whirlpool Consumer Assistance Center is ready to help you 

24 hours a day ia -255-1501. 
So !f you're looking for a dishwasher so well built you don't have 

to think about it, there's one name you should think about... 


vee SO WELL BUILT... 


with V quietly r Quiet Wash dishwasher runs we || give you your money 
{ ck within ne first 30 days finance and installation charges not include: 
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After poring over Virginia guidebooks (The Virginia Landmarks Reg- 
ister is the most comprehensive), we compiled a list of eight sites scat- 
tered throughout the Tidewater area and the foothills of the Blue 
Ridge Mountains. Because we are not great fans of re-enactments or 
of people in powdered wigs, we chose a collection of off-the-beaten- 
path buildings, ranging from Gothic to Italianate Victorian. 

Driving at a fast clip from New York City on Thursday after- 
noon, we made it to Fredericksburg, Va., for the night, then contin- 
ued south the next morning. We began our touring in the 
Tidewater—the jagged claws of land that jut into 
the Chesapeake Bay east of Richmond. 

The Tidewater is famous for some of the oldest 
settlements in the state—Jamestown, Yorktown and 
Williamsburg—but we had vetoed all three in favor 


of Talleysville (pop. under 500), site of St. Peter’s ] OO k S as 1 f 1 going restoration while the decorating and re 


Parish Church. Built in 1701, the church is Vir- 
ginia’s bow to European baroque with curvilinear 
gables and leaded-glass windows. The Jacobean 
stump tower (short and sturdy, just as it sounds) was 
added in 1739. Peter Pennoyer, who has a penchant 
for brickwork, liked the juxtaposition of English 
bond (one row of stretchers alternating with a row 
of headers) and Flemish bond (headers and stretchers alternating in 
each row). “And will you look at this coved brick course?” he said, re- 
ferring to the way the brickwork steps out into a chunky base, giving 
St. Peter’s its particularly solid appearance. 

We took a ferry across the James River from Jamestown to Scotland 
to reach our next stop, Bacon’s Castle, America’s best example of 
17th-century domestic architecture and site of this country’s earliest 
garden, laid out in 1680. As you ride up the carriage drive, with its al- 
lée of maple trees, the first thing you notice is the garden—bigger than 
a football field—with six symmetrical planting beds. When archaeolo- 
gists uncovered it in 1985, they found remains of three exedrae, sitting 
areas enclosed on three sides, like those in paintings of medieval gar- 
dens. The house itself has fancy baroque gables and a fat cluster of 
chimney stacks arrayed in a diagonal—a splendid status symbol at the 
time because they reflected the number of fireplaces inside the house. 

Smithfield, a peaceful town, is home to Virginia’s famous Smith- 
field ham—a good reason to stop for lunch. As we walked down the 
main street admiring the 18th- and 19th-century houses, we found 
the Twins Ole Towne Inn, where we had a real country lunch. 

In the afternoon we meandered south of town to Saint Luke’s, a 
Gothic church. Not Gothic Revival, but the genuine article. St. 
Luke’s, begun in 1632, has a simple brick exterior with a three-story 
tower and stepped gables in the Flemish manner. Inside, raw plaster 
walls support a half-timbered ceiling with truss beams. What I found 
most fascinating was the rood screen—made as a series of round-top 
arches—which separates the nave from the chancel. 

The next day, after meeting Katie at the Norfolk airport, we took 
off for Petersburg, stopping along the way in Wakefield, the Peanut 
Capital of the World. We had heard great things about the Virginia 
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came from 
a. S1ant 


pastry tube 
































Diner, where the menu has every imaginable dish using peanu 
recommend the peanut soup.) 

Our destination in Petersburg was the Petersburg Courth 
designed by New York architect Calvin Pollard and built in 184 
hilltop site and Greek Revival columns are a paean to classical a 
uity, or, as Peter quipped, “Virginia’s own Acropolis.” 

On Sunday we turned west toward Lynchburg to see P 
Forest, the house Thomas Jefferson built so he could get 
from Monticello. As Jefferson disciples, we had been to the 
shrines—Monticello and the University of 
ginia—so his retreat was a must. When seen fr 
distance, the octagonal house with colu 
porches on two sides looks like a small, an 
temple, albeit made of brick. Inside, it is still u 


tions of the previous occupants are erased. 
have been stripped to the brick and ceilings 
been taken down, but for architecture buffs th 
finished state offers a remarkable opportunity t 
how a Jefferson building was put together. 
The flatlands gave way to the Blue R 
foothills as we traveled up Route 501, boun 
Lexington, a college town with an extraordinary array of arc 
tural styles, from late Georgian to Queen Anne. 
Early Monday morning, before many students were abou 
headed for the campus of Washington & Lee University. 
top of the campus is the majestic Colonnade, a row of w 
columned brick buildings. Peter found the Colonnade disappoi 
“The builders were obviously inspired by Jefferson,” he said, 
they really didn’t understand his scale and proportion—the buil 
are too vertical.” I came to their defense, saying that they remi 
me of a row of beautiful Doric temples on the hilltop. At the fe 
the hill is the Lee Chapel (1867), where even a Yankee gets g 
bumps on viewing the marble statue of the supine Robert E. 
who was president of the university for the last five years of his li 
Small as it is, the Lee chapel seems almost grand compared wit 
simple Gothic Bremo Slave Chapel (1835) in tiny Bremo 
where we made a detour en route to Mayhurst, an elaborate Vi 
an mansion outside of Orange. Built in Italianate style, this is a 1 
Charles Addams (creator of the Addams Family) would have * 
proud of, with scrolled brackets, Gothic windows and a cupola 
loped with decoration that looks as if it came from a giant pastry | 
Mayhurst is now a bed-and-breakfast, and knowing we could 
spent the night made it all the more difficult to begin our trek | 
north. But we had gone no farther than Washington when we ! 
planning our next trip. New Hampshire, perhaps. By the time w 
to New York I had already made a long list of guidebooks to} 
and Katie and Peter were mapping out the routes. Jj 


William Irvine is the author of the forthcoming book If 1 Had a Hi-F! 
Other Palindromes (Dell/Laurel). 
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The Queen Anne, Full Bonnet Highboy. Crafted in cherry by the hands of Harden to last from generation 
to generation. Send $15 for a complete portfolio to Harden Furniture, McConnellsville, NY 13401. 
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A house springs up 


from the exhilarating job of 
raising walls to the prickly task of 
stapling insulation in 
the crawl space. Finally, balloons 


decorate the finished structure. 


Volunteers with Habitat for Humanity 


caulk windows, install truss rafters and 


experience the Satisfaction of building 


housing for families in need. You can too 


thumb is bruised, my hand is blistered and 
there 1s a bump on my head of unknown ori- 
gin. It is seven in the morning and I’m on the 
job, nail pouch around my waist, hammer in 
hand. | usually do nothing more strenuous 
than punch computer keys, but this is a con- 
struction site where not being able to bang a 
nail in straight doesn’t matter. | am in Lexing- 
ton, Ky., helping to erect a three-bedroom, 
two-story house in one week. I am a volun- 
teer with Habitat for Humanity International 
Over the past fifteen years, Habitat, a pri- 


vately funded nonprofit organization that 


3 6 


builds and renovates housing for families 


with low incomes, has produced some 


12,000 houses worldwide with the help of 


people like me. Volunteers typically work 
with one of the more than 650 local affiliates 
on houses in their own area. Occasionally, 
Habitat arranges a blitz: Volunteers from all 


over come to one location and erect several 


houses quickly. This week, led by a few staff 


members, 2,835 volunteers have converged 
on Lexington to raise fifteen houses—donat- 
ing time, money and materials ranging from 
cement to Band-Aids. 


Ringed with horse farms, Lexington is a 


By Amy Clyde 


in a week: Volunteers do everything 



















university town where people don’t h 
to stroll on Main Street at night. On my 
from the airport, I passed manicured lav} 
bluegrass and a luxurious housing devf 
FOr Who Can Affog 


Choose, declares the entrance plai 


ment. Those 
Hawkins Avenue, where seven Habitat 
es are going up, is in quite another pf 
town. The street is lined with vernaculai 


room-wide shotgun houses built early 1 


a 
| 


On Monday, the day building beginfll 


century, some boarded up. Nearby sta 


brick public-housing project. 
whine of saws, buzz of drills, clunk @ 
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hammers and clang of ladders is almost deafen- 
ing, and the street is soon filled with dust and 
scraps. At my house, a line of volunteers holds 
the wall frames in place while others hammer 
them together. (A concrete foundation had 
been poured in advance by volunteers to the 
local affiliate.) This is the most dramatic day of 
building because, as a young man named 
Cheese Noonan puts it, “When you arrive in 
the morning it’s a slab; when you leave in the 
evening it’s a house.” Noonan joined Habitat 
one college spring break when he couldn’t af- 
ford to go to the Bahamas. 

The house I am working on, which will 
belong to Frazier Grey, an auto mechanic, 
and his wife, Connie, isn’t fancy but has cus- 
tom touches. Alone among the houses being 
built, it will have a shed to store the bicycles 
of the Grey children and their father’s hub- 
caps. Like the other houses, however, it will 
not have air-conditioning; but it will have a 
porch because this is a neighborhood, accord- 
ing to Marvin Heymann, the architect in 
charge, “with a porch culture.” 

Heymann also gave every house an open 
living area and a vestibule just inside the front 
door to avoid what he calls “that mobile 
home concept.” Most of the house’s mea- 
surements mirror the dimensions of stock 
building materials to avoid waste. The walls, 
for example, are to be eight feet high to 
match the drywall, which comes in eight-foot 
sheets. Connie Grey chose the paint for her 
walls (antique white because “it’s elegant’) 
and for her front and back doors (jade green 
because everyone else chose red or blue). 

The Greys will come to own their house at 
cost ($31,000) and, in a sense, enter the mid- 
dle class through a process that seems to ap- 
peal to both conservatives and liberals. They 
must contribute 200 hours of work on their 
house or other Habitat projects and meet 
their mortgage payments. These payments are 
interest free, and if the Greys fall behind, 
Habitat will be more lenient than a bank. 

Habitat, which provides approximately 
4,000 houses per year for families like the 
Greys, was founded in 1976 by a dynamic Al- 
abaman named Millard Fuller. At age 29 he 
gave away his fortune, and within four years 
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dedicated himself to building houses for poor 
people. Habitat became famous in 1984 when 
Jimmy and Rosalynn Carter began devoting 
at least a week every year to building housing 
(with secret service agents carpentering beside 
them). Now Fuller lives in a modest house in 
Americus, Ga., with his wife, Linda. Although 
skeptics say that a private program like Habitat 
can never hope to supply housing to the hun- 
dreds of thousands of families that need it, 
Fuller is confident that he is not only building 
houses but also, by involving communities, 
changing attitudes, a first step to providing de- 
cent shelter for everyone. 
Two years ago, Habitat 
was shaken by accusations 
that Fuller had sexually ha- 


The 


ing tribute to the memory of his wife, 
admired Habitat. A 72-year-old wo 
named Grace Foster (universally referred 
Amazing Grace) doesn’t really know wh 
is building for Habitat except that it is p 
bly for the same reason that she raise 
children to be “decent people.” 

When Habitat houses are built at a lei 
ly pace, there is often time for experie 
builders to coach hapless volunteers. I 
blitz, however, novices just have to 
from the sidelines until they catch on 
Monday evening I’ve nailed particleboa 
the skeleton of the Greys’ house, and ca 
some windows. I’ve 
helped tack the se 
floor to the joists, h 


rassed five women at its (carters ma d © learned to lodge nails 


headquarters in Americus. 
No formal charges were 
filed, but Fuller moved to 
Atlanta for a year and un- 
derwent counseling. He 
remains at the helm. Al- 
though widely seen as a 
loss of innocence for Habi- 
tat, the scandal has not cost 
it the Carters’ support, 
stymied growth or rid 
Fuller of his folksy persuasiveness. (Knowing 
in the ways of fund-raising and publicity, he 
regales prosperous churchgoers in Lexington 
with jokes about rivalries among denomina- 
tions, and then turns around and quips with 
me, a writer from New York, about tiny 
Greenwich Village apartments.) 

Most Habitat volunteers participate to 
translate their Christian faith into action. But 
in Lexington there are also people who are 
Jewish or who aren't religious at all: an archi- 
tect exploring minimalism, a guy determined 
to meet girls, Lexington businessmen who 
network between sessions with the drill. A 
Californian likens Habitat to an encounter 
group. Someone else tells me that banging a 
nail is therapy—good for whatever ails you. 

Many of the volunteers are retired: Several 
couples have been part of work teams travel- 
ing from town to town all summer. Some are 
perennial activists. A recent widower is pay- 


Habrtat 
famous; Pauw! 
IN ewiman 
Sives it sex 


appeal 


diagonal to keep the 
from squeaking. O 
head, thirteen truss r 
have been installed’ 
shift ends at five, but 
zier Grey and others 
into the evening. 

Early next morni 
climb the trusses 
perch twenty-two-a 
half feet in the air. T 
seven men, Amazing Grace and I nail s 
of particleboard to the trusses, gradually 
ing ourselves off from the interior o 
house. Once the particleboard is secur 
tack down black felt paper with nails 
rounded by kiwi-colored discs. Now th 
looks like polka-dot dress fabric. The 
snap chalk lines in a checkerboard patte 
guide the placement of asphalt shingles. 
ly, we nail them down. When I climb 
the ladder at noon, I feel as if I've done 
bends for hours. 

The Carters may have made Habitat fé 
but Paul Newman gives it sex appeal. 
years he has been donating money from 
ad dressing and spaghetti sauce empire, b 
Friday he arrives in Lexington to spend hi 
day working on site. Wearing worn jeans 
pink cap, he is often given an unpopul 
because a number of volunteers will flo. 
join him, and suddenly the job is finish 
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Magazines make things happen 


MDA Magazine Publishers of America and the American Society of Magazine Editors celebrate the 250th anniversary of magazines in America. 





astalls the ceiling of the Greys’ porch 
hen paints around it. Three hundred 
le watch. After he leaves, someone 
s up what he has spattered. 
is morning when we arrived, a house 
1 the block had its lights blazing, its 
g fan spinning, and chairs rocking on 
mpleted porch. A day ahead of sched- 
the house requires little more work 
the planting of mums. This is generally 
dered showing off. 
my house, on the other hand, the in- 
on has been stapled in twice, the first 
incorrectly by creative thinkers. Base- 
ls have had to be repainted. Drywall 
yeen installed by professionals, who 
left tobacco juice all over the house. 
lake a swirl design on the ceilings, they 
applied finishing compound, better 
mas “mud,” with a tool that looks like 
nger adorned with a car-wash brush. 
1 of the mud has found its way to the 
On the credit side, gray vinyl clap- 
Lstyle siding is in place, and someone 
1ounted a mailbox decorated with two 
ials and some twigs. 
msidering the number of inexpert vol- 
2rs and our speed, I’m wondering 
her the houses will remain standing. 
yuilding inspectors are thick on the 
id, and the professional builders and 
aed do-it-yourselfers among us have 
ged to keep Three Stooges episodes to 
amum. The rest of us are fairly harm- 
throwing drywall remnants out the 
ow, laying sod, hauling trash. I’ve 
lots of sweeping. 
‘ore coming to Lexington I was sure 
vy this point I’d be weary of do-good- 
ienated by proselytizers and driven to 
ress. It’s turned out, however, that no- 
s manner is heavy-handed, and any- 
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m too busy building to feel anything 


| 

‘nial than surprise at everyone’s relent- 
stkiness. People are chipper at seven- 
| in the morning when many gather for 
sin front of one of the houses going 
iveryone keeps singing “If I Had a 
ner.” And nobody ever swears or cat- 


bn the construction site. Members of 
j 
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the traveling work team, not all of them re- 
ligious, but having pledged not to sleep 
with someone they’re not married to, land 
in a different town each week. There they 
bunk in church shelters and Sunday school- 
rooms and people’s homes, are fed and 
sometimes lectured to by church groups and 
spend Saturday nights doing their laundry. 
They have been offered a beer only once all 
summer. It is a little unnerving that there 1s 
not a cranky one in the bunch. 

They are jubilant with stories about pre- 
vious builds—about a man who married the 
single mother of the Habitat family for 
whom he had built a house or about a cou- 
ple who spent their honeymoon renovating 
a property. Another house, in Charlotte, 


N.C., was built entirely by women, who as 


a joke demanded that the building inspec- 
tors, men, wear ladies’ wigs on site. 

On Saturday, Connie Grey’s birthday, her 
house is finished, the garden planted with 
barberry and juniper. The first thing she will 
do when she moves in is “go upstairs and 
pick out my children’s rooms, because I 
know they'll be fussing and fighting,” she 
tells me. “Then PHI call all my friends on my 


new phone and invite them over.” hb 


To volunteer, contact Volunteer 
Coordinator, Habitat for Humanity 
International, 121 Habitat St., Ameri- 
cus, GA 31709-3498; 912--924-6935. 


Amy Clyde also writes for The New Yorker, 
Mirabella and other publications. 
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Cina Whites 


whther it is the finest bone china or humble 

pottery, antique lace or cotton piqué, white gives style 

| to the dinner table. Mixed freely in tone and texture, 
it takes on a new dimension today 
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[E WONDERFUL THING ABOUT WHITE CHINA IS 
t it suits so many tastes. A fanatically pure modernist will 
nt white china, but so will a traditionalist of the lavender sa- 
t sort. And many cooks make their plat du jour a white one 
ause it is the best foil for any dish they might concoct. 

White today has a further dimension; it doesn’t have to be 
( ‘ matched. Pattern, texture and tone can vary on one table. 
nites run from egg white to cream, vanilla to almond; surfaces 


be basketweaves, leaves, fruits, animals. 


arrived from California to set up shop in New York City’s 
SoHo. The co-owner of Wolfman-Gold & Good Company be- 
gan with simple restaurant china, then broadened her scope to 
include fine china. Now Wedgwood’s translucent white bone 
china is one of the shop’s best-sellers, whether in simple Wedg- 
wood White, Countryware with its leaf motif, or Strawberry and 
Vine. John Stymeist, known for his colorful tableware for Lindt- 
Stymeist, is more recently entranced with white. Of his new tex- 
tured place settings, he says, “White looks both contemporary 


and classic. Everyone likes it.” 
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Baker design and craftsmanship assures your enhanced comfort. 
The 18th century Georgian Collection of figured walnut is available 
in any of our showrooms through your interior designer. Send 
$4.00 for a catalogue. Baker Furniture, 
Dept. 800, 1661 Monroe Avenue, _y 
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heVISiLiN the American dred 


BECOMING A HOMEOWNER HAS 
always been central to the American dream, and al- 
though achieving the dream was never easy, it was a 
real possibility. Now we are beginning to wonder. Will 
our children be able to find affordable houses in which 


to live with their families, in which to build the equity 


that has traditionally been the single largest asset of 


most Americans? As the editors of a magazine devoted 
to the home, we decided it was time to take a look at 
what 1s happening. 

Jane Margolies, HB’s articles editor, and Susan 
Zevon, our architecture editor, have talked with archi- 
tects and builders, government officials and town plan- 


ners all over the United States to see who 1s managing 


to build new housing at affordable prices. The results of 


their survey, beginning on page 74, show that meeting 
today’s housing needs often takes broad cooperation: 
government officials willing to re-think building codes, 
institutions ready to help finance the housing needs of a 
given community, architects open to tackling lower- 
budget jobs, and the homeowners themselves, who 
must examine their priorities and give up unrealistic 
expectations and unnecessary frills 

Sometimes even that is not enough. Fortunately, 


grass-roots organizations like Habitat for Humanity (see 


Kone 


Editor 


page 36) move into the vacuum to take on housing 
challenges that would deteat most of us. The privately 
funded, nonprofit affiliates have produced 12,000 
houses worldwide for families with low incomes. 

In addition to the eight contemporary examples of af- 
fordable housing in this issue, we are revisiting a Frank 
Lloyd Wright house that House Beautiful published in 
August 1948. One of his Usonian designs (Wnght’s so- 
lution to inadequate housing in the 40s), the Pope- 
Leighey House was built by a young journalist in a 
Washington, D.C. 


Now, on the fiftieth anniversary of the Pope- 


, suburb earlier in that decade. 
Leighey House, the National Trust for Historic Preser- 
vation is readying it to open to the public as an 
example of architect-designed, affordable housing. In 
December, the Smithsonian Institution and this maga- 
zine co-sponsored a symposium at the Hirshhorn Mu- 
seum in Washington. There writers, architects and 
educators took a fresh look at Wright’s sixty-year-old 
Usonian principles. 

From Wright’s house we can !earn what we might 
do now to fill the same basic need: well-designed hous- 
ing for young families. The reminiscences of Loren 
Pope, the original owner, page 70, reveal that fulfilling 


the dream wasn’t easy then either. 
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wi of tl e English county. house 
style that dominated our decoratin in recent years will never pall for 
many of its admirers, others are looking across the Channel 
(a change in mood. The sophisticated beauty of New York City’s French 
Designer Showhouse last fall impressed thousands of 
lisitors. Here, in the three rooms we chose, notice the Gallic assurance 
| with which the designers mix periods and styles, mix classics 


with the unexpected. At the same time, look for that Gallic restraint. 
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Preceding pages: On the left, 
grass carpeting from Stark; Ma 


Canovas damask on wall; anti 





settee from Ingrao; on right, Ro 
shade fabric from Canovas. 
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In the window-lit dressing roo 
rug from Chevalier; suitcase 
saddle, Hermés. Opposite abo 
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the Park Avenue mansion that hosted the French Designer 
Showhouse fell to Yves Germain Taralon. He designed his 
grande chambre for a couple in the spirit of “the new sobriety,” 
his name for a trend that he welcomes after years of hyperstim- 
ulation. That sobriety is reflected here in a color scheme of 
warm neutrals, a spare furniture arrangement, an absence of 
strong pattern and a paring down of accessories. Yes, it is sober, 
but richly so, in the current French style. 

The room is a showcase for some of the work of a rising star 
in Paris, artist-designer Olivier Gagnére. He is responsible for 
the plaster vases and leaf-shaped lamp on a windowsill and the 
mirror Over an antique settee—all seen on the preceding pages. 
Also by Gagnere are the round rug, several oak tables, the sheets 
on the bed and the towels in the adjoining dressing room. 

Trained in the 1960s in Paris, first as an antiquarian, then as 
an interior designer, Yves Taralon has a broad international de- 
sign practice based in Richebourg, France. In addition to resi- 
dences, he creates shops and galleries. Recent commercial 
chents are Guerlain, Rochas and Galerie Maeght, where Gag- 


nere objects are sold. 
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i de Cabrol’s 

sttle bedroom 

A under the 
eaves 


reminded iL 


lA 


bachelor’s lair dedicated to a dear friend, the late decorator Ruben de Saavedra, is a self-styled 
nomad. She lives in Paris, the countryside near Bourges, New York City and in the near fu- 
ture, she hopes, in Africa. Pellé, the embodiment of Parisian chic, is a small blond woman 
who wears stunningly simple clothes. A former editor in chief of several European decorating 
magazines, she has always designed rooms for her publications and for herself, as well as film 
sets and special projects such as the new Henri Bendel store in New York. 

Here Pelle shows her love tor symmetry, big scale, metal and gilded furniture, a bold but 
disciplined color palette and old photographs. She is the designer of the ebonized table be- 
tween the windows; the carpet based on marble floors of the Napoleonic period; the sheet- 
metal sleigh bed (actually the bed she sleeps in when in New York) built by the restorers of 
the Statue of Liberty and the pair of douka wood cabinets flanking the fireplace. These ar- 
moires, made by Atelier Viollet in Brooklyn, N.Y., have reminded visitors of Biedermeier and 


Art Deco, but Pelle calls them “classics out of the general memory.” 


Marie-Paule Pellé designed the carpet (above), from Stark. Upholstered chairs 
(left and opposite above) by Donghia Furniture. Ottoman by Vicente Wolf for Henredon 
Furniture, gilded by Pellé. All fabrics by Manuel Canovas except for Donghia black- 
and-white print. Early 20th-century sconces and torchére from Malmaison. Opposite below: 


i cypical Pellé mélange includes a fine 19th-century painting, a flea-market print. 


n 
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In the window (above), brushed 

| stainless lamp with copper-mesh shade 

| from Arc International. Below: New 

Louis XV-inspired steel writing table by 
Susan Marya Flores. Right: One of 

three screens by Patrick Naggar from Arc 


International. African stool from 


Malmaison. Space definers (opposite): 
curtains of Schumacher’s Joquille cotton 
print and Schumacher needlepoint rug. 
Cane-and-wood deck chair, Katie Ridder 


Home Furnishings. Art Deco console and 











mirror, Malmaison. Pratesi sheets. 
Bed cover and throw on deck chair, Nepal 
printed velvet by Schumacher. 
FOR MORE DETAILS, SEE READER 


INFORMATION 
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a narrow attic room, but Roger de Cabrol took up the challenge with unusual flair. He de if 


on an imaginary clhent—a single young woman of high sophistication—and gave her a roon 2 
is comfortable, serene and stimulating at the same time. i 

A bed, a deck chair for reading, small wooden stools for visitors and an Art Deco console 
form the central live-in core of the space, which is framed by a pair of curtains and anchored 
needlepoint rug. Cabrol also provided a useful writing-dressing table. The designer used teal 


in soft corals and pinks—traditional “feminine” colors—but there is nothing of the little gi 
§ gf 

= 3 = 4 i 

his choice of antique African stools, gold-leafed paper screens with horsehair plumes, and m 


) 
7 


metal furniture (bed, writing and bedside tables, side chair). 


Once associated with Jacques Grange in Paris, Roger de Cabrol established his own decorf , 
. - . . ' 
practice in New York City in 1987 with his wife, Milly, a decorator trained in Italy. 
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PHOTOGRAPHY BY 


JOHN HALL 


PRODUCED BY CAROLYN ENGLEFIELD 





Dy time 


Artist Frank Faulkner has a second passion: old Hudson River houses. 


In this, his fourth in the region, he uses little color but traps the light wit 


bare windows, pale paint, many mirrors 


"THERE IS NO DIFFERENCE TO ME 
between the placement of an element in a 
picture or in a room,” says Frank Faulkner, 


easing aside lis dewlapped Shar-pei, Gloria, 


to sink into a deep sota. “It’s the same sort of 
challenge—working with order, clarity, 
shape.” Faulkner's intricately patterned can- 
vasses, Which remind one of ancient metal- 


work or cloisonne, are in m museum and 


corporate and private collections. All week he 


paints in his huge Manhattan loft, ‘“‘a space 
never intended for humati bitation.” 
On weekends he esc Apes to an un iSsumMINE 


circa-1840 Greek Revival house in Hudson, — high point of American architecture. I lo 


N.Y., a river town overlooked by the 20th | simplicity and symmetry.” 
century and harboring a fine architectural her- Symmetry certainly came with the h 
itage. Here in what was formerly a working- — which was previously a two-family dwii 
class house Faulkner comes home to rooms he — divided right up the middle. It still has¥ 
pronounces “perfectly scaled for the human — front doors within inches of each otherfill 
body.” To his mind, “Greek Revival was the — two parallel staircases (although other divi 


| 
Announced by the black-and-white entryway floor (opposite) a subtle counterpoint of dark 


light tones plays throughout the house, unifying and dignifying the spaces. “I love interditt 





” 


silhouettes,” says artist Frank Faulkner (above left). He also savors the scars and stains of 
on his favorite pieces. Like the arched vitrine (above right), a copy of a William and Mary { 


and the armillary sphere on the table, what delights here ave mannerly forms. 
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Going upstairs (this page, clockwise from top left) you have your choice of two parallel flights. On one landing, a Frank Faulkner pains 
Rusted metal garden finials sit comfortably on the time-crackled glaze of a chest of drawers. The master bedroom’s Shaker-plain, all-whiibe) 
sets off darker details. In another part of the room ceramics and baskets add up to an eye-catching cluster. Opposite above: Faulkner relax lt 
no-curtains rule for bedrooms. Equestrian prints, faux zebra rug are dark notes in the white bedroom. Opposite below: Around froni 


portrait of George Washington, tin stars weathered in the rain by the owner. 
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were removed). On one side, a library 
lining room are separated by sliding 
‘t doors; on the other side, a living room 
runs the full 45 feet of the structure. 
appealed to such a connoisseur of hous- 
is 18 the fourth in the region that he has 
d and redeemed) was the light that pours 
gh from front to back, making the house 
as he puts it, “like a lantern.” 

tit is the light in Faulkner’s eye that 
5 the place—a schooled yet highly indi- 
eye (he holds a master’s degree in fine 
om the University of North Carolina at 
al Hill), one that can spot a gem in a 
neap. An incurable haunter of tag sales 
uctions as well as fine galleries, he has 


ced around him distinctive though 


Imes Inexpensive pieces that fairly sing 
ll-mannered harmony. Like Greek Re- 
“urchitecture itself, most bear some mark 
sical influence. Perfection and pedigree 


rely the point for Faulkner; form, tex- 





ture—‘“‘and cost,” he adds realistically—are. 
From barn sales, he has hauled home such 
finds as a two-dollar metal side table and a set 
of fine 18th-century prints slightly spotted by 
foxing. (“I happen to love the foxing,” he 
says. “It’s part of their history and flavor.”) 
Some purchases prove true discoveries, such 
as a hexagonal hall table whose white paint 
hid solid mahogany—*a real William IV 
beauty!” If the gilt frame of an Empire mirror 
is nicked, if the leather seats of his Edwardian 
side chairs are cracked, Faulkner finds them 
so much the friendlier, the more savory 

As evening creeps in, the painter-in-resi- 
dence moves around the long living room 
lighting candles, and the darks and lights of 
the palette change. The lhnen-white walls turn 
a soft gold, the blacks of the prints and the 
bronze lamps take on mysterious definition. A 
faded Oriental rug glows. And one begins to 
see as the artist sees: What time has worn, the 


light loves best. 


Db 





























dining room’s bay window gives onto a vest-pocket garden, which 
kner drolly refers to as his “deer park.”’ Without compromising the 
1 and open spirit of the rooms, he has created richness with evocative 
s such as the library’s demilune table (opposite above) and tortoised 
400 bookshelves (opposite below). Everywhere, wonderful mirrors 


e the light, as do the original floors now covered with gray paint. 
| s 


a SEE READER INFORMATION 
} | 
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“Gardening’s part of my existence, ’ 


Victoria Principal. “It’s not what I do 
cation, not my passion, not my 
work—it’s | ta very basic part of my life. 
f, “can’t imagine Tujng without my garden.” 
Se_enchanted with frature is this actress 
and producer that she planned her large 
garden and pool (left) even before she started 


thinking about decorating her rooms. 
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” says actress Victoria 
“You 
know, the kind where the smell of a apple 


Ozzie and Harriet house, 


Principal, her brown eyes dancing 


pie wafts from the kitchen, and Dad’s in the 
backyard making a birdhouse.” 

The home she shares with her husband, Dr. 
Harry Glassman, is that sweet, except that he 
is not building a birdhouse and she is not bak- 
ing a pie. He is one of the top plastic surgeons 
in Beverly Hills, and she, a former star of TV’s 


and health- 


Dallas, has turned movie producer, cosmetics executive 
care lobbyist—the Ozzie and Harriet of the 90s perhaps. 
When the pair spied the low, two-story shingle fixer-upper on a 
tree-lined street in the greater Los Angeles area, they fell in love with 
it. Two generations of the same family had lived there. In Principal’s 
words, “It’s a happy aay house, the kind of idyllic place we all 
dream of growing up in. 
Then, like so many new homeowners in Los Angeles, they gutted 


the place. With the help of interior designer Barbara Barry, architect 





Mark Rios, his partner, landscape arcl 





Charles Pearson, and garden designer Pat 
land, the couple created their dream hf 
They enlarged the kitchen, raised many 
ings and added numerous windows and 4 
doors. But the garden renovation came fil 
live in my garden,” says the actress. 

the garden is as important as the cal 
house.” A rose fanatic (the pink ‘Victoria 
bred in Austria was actually named for 


and it grows abundantly in her yard), Pril 


a 


had ten rose trees from her last garden transplanted to this one. Tk 
dozens of rosebushes flourish in a tangle of other flowering plant 
surround a large stone pool and waterfall. 

The view from each corner of the garden is lovely: White blo 
potato vine, climbing pink roses and lavender wisteria hug the 


house, where the couple has a private gym. Herbs grow outsi 





kitchen windows, and adjoining the bedroom is a white flower g 
filled with calla lihes, pale bougainvillea, impatiens and a fragrang 
of pikake, | 


jasmine and roses. 


Half hidden by trees and shrubs, the house (above) has a cozy appeal. In the living room (below), ivory walls become a delicate pale | 


yellow when washed in California sunlight. Designer Barbara Barry borrowed the room’s gentle splashes of muted green and rose from the gal 





rarer h 
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The fourteen-foot-tall master bedroom (above) is washed with palest beige, ivory and rose and adjoins a scented garden of white flowers. 


le French doors open to the gazebo, where European iron furniture (below) sits beneath the umbrella of two huge California sycamore trees. 


Ve can throw open the French doors in the bedroom and the 
(1s filled with wonderful fragrances all year round,” Principal ex- 
». “There’s a magical feeling that no walls separate us from the 
n, and that’s the way I wanted it,” she says. To amplify the in- 
garden theme, designer Barry made use of gentle garden hues 


ghout the house. Floral prints and soft stripes abound. 





‘hough components of the living room are formal—gold-leaf 
rs, a chinoiserie table, a collection of Tiffany silver (including a 
tte box inscribed by Joan Crawford) and 
man’s trio of Picasso plates above the 
2l—a large sisal carpet adds a casual note. 
€ sisal continues wall-to-wall in the mas- 
'droom, dressed up with an 18th-century 
sson rug. On the bed are silk and cotton 
vs and linens designed and collected by 
Nittner of The Golden Goose in Men- 
0, Calif. French doors open to a gazebo 
}° Principal and Glassman often breakfast. 
e house, which the couple and their 








four dogs have lived in for less than a year, provides a needed respite. 
Glassman faces the pressures of daily surgery. Principal, who left Dal- 
las five years ago, stars in her sixth television movie this February, 
The Burden of Proof, a miniseries based on Scott Turow’s best-selling 
novel. She has produced or coproduced five of these vehicles. In ad- 
dition, as the Arthritis Foundation’s “ambassador” to the government, 
Principal lobbies for victims of the disease in Washington, D.C., and 
in the state capitals. Last summer she introduced her first line of cos- 
ee metics, Principal Secret. 

cs “Tam invigorated by my work,” she ex- 
plains, “but it’s always nice to come home 
and relax with Harry.” The two spend most 
of their time together in their den, where 
four overstuffed club chairs are upholstered in 
a rich floral tapestry. Like the living room and 
bedroom, the den is flooded with light. Adds 
Principal, “The many windows and doors 
and high ceilings were the most important 


changes we made. We love light, lots of it.” 
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ith the moving truck waiting outside 
the door, I sat down on the high 
hearth of the fireplace and wept. My 
f1\ e-year-old sOn was equally sad and 
came to me saying, “I don’t want to 
leave our cozy little house.” It was 
1946—six years after I had built with 
great travail (no mortgage lender or 
building contractor would help me) a 
house designed for me by Frank Lloyd 
Wright for a site in Falls Church, Va. 
It was a modest building of startlingly 


unorthodox flat rooflines and horizon- 


tal flow, no-stud sandwich walls, and 





heating pipes beneath the concrete 
floor—all of 1t revolutionary at the 
time. Though my career in journalism 
took me away from the house, I have 
loved it ever after and faithfully fol- 


lowed its fortunes. 


Now, on the golden anniversary of 


the house, the National Trust for His- 
toric Preservation 1s beatifying it as a 
permanent national museum. To make 
it fit for the rigors of tourism, the trust 
will spend a third of a million dollars to 
stabilize the building on which I spent 
roughly 7,000 prewar dollars (includ- 
ing the land). 

When we had to sell our Wright 
house (including all the Wright- 
designed furniture because we felt it 
belonged there), a three-line classified 
ad brought out at least a hundred 
prospective buyers. We sold it to the 
couple we thought would love it most, 
Robert and Marjorie Leighey. We 
chose well. The Leigheys lived there 
until 1964, when it stood in the path 
of the proposed Interstate 66. Mrs. 
Leighey not only persuaded the Na- 
tional Trust to save the house, but she 
also gave them the entire $31,500 con- 
demnation award to help pay the 
$48,000 cost of moving it to a safe site. 

Original concrete floors and brick 
piers stayed behind; all else traveled ap- 
proximately ten miles to a leafy glen 
near the stately Woodlawn plantation 
house that George Washington’s foster 
daughter and her bridegroom, Wash- 
ington’s nephew, built on Mount Ver- 
non acreage. | know of no other place 
where one can see, standing in histori- 
cal and stylistic apposition, two such 
icons of American architecture. 

How did our moment in a Wright 
house come about? Fifty years ago, 
when | was a $50-a-week copy editor 
on The Washington Star, | read Frank 
Lloyd Wright’s An Autobiography and 
the architect became the way and the 
truth to me. I poured out my desire to 
live in a house of his in a letter, and in 
due course my heart pounded to read, 
“Dear Loren, Of course I’m ready to 
give you a house.” 

It was one of Wright’s earliest Uso- 
nian designs—a name he gave to his 


modestly priced houses. (They were 
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his solution to what he considered the 
country’s number-one problem, inad- 
equate housing.) The L-shaped house 
[plan opposite], of cypress, brick and 
plate glass, is simple but complex, 
small in size but big in spirit. Living 
there was fun, easy and inexpensive. I 
felt, as I wrote in “The Love Affair of 
a Man and his House” in House Beau- 
uful in the 40s, that I was “living with 
a great and quiet soul.” I am confident 
that in the long, bright future that lies 
ahead for this house, Frank Lloyd 
Wright’s humanistic genius will con- 


tinue to speak to all who enter. 


FOR MORE DETAILS, SEE READER INFORMATION 





















Opposite, two left views: 
In the dining area, three of six 
identical modular tables ave clamped . 
together. With glass doors opened, 
we could virtually dine outdoors. 
Clerestory windows here-brought in 
sky views, leafy motion and natural 
cooling, as did those in hallway 
(opposite top right) and bedroom 
(this page). Mr. Mat admired the 
way I mounted the mirror over the 
built-in dressing table (opposite 
below right). 
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Being able to buy a house is something we took for granted for generations. 


But with the cost of housing today, many 
explore some causes of the p 
you eight inspiring designs from 


all cost-effective, and all with big ideas to build on 


RICK MANDELL, A WINTER PARK, 
Fla., developer, has a mission: to build hous- 
ing that is exquisitely designed and attordable 
to teachers, nurses and other people of aver- 
age means. Such developments, he argues, 
will be welcomed by communities that 
might otherwise oppose affordable housing 
And in Orlando, Mandell plans to 


prove his point. He has invited seven of the 


nearby 


country’s top architects and planners, includ 
ing Stanley Tigerman, Robert Stern and 
Frank Gehry, to design a 750-unit condo- 
minium development. Everyone has said yes 
“T have been waiting a long time for this 
chance,” Gehry responded. Once this first 
community is built, Mandell intends to bring 
his high-style affordable housing to other 
parts of the country. ‘“Interjecting good ar- 
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chitecture into affordable housing,” he says 
with conviction, “is really the missing link.” 

In fact, fifty years ago Frank Lloyd Wright 
had a similar idea. Wright constantly experi- 
mented with construction systems and mate- 
rials in a career-long effort to design beauti- 
ful houses at moderate prices. He achieved 
this goal with his ingenious partly prefabri- 
cated Usonian houses, built all across the 
country beginning in 1936 (see “A Frank 
Lloyd Wright House for the People” on the 
prec eding pages) 

Buildings by Frank Gehry and Frank 
Lloyd Wright may not be what most people 
think of when affordable housing 1s men- 
tioned. More likely what comes to mind are 
look-alike suburban tract developments or 


bland government-sponsored housing proj- 


families just can’t swing it. Here, wep 
ible solutions. And we show 


rnia—all wonderfully planned, 


ects. “Part of the stigma of affordable 
ing is that you expect everything to be 


down and cramped,” says Whitney I 





an architect based in Essex, Conn. 

Huber and seven other architects 
designs are shown here prove that affo! 
housing doesn’t have to be skimpy or | 
In San Francisco, David Baker’s sprit 
Parkview Commons condominium devo 
ment fits right into its urban neighborit 
In Hanover, N.H., Wilham Rawn’s sg 


family houses for Dartmouth College fu 


evoke rural New England architecture¥ 
their ample gables, front porches and g& 
roofs. Other designs include custom } 
for chents who owned property and 2 
only spend $66,000 to $100,000 for corm 


non (actual costs, given 1n captions, havibe 


















MONKTON, VERMONT 
ARCHITECT: TURNER BROOKS 


|) magical meadow overlooking a pond, the house 
_ jarm buildings, but its great curved side (vight) 

the mold. Custom-designed for a small family, 
‘ucture is oriented to the outdoors: Windows all 
| the southern side bring in warmth and light 
' are fewer openings on the north side, above); 
s'vered porches provide space for outdoor living; 
‘oors open up views. Double-height living room, 
1, bedroom and bath on the first floor, plus 
‘mand bath on the second floor, all add up to 


‘square feet. The house was completed in 1990. 


SAN FRANCISCO, CALIFORNIA 
ARCHITECTS: DAVID BAKER+ASSOCIATES 


Stepping up a 3.2-acre site overlooking Golden Gate Park, the 
red-tile-roofed buildings of Parkview Commons (left) provide 
every resident with a view. Three-story Victorian-style flats 
(not shown) front on city streets, and two-story midblock 
cottages face interior courtyards (below). The 114 condominiums 


have from one to four bedrooms. A three-bedroom with a 


fireplace and a view of the Golden Gate Bridge—which might 


sell on the market for $275,000—costs just $99,000 for qualified 
moderate-income, first-time home buyers. The bargain prices 
are due to the involvement of city government, private and non- 


profit developers. Parkview Commons was completed in 1990. 
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LAKESIDE, MICHIGA 
ARCHITECT: KEN) 
SCHROEDER | 

“The boxcar house” ist 
architect-owner’s name fol} 
weekend home (left), pak 
overlooking the ravine. In@ 
the house is about the size of 
boxcars—the vaulted top sei 
with the main living r 
measures 20 by 40 feet on 
800 square feet. The middles 


has a screened porch 





bedroom used mainly 
summer. The bottom is st 


space. Low-cost materials 





used in innovative ways: 


and white asphalt barn sh 


create a lively pattern o 
exterior; two culvert pipes 
filled with poured concret 
used as columns. The hous 


completed in 1988 for $750 





NELLYSFORD, VIRGINIA ARCHITECTS: DONHAM & SWEENEY INC. iv 


} second floor 


With weathered pine exteriors, gently sloping roofs and covered porches, these houses (below) resemble the 


farm buildings that have long stood on this eastern expanse of the Blue Ridge Mountains. Just 1,008 square 


(plan, right below) and a bedroom and bath on the partial second floor (plan, right above). Interior walls were 





left with studs showing in keeping with the rustic design, cutting down on finishing costs. And the four-foot 


building module made construction fast, easy and inexpensive ($45,000 in 1979). On24 ie 


feet 


| ° : : ee dopa ‘ > 

feet, each interior nevertheless has a living-dining-kitchen area, two bedrooms and a bath on the first floor 
| 
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first floor 
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SECOND FLOOR FIRST 


ed to current levels). The range in prices 
-flects the housing costs in different parts 
¢ country. (For more information on 
housing costs vary by region, see 
re the Buys Are” on page 103.) 
e architects approached modest budgets 
inventiveness. Though the designs are 
1,550 square feet, all feel surprisingly 
yus inside. Standard-size stock lumber- 
materials were used to avoid custom 
yet great individuality was achieved. 
n House of the San Francisco firm 
2+House says, “Architects who do af- 
le housing have to be careful not to just 
verything down to the bare bones. You 
eliminate all the elements that make a 
special and beautiful.” He and his wife 
artner, Cathi House, search out the best- 
ig stock windows and doors and even 
how to give cement and plywood in- 


ng finishes. William Rawn, who has 





ARCHITECTS: WILLIAM RAWN ASSOCIATES 


Because of the high cost of housing in Hanover, Dartmouth College decided to 
develop 36 affordable single-family houses just two miles from campus for young 
faculty members. The college commissioned Boston architect William Rawn to 
design three prototypes (the middle-size model, 1,550 square feet, above right). 
Like the neighboring ruval New England buildings, the houses have wood 
clapboard siding, metal standing-seam roofs and generous gable fronts. The layout 
offers privacy (a quiet study on the first floor, plan, near left) and openness 
(double-height living area, plan, fav left). Floor-to-ceiling bookcases (above left) 


delight academics. Buyers can obtain mortgage financing from the college, which 


ats retains a ve-purchase option. Model houses were completed in 1991. 


won acclaim for affordable developments that 
complement their neighborhoods, including 
Boston’s Charlestown Navy Yard KRowhouses 
for the Bricklayers and Laborers Union, notes 
that in addition to giving pleasure to its own- 
ers, affordable housing “must give something 
back to the rest of the community.” 

Just what does “affordable housing” mean? 
It varies. The term can mean government: 
sponsored housing for households earning a 
certain percentage of the area’s median in- 
come. It is also used for houses that simply 
cost less than most houses in an area 

However you define it, affordable housing 
is in limited supply in this country. During 
the 80s, construction of large, luxurious hous- 
es boomed, fueled by demand from home- 
owners who were trading up or buying sec- 
ond homes. But construction of modest 
houses dropped. This was due in part to the 


repeal of certain tax incentives on the federal 


level as well as to the imposition of inhibiting 
fees, exclusionary zoning and other regula- 
tions on the local level. 

As a result of the housing shortage, young 
families in particular are having difficulty buy- 
ing homes, according to a study released last 
October by the Joint Center for Housing 
Studies of Harvard University, he State of the 
Nation’s Housing 1991 1970 and 


1990, while the prices of typical starter houses 


Between 


Went up across the country, the incomes of 


potential first-trme buyers dropped. Not sur- 
prisingly, homeownership for those aged 25 
to 34 years old has declined from 51.4 percent 
in 1973 to 44.3 percent in 1990, 

Most recently, the dip in both home prices 
and interest rates has helped some renters buy 
But, according to the study, many people who 
pay high rents these days—in some areas as 
much as half of their in>comes—have difficulty 


saving enough to make the twenty percent 
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ARCHITECT: JACK MURCHI 


This one-and-a-half-story house (I 
takes the form of nearby 1920s sum 
cottages to new heights. Up out of 
center of the 32-foot-square hip- 
structure pops a 12-foot-square g 
(elevations, below left). Inside, light-fi 
space soars up to the roof, under whic 
tucked a sleeping loft (plans, below rig 
The main level includes living a 
bedroom and bath and two screened pore 
The 1,100-square-foot house, with off-t 
shelf windows, doors and trim, 1 
completed in 1987 for $55,000. 
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down payment most mortgages require. Even 


if lenders only required a five percent or ten 
percent down payment, just 17.2 percent of 
renters would qualify for a mortgage on a typ- 
ical starter house. 

Phe inability of young famihes to make the 
leap from renting to owning has implications 
for generations to come, according to the 
Harvard study. Since owning a home 1s the 
way most families build savings and equity 
over the years—wealth that gets passed on— 
the postponement of homeownership affects 
not only one generation, but their children as 
well. They wall simply inherit less. 
Previous generations had it easier. “After 
World War II, there was a lot of support for 
home building and homeownership by the 
federal credit agenc1es— the Veterans Ad- 
ministration and F.H.A. and others,” notes 
William Apgar, executive diuector of Har- 
vard’s Joint Cenier for Housing Studies and 
coauthor of the report 


well: From 1940 to 1960 we 


“In some ways we 


did our job too 


78 


almost doubled homeownership. Maintain- 
ing that level is tough.” 

What 1s government doing today? Presi- 
dent Bush has called affordable housing “an 
important challenge,” but housing clearly has 
not been a White House priority. (In fact, the 
federal budget for low-income housing pro- 
grams plunged from about $25 billion in 1980 
to $10 bilhon today.) The administration fa- 
vors ownership over rental housing, but be- 
hieves that the private sector—not govern- 
ment—should provide it. To make that easier 
tor developers, the Department of Housing 


and Urban Development (HUD) Secretary 


Jack Kemp says he wants localities to elimi- 


nate regulations that have prohibited attord- 
able development (and, not incidentally, pre- 
served the character of existing communities). 
Last year he appointed a commission to study 
the problem, and its report, Not In My Back 
Yard: Removing Barriers to Affordable Housing, 
called on states and towns to examine their 


fees, permitting procedures and regulations. 


The report proposes that federal funding) 
contingent upon cities and states having a if 
to provide affordable housing. Althow 
HUD maintains that recommendations fil 
the report will be incorporated in the adnj 
istration’s legislative package in 1992, builff 
are not holding their breath. “States have® 
authority to make localities accept afford 
housing,” says Michael Carliner, § 
economist with the National Associatioty 
Home Builders. “Some states—including (. 
ifornia, Massachusetts and New Jersey 
already taken such a role.” 

In fact, in the absence of significant fecl 
housing programs, state governments hy 
launched hundreds of initiatives, and lajf 
unions, colleges and churches have gotten 
the affordable housing business. (The deart 
low-income housing has also triggered s@ 
private efforts, including Habitat for Hum) 
ty, whose achievements are described on 
36.) Public-private partnerships have sprij 


up to creatively (Continued on page 1% 






LA HONDA, 
CALIFORNIA 
\RCHITECTS: 
OUSE+HOUSE 


ox-shaped house (far 
in a redwood forest 
the beauty in basic 
ials. The grooved 
ad exterior was stained 
't gray of the rocks on 
nd. Stock aluminum 
ws and stock doors 
clear finish add crisp 
ion. Designed for a 
ser, his wife and small 

the house has an 
ed music studio big 
1 for a baby grand. In 
in house the architects 
ed drama with a 
-height living area, a 
f windows (right) and 
curving loft (see first- 
lan, far right; second- 
lan, near right). They 
1 expensive finishing 
ials: Adding pink 
it to the cement mix, 
coring a pattern into 
ited an attractive rosy 
) there was no need for 
floor. The house was 
ted in 1990. 

ORE DETAILS, SEE 
R INFORMATION 


SECOND FLOOR PLAN 


FIRST FLOOR PLAN 


ELEVATION 


IVORY@QN, CONNECTICUY 
ARCHIREGT: J.W. HUB 


On a hilly, wooded site, Whitney 
Huber designed a long and very 
narrow house—like a freestanding 
rowhouse—for two writers with 
small children. The 12-foot-wide 
east side (elevation, below) is the 
first thing a visitor sees. The 
entrance to the house is under the 
roof extension just off the northeast 
corner. To the rear (elevation, above) 
the owners later added a deck (far 
left). The dimensions of the house 
allowed the builder to use pre-cut 
12-foot lumber, and minimal walls 
were needed inside. The house was 
completed in 1985 for $75,000. 




















«> 
spice of 
history 


The kitchen of an 1824 


Beacon Hill house has been blessed 





with owners who love it as it 
is and make themselves comfortable 


with a minimum of change 





The new owners wanted a kitchen they could live 

in or, put another way, a living room they could cook, eat and 
entertain in. Linderman-Schenck Interior Design preserved 
the room’s period character, adding the barest of modern essentials 
while filling the space with antiques and precious family 
possessions. Two chairs and a sofa in Rose Cumming’s Ceylon 
Black fabric plus French park seats (left and above) fulfill the 
living room requirement, and a country tabie can seat 
six diners. Viking professional range, Traulsen 


refrigerator, General Electric dishwasher. 


BY SARAH WRIGHT 
PHOTOGRAPHY BY JEFF McNAMARA 


PRODUCED BY CAROLYN ENGLEFIELD 
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mM FOCAL POINT OF 
kitchen in the Beacon Hill sec- 
of Boston is not the massive 
us Carpenter wood-burning 
e, although it is certainly big 
ugh. And not the custom-made 
, although it is surely inviting 
ugh. And not even the collec- 
| of majolica plates, although 
‘are treasures. No, the true fo- 
point in this warm, livable 
m where everything works har- 
nously is history. 
uilt in 1824, when James 
nroe was our president, the 
mal room had the high ceiling 
narrow heat-saving space typi- 
of its time. The kitchen was 
ened in 1915 and that was that. 
en designers Arrel Linderman 
Sudie Schenck of Linderman- 
enck Interior Design in Boston 
saw the space in 1989, nothing 
been changed for forty years, 
even the old brown linoleum. 
Vith the help of Linderman- 
enck, the new owners pre- 
ed, remodeled and redecorated. 


They kept the wood stove, the 
butler’s pantry and the old cabi- 
nets, even the gaslight-era chande- 
lier, adding only a range, a refriger- 
ator and air-conditioning. The 
three east-facing windows were 
lengthened, the walls were painted 
a sunny yellow, and crisp, mar- 
bleized black and white vinyl 
squares were installed. 

And then objects from the new 
owners’ family history were intro- 
duced—beloved possessions from 
other times and other rooms. 
There is an old storage bin from a 
summer house, a lamp from a li- 
brary, French candlesticks from a 
bedroom (now table lamps). 

The Linderman and Schenck 
philosophy is: Use what you have 
and enjoy it. Do not fear color—it 
is nourishment in a gray urban set- 
ting. Do not create an impersonal 
laboratory of a kitchen—relish old 
mementos. The woman of this 
house made the spirit of her moth- 
er’s kitchen part of the ongoing 


history of this place. 


Where Boston baked beans once bubbled (opposite), 
taffordshire spaniels from Creative Antiques now sit in state along 


with antique hurricane lamps and a red tole coal bucket of 
‘torian vintage from George Gravert Antiques. The Cyrus Carpenter 
7 loses its potential for looming when set off by floral fabrics, yellow 


walls, soft lighting. Majolica collection makes its home in an 


ginal cabinet (above right). Butler’s pantry (through doorway, below 


right) is the same sunny yellow as the kitchen. 


FOR MORE DETAILS, 


SEE READER 


INFORMATION 
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The Ford 

furniture) 
Im your 
future 


_master of mass production, Henry Ford 
jade cars that looked alike. But when he 
ollected furniture he sought out unique 
pieces, often made in the countryside. 

sixty of them are now being reproduced 


BY ELIZABETH H. HUNTER 
PRODUCED BY DARA CAPONIGRO AND 


KIRSTEN HARWOOD 
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el at a time, and when asked whether Americans might like col- 
roices, legend has it that he made this reply: “They can have any 
> they want as long as it’s black.” But when it came to getting 
he wanted, there were no limits. One of the greatest Americana 
ctors, Ford had agents around the country buy houses, commer- 
duildings, agricultural equipment, machinery and furniture for 
nuseum complex he built in Dearborn, Mich. 

»day, Henry Ford Museum & Greenfield Village covers 93 acres 
includes eighty buildings, a museum inspired by Philadelphia’s 
sendence Hall and artifacts numbering around 26 million. In the 
ture collection alone there are 5,000 pieces. When Century 
iture Industries sent their designer, Ray Sobota, to Dearbcern to 
se some sixty pieces to reproduce, it was a staggering job. But 
ta had reproduced furniture from the museum complex in 1960 
<new just what to look for. In fact, he chose some of the same 
s. “Not everyone appreciated this furniture thirty years ago, and 
ctors who did were still buying old pieces,” says Hugh Boyer, 


Opposite, clockwise from top left: 1750 house from Exeter, 
.H.; New England-style town hall re-created in 1929; 1854 
eral store from Waterford, Mich.; house where Noah Webster, 
he lexicographer, lived in New Haven, Conn.; dining room 

1 Greek Revival house from Ann Arbor, Mich.; 1750 Daggett 
louse; circa-1740 tea table with Delft tile top reproduced by 
tury Furniture; second-story porch, dining room, exterior and 
‘edroom of Ann Arbor house. Center: Martha-Mary Chapel, 

in 1929. Right: The bed with unusual pineapple finials, in the 

Ann Arbor house, is being reproduced by Century. 
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Hf V7 
A Philadelphia armchair 
in the Chippendale 
a style (left) is one of the line- 
a8 dee taney Ce 1 
(fate med sat te 
} furniture from Henry Ford 
| ie | Museum & Greenfield 
7 } Village. Top row, from left: 
Weare rat ey eee 
painted table was called a 
light stand and was made to 
move easily wherever a 

















candle or lamp was needed. 
“It’s probably early 
Pie tatsa tea ig ae em a 
New England, but the five 
legs and the five curved sides 
are quite unusual,” says 
Michael Ettema, the 
museum’s design curator. 
“The imagination of the 
maker is easy to see.” The 
original for this hooked 
rug was worked 
on burlap, 
=e) ryt 
| y a 
ae ee tL 
in the late 
1800s. Barrel-back wing 
chairs were made in the 
mid-19th century. 
“Wing chairs had been 
popular 
ited aera ga ee ati 
century, but they went 
rae me CR me ae 
Victorians,” says Ettema. 
“The barrel-back version 
Pee Chae ae ees Ld 
breed.”” Reproduction by 
Century. Center: 
Susquehanna Plantation, 
fel ee We EL M22 a 
Cer za tats 
Village from Maryland. 
bY e eee ee 
left: Ford Museum 
hooked rugs reproduced 
by Mountain Rug Mills. 
Sgraffito plate from 
Turtle Creek Pottery. 
Century’s copy of a 
OTS ey meg lag 
cupboard with fanciful 
Putts ee see ee 





























who was vice sident of Century at the time. “But today buy@ 
reproductions are more sophisticated and want unique furnitg 
Michael Ettema, the museum’s curator of design, is pleased thai 
new reproductions reflect the broad range of the collection. Hefy 
“Henry Ford wanted this place to show the craftsmanship and 1% 
tiveness of preindustrial America, and the reproductions do just th 

especially the painted pieces. Many people still think furniture 
painted only to imitate wood graining, but a lot of crattspeopiy 
loose and decorated a piece with humor and pizzazz.” 

Creating a shrine to America’s heritage was not unusual 
wealthy industrialists and financiers in the 1920s. John D. Rae 
feller, Jr., was preserving the Colonial capital of wile aa 
Henry Francis du Pont was collecting fine American furnitunl 
Winterthur, his estate in Delaware. Henry Ford wanted his mull 
and country village to be a monument to the humble roots 7 
which he and other successful Americans had sprung and even @ 
nally named his complex The Edison Institute in honor of his /§ 
hero, Thomas Edison. Ford moved Edison’s laboratory from 


Park, N.J., and rebuilt it near the village general store. 


The original of Century’s painted cupboard (opposite above)” 

was found in Soap Hollow, Penn. The chair (opposite far right)@ 
copied from an 18th-century Newport, R.I., piece. Opposite bell 

left: This hooked rug, made by Mountain Rug Mills, is also pall 

the museum’s reproduction program. Above right: Detail of thy 
cupboard shows German Mennonite decoration. Above left: A reé 


platter in the museum was reproduced by Turtle Creek Pottery. 


This Century reproduction was copied from a Federal sideboard f 
07 


by a country cabinetmaker in Uxbridge, Mass., around 180 


FOR MORE DETAILS, SEE PRICES & SOURCES 
AND READER INFORMATION 
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of colors and textures: Fieldcrest/Ca 
terry made into slipcovers, a terra- 

tile floor, even a bit of sod mat 

The barrel vault-of corrugated steel (op} 
top left) and the trim of brushed alum) 
(opposite below left) catch thet 
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beauty products (opposite top right) ! 
media center (opposite below ri 


| 
H 


AAA 














Aes 


"The ultimate 
refuge 


A bathroom combining age-old sybaritic comforts 


with the latest in plumbing technology and interior architecture 


THERE HAS NEVER BEEN A BETTER 
refuge from the world than the new state-of-the-art 
bathroom. Not only are privacy and peace possible— 
they always were in this room—but also renewal, both 
physical and spiritual. Today’s bathroom is meant for 
total personal pampering. With this goal in mind, 
House Beautiful decided to create a dream bathroom 
based on the fixtures and materials available today. 


But this bathroom is more than a dream. It was built 


to be seen at the annual National Association of Home 
Builders show, meeting this January in Las Vegas, and 
to be photographed as a font of ideas for our readers. 
When House Beautiful decided to turn a dream into 
a real bathroom for a couple, we asked New York City 
architect Walter Chatham to design it, using plumbing 
products from Kohler. Chatham devised a hideaway 
with multiple amenities: comfortable seating, a 


whirlpool tub big enough for two, a media center, a 


PRODUCED BY SUSAN ZEVON AND KATHLEEN MAHONEY 
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linen closet, a vanity, even a wood stove. Chatham, 
who has made resort architecture something of a spe- 
cialty in recent years, likens the space to a cabana, with 
its awning-striped doors, seashore-inspired palette and 
patio-style tilework. “My philosophy is that buildings 


should take you away,” he says. “This bathroom is a 


warm and sunny place, even when it’s winter outside.” 
Chatham ted Kohler’s Vintage porcelain fixtures 
in Biscuit—updated versions of the company’s own 


designs of th irly 1900s—and Kohler’s Antique pol- 


ished chrome faucets. The plumbing fixtures appealed 


to Chatham for this bathroom of the 90s because of 


their bold scale and generous rolled rims. Included are 


a pair of pedestal sinks (his and hers, of course) and the 


whirlpool tub, with heater. ‘here is also a large shower 


enclosure and a toilet and bidet in their own space 
For Chatham, designing the bathroom was a chance 
to explore what he feels are the romantic ideas of mod- 


ern architecture: flight, speed and sensuousness. “I 


oO 
bo 








wanted to evoke the Machine Age in a contemporary 
way,” he explains. “What’s gone from architecture 
these days is the pure, sensory experience of colors and 
materials for their own sake.” One sensory pleasure 
provided here is stepping out of the shower onto a 
“bath mat” of real sod—admittedly a fantasy. Another, 
something more readily accessible, is going from the 
shower to the terry-cloth-covered chair or sofa from 
Baker Furniture. 

Other strong points here are scale and light. “I like 
architectural elements to be as tall as possible,” says 
Chatham. Doors and windows that run from floor to 
cornice, a ceiling composed of an illuminated frosted- 
glass skylight, and corrugated steel barrel vaults all en- 


hance the sense of height. 








najor comforts: a 
stove and his>and-hers 

¢ areas. Tables, Adw 
New Kohler shower (this 
has.overhead spigot 
iydromassage options plus 
Dan CY aS 5 ee 

SaL Re Yas tea 
Dpposite top left 

low left) and around the 
(opposite top right) 

es visual warmth. Tiles 
Ann Sacks. ey atte 
right: Butea he plan of 
-by-17-foot room. 
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In London, Ruth 
and Richard Rogers, the! 
restaurateur and the | | 
architect, enjoy traditioneé 
Italian Cooking and high} 
,/moderm style | 


of 5 \ / ] / / / i 


/ 




























‘Id famous for radically modern designs 
as the Centre Georges Pompidou in 
und the Lloyds Insurance building in 
pon. His wife, Ruth, is a name to be 
rned with in culinary circles. She and 


tr Rose Gray run The River Cafe on 


hames at Hammersmith, which The 


of London has called “the best Italian 


By Jane 


Ellis 


The Rogers’ sparely 
furnished living room (opposite) is the 
setting for impromptu Italian meals. Ruth 
Rogers (left) with her helper, Lee Pavia, on 
one side and sons Roo, sixteen, and 
Bo, seven, on the other. Clockwise from 
above left: Red mullet in the works; the 
casual dining table; fresh produce stacked for 
inspection at the Rogers’ restaurant, 
The River Cafe; herbs growing in the roof 
garden of the Rogers’ house; 
polenta, fava beans and a veal roast; 
roof border of boxed herbs; mullet 


and roasted vegetables. 


restaurant in town.” Often the first stop for 


American restaurateurs arriving in London, 
The River Cafe is admired for its Italian 
country food and modern style. 

The same happy combination prevails at 
the Rogers’ home in Chelsea. Richard 
Rogers carved out of two Georgian houses a 
huge open space, which the family has 
dubbed “the piazza,” and it is here that fami- 


Photography by 


Bill 





ly and friends gather for informal meals. 


Clean as a gallery, the space is furnished with 
Corbusier's Cube chairs, a elass-and-steel 
dining table designed by British architect 
Norman Foster and aluminum chairs from 


Andy Warhol’s Chairman Mao 


watches over the scene. 


the 1930s. 
The table is set with 
brightly colored napkins, 1950s Jacobsen sil- 


ver, shallow dishes holding sea salt and 
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GOOD FOOD 





Partners Ruth Rogers and Rose Gray 
in front of The River Cafe restaurant on the 
Thames (above right) and a sampling 
of what is on the menu (above left and 
center): bruschetta and roasted peppers, pasta 
with anchovies and bread crumbs, fava 
bean and mint salad with prosciutto, herb- 
marinated lamb with salsa verde. Other 
favorite dishes: grilled polenta with arugula 
salad and a chili, parsley and garlic 
sauce (left) and roasted eggplant, sun-dried 
tomatoes and mozzarella (right). 
RECIPES BEGIN ON PAGE 98 


Flerb maringdes and char. erie 


to the cooking of Riuth ‘R.ogers 


crushed pepper and a bottle of the best Tus- 
can olive oil. The streamlined cooking area, 
built into the “piazza” space, consists of a 
waist-high stainless-steel counter and a bank 
of steel cabinets. Here, Ruth can cook and be 
part of the social action. On the roof, a gar- 
den flourishes, providing fresh herbs and a 
generous supply of arugula. 

Twenty minutes from their home, The 
River Cafe is in one of several warehouses 
Rachard Rogers has renovated and in which 
he maintains his offices. When it opened four 
years ago, the restaurant quickly became 
known for the traditional Itahan cooking that 
has long been an integral part of the owners’ 
lives. Rose Gray lived in Italy for three years 


Ruth Rogers spent many summers with her 
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young children at the home of her in-laws in 
Tuscany. Each learned to love the freshness 
and simplicity of Italian food. “We don’t 
want to mask flavor with cream and butter,” 
says Ruth Rogers, “so our sauces are based on 
fresh herbs, peppers and chilies.” 

Everything is fresh and in season, and the 
handwritten menu changes twice a day. “Our 
restaurant doesn’t have a microwave or a 
freezer,” Rogers says. “We buy small amounts 
of what is available.” That includes fresh moz- 
zarella flown in from Naples each week and 
vegetables grown in the countryside from 
seeds brought back from Italy—cavolo nero 
(black cabbage) and an especially peppery 
arugula. The partners take lots of trips to rev 


up the taste buds—a quick sortie to Piedmont 





give riystic wa 


and Roase Gra 





for the new truffles, for instance—andit 
for the finest olive oil and the best $ 
ground polenta. When Rose Gray inspe 
deliveries, anything not in absolutely 
condition is returned to the vendor. 


The restaurant has a casual atmospheg 





seems to appeal to everyone young C 


families with children, visitors to Rg 
Rogers’ office. The kitchen 1s visible frai 
restaurant, so customers can watch the 

tripping a light fantastic as they produdit 


after luscious dish. 


The River Cafe is open for iunch Tuesday 

to Sunday and for dinner Monday to Friday 

on Saturday in the summer. The telephone 

number is O1 1-44-38 1-8824. f 
a 
f 
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FEBRUARY 


If it tastes too good to be fat free, 
its Kraft Free. 


* Free’ on your next sandwich. If it 
_ tastes too good to be fat free, it’s 
you-know-who free. 





Kraft® Free* nonfat mayonnaise dressing has less than 4 gram of fat per one tablespoon serving. 




















Recipes from The River Cafe 


BUFFALO MOZZARELLA WITH 
GRILLED EGGPLANT 
AND SUN-DRIED TOMATOES 


6 small eggplants, about 4 to 5 inches long, or 

thin Japanese eggplants 

Sea salt 

5 to 542 ounces sun-dried tomatoes in oil, well 

drained and slivered 

2 tablespoons red wine vinegar 

’s cup extra-virgin olive oil 

Juice of 1 lemon 

Salt and freshly ground black pepper to taste 

6 ounces best-quality fresh buffalo mozzarella 

in 1 piece, or 6 1-ounce bocconcini 

1 bunch fresh basil, washed and dried 

Cut eggplants lengthwise into very thin slices. 
Sprinkle each slice lightly with sea salt, arrange in a 
sieve or colander and leave to sweat out its bitter 
juices about 45 minutes. 

In a mixing bow] combine sun-dned tcmatoes, vine- 
gar, olive oil and lemon juice. Season to taste with salt 
and pepper. (Note: Sun-dned tomatoes tend to be salty.) 

Dry eggplant slices well with paper towels, then 
grill or broil about 3 minutes on each side over a 
charcoal grill or under a preheated broiler, or until 
cooked through and hghtly browned. Arrange ege- 
plant slices on individual salad plates. Spoon sun-dried 
tomato mixture over each eggplant portion. If using a 
whole piece of mozzarella, divide it into 6 portions 
and arrange pieces on center of each plate. If using 
bocconcini, place one on each plate. Shred basil by 
hand and scatter over top. Serves 6. 


HERB-MARINATED LAMB WITH 
SALSA VERDE AND SALAD 


1 large leg of lamb (about 7 pounds), boned, 
butterflied, and well trimmed of fat and sinew 


For marinade: 

1 bunch fresh rosemary, roughly chopped 
(about 42 cup) 

4 cloves garlic, minced 

¥2 cup olive oil 

2 tablespoons freshly ground black pepper 
1 tablespoon sea salt 


For salsa verde: 

1 bunch flat-leaf Italian parsley 
1 bunch fresh basil 

2 cloves garlic 

4 ounces capers, rinsed in cold water 

4 ounces anchovies, rinsed in cold water 
2 tablespoons red wine vinegar 

5 tablespoons extra-virgin olive oil 

1 to 2 tablespoons Dijon-style 

mustard (optional) 


For salad: 
6 cups (approximately) combined chicory, 
arugula and radicchio leaves, washed and dried 


For vinaigrette: 

2 tablespoons extra-virgin olive oil 

1 tablespoon freshly squeezed lemon juice 
Salt and freshly ground black pepper to taste 
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Make marinade: In small mixing bowl, combine 
rosemary, garlic and olive oil. Add salt and pepper. 
Mix well and spread over both sides of lamb. Place 
lamb in a flat, shallow dish. Add any remaining mari- 
nade. Set aside and let lamb marinate 3 to 4 hours. 

Make salsa verde: In the bowl of a food processor 
fitted with a metal blade, combine parsley, basil, gar- 
lic, capers and anchovies. Pulse to chop until roughly 
blended—do not chop mixture too finely. Transfer 
herb mixture to a small mixing bowl. First add vine- 
gar, then olive oil and finally mustard, stirring to com- 
bine well. Taste and adjust seasoning, if necessary, 
with pepper. 

When ready to serve: Grill lamb on a fire of hot 
coals about 10 minutes on each side for medium rare 
(125°F on an internal thermometer). Or roast lamb in 
a preheated 375°F oven 20 minutes, then cook it on 
one side under a hot broiler 5 minutes. 

Let lamb rest 10 minutes before carving. 

Toss salad leaves together in a large mixing bowl. 

In the container of a blender, combine ingredients 
for vinaigrette. Whirl briefly to mix; immediately 
pour over salad and toss to coat. Arrange salad on a 
serving platter. Thinly slice lamb and arrange slices 
over salad. Top lamb with salsa verde. Serves 6. 


SPAGHETTI WITH ANCHOVIES 
PANGRATTATO 


4 cup extra-virgin olive oil 

4 cloves garlic, peeled 

3 cups freshly made coarse bread crumbs 

(preferably made from nonsweet country Italian 

or French bread) 

8 ounces anchovies, rinsed under cold water 

1 pound spaghetti 

Zest of 2 lemons 

1 bunch flat-leaf Italian parsley, chopped 

4 small dried chilies, finely crumbled or 

chopped 

Salt to taste 

Make pangrattato: In a large saucepan, heat 6 to 7 
tablespoons of olive oil and gently sauté whole garlic 
cloves until they are golden, then remove with a slot- 
ted spoon and discard. Add bread crumbs and stir over 
low heat until golden brown and cnsp, about 15 min- 
utes. Take care they do not burn. 

In a small saucepan, gently heat remaining olive oil 
over low heat and add anchovies. Stir and mash them 
with a wooden spoon until they have dissolved into a 
paste. Remove from heat and set aside. 

Cook spaghetti according to package directions. 
Drain and toss with anchovy mixture. 

Divide spaghetti onto 6 individual plates. Sprinkle 
each serving with grated lemon zest, chopped parsley 
and crumbled chili. Finally, top with 3 to 4 spoonfuls 
of pangrattato and serve immediately. Serves 6. 


PROSCIUTTO WITH FRESH 
FAVA BEANS AND MINT 


3 pounds fresh fava beans, as young and small 
as possible 

1 handful fresh mint, chopped 

¥2 cup extra-virgin olive oil 

Juice of 2 lemons 

Leaves from about 10 sprigs fresh flat-leaf 
Italian parsley, chopped 

Salt and freshly ground black pepper to taste 



























3 to 4 paper-thin slices per person Parma or 

Danielle prosciutto 

Shell beans. In a medium-size saucepan, bring 
3 quarts water to a boil and cook beans until just 
der, 3 to 10 minutes, depending on age and siz 
beans. Drain well. 

While still warm, toss beans with chopped 
olive oil, lemon juice and parsley. Season to taste 
salt and pepper. Arrange bean mixture in center 
individual plates and surround with slices of prosci 
Serves 6. 


CHARCOAL-GRILLED POLENTA WI 
CHILI-AND-PARSLEY SAUCE 


1 recipe polenta (see below), prepared at le 
hours in advance and set aside to cool 


For chili-and-parsley sauce: 

Y2 pound fresh red chili peppers 

2 cloves garlic, finely chopped 

1 handful flat-leaf Italian parsley, chopped 
1 cup olive oil 


For arugula salad: 

2 to 3 bunches arugula, well washed and 

dried 

1 tablespoon olive oil 

2 tablespoons freshly squeezed lemon juice 

Salt and freshly ground black pepper to tast 

Cut peppers in half, scrape away seeds and pit 
finely chop. 

In a medium mixing bowl, combine chopped 
pers with garlic, parsley and olive oil. Season to 
with salt and pepper. Set aside until ready to serve 

Cut polenta into approximately 1¥2-by-4% 
slices and grill over hot charcoals or under a preh 
broiler on both sides until lightly browned, ab 
nunutes per side. 

While polenta is browning, in a large mixing 
toss arugula with oil and lemon juice. Season to 
with salt and pepper. Divide arugula onto 6 p 
Lay 1 or 2 slices of grilled polenta on top of a 
salad, cover with chili-and-parsley sauce and serv 
mediately. Serves 6. 


POLENTA 


6 cups water 

1 teaspoon coarse salt, preferably sea or 

kosher 

12 ounces (2 cups) polenta or coarse-grain 

yellow cornmeal 

Olive oil 

In a large saucepan, bring water to a boil an 
salt. 

Put polenta in a pitcher with a handle so po 
can be carefully controlled. Lower heat to a s1 
and pour in polenta in a slow, steady stream, st 
with a wooden spoon until completely blended. 
polenta over low heat, stirring occasionally abo 
minutes, or until it pulls away from side of pot 
surred, 

If preparing for recipe above, oil a 9-inch s 
pan or round pie plate and pour in polenta, sm¢ 
ing top. Let it rest until completely cool. 

The polenta may be served as soon as it 1s co 
piping hot. For a less stiff polenta, use an additio 
cup water. Serves 6. 
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Dont let 
yout 


beautitu 

bathroom 
become 
ahome 
or mildew 


No matter how 
perfect your 
bathroom is, it can’t 
escape mildew 
So protect it 
by spraying regularly 
with Tilex® Instant 
Mildew Remover. 
Tilex kills mildew 
and penetrates 
the grout to destroy 
the ugly stain. 
And your 
beautiful bathroom 


is beautiful 


once again. 














Frank's Diner 
goes through 
40 Ibs. of beef, 
2 gallons of oil, 
7 quarts of chili, 
11 bs. of butter, 
19 slabs of bacon, 
3,000 french fries, 
18 lbs. of sausage... 





»»4nd 4 ounces 
of Formula 409° 
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NAME ONE 
PLUMBER 








THAT WON’T 
CHARGE YOU 
TIME-AND-A-HALF. 


(answer below) 
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faKeallead vegetable (ral 


» love foods that are crisp on the outside, moist 
lavorful on the inside. This must be why the 
ng gratin dish is always welcome at the dinner 
These vegetable gratins can be prepared (but not 
) up to 24 hours in advance and refrigerated. Or 
an be baked ahead, refrigerated or frozen, and 
ed. Simply return dish to room temperature and 
in a 350°F oven 20 minutes, or until hot. 


ROT-AND-TURNIP GRATIN 
pound carrots, peeled and shredded 
pound turnips, peeled and shredded 

cup thinly sliced scallion greens 

tablespoons minced fresh parsley 

tablespoons cornstarch 

cups milk 

cup heavy cream, 

lf-and-half, or additional milk 

large egg 

lt and freshly ground black pepper to taste 
cup freshly grated Parmesan cheese 
‘ablespoon cold 

salted butter, cut into pieces 

tter a shallow 1%-quart baking dish or a 
ch round or oval gratin dish and set aside. 

a large mixing bowl, toss together carrots, 
is, scallion greens, parsley and 3 tablespoons 
starch. Spread vegetable mixture in pre- 
pan, pressing and smoothing it into place. 

a small saucepan, dissolve remaining corn- 
in 4 cup of the milk. When completely 
ved, add cream and remaining milk. Bring 
soil over moderately high heat, whisking 
imtly. Reduce to moderate heat. 

a medium mixing bowl, beat egg with a 
nd season with salt and pepper. Add egg to 
nixture in a slow, steady stream, beating 
combined. Pour this hot custard over the 
ible mixture in gratin dish. Sprinkle top 
‘with Parmesan cheese. (Note: Gratin can 
‘pared 24 hours ahead to this point and re- 
ted.) 

t gratin with butter and bake in the middle 
reheated 375°F oven 45 minutes, or until 
ubbling through a golden crust. Let gratin 
10 minutes before serving to crisp crust 
Ow custard to set. Serves 6. 


LRABI-AND-CELERY GRATIN 
arge celery stalks 
-aedium kohlrabi (about 112 to 


; . 
ounds with leaves) 
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Salt and freshly ground white 

pepper to taste 

1 tablespoon minced garlic 

1 cup heavy cream 

¥s cup chicken stock 

1 cup freshly grated Parmesan cheese 

Discard celery leaves and scrape away ribs. 
Cut diagonally into Y4-inch-wide slices (about 5 
cups). Trim tops of kohlrabi, pare bulbs and slice 
thin (about 3 cups). 

Butter a 16- x 10- x 24-inch oval gratin 
dish, and arrange 4% of celery on bottom. Layer 


half the kohlrabi on top, and sprinkle with half 


the garlic. Season with salt and pepper. Con- 
tinue layering, using half the remaining celery 
and all the remaining kohlrabi and garlic. Season 
with salt and pepper and top with remaining 
celery. (Note: Gratin can be prepared 24 hours 
ahead to this point and refrigerated.) 

In a small bowl, combine cream and stock. 
Pour over vegetables and sprinkle with Parme- 
san cheese. Bake gratin in the middle of a pre- 
heated 350°F oven 50 minutes to | hour, or 
until top is golden. Serve from gratin dish. 
Serves 4 to 6. 


TWO-TONED POTATO GRATIN 

¥Y2 teaspoon powdered mustard 

Y2 teaspoon each salt and freshly ground 

black pepper 

1% tablespoons all-purpose flour 

3 medium white boiling potatoes (about 

¥4 pound), peeled and very thinly sliced 

1 cup shredded Jarlsberg cheese 

142 teaspoons freshly grated nutmeg 

2 medium sweet potatoes (about 

¥% pound), peeled and very thinly sliced 

1 large egg 

1 cup milk 

2 tablespoons cold unsalted 

butter, cut into pieces 

In a small bowl, combine mustard, salt, pep- 
per and flour. Butter a 13- to 14-inch gratin 
dish or a shallow 2-quart baking dish. Arrange 
half of the white potatoes in bottom of dish. 
Sprinkle with 43 cup of Jarlsberg cheese and 12 
teaspoon of nutmeg. Cover layer with half the 
sweet potatoes and sprinkle with half the flour 
mixture. Repeat until there are two layers each 
of white potatoes and sweet potatoes. (Note: 
Gratin can be prepared 24 hours ahead to this 
point and refngerated.) 


and Martin 


Stone 


In a medium bowl, whisk egg. 

In a small saucepan over moderately high 
heat, scald milk, and add it in a thin stream to 
beaten egg, whisking continuously. Pour custard 
over layered potatoes. Sprinkle remaining 13 cup 
of Jarlsberg cheese and ¥2 teaspoon nutmeg 
evenly over top. Dot with butter. Bake gratin in 
middle of a preheated 375°F oven 45 minutes, 
or until potatoes are tender and gratin is bub- 
bling and golden brown. Let gratin stand 5 to 10 
munutes to crisp. Serves 6 to 8. 


TURNIP GRATIN WITH POTATOES 
A standard gratin made with sliced turnips and pota- 
toes takes 50 minutes to an hour to bake. Grating 
the potatoes and turnips (a food processor does it 
quickest) and then sautéeing for 10 minutes reduces 
the overall preparatory time by nearly two-thirds. 

3 tablespoons unsalted butter 

4 medium turnips (about 1 pound), 

peeled and coarsely grated 

2 boiling potatoes (about ¥2 pound), 

peeled and coarsely grated 

1 tablespoon snipped fresh dill 

Y% teaspoon freshly grated nutmeg 

Salt and freshly ground white 

pepper to taste 

¥2 cup heavy cream 

¥2 cup chicken stock 

¥2 cup fresh bread crumbs 

Y2 cup freshly grated Gruyére, 

Swiss or Jarlsberg cheese 

In a heavy skillet, melt butter over moder- 
ately low heat. When foam subsides, add turnips 
and potatoes and cook, stirring occasionally, 10 
minutes. Add dill, nutmeg, salt and pepper to 
taste and mix well. Heat briefly. Butter a 15- x 
2¥2-inch oval gratin dish. Transfer turnip mix- 
ture to gratin dish and smooth surface with a 
spatula. (Note: Gratin can be prepared 24 hours 
ahead to this point and refrigerated.) 

In a small bowl, whisk together heavy cream 
and stock, and pour it over turnip mixture in 
gratin dish. Sprinkle top with bread crumbs and 
Gruyere cheese. Bake in a preheated 425°F oven 
20 to 25 minutes, or until top is golden. Serve 
from gratin dish. Serves 4. 

Note: Substitute parsnips for potatoes for an 
earthier taste with a touch of sweetness. To re- 
duce fat content of gratin, substitute low-fat 
milk or low-fat yogurt for heavy cream; bake 5 


minutes longer. hb 


99 
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TO HELP YOU TRANSLATE THE DECORATING IDEAS IN THIS ISSUE INTO YOUR OWN ROOMS, WE HA\ 
numbered the furniture and accessories that are available in retail stores. Call our toll-free number (or mail in the coupon) to { 
out the companies and/or the stores that carry the items that interest you. Call 800-241-9111 (an Ohio, 800-241-7504), both ‘ 
220, 9 A.M. to 9 P.M. nationwide, seven days a week (except holidays). Ask about as many items as you wish—there is no cha‘ 
Information about merchandise featured in this issue is available to April 1, 1992. All prices are approximate suggested rete 


THE NEW FORD (FURNITURE) IN YOUR FUTURI 


PAGES 86 AND 87 | 


1. Armchair, Century Furniture Industries—$995-$1 ,3) 
2. Light stand, Century Furniture Industries—$665 | 
3. Rug, Mountain Rug Mills—$1.150—$1,600 
4. Tavern table, Century Furniture Industries—$699 
5. Flowerpot, Thos. K. Woodard—$895 
6. Wing chair, Century Furniture Industries— 
$1,465-$2,905 
7. Quilt, Thos. K. Woodard—$1,100 
8. Rugs, Mountain Rug Mills (ea.)—$1,150—-$1,600 
9. Sgraffito plate, Turtle Creek Pottery—$125 
10. Corner cupboard, Century Furniture 
Industries —$3,995 
11. Birch basket, Judith & James Milne—$175 
12. Wagon wheel, Limited Editions—$480 


PAGES 88 AND 89 


13. Redware platter, Turtle Creek Pottery—$90 

14. Soap Hollow cupboard, Century Furniture 
Industries—$4,995 

15. Pewter chargers, Woodbury Pewterers (ea.)—$125 

16. Tole letter, Thos. K. Woodard—$150 

17. Marlborough side chair, Century Furniture 
Industries—$ 1,044 

18. Federal sideboard, Century Furniture | 
Industries—$ 1,895 

19. Sugar bowl, Turtle Creek Pottery—$110 

20. Jar, Turtle Creek Pottery—$75 

21. Washington plate, Turtle Creek Pottery—$90 

22. Candlestick, Turtle Creek Pottery—$90 

23. Moravian sugar jar, Turtle Creek Pottery—$145 

24. Rug, Mountain Rug Mills—$1,150—$1,600 


POSSHSSHSSHHSHSSSHSHHHFHSHHHSHSHHSHHHHSHSHSHSHSHSHSHSHSHSHSHHSHSHSHSHSHSHHHHHHHSSHSHSHSHSHSHHSHSHSHSHSHSHSHHSHEHHEHSHEHSEHSEHTEHHEEHEE SOE! 








Fill out the coupon and circle the numbers that correspond to numbered items in schematic drawings. Information for items in the Febriy 


issue 1s available through April 1, 1992. Please allow 30 days for processing. This House Beautiful reader service is free. 


MAIL TO: House Beautiful Magazine, PO Box 1705, Sandusky, OH 44871-1705 
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hee AGE UR ALM FOR MAT EON 


e is a list of products and other resources for this month’s features. All 

ces are approximate. The following symbols will help you identify the 

pe of service provided: (R) Retail store; (T) Trade only. Merchandise 

»d (T) can be ordered through decorators or the decorating department 

your local home-furnishings store. (COM) Customer’s Own Material; 
(MO) Mail Order; (M) Contact manufacturer or distributor 


| Designers: Arrel Linderman and Sudie Schenck—Linderman-Schenck Intenor Design, 49A 
st, Boston, MA 02108; 617-227-0338. General Electric dishwasher, Pot-scrubber #2800; for 
formation and dealers near you call GE’s answer center: 800-626-2000; also available through—Y ale 
(R), 296 Freeport St., Dorchester, MA 02122; 617-825-9253. Fabric on sofa and chairs, Ceylon 
yy Rose Cumming, available through—Webster & Co. (T), 1 Design Center Place, Boston, MA 
617-261-9660. 

YLE BEAT Page 14: Lucrece wallpaper by Paul Mathieu & Michael Ray, part of the Trophee 
ion for Donghia Textiles, #W610-04, shown in sumac (other colors available), 27" w, 36" vertical 
5' single roll length, $66/roll—Donghia Textiles (M), 485 Broadway, New York 10013; 
INGHIA. Rio chair by Pascal Mourgue, 28%" h. x 1842" w. x 17" d., steel frame shown in copper 
gray, gold and silver also available) with black-stained ash-wood seat and back (also available in natu- 
19—Diva (R,T), 8818 Beverly Blvd., Los Angeles, CA 90048; 310-278-3191. Also available at 
) Age (R), 795 Broadway, New York 10003; 212-674-5603. Ami Pierre love seat by Christian 
jown in quilted wool-flannel (other wood colors and seat covers available), $3,995—ABC Carpet & 
888 Broadway, New York 10003; 212-473-3000. Espirit Nouveau rug from the Art Deco Col- 
by Jean Jacques Beaume, 100% hand-tufted wool, 6' x 9', $1,399; 7'10" x 9'10", $1,999—Toule- 
-Bochart at ABC Carpet & Home, see address above. Chantilly vase on pedestal by Andre 
i] for Daum, limited edition of 75, 64" h., $23,000—Daum Boutique (M,R), 694 Madison Ave., 


ork 10021; 212-355-2060. Pin-up cabinet by Anne Liberati. & Joris Heetman, a limited edition of 


ch, red leather, red lacquer, stainless steel, 3'5" h. x 1'8" w. x 1'4" d., $4,200—Neotu (R), 133 
St., New York 10012; 212-982-0210. St. Petersbourg vodka service by Hilton McConnico, 

| blue, Oriental red-and-gold hand-painted enameled earthenware produced by Emaux de Longwy, 

*s one tray, one vodka bottle container and four glasses, $1,295—for stores contact Paul 
/Kostka (M), 610 Commercial Ave., Carlstadt, NJ 07072; 201-933-4873. Page 16: Rope amphora 

stian Astuguevieille, 42" h., $1,950—Ruchard Himmel Antique and Decorative Furmture (R,T), 

lerchandise Mart Plaza, Chicago, IL 60654; 312-527-5700; 301 Royal Poinciana Plaza, Palm Beach, 

30; 407-655-0009. Syrian capital, 24" w. x 19" h., x 24" d., $1,000—Michael Taylor Designs Inc. 

15 17 St., San Francisco, CA 94110; for other locations, call: 415-558-9940. Fabric on bed, India 

#5068/661, 47% rayon, 53% cotton, 51" w., 39" rpt., $265/yd.—Boussac of France (M,T), 979 

\ve., New York 10022; 212-421-0534. Lit Rohan by Garouste & Bonetti, limited edition of 30, 

re and bronze, fabric cushion, $5,400; Console St. Louis by Gerard Dalmon, limited edition of 15, 
base and travertine marble top, $3,400—Neotu (R), see address above. Amazonia mirror (above 

), custom-made, $350 for size shown—Ronaldo Maia (R), 27 E. 67 St., New York 10021; 

8-1049. Pinecone teapot (decorative), $150—VSF (R), 204 W. 10 St., New York 10014; 

6-7236. Michael Aram Twig candlesticks, $210/pr.—Cooper-Hewitt Museum, 2 E. 91 St., 
ork 10128; 212-860-6933. Oriental grasscloth jute fine-weave wallpaper, 100% woven paper- 
grasscloth, #PW713X22, mint, 36" w.—Decorator’s Walk (T), 979 Third Ave., New York 10021; 
9-7100. Chateau Pierre smooth square limestone tiles, claire, 12" square x 3/4" thick, 
—Country Floors (M,R), 15 E. 16 St., New York 10003; 212-627-8300. Celeste chair by Patrick 
from the ARC International Collection, wenge frame, corian inlay with moon, sun and star design, 
ARC International, Inc. (R,T), 91 Fifth Ave., Ste. 300, New York 10003; 212-727-3340. Poignets 
ilded resin doorknobs by Robert Le Héros, $120/large set (medium and small sets also available); 
is d’Or organic motif knobs by Franck Evennou, brass, limited edition, $40/ea., $155/set of 4— 
er through Anne Shelton Gallery, 50 Boulevard de la Tour-Maubourg, 75005 Paris, 
-1-45-55-79-35. Patchworks side chair, by Garouste & Bonetti, from a limited edition collec- 
300, cast-bronze frame, Manuel Canovas Cotton Club slipcover (other colors available), $1,400; 
Nuit armchair by Garouste & Bonetti, linen slipcover embroidered with sun (moon also avail- 
tonze legs and finials, $1,650 (sofa also available)—Espino (R,T), 8117 Melrose Ave., Los Angeles, 
'46; 213-651-2791. Page 18; Palladio: Store-owner Tom Scheibal designs and manufactures pine 
1 Italian and French country furniture and accessories. The store also represents local artisans—324 
urg Ave., Healdsburg, CA 95448; 704-433-4343. European travel watercolor, from the exhibi- 
“he Grand Tour,” prices range from $585 to $680—Ursus Books and Prints, Ltd., 981 Madison 
lew York 10021; 212-772-8787. RH: Partners Rick Herbert and Chnstopher Moss specialize in 
nd garden accessories. RH stocks topiaries, potted herbs, terra-cotta pots, etc., 
re (their theme is “oversize” objects)—RH, 2506 Sacramento St., San Francisco, CA 94115; 
1460. Moss slippers, designed by Deborah Reich, Brooklyn, NY; 718-643-6146 for Victona 
ind Simone Feldman—Feldman-Hagan Interiors, 119 E. 64 St., New York 10021; 212-472-1290 
\ collection children’s chair, $150—Lee’s Studio, 1755 Broadway, New York 10019; 
—4400. Cachepots, $150-$325, custom work available on request—Raphael Serrano & Co., 238 
.», New York 10021; 212-754-3342 
(GINIA TREASURE HUNT St. Peter’s Parish Church, Route 249 off 64/106, Talleysville; 
'-4846. Bacon’s Castle, Route 10, Surry; 804-357-5976. Poplar Forest, Route 661, Forest; 
‘1806. Lee Chapel and Museum, Washington & Lee University, Lexington; 703-463-8768 
e’s Church, Route 10, Smithfield; 804-357-3367 Mayhurst Inn & Antiques, Route 15, Or- 
3672-5597. The Association for the Preservation of Virginia Antiquities has restored more than 30 
sites. Membership to the APVA includes admittance to museum properties and receipt of newsletters 
‘ecial events. For membership information, write or call: APVA, 2300 East Grace St., Richmond, 
°3; 804-648-1889. Recommended Reading: Virginia, A History and Guide, by Tim Mulligan (Random 
$10.95); The Virginia Landmarks Register, Third Edition, edited by Calder Loth (University Press of 
$29.95); A Guidebook to Virginia's Historical Markers, by Virginia Historic Landmarks Commission 
ity Press of Virginia, $9.95); Road Food and Good Food, by Jane and Michael Stern (Knopf, $12.95): 
‘hsonian Guide to Historic America: Virginia and the Capital Region, by Henry Wiencek (Stewart, Tabor 
$x, $17.95). 

‘NA WHITES 1. Plate stand, $60—Wolfman-Gold & Good Company (R), 116 Greene St., New 
012; 212-431-1888. 2. Trianne White dinner plate, $110/5-piece place setting—Bernardaud 
. (M), 10 Willow St., Moonachie, NJ 07074; 201-507-1550. 3. French Country Rose dinner 
40/5-piece place setting—Chnstian Dior (M), 41 Madison Ave., New York 10010; 212-679-3169 


and a selection of 
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4. Warmstry White dinner plate, $75/5-piece place setting—Royal Worcester, The Royal China & 
(M), 41 Madison Ave., New York 10010; 212-683-7130. 5. Magic Flute din- 
ner plate, $215—Rosenthal USA (M), 66-26 Metropolitan Ave., Middle Village, NY 11379; 
718-417-3400. 6. White Téte a Téte: tray, oval tea pot, demitasse, saucers, sugar bowl, creamer, 1n Vec- 
chio Ginori, $391/set—Ruichard Ginori (M), 41 Madison Ave., New York 10010; 212-213-6884. 7. 
White bed topper, $425—Anichim (M), Tunbridge, VT; 802-889-9430. Available at Macy's Herald 
34 St., New York 10001; 212-695-4400. 8. Antique 
tablecloth, Italian cutwork and embroidery in linen, $6,000—Anichini, see address above. 9. White can- 
$25—Wolfman-Gold & Good Company (R), see address above. 10. White 
dhurrie place mat, $18/set of 6—Williams-Sonoma (R,MO) stores nationwide or call 800-541-2233. 11. 
White napkin, $15—Wolfman-Gold & Good Company (IR), see address above. 12. Christopher dinner 
plates, $50/set of 2; Christopher cups and saucers, $75/set of 2—Angela Cummings (M), available at 
Bergdorf Goodman (R), 754 Fifth Ave, New York 10019; 212-753-7300. 13. Wedgwood White 
teapot, $120—Waterford/ Wedgwood USA, Inc. (M), PO Box 1454, 1330 Campus Parkway, Wall, NJ 
07719; 800-677-7860. 14. Wedgwood White dinner plates, luncheon plate, cup and saucer, $98/5- 
piece place setting—Waterford/ Wedgwood (M), see address above. 15. Manior footed fruit plate, $79— 
Villeroy & Boch (M), 41 Madison Ave., New York 10010; 800-223-1762. 16. Orchard pitcher, 
$39—Pottery Barn (R), 250 W. 57 St., New York 10019; 212-315-1855. 17. White majolica pitcher, 
$24—available from Calyx & Corolla (MQ), a fresh flower catalog with a wide selection of cut white flow- 
ers; 800-877-7836. 18. Creamware hunt pitcher, $45—Wolfman-Gold & Good Company (R), see ad- 
dress above. 19. Manior egg cup, $10—Villeroy & Boch (M), see address above. 20. Claire sandwich 


Porcelain Companies, Inc 


Square: Private Lives Department (R), 151 W 


dlestick, Italian ceramic, 


tray, $36—Ralph Lauren Home Collection (M), available nationwide at Polo/Ralph stores (RK) and other 
fine department stores. 21. Claire cake stand; $95—Ralph Lauren Home Collection (M), see information 
above. 22. Whiteways butterdish, $50—Lindt-Stymeist, 6231 Hollist St., Emeryville, CA 94608; 
510-654-0413. 23. Rose tureen, $125—by Mottahedeh (M), available at Wolfman-Gold & Good Com- 
pany (R), see address above. 24, Large mixing bowl with rim, $56—Bennington Potters, Inc 


(M,MO,R), PO Box 199, 324 County St., Bennington, VT 05201; 802-447-7531. 25. Large pouring 





bowl, $20—Bennington Potters (M,MO,R), see address above. 26. Nesting panel bowls, $12/set of 6— 


Williams-Sonoma (R,MO) stores, see above. 27. Three plain pitchers: small, $10; medium, $15; large, 
$25—Dean & DeLuca (R), 560 Broadway, New York 10013; 212-431-1691. 28. Porcelain raviers, 
$12/set of 3—Wilhhams-Sonoma (R,MO) stores, see above. 29. Heart planter, $10—Bennington Potters 
(M,MO,R), see address above. 30. Large white mixing bowl, $20—Pottery Barn (R), see address above 
31. Roseville nesting bowl set, $35/set of 3—Woltman-Gold & Good Company (R), see address above 

48 WILL THIS BE THE DECADE OF FRENCH DESIGN? Pages 48 10 55: The American Hospital of 
Paris 1991 French Designer Showhouse Inc.; 212-744-2914. Designer: Yves-Germain Taralon— 
Yves-Germain Taralon, Décorateur, Les Fontaines 6, rue de la Saulx 78550, Richebourg; 
011-33-1-34-87-70-50. Mirror and round carpet by Olivier Gagnére—Galerie Maeght, 42-46 rue de 
Bac, Pans, France, 75007. All fabric, #4260/75 Jouvenel/Gns, damask—Manuel Canovas (T), 979 Third 
Ave., New York 10022; 212-486-9230. German Settee, 1840—Ingrao Antiques, Ltd. (R.T), 215 E. 58 
St., 6th fl., New York 10022; 212-758-2770. Painted doors by Tessa Grundon—Tessa Grundon, 67 
Greene St., #4, New York 10012; 212-274-9764. Upholstery—Jean Charles, Moriniére/Trade France, 
247 E. 50 St.. New York 10022; 212-758-8330. Seagrass carpet—Stark Carpet Corp. (T), 979 Third 
Ave., New York 10022; 212-752-9000. Audio visual—Audio Design Associates, 602-610 Mamoroneck 
Ave., White Plains, New York 10603; 914-946-9595, Plaster lamp and vases by Olivier Gagnére—Ga- 
lerie Maeght, see address above. Pages 50 and 51; Antique rug—Stark Carpet Corp. (T), 979 Third Ave., 
New York 10022; 212-752-9000. Painting by Roman Kujawa—Roman Kujawa, 20 Bronxville Glen 
Drive, Brd. St. 5, Bronxville, New York 10708; 914-237-6306. Lamp; Greek 19th-c bronze nude— 

Malmaison Antiques (R,T), 253 E. 74 St. New York 10022; 212-288-7569. Two African heads—pn- 
vate collection. Bed, design by Yves-Germain Taralon. Sheets by Olivier Gagnére, custom-made, available 
only in Pans—Porthault, 18 Avenue Montaigne, Paris, France 75008; 011—33—47—20-75-25. Blanket, silk 
and wool flannel; bedskirt, headboard and canopy fabric (border is a striped fabric cut down)—Manuel 
Canovas, 979 Third Ave., New York 10022; 212-486-9230. Lacquer Regency chair; table; Tiffany 
bronze floor lamp; antique lamp; Reman bust, anuque, Ist century A.D., marble—Malmaison An- 
tiques (R,T). see address above. German armchairs, 19th c.—Anthony Ingrao Ltd., (RT), see address 
above. New lamp by Olivier Gagnére—Galerie Maeght, see address above, Painting by Roman Kujawa— 
see address above. Two tree sculptures by Olivier Gagnere—Galenie Maeght, see address above. Brass 
vases—private collection of Marie-Paule Pellé. Glass bowl, Lalique antique—pnivate collection, Table by 
Olivier Gagnere—Galerie Maeght, see address above. Dressing room. Lamp, vases and chandelier by 
57 St., New York 10022; 
212-759-7585. Suitcase; tray; tea service; saddle; blanket; scarf; throw; shoes—Hermés, 11 E. 57 
St., New York 10022; 212-759-7585. Wall curtain fabric—Manuel Canovas (T), see address above 

Painted cabinets by Andrea C. Torrens—Andrea C. Torrens, 68 Thompson St., Ste. 1, New York 10022; 
212-925-0905. Travel and dressing table—Olivier Gagnere, see address above. Lamp—Light studio 

Bust—Malmaison Antiques, see address above. Silver pitcher; shirts—Hermés, see address above. Pages 
52 and 53: Designer: Marie-Paule Pellé—Mane-Paule Pellé, 40 W. 74 St., NYC 10021; 196 rue de > 


Olivier Gagnere—see address above. Antique rug—Chevalier (R,T), 11 E 
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Ravoli, Paris, France 75001; 011-33-1-42-96-24-14. Two armoires 
of douka wood designed by Mane-Paule Pellé—Atelier Viollet cabi- 
netmaker, 505 Driggs Ave., Brooklyn, New York 11211; 
718-782-1727. Mirror and paneling—Store Fixtures Inc., 300 Fen- 
mar Dr, Weston, Ontano M9L 1M6; 412-740-4660. Ottoman by 
Vicente Wolf for Henredon, gilded by Mane-Paule Pelle—Henredon 
Furniture Industries (M), PO Box 70, Morgantown, NC 28655, 
800-444-3682, Black-and-white check fabric, Tremolat/ Nour, 
#4281/100—Manuel Canovas, 979 Third Ave., New York 10022; 
2)2-486-9230. Two side chairs; abstract print fabric—Donghia 
Furniture/Textiles (M), 979 Third Ave., New York 10022; 
212-925-4819. Fabric, orange wool, Drap/Corail, #4135/24— 
Manuel Canovas (T), see address above. Gilded metal sconces— 
Malmaison Antiques, 253 E. 74 St., New York 10021; 212-288-7569 
Painting—A.J. Greenwich Contracting, 104 W. 14 St., New York 
1OO11; 212-924-7868 Iron screen—LCM Corp (M), 118 Second 
Ave., Patterson, NJ. 07514; 201-279-3573. Sheets, pillowcases and 
bed cover made from Manuel Canovas fabrics—Manuel Canovas (T), 
979 Third Ave., New York 10022; 212-486-9230. Neoclassic lamp, 
gilded metal—Malmaison Antiques, see address above Thebes 
stools—Smuth & Watson (T), 305 E. 63 St., New York 10021. Easel 
sculpture—Secondhand Rose (R,T), 270 Latayette St., New York 
10012; 212-431-7673. Striped curtain fabric, Michelle/Ecru/Noir 
#4274/09—Manuel Canovas (T), see address above. Two desk 
lamps—Charles Bronze D'Art, 18/20 rue Soleillet, Paris 75020; 
011-33-1-43-49-51-50. Photographs; paintings—collection of 
Marie-Paule Pellé. Pages 54 and 55: Designer, Roger de Cabrol, 
150 E. 72 St., Ste. 2C, New York 10021; 212-988-6935. Lamp—Arc 
International, 91 Fifth Ave., New York 10011; 212-727-3340. Louis 
XV-inspired steel writing table by Susan Mayra Flores—Susan 
Mayra Flores (M), Box 90A, West Hill Road, Plainfield, MA 01070; 
413-634-2249. Antique Shagreen boxes, French, Jean Michel 
Frank workshop. Vases, paintings above desk—private collection 

Screen by Patrick Naggar—Arc International (R,T), see address 
above. Two stools Malinaison Antiques, see address above. Curtain 
fabric, Jaquille; needlepoint carpets—F. Schumacher & Co. (T), 
979 Third Ave, New York 10022; 212-213-7909. Steel bed; bed- 
side table—Susan Marya Flores, see address above. Bed cover, 
throw, nepal velvet—F. Schumacher & Co., see address above 

Sheets on bed—Prates1, 829 Madison Ave., New York 10021; 
212-288-2315. Cane-seat deck chair—Katie Ridder Home Fur- 
nishings, 944 Lexington Ave., New York 10021, 212-861 —~2345. Mir- 
ror on floor; mirrored console; mirror on console—Malmaison 
Antiques, see address above. Pineapple, metal—pnvate collection 

56 A HUDSON VALLEY CLASSIC BURNISHED BY TIME Pages 
36 to 63. Artist: Frank Faulkner, 150 W. 26 St., New York 10001, 
212-929-6512. Frank Faulkner 1s represented by—Associated Ameni- 
can Artists, 20 W. 57 St., New York 10019, 212-399-5510. Living 
room. Biedermeier butler’s desk; Pompeian-inspired neoclassi- 
cal coffee table—Nuall Smith Antiques (R,T), 344 Bleecker St., 
New York 10014, 212-255-0660. Ormolu sphere—Vincent Mul- 
ford Antiques (R,T), 711 Warren St., Hudson, NY 12534, 
518-828-5489. Hexagonal table—Bibi Harms, Hungerford, Eng- 
land; O11—44-488-68-5189. Library: Federal-style gilt mirror; 
John Dickinson plaster side table; Faux tortoiseshell screen— 
Niall Smith Antiques (RT), see address above, Dining reom: Classical 
urn-shaped lamp; bronze candlestick (on chest)—Nuiall Smith 
Antiques (R,T), see address above. Bedroom: Faux zebra skin rugs— 
Niall Smith Antiques (R,T), see address above 

64 VICTORIA PRINCIPAL’S BED OF ROSES Pages 64 0 69 De- 
signer: Barbara Barry, Inc., 9526 Pico Blvd., Los Angeles, CA 
90035, 310-276-9977. Landscape architect and architect: Mark 
Rios—Ros-Pearson, 5144 Wilshire Blvd., Los Angeles, CA 90036 
213-931-9007. Living Room: Sofa—Formations, 8746 Melrose Ave 

Los Angeles, CA 90069. Sofa fabric, Holly Hock & Swag, by Cow- 
tan & Tout; armchair; ottoman—available through Kneedler 
Fauchere, Pacific Design Center, 8687 Melrose Ave., Los Angles, CA 
90069; 213-855-1313 Side chairs, round back, Louis XVI 
Roundtree—through Ken Hansen, 8687 Melrose Ave., Los Angeles, 
CA 90069; 213-289-9900. Fabric, Bentley Ticking—Brunschwig & 
Fils (T), Pacific Design Center, see address above; 213-659-9800 





Trim, custom—West Coast Trimming, 466 8. Robertson Blvd., Los 
Angeles, CA 90048, 213-272-6569. Skirted table; top fabric, 
Morre stripe—Lee Jota (T), Pacific Desig Center, see address above; 
213-659-7777, underskirt, Rosecore—Raidolf & Hein (T), Pacific 
Design Center, see address above; 213-855-1222 Antique Louis 
XVI gilded bench—prvate collection. Two-tier end table, Mel- 
rose House—Rose Tarlow, 8454 Melrose PL, Los Angeles, CA 90069; 
213-653-2122. Sisal carpet, Designers Square sisal—Stark Carpet 
Corp. (T), Pacific Design Center, see address above; 213-657-8275 
Picasso plates; lamps—privat» collection. Gilt bracket on wal! — 
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Panache, 8407 Melrose Ave., Los Angeles, CA 90069; 213-653-9436 
Leaf plate—Jonathan and Lesley Heale, Heale Hall, School Bank, 
Montgomery, England SY156QA. Accessories—by designer. Bed- 
room: Linens, custom through—Golden Goose (R), PO Box 108, 
Mendocino, CA 95460; 707-937-2811. Window treatment—An- 
ton’s Workroom, 323 S. La Brea Ave., Los Angeles, CA 90036; 
213-652-6730. Valances—through Golden Goose, see address above 
Wallpaper—Osborne & Little, #WF15—through Randolf & Hein 
(T), see address above. Chair—Rose Tarlow, see address above. Chair 
fabric, Tcheou—Manuel Canovas (T), 8687 Melrose Ave., Los Ange- 
les, CA 90069; 213-657-0587. Lamps, Sirmos—through Donghia 
Furniture and Textiles (T), Pacific Design Center, see address above; 
213-657-6060 

70 A FRANK LLOYD WRIGHT HOUSE FOR THE PEOPLE Pages 
70 to 73: Living room: Rug, Liberty from the Frank Lloyd Wright Col- 
lection seat cushion fabric, Imperial Triangles Il #56713, 
turquoise—F. Schumacher & Co. (T); to find a showroom near you, 
call: 800-552-9255. Frank Lloyd Wright Barrel Chair from Atelier 
International (M)—Sansar (R), 4200 Wisconsin Ave., NW, Washing- 
ton, DC 20016; 202-244-4448. Tonalist painting by S.L. Landeau, 
1907—Michael Carey (R), 77 Mercer St., New York 10012; 
212-226-3710. Center table) Rose Fulper vase, 17" h., Jarvic can- 
dlesticks—Michael Carey (R), see address above. Sun-bleached 
blanket draped over sofa—Ralph Lauren Home Collection, available 
in fine department stores, for more information write or call 
Polo/Ralph Lauren, 1185 Ave. of Americas, 9th Fl., New York 
10036; 212-642-8700. On shelves: Frank Lloyd Wright Skyscraper 
vases, $350/ea.—Tiftany & Co., 727 Fifth Ave., New York 10022; 
212-755-8000, Framed prints—Things Japanese (R), 1109 Lexing- 
ton Ave., 2nd FI., New York 10021; 212-249-3591. Rookwood 
yellow vase by Wilham A. Henschl, $1,200; pair of Cowan vases, 
$325—Gem Antiques (R), 1088 Madison Ave., New York 10028; 
212-535-7399. Blue crystalline Fulper vase—Michael Carey (IR), 
see address above. On side tables: Clifton yellow teapot, $250—Gem 
Antiques (R), see address above. Green Fulper bowl; pen & ink 
drawing, “Three Figures Against the Sky” by Maynard Dixon 
Drawing—Michael Carey (R), see address above. Unframed prints 
table—Susan P. Meisel Decorative Arts, 141 Prnce St., New York 
10012; 212-677-1340. Dining room: Chair fabric, Liberty weave 
H#89MO695, terra-cotta—F. Schumacher & Co. (T), see phone number 
Susan P. Meisel Decorative Arts 





above. Unframed print on table 
(BR), see address above. Pink candlestick—Michael Carey (R), see 
address above. Blue Fulper candlesticks, $125, $185—Gem An- 
tiques (IR), see address above. Shelves, from the top: Carl Walters bowl, 
$575, Pewabic vase, $85), tall blue Jarvis vase, $650, Van Briggle 
green vase, $350, Fulper vase with handles, $85—Gem Antiques 
(R), see address above. Frank Lloyd Wright plates are available at 
Tiffany & Co., 727 Fifth Ave., New York 10022; 212-755-8000, 
Japanese print—Things Japanese (R), see address above. Dressing 
table’ Small bronze vase, $75, framed Oriental print, $150—A bit 
of Britain, Antiques & Interiors, Elizabeth Farrell (R), Alexandna, VA, 
703-780-8253. Rookwood yellow vase by William A. Henschl, 
$30—Gem Anuques (R), see address above. Closet: towels, from the 
Ralph Lauren Home Collectton—available at Polo/Ralph Lauren in 
fine department stores, for more information call or wnte Polo/Ralph 
Lauren, see address above. Bedroom: Rug, Coonley #2; bedspread 
fabric, March Balloons chair fabric Imperial Triangles I] #56713; both 
from the Frank Lloyd Wnght Collectton—available through F. Schu- 
macher & Co. (T), see above. Bed linens, sun-bleached 100% cotton 
sheets and shams in hyacinth and candy green, from the Ralph Lauren 
Home Collection—available at Polo/Ralph Lauren (R,M), see address 
above. littala drinking glass, $20/set of 4+—D.F. Sanders & Co., 386 
W. Broadway, New York 10012; 212-431-0500. On shelf over bed 
Green Fulper bowl—Michael Carey (R), see address above. Ori- 
ental framed print, $150, porcelain plate, $75—A Bit of Bntain, 
Antiques & Interiors, Ehzabeth Farrell (R), see address above 

74 THE AMERICAN DREAM: CAN YOU (OR YOUR CHIL- 
DREN) AFFORD IT? Pages 74 to 79: David Baker+Associates, 
77 Federal St., San Francisco, CA 94107; 415-896-6700. Turner 
Brooks Architect, + Howard St., Burlington, VT 05401, 
802-658-0261. Ken Schroeder, Schroeder Murchie Laya As- 
sociates, Ltd., Architecture Planning & Interior Architec- 
ture, 936 West Huron St., Chicago, IL 60622; 312-829-3355 
Donham & Sweeney, Inc., Architects, 68 Harrison Ave., 
Boston, MA 02111; 617-423-4280, William Rawn Associates, 
Architects, Inc., 101 Tremont St., Boston, MA 02108; 
617-423-3470. Jack Murchie, Schroeder Murchie Laya Asso- 
ciates, Ltd., see address above. J.W. Huber Architect & Plan- 
ner, PO Box 441, Essex, CT 06426; 203-767-7334 
House+House Architects, 1499 Washington St., San Francisco, 
CA 94109; 415-474-2112 


80 THE SPICE OF HISTORY Pages 80 to 83 Designers: 
Linderman and Sudie Schenck—Linderman-Schenck Interif 
sign, 49A River St., Boston, MA 02108, 617-227-0338. Viking 
fessional stove, available through all Williams-Sonoma Stor 
for stores: 800-541-2233; also available through Yale Electric (Fa 
Freeport St., Dorchester, MA 02122; 617-825-9253. Trauls| 
frigerator, available through—Traulsen & Co. (M), 114-02 Fi 
Ave., College Point, NY 11356; 718-463-9000; call for a 
General Electric dishwasher, Pot-scrubber #2800; for more} 
mation and dealers near you call GE’s answer center: 800-626 







































also available through—Yale Electric (R), see address above. Re 
bucket on stove; black tray table; blue French park c’ 
George Gravert Antiques (R,T), 122 Charles St., Boston, MA 
617-227-1593. Majolica on stove and sink; French panels fig 
in red; Staffordshire dogs on stove—Creative Antiques 
Brookline, ME 04616; 207-359-8525; winter: 919-295-5045 
and chairs, to order—Decore Upholstery, 477 Harriso 
Boston, MA 02118; 617-542-1186. Fabric on sofa and @ 
Ceylon Black, by Rose Cumming—available through Webster: 
(T), 1 Design Center Place., Boston, MA 02210; 617-261-9660 
84 THE FORD (FURNITURE) IN YOUR FUTURE Pages 84, 
Henry Ford Museum & Greenfield Village, PO Box 1970/¢ 
born, MI 48121-1970; 313-271-1620. Secretary Pearson 
Exeter, NH, built in 1750. Moved to Greenfield Village ir} 
Town Hall, built in Greenfield Village in 1929 to recreate a§ 





New England community building. It is currently serving as ai 
information center. Elias A. Brown General Store, Waterfoll 
built in 1854, moved to the village in 1929. Noah Webster’s le 
Noah Webster was 65 when he moved into this house in New 
CT in 1823. While living here, he worked on his American }& 
nary. The house was moved to the village in 1936. Dining rooi 
Arbor House: Painting, c. 1835, oil on canvas. Mahogany 4 
table 1920-1950. Reproduction available, Federal Double pil 
dining table, mahogany, 46" w., 76-120" 1, 29%" h., # J 
$3,995. All furniture reproductions from Henry Ford 
& Greenfield Village Collection, Century Furniture—€ 
Furniture Industries (M), 401 11 St., NW, Hickory, NC 
704-328-1851. Connecticut Saltbox House, built by. 4 
Daggett between 1748 and 1756 in Coventry, CT (now Andeff 
was moved to the village in 1977. Tile-top tea (or mixingél 
(1735-1745). This orginal table includes 20 blue and white 
with biblical themes providing a waterproof surface for mixing! 
other beverages; 1t was moved to the village in 1942. Repro 
available, tile-top table, antiqued cherry finish #30-624-62A, f 
Second-story of Ann Arbor House: Portsmouth Pembrokea 
(1760-1790), PA, reproduction available, #30-626, $898. Ann 
House, c. 1840, Ann Arbor, MI. This Greek Revival hols 
moved to the village in 1937. Bedroom of Ann Arbor House: Vitti 
towel rack, 1860-1880, reproduction available—Victoria 
rack in cherry, $599. Pineapple post bed, 1830-1850, reprow 
available—queen, #30-130, $3,495. Ebenezer Smith candleat 
c. 1805, 30-652 in cherry with tlt top 2342" w., 1534" d., 2 
$498. The bill of sale, still attached to the original, indicate! 
made by Mr. Smith of Beverly, MA and sold to Miss Nabby P: 
July 20, 1805. Martha-Mary Chapel, built in the village in 

honor of Henry Ford's mother, Mary Litogot Ford and his moti 





| 


law, Martha Bryant. House, Susquehanna Plantation 1840, Tia 
region of Maryland, moved to village in 1942. Pages 86 and” 
painted walls, floors and sets by The Painted Decoration Studi 
Painted Decoration Studio, 344 W. 38 St., New York 
212-967-1533. Large oval platter with quilled design, slit 
rated redware, $890, Museum Piece Collection—Turtle Creekiit 
(M), 3600 Shawhan Rd., Morrow, OH 45152; 513-932-247 

hollow cupboard, painted reproduction of Pennsylvania | 

cupboard, base #309-407, $2,175, hutch top #309-417, . 

Pewter chargers, $125/ca., 5" and 7" candlesticks, “o 
$62.50; mugs, $21.25—Woodbury Pewterers, Inc. (M), 860 MIP 
S., PO Box 482, Woodbury, CT 06798-0482; 203-263-2666 
wooden lawn pins (sold)—Judith & James Milne (R,T), 5(EN 
St., New York 10021; 212-472-0107. Tole letter “L”, $15() 
glass hyacinth vase, $325; iron star, $38—Thos. K. J 
(R,T), 835 Madison Ave., New York 10021; 212-988-290¢M 
borough side chair, #30 531, cherry finish, $724-$1,044, ‘s 






on choice of fabnic, 44%" h., x 22%" w., x 2034" d., fabric 
#716241. Rug, FM-45 3' x 4'2" $1,150-$1600—Mountain R) 
(M), see address above. Federal sideboard, #3(0-403 in pov 
finish #305, 4444" w., x 55%" h., x 205%" d., $1,895. Sugeme 
with bird lid, $110; redware jar, Goodwin, $75; Sgraffit 
plate, $125; Washington plate, $90; candlestick, $90 
bank, $40; large Moravian jar, $145—Turtle Creek Pott; ll) 
3600 Shawhan Rd., Morrow, OH 45152; 513-932-2472. Pag|3* 
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ppendale armchair, #30-512, 41" h., x 30 4" w,, x 23" ‘di. 
ard finish, $995-$1,315 depending on fabric; fabric pictured 
ll. Five leg light stand #30-656, finish #306 weathered 
a" h., x 20" w., $665. Rugs, #FM44, #FM18, 3' x S', 
$1,600 based on complexity of design—Mountain Rug Mills 
} Box 188, Fletcher, NC 28732; 704-684-7131. Barrel-back 
air, #30-802, $1,465-$2,905, depending on fabric; fabric pic- 
7162L11. Tavern table, #30-622, pottery red finish #305, 
ulers—private collection. 19th-century watercolor of bull, 
blue jaspé flowerpot, $895, Steeple Chase quilt, $1,100, 
yacinth vase, $450—Thos. K. Woodard (R,T), 835 Madison 
ew York 10021; 212-988-2906. Wooden cobbler lasts— 
‘ollection. Small redware dish, 6" d., $30—Turtle Creek 
. see address above. Painted Pennsylvania corner 
rd, #309-422, finish #309, 81" h. x 40" w., fancy print, 
Wagon wheel, $480—Limited Editions (R,T), 253 E. 72 St., 
rk 10021. Birch Basket, $175; star candlestick inside hutch 
udith & James Milne (R,T), 506 E. 74 St., New York 10021; 
-(107. Sgraffito plate, $125—Turtle Creek Pottery (M), see 
ibove. Rug, FM44 FM18, $1,150-$1,600—Mountain Rug 
), see address above. 
ULTIMATE REFUGE Pages 90 to 93: Architect: Walter 
mi, A.I.A., 225 Lafayette St., New York 10012; 
—2202. Bathroom fixtures: pair of Vintage™ pedestal basins, 
™ whirlpool; New sculptured one-piece 1.5-gallon toilet and 
pez™ bidet, all in Kohler’s new Biscuit color; new “master 
with Pipeline™ shower door with clear glass and Nevada Sil- 
m; Antique™ bath, lavatory bidet faucets and accessories in 
i chrome—available through Kohler Co. (M); 
YHLER, ext. 800, Walls, covered with 4" wood boards with 
Juminum trim. Ceiling, galvanized corrugated steel; wood- 
; stove, Rasis A, Bent Falk design, wrought iron—Rais & 
Hack Green Rd., Pound Rudge, NY 10576; 914-764-5679 
ardware, lever handles—FSB imported by The Ironmonger, 
etield Ave., Chicago, IL 60614-5048; 312-935-2784. Wall 
—Conran’s Habitat (R,M); for stores, call: 914-681-3400 
ade in makeup area by Walter Chatham. Paint—Benjamin 
Pages 90 and 91: Love seat #834-70, $2,570 (COM); two 
473, $1,393/ea. (COM), both shown upholstered in toweling 
Iderest Cannon—Baker Furniture (M), 1661 Monroe Ave., 
nd Rapids, MI 49505; 616-361-7321. Towels, electric blue, 
ranean and Persian green—Fieldcrest Cannon, Inc. (M); 
-3336. Binding, # 90451, colors: 11 and 53—Brunschwig & 
979 Third Ave., New York 10022; 212-838-7878. Pillow 
Azalea, colors: white #300-10, yellow #300-33 and capri 
J—China Seas (T), 979 Third Ave., New York 10022; 
-5555. Curtains, 100% Belgian linen 
Henry Calvin Fabrics (T), 290 Division St., San Francisco, 
3; 415-863-1944. Steel coffee table, $210; nesting tables, 
$75; wooden bowl, $30—Ad Hoe (R), 410 W. Broadway, 
rk 10012; 212-925-2652. Bistro chair, $550—ABC Carpet 
», 888 Broadway, New York 10003; 212-473-3000. Blue 
40, small orange bowl, $110; tall blue bottle, $325; yel- 
e, $100—The LS Collection (R), 765 Madison Ave., New 
)21, 212-472-3355. Rubber ducks; pumice stones; low 
basket—D.F. Sanders (R), 386 W. Broadway, New York 
12-925-9040. Robe; slippers; makeup; bath products— 
RM), 8 Brattle St., Cambridge, MA 02138; 617-868-8090; 
nationwide, call: 800—767—-TREE. Television, #F20570 
19—RCA/Thomson Consumer Electronics (M), 600 N 
ier:, Indianapolis, IN 46201; 317-267-6613. Stereo, 
3, $350—RCA/Thomson Consumer Electronics (M), 625 
Ridge Road, Syracuse, NY 13212-2510; 315-452-4302. 
ind yellow glycerine soaps, $56; hand mirror, $150; 
t, $72—Giles & Co. (R), 444 Columbus Ave., New York 
!2-362-8788. Green and white 500-gram vegetable 
'/ea.; glycerine soaps, $4/ea.—Portico (R), 379 W. Broad- 
w York 10012; 212-941-7800. Champagne glasses, 
—New Glass Gallery (R), 345 W Broadway, New York 
12-431—0050. Stainless-steel accessories, $23; Pure & 
soap, $30/box; Kent bath mat, $30—Chambers (MO), 
ler Dept., PO Box 7841, San Francisco, CA 94120-7841; 
~9790. Hang-up Hair Dryer, $49—Hold Everything 
Mail Order Dept., PO Box 7807, San Francisco, CA 94120- 
+421-4242. Pages 92 and 93: Tiles: Fish mosaic, Griffoul 
ave border, Oswego Art Tile series; terra-cotta; Terra 
enes, natural-honed; glass tile; Chiaco series, Miami Waters 
d; black liner bars, Appiani series—all available from Ann 
‘e & Stone (R,T); for information: 800-488-TILE; catalog, 
pot, $99; cup and saucer, $21; creamer, $29; sugar jar, 
eroy & Boch (M), available at fine department stores 
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Continued from page 79 


piece together available expertise and financing 
in these tight fiscal times. Says Paul S. Grogan, 
president of the Local Initiatives Support Cor- 
poration (LISC), a national nonprofit organiza- 
tion that supports community development 
efforts from San Diego to Harlem: “Today, 
traditional methods of housing development 
and home buying no longer apply. Instead, lo- 
cal residents, government and business are 


pooling resources to meet the specific needs of 


the community.” With financial support from 
the Fannie Mae Foundation (a branch of the 
Federal National Mortgage Association) and 
the building industry’s Home Improvement 
Industry Affordable Housing Coalition, LISC 
has started a homeownership program called 
Homestart. Initially targeting three cities— 
Rachmond, Houston and Cleveland—LISC 
will help local groups provide new and reha- 
bilitated single-family houses. Buyers will be 
helped over the first and highest hurdle with 
low down payment requirements, mortgage 
assistance and reduced closing costs. 

With such complex partnerships, the road 
to affordable housing is rarely a direct one. In 
San Francisco, it took ten years for the city, a 
private developer and the nonprofit Bridge 


Housing Corporation to complete the 114- 
unit Parkview Commons project that we 
show on page 74. The city leased the land for 
the project, demolished a building standing on 
it and helped make loans available to prospec- 
tive owners. This way the condominiums 
could be purchased by households earning 
22,000 to $55,000 a year. An incredible 
3,700 applications were made for the $99,000 
units—a bargain in San Francisco where the 
median price is $297,000. The winners were 
selected through a lottery. 

Paula Kotakis, a 32-year-old museum 
guard, won one of the slots. In May 1990, she 
and her father, who suffers from crippling 
arthritis and spinal injuries, moved from a 
one-bedroom rental into a ground-level two- 
bedroom condominium. “The pressure and 
tension from our living condition and Dad’s 
uncertain financial and medical future had re- 
ally worn us down,” she recalls. “I didn’t 
know how we would manage five, ten years 
down the road.” Now her father has his own 
room and can move around with less difficul- 
ty, and Kotakis feels a huge burden has been 
lifted from her shoulders. She calls herself 


“one of the fortunate few.” 





WHERE THE BUYS ARE 


How easy or difficult is it for families earning an average income to buy a house of their 


own? That depends on the area, according to a survey by the National Association of Home 
Builders (NAHB). Housing is most affordable in towns and cities in the Midwest and South, 


and least affordable in larger urban areas in the Northeast and West, particularly California. The 


NAHB survey, conducted during the second quarter of 1991, compared what the average 


household in an area could afford to the availability of housing at that price level (assuming a 


down. payment of 20 percent and an interest rate of 9.25 percent): 


* The price is right in the Saginaw/Bay City/Midland area of Michigan, rated the most afford- 


able in the country. There, the median home price was $61,000, yet households earning the 


average income of $39,700 could qualify for a mortgage on a house costing up to $111,160. 


¢ In Pittsburgh, Penn., the average income was $36,200, and the average home price was 


$79,000. So 63.8 percent of the area’s homes were affordable to average households. 


¢ In Tulsa, Okla., 81.5 percent of the houses were affordable to households earning the average 


income of $36,200. The average home price was $68,000. 


¢ In Ann Arbor, Mich., the average home price is $104,500, and the average income is 
$44,500. So 66.7 percent of the houses were rated affordable. 


¢ In New Bedford, Mass., houses cost on average $116,500, and the average income was 


$35,300. This means almost 30 percent of the houses on the market were aftordable. 


* In least-affordable San Francisco, the average house price was a whopping $279,000. But 


those earning the area’s average income of $49,900 could only afford a house costing $139,720. 


From the Housing Opportunity Index compiled by the National Association of Home Builders. 
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MONEY-SAVING 
OPPORTUNITY 
Edgar B’s catalog showcases 
130 brand name 
manufacturers at up to 50% 
off retail prices. Their toll free 
number connects you with a 
professional furniture 
consultant. Call 1-800-255- 
6589. Send $15 for catalog 
(refundable with purchase). 


STRING OF HEARTS 
Bracelet of garnets, citrines, 
amethysts, peridots and blue 
topaz linked in 14K gold to 
form a rainbow. Total gem 
weight, 15 cts. 7” length 





225; 8", $260. Prices do not FISHTAIL SWAG 
include shipping and The country charm of 
insurance. Free catalog. bedspread fringe (4" long) 
Ross-Simons, 9 Ross- makes this simple window 
Simons Dr., Cranston, RI treatment special. Natural or 
02920-4476 or call 1-800- white cotton/polyester. 45" x : 
556-7376. 108" $46.50 each; 45" x 145" 
$52.50. $6 postage. Free 
catalog. Country Curtains, 
ae Dept. oe Scie MA 
~ 01262. 
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“ON THE PORCH” 
By American Impressionist, William Chadwick (1879- 
1926). On-canvas replica recreates texture, color and 
a) detail of original oil. Gilt frame. 34” x 38”. 92 page 
color catalog, $6. The Masters’ Collection, Dept. 430P, 
Box 317540, Newington, CT 06131-7540. 1-800-2- 
CANVAS Ext. 430P. 


WOODSTOVES HAVE COME OF AGE 
Enjoy low-cost, high heat efficiency plus the 
romance of the hearth. Free, 90-page Buyer’s 

Guide tells the story of today’s new generation of 
clean burning stoves and fireplaces. Vermont 


Castings®. Call 1-800-227-8683. 
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PRING CATALOG 

) New Varieties, 200 old 
vorites, beckon from the 
es of White Flower Farm’s 
2>w Spring 1992 catalog. 
‘dy perennials, shrubs and 
lbs (some available only 
) are all top quality. Free. 
White Flower Farm, 
hfield 20106, CT 06759- 
50. 1-203-496-9600, ext. 
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POND LILY LAMP 


ypical of Tiffany’s flower 
shapes is this glowing 
reproduction. Lovely 
shades of amber touched 
with green. 15” high. 
89.95 plus $11 shipping. 
Catalog $1. Magnolia 
lall, 726 Andover, HBE, 
Atlanta, GA 30327. 
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ORIENTAL CARPETS 
Select a rich Kashan rug hand 
knotted in China for beauty 
under foot. Catalog offers 
more than 500 hand and 
machine made styles. $7. 
Oriental Persian Rugs, I-26 
& Sugarloaf Rd., Box 2360, 
HBE. Hendersonviile, NC 
28792 Tel.: 704-693-4131. 














“LE PRINTEMPS”’ 
By Pierre A. Coit is one of 
120 elegantly framed canvas 

replicas imported from 
England. Color catalog $3; 

Outside US $5 (in US funds 
only). Around the Corner, 
HBE292, 5135 Pheasant 
Ridge Rd., Fairfax, VA 
22030. Credit card orders call: 
1-703-631-3227. 


HEIRLOOM QUALITY 
Solid brass and white iron beds at savings you never 
dreamed possible. (A whopping 50% because you’re 


buying direct from the factory.) Special layaway and 
payment plans. Free catalog. A Brass Bed Shoppe, 
12421-H2 Cedar Rd., Cleveland Heights, OH 44106. 
(216) 229-4900. 


Sai ape aig ati ah tai 


By Frances Needles 105 


Delicate fishnet canopy, hand-tied double thread, custom- 
tied. Pure or Creamy-white in various traditional designs 
(double diamond shown). Pre-shrunk. Double or Twin 
$225; Queen $245; King $275—furnish exact measurements 
(knotted bedspreads available). Ck., M.O., Visa, M/C, Ppd 
Sat. Guaranteed. Free Literature. Tel. 1-800-735-5191. 


OV irginia 
Goodwin 


Rt. 2, Box 770, HB922, Boone, N.C. 28607 
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ASK ABOUT 
FREE LEAF SPECIAL 


; \ 7 uP 10 


410% 


Custom Quality Pad 


SS | 
wei Any Normal Size 
| Unbelievably Priced From 


} 
Guaranteed [(/}_ —______ 
ee MENS eoeee 


20 years 
Tell us model # under table Compare at 99.95 


FACTORY DIRECT TABLE PAD CO. 


TOLL FREE 1 (800) 428-4567 









me) 


Furnish your home with the 
finest name-brand furniture, 
draperies and accessories at 
Factory Direct Prices. We 
have hundreds of famous 
brands to choose from and 
ship nationwide. Bonded. For 
more information call TOLL 


FREE 800-225-6105. 

or send for 

your FREE brochure: 

Brentwood Manor 

Furnishings 316 Virginia Avenue 
Dept. HB292 Clarksville, VA 23927 





We tse Book & Pattern 

4 No Sales Tax 

(Except NJ & NY) 

Free UPS Delivery ¥ 7 OFF 


ag NATION WIDE —— 
Tarvin onocnsocn Ae 
ni 1-800-488-WALL 


P.O BOX 40, HACKENSACK, N.J. 07602 








mail-order CATALOG... 
and claim the romance of 
another century. 


PORCH 
_TURNINGS 


create 


GABLE e fast ati 
DECORATIONS : 
FOF ony) ‘ 
jewels 
raced 


mee ae - Our custom-length 


SPANDRELS work magic! 


, @0 2ROMPT SHIPMENT 
e BUY 5p} ICT & SAVE 
¢ SATISF. Gay 1ST NST Bab) 
aan Pata Lyite alae 
in quality & service.” 


Illustrated 
\ Old-fashioned MAIL ORDER 


=" CATALOG $2, eet URN 


_ State Zip_ 
VINTAGE WOOD WORKS 
Hwy. 34° Box R, #2264 
Quinlan, TX 75474 
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AUTHENTIC 
FLAT BRAID 
& 
ORIENTAL 


Outstanding buys ina 
large variety of styles, 
sizes and colors 


K &D SUPPLY CO. 


1440 A Industrial Dr 
Matthews, NC 28105 
(704) 841-8003 


1-800-477-1400 
Satisfaction Guaranteed 


Cen 
=| 
Shipping Included seuevs| (WX _] 


72-Page Color Catalog $3.00 Check, M.0., Visa or MC 


SHOJI 


Add elegance to 






BLUE HORIZONS 


Sustaining Tradition in a New World 





== Cae eee 
Beat Your Best Price 


WALLPAPER 
sake OL// nea 


Ce a 

e Same day processing 

Ce oer hme ciel 
Dh AEC 


Call with pattern number 
Co oT) ed 
bys de 


1-800-624-1224 


““Arlyne Best’’ BEST WALLCOVERINGS, INC. 
[President Family owned & operated since 1948 























TRADITIONAL ENGLISH 








CLUB FENDERS 


Enhance the beauty of any fireplace with a 
custom designed Club Fender seat by Acres Farm 
Made in England using the finest materials including 
brass and a wide selection of leathers 
Prices start at $1,500 


For a color brochure please send $5 to 


Dept. HB 
Sporthill Inc., P.O. Box 468, Redding Ridge, CT 06876 
Telephone: (203) 268-6648 
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VIS, 
for The best of the &e 


Southwest in San Francisco 


aj n entire building brimming 





with southwestern color and 
designs. At Galisteo, you'll find the 


largest selection of southwestern 


treasures this side of the | 


Rocky Mountains, including | 





antique and early California | 
furniture, custom reproduction TV/_ | 
VCR cabinets and armoires, 


primitive furniture, folk art, Western 





memorabilia, cowboy relics, fine _ | 
art and serigraphs, jewelry, 


rugs, blankets and much more. 


eines ea NES ON 
ape SES 





590 10th Street 


San Francisco, CA 94103 


Tel. 415.861.5900 
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Eastern Hemisphere 


Western Hemisphere = 


GO FROM SUN UP T0 SUN DOWN. 


And all points in between. Earth- 
watch expeditions cover the globe. 

What's more, Earthwatch expedi- 
tions cover almost every outdoor 
interest, environmental issue and 
scientific discipline. 

But you don’t have to be a scientist 
to join us. Anyone can help. 

Want to count Rocky Mountain 


© 1990 Earthwatch 





PNSB/H2 


wildflowers? Uncover the foundations 
of a medieval French monastery? Talk 
to dolphins? You can. 

You can learn about flora and 
fauna; sticks and stones; the be-all 
and end-all of civilizations, past and 
present. In locations that range from 
the unheard of to the undreamed of. 

To find out more, write or call us. 


680 Mount Auburn St., Box 4035, 
Watertown, MA 02272, 

(617) 926-8200. Once you join an 
Earthwatch expedition, there’s no 
telling how far you can go. 


KARTHWAT€H 


Helping You to Make a Difference 


Boston Los Angeles London Sydney 
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Photo: Chris Wahlberg 


y OF, 


HIS SECOND AND THIRD FAVORITE COMPOSERS ARE 
LENNON AND McCARTNEY. HIS FIRST IS BACH. 


Hearing William Bennett, principal oboe of the 


quite a bit better Come hear Bill play Bach and other 

San Francisco Symphony, play guitar makes for a hard favorites, with a little help from his friends, during the 

day’s night. “I’m a terrible guitarist’ he admits. “But 1991-92 season of the San Francisco Symphony. Call 

I just love the Beatles’ songs:’ Fortunately, he plays oboe (415) 864-6000 for your complimentary brochure. 
HERBERT BLOMSTEDT 


MUSIC DIRECTOR 
SAWN ere Ale SvINGE AC males Sane. 4©) Sie VIP: oH Oy ING usy. 
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1013 Montana Avenue 
Santa Monica, CA 90403 
(213) 394-1975 


PNSB/H4 





Shabby Chic ° 


Faded, classical slipcovered furniture, 
throw pillows, linens and period accessories. 


93 Greene Street 
New York, NY 10012 
(212) 274-9842 


Photo by Carey More 


3075 Sacramento Street 
San Francisco, CA 94115 
(415) 771-3881 
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Every pattern in every book 
is now 50% off depending on volume! 
The more you buy...the more you save! 


veer’, CALL TOLL FREE 
suru © 1-800-627-0400 
mS oN with pattern # and book name 


Siple Wallcovering 


P.O. Box 52128 ¢ Livonia, MI 48152 atts 





Choose a Classic 
Lithographs on Canvas 


Finish your interior decor with reproductions of 
your favorite paintings, each custom hand trans- 
ferred to canvas, stretched, and expertly framed. 


* Color catalog available. 
) $4, refundable with order. 
3 ° Search service - call to 
4 have us find pictures of 

your choosing. 

¢ Money back guarantee. 

* Visa/MC accepted. 

¢ Dealer inquiries invited. 


Fold grange Graphics 
; — = PO Box 297, 12-14N Mercer St. 
In the Garden Hopewell, NJ. 08525 


Childe Hassam, 1859-1935 1-800-282-7776 


Image size 28" by 17” 


Choose from over 100 
wonderful curtain styles 
and window treatments in 
a variety of warm colors, 
cheerful prints and a wide 
selection of fabrics and 
patterns. Many designs 
only available from Country 
Curtains... and all are 
ready to hang at your 
windows . . . call today for 
a 72-page color catalog. 


Satisfaction guaranteed. 
PLEASE CALL: 
1-800-876-6123 

24 hours a day, 7 days 
a week 


FAX: 413-243-1067 
OUTSIDE USA: 1-413-243-1300 


CURTAINS. 


Country Curtains’ 


At The Red Lion Inn 
Dept. 1332, Stockbridge, MA 01262 


Address _] Please send 
City FREE catalog. 


State 





LAMPS & LIGHTING 
SAVINGS UPTO 50% 


Call for FREE brochure or price quote. 


1-800-735-3377 


274 Eastchester Dr, High Point, NC 27262 


LEATHER 









MS 


j y A 
At Weillngton’s, leather Is our only business and our furniture 
represents the finest American leather manufacturers in 
the industry. Visit our showroom or shop by phone. We 
can come to you with photos, swatches and prices 
Wellington's. Offering the finest In leather furniture at the most 
affordable price. MC/VISA.We ship nationwide. 


For catalog/swatch info, call 1-800-262-1049 or write 
Wellington's Furniture, P.0. Box 2178, Boone, NC 28607 


Wellingtons 
















FINE LEATHER FURNITURE 


RE BRUWUARY 1:99:92 











WOSS-SIMONS HAS 2,737 
FLATWARE, CHINA & CRYSTAL 
PATTERNS AT LOWEST PRICES 


CALL TOLL-FREE 800-556-7376 For Tees Quotations. - 
By Famous Makers Such As: 





¢ Block e Lenox — ¢ Orrefors 


° Fitz & Floyd Lunt * Reed & Barton * Wallace 
* Gorham ¢ Mikasa * Royal Doulton * Wedgwood 
¢ International * Noritake * Royal Worcester-Spode * Yamazaki 
* Kirk Stieff * Oneida * Towle * Plus Many More 
This Is The Catalog That 
intelligent Shoppers Use For 
Best Selection and Lowest 
Prices on Flatware, China, 
Crystal, Giftware and 
Fine Jewelry. 


Call 800-556-7376 For Your FREE Copy or 
To Register In Our National Bridal Registry. 


¢ 


mine 


FINE JEWELERS SINCE 1952 
9 Ross Simons Drive, Cranston, RI 02920 
Visa, MasterCard, AMEX 


* Villeroy & Boch 








Call Toll-Free 800-556-7376 
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ORTH CAROLINA'S FINEST 
FURNITURE 


7 ° 
SAVE 20-70% 
off suggested 
retail. 

We epresent o 

200 major manu 
facturers of fine 
quality home furn 
ishings. We offer 

the biggest discounts 
on the finest furniture 
WE DELIVER WORLDWIDE 
All deposits are pro 
tected by surety 


bond 
1-800-348-4854 


Village Furniture House 
146 West Avenue, Kannapolis, N.C. 28081 





Century Restyles 
and Repair Shoes 


NEW HEELS ... any style, height 
leather or suede. From $19.95 
reptiles slightly higher. 
BOOTS. New Zippers, New Heels, 

refinished. Let out or taken in. 

POINTED TOES to SQUARE or 
ROUND from $16.95 
RECOVER SHOES to match with 
own material from $24.95 


THE 
“cy ¥ 
SHOES MADE TOELESS, Round V or 
slashed from $19.95 
BOOTS REFINSIHED ... from $14.95 
REPTILE and LEATHER shoes or hand- 
bags reglazed $14.95 up 


MAIL SHOES WITH COMPLETE INSTRUCTIONS 
HANDBAGS REPAIRED, RENEWED, REFINISHED 


CENTURY FACTORY attr 
SHOE REPAIR, 212 Park Ave., Baltimore, MD 21201 


COVERING 
UPTO 


BLINDS 
FABRICS 70% 


60% 


DISCOUNT 


DISCOUNT 


25% 


DISCOUNT 


We Accept: VIsA ®* MASTERCARD * DISCOVER 


FREE DELIVERY 1.800.288.9979 


P.O. Box 4061, Naperville, IL 60567 








CLASSIC ba aes 


M C iF, : 


wv 


LoS 3 10) Trt 
WHTDEBBEREEEHI 


MAHOGANY 
STORM-SCREEN DOORS 
SYNC MAEUNTO EU ClO em ICODLT 
UMA OVE UTA 
insures Our doors to be the 

: SZ finest. —— Ui ie 
FTC MOM ose lar 
os YS recapture the charm: of an 
m7 age of timeless beauty. 


PVR RU sh sta) ne FOR CATALOG 
P.O, Box 11198, Dept. B2 OR CALL TOLL FREE: 
BVA UICOPANY W510 i “a00: 288-6767 











DESIGNER 


ECRET 


FABRICS 
WALLCOVERINGS 
° Fabrication Service e Bedspreads 

@ Window Treatments ¢ Furniture 


a ee % ———_—_ 
MERCHANDISE TO © BELOW MSRP 


ASK ABOUT “DESIGN-A-ROOM” SERVICE 


CALL 1-800-955-2559 
BEDROOM SECRETS CATALOG $2 REFUNDABLE 
Box 529, Fremont, NE 68025 















18TH Century & GEORGIAN 
ARCHITECTURAL INTERIORS 


MANTELS * MOULDINGS « PANELING » Doors 
CORNER CABINETS ¢ CUSTOM FEATURES *» WINDOWS 


Proouct & Desicn CATALOG 


COLLECTION OF OVER 40 Custom Rooms 
AND ARCHITECTURAL FEATURES 


Colonial Woodworks 


Dert. HB22, P.O. Box 19965 
RALEIGH NC 27619 919-783-5592 





SAVE UP 10 50% 


Traditional or Contemporary 


We offer the finest furniture in 
stock or special order, shipped 
directly to you for in-house 
delivery. Over thirty-five years 
experience in representing 
over 150 nationally 
advertised furniture 
manufacturers. Call, visit, 
or write for free brochures 


RHONEY 


FURNITURE HOUSE 


fam 2401 Hwy. 70, S.W. Dept. H 
Hickory, N.C. 28602 
704-328-2034 
Fax: 704-328-2036 








MISSING A PIECE OF | 
O16) O by. W MUST LANES 





Now you can replace 3 
pieces or add to your ster- | 
ling silver collection at up | | 


to 75% off retail prices. We __/| i 
specialize in new and used 
flatware and holloware, 
with over a thousand pat- 
terns in stock. Call or write 
for a free inventory of your 
sterling. (We also buy ster- 
ling, with a careful appraisal 
for maximum value.) 





Pattern show n 


Beverly Bremer Chantilly by Gorham 


SILVER SHOP 


3164 Peachtree Rd. NE, Dept. HB 
Phone (404) 261-4009 








Atlanta, GA 30305 
Hours 10-5, Mon.-Sat 














Convenient, Energy Saving, Carpet Saving 


Ae eet 


© Pet Door Panels for Sliding 

ous Doors- Secure, Easy 
istallation - No Hole to Cut! 

Pies From $79.95 

® Traditional Models- For Wood 

Doors & Walls. From $18.49- 

Money-Back Guarantee 


a 
EQ p } Free Eatale 

Eall for Your a 4 
WE SHIP NATIONWIDE , 
America’s Pet Door Store Since 1973 (pa 


PATIO PACIFIC, inc. vept. 17 i y 
CALL TOLL FREE a 


1-800-826-2871! 


1931-C North Gaffey St. - San Pedro, CA 90731-1265 








be Colorful patterns. Pure wool hand-embroidered | 
ge on durable cotton for drapery, upholstery, bedspreads, | 
slipcovers & wall coverings. 
MCT marley sua ca 
at approx, 50% of normal. retail 


Ready-made bedspreads & 


ry tablecloths available | 
@ trom $18 / yd. 
fee 


52” wide fabric 








~ SHAMA IMPORTS. cer HB29 


O. Box 2900, Farmington Hills, MI 48333 














Address 


| city ____ State __ Zip 
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Free money-saving 
\\ | coupon with purchase! 
Save Ng 
35% to B% Fe Rotel 


180,000 patterns — all major 
brands-— plus « oordin: ating fabrics 
+ No sales tax outside MA; 
* Free delivery over 6 rolls 
* Same day processing 
+ Free Guide (with any purchase) 
The Easy Way to Properly 


Hang Wallcovering.” 
Phone with pattern # = 


1-800-624-7711 orem 


Lyle Heap 

President me 
Yankee Wallcoverings, Inc 

109 Accord Park Drive, Norwell, MA 02061 








NORTH CAROLINA 


e Save $100's, even 
$1,000's on furnishings. 


¢ Friendly, professional 
staff to assist you. 


«In-home delivery and 
set-up. 


For a free brochure . . . call or write: 

MM ia urniture 
P.O. Box 1150 Phone (919) 353-1828 
Jacksonville, NC 28546 Fax (919) $53 So 
HB 292 
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TAN Al HOME: 


Home & Commercial WOLFF Tanning Beds . 





Units From $199 HOME DELIVERY! 
Call today for FREE Color Cataiog and Wholesale Pricing! 


1-800-228-6292 





BEST BLIND PRICES IN AMERICA! 


ec 
SHA\ 


CL) 


DESIGNER 


° ARCHES 


SAMPLE KIT 


Actual Fabric, Aluminum, Wood, and Vinyl 
Samples. This Kit Can Save You Hundreds 
Call for Yours Today! 


SHOP WHOLESALE AT HOME! 


ST at rl 7-800-542-9890 =| 


© INCLINE 
° MANY 
MORE 


On our Factory Direct Mini & Vertical Blinds 





¢ SKYLIGHTS 


——— 
of LIFETIME GUARANTEE! 
uP. Qo 
TO Li 
te = 
DEALER INQUIRIES rogpd 


WELCOME! 


M-F 8am -8pme Sat. 9am -5 pm*Sun. 10 am-4 pm 
326 N. Stonestreet Ave , Suite 204, Rockville, MD 20850 





From Our 
Factory 


VERTICALS* PLEATED 


mn 


_MINIS* | 


—— 

ie) 
JiR 
} 


UGGESTED RETAIL = 





ye 
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WHOLESALE DISCOUNTS 


Shop the rest then call our toll free # 
for the lowest prices 


1-800-423-0084 


© COMPARE OUR PRICES * SAME DAY PROCESSING 
© HAVE MAME OF BOOK-PATTERN NUMBER © FREE DELIVERY 
© LIST PRICE & AMOUNT OF ROLLS © CHARGE IT’ 


NUMBER ONE WALLPAPER 
In NY State Call 1-516-678-4445 
orl (en) 


2914 Long Beach Road Oceanside, N.Y. 11572 
| 
FURNITURE SALES 

AND INTERIORS 


FURNITURE 


SAVE UP TO 45% 


Over 300 lines of fine i 
furniture. Experienced ioe 





















interior design staff. 
Call for quote and 
free brochure. 


919-855-9034 


Visit our new showroom: 210 Stage Coach Trail, 
Greensboro, NC 27409, 919-855-9034 








Do You Need CARPET? 
CALL 


1-300-CARPETS 


| Every National Brand + Factory Direct 


UP TO 75% OFF 


STAINMASTER™ +» WORRY FREE® 
100% Factory Guarantee 
Call for price quote/Free Brochure 


1-300-CARPETS 


800 Carpets, Inc. 
America’ 's Carpet Store 
Members 
BBB - U.S. Chamber of Commarea 
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“Me a decorator? 
I love it! 


“Widowed in my thirties, with a young family to bring 
up, an office job just wasn’t for me. I thought of becoming 
a decorator because the hours wouldn’t tie me down — 
but how to get started? The Sheffield Home-Study 
Course helped me find a new life. Today I’m independent 
— I love my work - and my children are proud of me.” 





{7 


— Mary S., Lakewood, N.Y. 


Why don’t you become an Interior Decorator? 


HAVEN'T YOU WISHED you could find an 
outlet for that creative urge of yours? 

If you have ever enjoyed re-doing evena 
corner of your home or helping a friend 
solve a decorating problem, you may have 
the potential for success in a very fulfilling 
career. Interior decorating is a field brim- 
ming with opportunity. You can start your 
own profitable business, choose your own 
hours—part-time or full-time. Or simply 
enjoy making your home more beautiful. 

You have entree to glamorous show- 
rooms and treasure-filled shops not usually 
open to the public. You move in a world 
of fashion and design, of colorful fabrics, 
beautiful furniture, exciting accessories 


What Sheffield training 
can do for you. 


Sheffield offers you a fascinating new 
training program expressly designed fot 
study in your spare time. No previous ex- 
perience or special skills are necessary to 
qualify for enrollment. 

Our lavishly illustrated lessons come to 
you by mail. You also receive “‘Listen-and- 
Learn’ cassette tapes on which you actual- 
ly hear members of the staff guiding you 
It's like having a private tutor at home. 


Classroom was never like this! 


You start with easy-to-follow training in 
the basics of interior decorating. You then 


\\\ 


Sheffield School 
of Interior Design 


211 East 43 Street, New York, NY 10017 


move step by step through every phase of 
furniture selection, room arrangement, 
color planning, wall and window treat- 
ment, and much more. You are even taught 
how to gain access to showrooms and get 
top discounts. 

You are assigned decorating projects 
which you work on at home. Then you 
mail them back to the school where a 
professional decorator reviews them and 
then—speaking to you by name on a per- 
sonal cassette tape—offers specific tips, 
ideas, and friendly advice. It’s a most en- 
joyable new way to learn! 


Free booklet tells all. 
Send for Sheffield School's beautifully il- 
lustrated color booklet which explains this 
remarkable course in detail. There's no ob- 
ligation. No salesman will call 


ae >E-5 


| 
: For free booklet, 
call Toll-Free 
800-45 1-SHEFF. 
Ask for 
Operator 222. 
-.-Or mail coupon. 





| 

| 

| 
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| Sheffield School of Interior Design 

| Dept. HB22, 211 East 43 Street 

New York, NY 10017 

| Please mail me without charge or obligation 

| the full-color booklet Your Future in Interior 
Decorating. No salesman will call 

| 

| 

| 

| 
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‘J Under 18, check here for special information 
Print 
Name 
Address 


City/ 
State Zip. 





Substantial 


| 5 Savings on fine 
()°) (9) | x ww furniture. We 
0 uP 0 _v =e ship famous 
TO OFF TO OFF ie brand name 
| —-s—— furnit 
WALLCOVERINGS WINDOW BLINDS | | oeceS nationwide. Now 
ANY BOOK ALL MAJOR BRANDS ae ~| inour 60th year. 
ALL STYLES 4, Pi dig , xt Write or call for | 
ALL WALLPAPER Verticals list of brands and 
¢ information. 


ANY BOOK SEEN ANYWHERE Pleated Shades 


Horizontals 


. Roller Shades 
¢ All 1st Quality Mini-Micro 


¢ Instant Price Quotes Real Wood 
* Free Freight Mini Blinds 
NO UPS CHARGES 


= 


1-800-334-3183 
N.C. (919) 472-0400 


HOLTON FURNITURE CO. 
P.O. Box 280-Dept. HB-2 
Thomasville, N.C. 27360 














NO SALES TAX (Except MI) 
SAME DAY PROCESSING 


Sea ALL 1ST QUALITY 
ae VISA AND MASTERCARD ACCEPTED |\tgeeiiabetenb 
DEAL DIRECT AND SAVE 


KNOWN FOR LOWEST PRICES 


Inclinette 
| Ride, Don’t Climb. 


Ride up or down ba 
stairs quickly and & 

easily with Incli- zi 
nette, the cus- 
tom-built, single- 


seat stair lift from 


amt 


SHOP AT YOUR LOCAL STORE AND CALL FOR PRICE 


1 800 521-0650 


POST WALLCOVERING DISTRIBUTORS, INC. 
HOURS: MON.- FRI. 9-8:00 SAT. 9-6:00 E.S.T. 
FOR YOUR CONVENIENCE - FAX 313 338-7943 


ban i ae, a a CG a. 


Inclinator Co. of f — 
America. For | 
more informa- 


tion, write today: 


INCLINATOR 


COMPANY OF AMERICA 
Dept. 2 " 

P.O. Box 1557 

Harrisburg, PA 17105-1557 


TEL ee 
aaTisTssasscassesaessesesesasssee 
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Quality Carpet from S&S Mills | 3 i rpfeodicclion woodivok of Be free gueabiy 


s half th e retail price e bec duse you Mantels + Trim Mouldings + Arched Casings 


v from tl in hirer : Rosettes + Carvings + Raised Paneling 
PATOR) Tie Mg nUraCure Call Toll-Free 1-800-538-6340 for | Carved Keystones + Shutters 


nd SeIC vion are tte! ° ° 
and selection are better Instant Price Quotations 


aaa e ld 
NO SALES TAX (outside PA) 
MASTERCARD/VISA 
CALL WITH BOOK & PATTERN # 








what you'll find locally and of 
ourse the quality is guaranteed 
S&S Mills makes quality carpets usin 


We offer Direct-from-Factory prices at all times on 
*Bernardaud *Oneida 
; : . ct * Block *Reed & Barton 
Scotchgard® by 3M and DuPont *Dansk *Royal Doulton 
Stainmaster” carpet protectors. A wide ] *Fitz & Floyd 
selection of colors and styles is 

available. Call for a FREE 

color brochure. 


Complete Bridal Registry Service Available! 


All The Quality. Half The Price. 


oO 
33-75% 
MARY’S DISCOUNT PAPERS 
FAMILY BUSINESS SINCE 1925 


1-800-521-3393 


For This Season's FREE Catalog, 


Call Toll-Free: 1-800-538-6340 
Most Orders Processed Within 24 Hours 


A ET 
Ph Bead 


P.O. Box 994 * Novi, MI 48376-0994 
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NICHESSIa 1 


Buy at factory prices from the world’s finest producer 
Niches, Crown and Panel Mouldings. Mantels, Ceiling Medallions, Columns, 
Porches, Corbels, Arcnways, Domes and Oak Beams 
Dealer and Manufacturer's agent inquiries welcome. 
Tel. (404) 333-9934 Fax. (404) 432-0232 
Catalogue $5.00. refundable with order 


ARISTOCAST ORIGINALS 


Dept. HB2A, 6200 Highlands Parkway 
Suite 1. Smyrna, GA 30082 

















WE DO 
WALLCOVERINGS. 


Smart wallcoverings does 
one thing and we do it right! 
That's why we can discount 
every pattern in every wall- 
paper book seen anywhere 
up to 


-— SMART FEATURES — 
¢ Free UPS shipping! of 
¢ Most orders shipped within 3 days! 0 
I|. OFF 
|_* Absolute lowest prices guaranteed! RETAIL 


2 1-800-677-0200 
= SMART sro 


SS WALLCOVERINGS best customer.” 









Curtain Calls 
Order Toll Free 













1-800-426-1039 
Catherine’s Floral Comforter 
Ensemble Colorful multifloral 
print features 7 designer color: 
Combine with our complete 


line of window treatments and 

matching accessories to beautifully 
transform any room into 
garden 


a lusciou 














catalog 
1-800-426-1039 F 
Most orders shipped be 


within 48 hours 





Interior Decorators 


are jealous! sca emir een mc (em. Sa 
Outstanding 

selec tions in an 

. 1k | 

array of coordin- | FREE full color 

ating colors. All catalog 

designed for easy Store Hours | Name _ _ 

care and installation Address _ 

M 

Qo Wp, (Ee L_ i \M 1:00PM ms Strate Zip _ 
« y 

‘ 0 > x 5 y ‘ ) ) 
whe: Ruffled curtains Bedspreads SAMA NA Day Phone ( 
« Zi 5 Tailored curtains (Comforters roline Country Ruffles © P.O. Box 63 
an ) »™ Valances Dust Ruffles Dallas, N.C. 28034. ( 800-426-1039 








NV ys And Much More—All to Match! 














Buy direct from 
High Point 
and save up to 
50%! 
Quality name 


service, nation- 
wide delivery. 


214 North 
at Main Street 
High Point, 

North Carolina 27261 


1-800-234-1303 








| CUSTOM MADE 





TABLE PADS 


BEST PRICES 
DIRECT FROM THE FACTORY 


Order with confidence from 
America’s oldest and largest 
custom table pad manu- 
facturer. No advance deposit 
or messy C.O.D. You pay © 
nothing until you receive 
your table pads and are 
completely satisfied. 15 year 
guarantee, 


1-800/328-7237 
Ext. 260 


1170 Stella St., St. Paul, MN 55108 


® —_— 


TABLE PAD CO. 


SINCE 1911 





THE FABRIC OUTLET 


Decorator Fabrics 
by 
Famous Makers 


DISCOUNT PRICES 
Call Toll Free 1-800-635-9715 


with fabric name, number and yardage 
All Ist QUALITY - latest patterns 


P.O. Box 2417 ~~ 


x 
So. Hamilton, MA 01982 
GD © GD 0 GD 0 GD 0 GD 0 GD 0 aD 0 aD 0 > 
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NEVER UNDERSOLD! 


ae 


MINI BLINDS & VERTICALS | HTT] HAP gum 
OVER ONE MILLION SATISFIED CUSTOMERS at < # i ' NATIONAL BRANDS 


AMERICAN BRAND SHIPPED #2 WORKING a le TTT IT 16 


PPS IN en) Ee Rey ae eee usa 


Levolor ¢ Delmar ¢ Bali * Graber © Special Case Discounts 

Profile * Hunter Douglas * Louver Drape | ° ae Cicero ecs: NEW LOWER 
A ame an 

Joanna ¢ Kirsch ¢ Verosol eM &B Pattern Number THEN CALL: PRICES! 


-800- 735-5300 fee: suscep res) fe 


BLIND & WALLPAPER 


WEEKDAYS: 8:30 a.m. - 12 midnight >a 
3 FACT SAT. 8:30 a.m. - 7:00 p.m. ¢ SUN. 10:00 a.m. - 7:00 p.m. E.ST 
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wecere sass 1890 


& French 


Victorian Pee 







Rocker 
aie nowa 

DISCOUNTS al 

tare replicas of wa, 
furniture from past ¥ : 

century. Hand- a 
carved Victorian, Aes | 
lavish French, <a = 

ee Anne. Daz- } 

zling variety of 

sofas, chairs, 

tables. Lamps, Solid 
clocks, mirrors LS Mahegany 
too. ; 

TABLE 

80-p. Catalog, send $1. (real marble top) 
MAGNOLIA HALL \ $129.95 


726 Andover, (Dept. B-22) 
& (404) 237-9725 


Atlanta, Georgia 30327 i 


Na eT eye 
i y 
T0 OFF! - Great Customer 
Service 


aa Nd a 
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Del Mar - Kirsch 
Hunter Douglas - LouverDrape - Etc. 


Call with Book Name, Pattern #, Sugg. Retail Price 
Free UPS - No. Tax (outside CT) - Case Discounts 


/HOME DECO DISCOUNT OUTLET 
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JoAnna + DelMar « Colorel 
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8200 E. Park Meadow: Littleton, CO 80124 








FIRST QUALITY 
NUT 


Lowest Prices! 
|_| Shop in your neighborhood. (|) 
Me eam it ale h fo (Ogee 
= name, style & color number. 
i All The Major Companies. 






Maite Trier |t) 0 


a 301 Beech St., Dept. 2J * Hackensack, NJ 07601 
i TOLL FREE 1-800-992-7325 





FINE FURNITURE 


LOCATED IN THE HEART OF FURNITURE LAND 
WE OFFER MOST MAJOR BRANDS 
AT SAVINGS UP TO 45% 


ae 


SEND $3 FOR COLOR BROCHURE & INFORMATION 


INTERIOR FURNISHINGS LTD. 


BOX 1644, HB-922, HICKORY, NORTH CAROLINA 28603 
PH: 704/328-5683 


The fun never stops with our playsets, hand- 
crafted from safe, durable 4x4 redwood. Call or 
write for a free catalog, 
and give your kids 
the fun that lasts. 


_“a wooaplay | 


~~ Dept. HB # PO Box 27904 © Raleigh, NC 27611 
(919)231-6080 



















UW Every national brand 
YW Always 1st quality with 
and stain resistant warranties 
oY No tax outside Georgia 
UW FREE shipping insurance _ 
We Won't Be Undersold! @ 
yote or FREE brochure — 


all wear 


oe 
Call Toll-Free for price q 


4-800-433-0074, ext. 12 


24 hours, 7 days a week 
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Bearden Bros. Carpet 
3200 A Dug Gap Rd Dept 12 

: Dalton, Georgia 30720 
l of the World 





The Carpet Capita 








The biggest discounts on America's finest furniture 

We represent almost every major manufacturer of fine 

home and office furnishings 

We deliver and set up in your home anywhere in the 

U.S., Canada, or worldwide. Call today for prices, details 
@ and our free brochure (manufacturer's packets, $5) 


\ 


DISCOUNT FURNITURE SALES 
FINE FURNISHINGS SHIPPED WORLDWIDE 


WINSTON-SALEM, NORTH CAROLINA 


_ (919) 721-9400 
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DECORATIVE WOODEN 
BORDER FENCE 


18" high flex fence, painted white, saw- 
textured pickets, 3/8" x 1 1/2" wide, wire- 
bound with 2 cables galvanized wire In 12' 
rolls. $10.90/roll delivered. Cont. USA 


MasterCard, Visa, AmExpress 















SOUTHEASTERN WOOD PRODUCTS 
1-300-722-7486 


Nother ork 


MATERNITY 


Executive suits, elegant 
dresses, contemporary 
sportswear, an 
evening dresses too! 
For a great image 
during and after 
pregnancy. Catalog with 
swatches and fit guide $3, 
refundable with order. 
Send to 1309 Noble 
Street, 5th Floor, Dept. 
HB2B, Philadelphia, 
PA 19123 or cal 
, 215/625-0151 for the 
store nearest you. 

















Photographed by Tina Mucci, N.Y 
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Ah AT 
WHOLESALE DISCOUNTS 


e Orders Processed Same Day 
° Have Name of Book, Pattern Number 
© List Price and Amount of Rolls 


FREE DELIVERY ¢ CHARGE IT 


GUARANTEED LOWEST PRICES 
1-800-843-6567 


ln WALLCOVERING DISTRIBUTORS 


prs CoN) Cer Rik) 








@ SEE-THRU 

®@ SELF-CLOSING 
@ LOCKABLE 

=& WEATHERPROOF 
® QUIET, SAFE, 


EASY TO USE 
@ SIZES FROM CAT 
nl TO GREAT DANE 


FREE CATALOG ! 
\ Pet doors for interior & exterior house 
\ doors, sliding glass doors, garages, 
‘dds walls &screens+ electronic cat doors 
Write/call: PETDOORS U.S.A., Dept. HB12 
4523 30th Street W., Bradenton, FL 34207 
1-800-749-9609 
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e Any book or pattern. 

No tax outside Pa. 

e Any fabric and border. 

OosHie) Mm Umer MN TUM LL 
name, pattern number. 

SUEY UuCe Ee ese 

FREE! Shipping. Except 
Alaska and Hawaii. 


EPSPS 
See 
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_ REPLACEMENTS, LTD. 


A Million Pieces! 


Active & Discontinued 
China, Crystal & Flatware. 


To Buy or Sell: 
Call (919) 697-3000, 
or write: 
1089 Knox Rd., P.O. Box 26029, Dept. HB 22B 
Greensboro, NC 27420 
(SASE Please) 





Furniture Reproductions 
Old Road Furniture Company 
specializes in fine reproductions of 
antique Amish furniture, including 
our Henry Lapp Collection. Made 
by superb Amish and Mennonite 
furnituremakers. Exquisite solid 
wood tables, cupboards, desks, 

_ chairs, and chests. 


Write for Catalog 
Send $3.00 (refundable with 
purchase) for our illustrated catalog 
to: Old Road Furniture Company, 
Dept. CH, P.O. Box 419, Intercourse, 
PA 17534. Or visit our beautiful 
showroom along Route 340 in the 
village of Intercourse, PA 


800/762-7171 








Le Bench 


















Our hand forged French Bench is one of the 
many beautiful home furnishings that can 
be found among the pages of Ballard 
Designs Catalogue. In every issue you will 
find fun and exciting folk art cabinets, 
charming chandeliers and lamps, classical 
styled table bases of hand cast plaster dis- 
played with exquisite glass tops, and more 
75% of our products are made in the U.S.A. 
For a one year subscription send $3.00 to: 
Ballard Designs 
1670 DeFoor Ave., N.W. 
Dept. A5022 
Atlanta, GA 30318-7524. 


Or call 1-404-351-5099. 


BALLARD DESIGNS 








Levolor e Graber e Del Mar e Kirsch i 
Bali e HunterDouglas e LouverDrape 
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FREE DESIGNER 
> ual 
Immediate Quotes 


WHOLESALE VERTICALS, INC. 
1-800-762-2748 = 












4 LIFETIME-AND-A-DAY™ GUARANTEE 
EY 


— Protection with 

| CUSTOM TABLE PADS 

| Aand Crafted to fit your table 

| FACTORY DIRECT | 
SAVINGS ON FINEST 

| FURNITURE STORE QUALITY 

| FREE Kit Available 

| No Advance deposit or Messy COD 
MasterCard/Visa Accepted 


CALL 1-800-444-0778 Ext. 200 


IN CANADA-HAMILTON 1-800-668-7439 
P.O. BOX A+ LAGRANGE, INDIANA 46761 





GUARDIAN ™ 


CUSTOM PRODUCTS 





SINCE 1923 





QUALITY FURNITURE 


For The 


BEST PRICE! 






Over 200 Lines Of Fine Furniture 
Call Toll Free 1-800-833-7044 









Or Write For FREE Brochure 


Winduift FURNITURE GALLERY 
2910 Torrence Dr. Greensboro, NC 27406 
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Charles W. Jacobsen, Inc. 
401 N. Salina St. Dept. HB 
Syracuse, NY 13203 
315/422-7832 


Sent on approval for you to 
examine ... 


For more than 60 years we 
have been America’s foremost 
source for genuine handwoven 
Oriental rugs. 

We pay shipping—no obligation 
to buy. Largest stock—mats to 


giant carpets. Lowest prices— 
we import directly. 


Write for FREE color brochure! e 








FROM TAt@ Ree L'FARM 


“The kumily practitione 


THERE WAS A TIME IN 
my life when I was the house 
physician. I went through mea- 
sles, mumps, chicken pox, tonsili- 
tis and the other childhood 
ailments with all four of our chil- 
dren. I even dressed for the role 
to make them laugh and forget 
those itchy spots, those sore 
throats and fevered brows. A doc- 
tor friend gave me a white hospi- 
tal jacket that had “Dr. Hardie” 
properly stitched in red over the 
pocket, and another friend gave 
me his old stethoscope. The chil- 
dren loved it, and so did I. 

Once they were grown I re- 
tired as the family practitioner. I 
missed it though. I like taking 
care of people, so I volunteered 
as a nurse’s aide in a local hospi- 
tal, and I also started the yearly 
blood drive at our church. Now 
after a long sabbatical, I have 
again resumed my medical resi- 
dency at Thornhill. The reason: 
My husband, Tom, returned a 
month ago from very successful 
surgery, with grateful thanks to 
Dr. Patrick Walsh of Johns Hop- 
kins Hospital in Baltimore. 

Tom is happy to be home, and 
I know why. The food is better 


114 


and he has a room with a view. 
Rather than the rooftops of a 
city, he has country fields. He 
wakes to the song of birds rather 
than the sirens of ambulances. He 
is now king of his castle, and in- 
stead of pushing a button for a 
nurse, he simply rings a little bell 
for his wife. As a friend said, 
“Home is where you get better.” 

The day before he returned, | 
made the bed with our softest 
cotton sheets, tucking in my best 
hospital corners. On the bedside 
table I put all the books he 
brought to the hospital but didn’t 
read, as well as the fragrant garde- 
nia plant given to him by our 
friends the Sullivans. I also moved 
the telephone within reach. The 
telephone is Tom’s security blan- 
ket, and | figured he needed all 
the warmth he could get. His 
“bevy of beautiful nurses,” as he 
called them, weren’t going to be 
around anymore. 

But Edith is. Our granddaugh- 
ter makes daily house calls. She 
has inherited, or rather taken pos- 
session of, my stethoscope. She 
tells us she wants to be a doctor. 
I’m glad someone is going to take 


over the family practice. And she 


By Dee 


does a good job. She listens to 
her grandfather’s heart, gives him 
a fast kiss, then runs home in 
time for dinner. 

I am the gofer and cook. Ev- 
ery morning I bring in logs for 


an evening fire in the living 
I have 
temporarily 
resumed 
my medical 


residency 
at Thornhill 


room. For a change of scene 
from the bedroom, we have din- 
ner on trays by the fire watching 
the news. As a former journalist, 
Tom is also an inveterate reader 
of newspapers. In the racks on 
either side of his breakfast tray, I 
put The Baltimore Sun, The New 
York Times and The Wall Street 


Journal. 'm not sure the latter is 


such a good idea. I think it 


probably makes his pulse 


quicken because he always asks 


Hardie 


| 
| 
| 







me, “How’s the Dow doingy 

During the day he sleep# 
and on. But after the news ir 
evening I entice him into} 
world of the television seg 
something he has never wat 
before. Now he’s crazy alf 
Murphy Brown. I also bring hi 



















videocassettes, but probably 1% 
for my pleasure than his bedi 


oeuvre of Fred Astaire. 

If the way to a man’s he 
really through his stomach, if 
never-ending Valentine’s 
around here. Instead of chi 
soup, Tom is recuperating } 
oyster stew. I also make | 
cakes for lunch, or maybel 
beans and rice to remind hij 
his New Orleans childhood. } 
ner is often fish—poachedi 
mon, grilled swordfish, } 
sometimes I even splurge § 
lobster. When visitors co 
the afternoon I serve tea and 
overs with butter and jam. 
ously our digestions are sound 

I am happy to report the 
patient is doing well. In fact 
about to go off, driving fo 
first time in five weeks, tof 


sll another newspaper! | 
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HANNEL CROSSINGS BY HENREDON 
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brass and care and steel 





small shot 
England. ©..untry 
chest in oak; a dran 
and wood; ladder-t icked and upholstered dining chairs 
with all the character but none of the fuss of Louis XV; 
familiar French bistro tables in steel. An eclectic group of 
family furniture for the living room, bedroom, dining room— 
finished in a rich Vintage. . .a mellow Amber. . .a washed 
and Weathered look. Unique designs in different styles 
that—without compromising individuality —create that 
comfortable look that comes from generations of collecting. 
Brought together now by Henredon and crafted with infinite 
respect for the simplicity. . . the personal nature of every single 
piece. Channel Crossings by Henredon: a new idea. . . that’s 
centuries old. For the complete catalog, send $7.00 to 
Henredon Furniture Industries, Dept. B32, Morganton, 


North Carolina 28655. Or, order by MasterCard or Visa by 






calling us at 1-300-444-3682. 





Let us hear from you. 


BENE DON 
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LADYBUGS, POSTCARDS AND YOU The editor’s page 

A PROPER BALANCE Perfectionist Robert Hill’s Newport, R.I., retreat 

THE PROLIFIC PALOMA A tastemaking jewelry designer launches a line of bed linens 
AN AMERICAN ARCHITECT’S VIEW OF ATHENS Hugh Newell Jacobsen’s 


allusions of grandeur 


FRANK GEHRY: ARCHITECT ON THE EDGE The genial iconoclast keeps pushing 
the envelope 

THE STYLISH MR. BEENE Fashion designer Geoftrey Beene at home 

WOMEN WHO WRITE, WOMEN WHO GARDEN Dickinson, Wharton and Stowe 
ORPOSITES ATTRACT Edwardian-style seating in a modern room 

THREE DESIGN PROS CREATE THE KITCHENS THEY LIVE IN 


And every one 1s an idea-filled success story 


BEYOND CHINESE TAKEOUT In a deco diner in San Francisco, ancient China meets 


contemporary California 


DESIGN WATCH This month’s shows 48 IN THE GARDEN Wonderful mail-order plants 
THOUGHTS OF HOME Our English year 58 REMODELING Lighting labs 

STYLE BEAT Loose slipcovers, bee motifs 116 ENTERTAINING PLUS Get your chocolate fix 
DECORATIVE ARTS 122 ASK THE EXPERTS 

Brideshead auction visited 128 PRICES & SOURCES Finding stores near you 
CRAFTSMAN’S HAND New-old furniture 130 READER INFORMATION 

MAKING WAVES Hotel Triton 134 SPRING CATALOG COLLECTION 

INSIDE PHILADELPHIA 143 BEAUTIFUL FINDS 

TRAVEL Brussels, where Art Nouveau began 150 FROM THORNHILL FARM Born to shop 


ON THE COVER: Robert Hill, the Boston interior designer, included this long dining gallery 
in his own vacation house in Newport, R.I. Here he combined the casual luxury of American resort 
life with the refinement of French manoir furniture. Photograph: Thibault Jeanson. 
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SPARKY HAS RELIED 
ON A DELIA FAUCET 
FOR MOST OF HIS LIFE 
AND NEVER HAD 
A COMPLAINT. 


It's no fish story. For over 35 years 
Delta has been making faucets 

that you don’t have to worry about. 
Faucets engineered to make your 
life easier, From the single-handle 
washerless kitchen faucet to the 


state-of-the-art design of 





The Gourmet 
is 
Spray, Delta faucets 
have been bringing more life into 
people's homes. If you don’t believe 
us, ask Sparky. Or call 1-800-345- 


DELTA for the authorized | elta 


a - OA 
Studio Showroom nearest you. 


Lesa 


The way water is brought to life. 

















We'll start another tomorrow. ‘The English Country Sideboard. 
| 
| SHOWROOMS IN CHICAGO; Dattas; Troy, MicH.; HiGH Point, NC; Los ANGELES; MCCONNELLSVILLE, NY; 
New York City; SAN FRANCISCO; SEATTLE; WASHINGTON, DC. AVAILABLE AT FINE FURNITURE STORES. SEND 
$15 FoR A COMPLETE FURNITURE PORTFOLIO TO HARDEN FURNITURE, MCCONNELLSVILLE, NEW York 13401 
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MARIO. BUATTA 
ie ad | Chelsea Gold 
: COLLECTION Decoupage under gold leafed 
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Frederick Cooper Inc., 2545 W. Diversey Ave., Chicago, IL 60647 Send $3 for Mini Catalog 





Lamp Style No. B147-C Ht. 32-34” Order through interior designers & Frederick Cooper dealers. | 
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Hapsburg Empire—Styria—was a 
proving ground for metalworkers 
from the tumultuous Middle Ages 
onward. Admire the 
Austrian artisans in their armor, 
firearms and a 1574 wrought-iron 
trellis (top left) at the M.H. de 
Young Memorial Museum, San 
22—May 17 


Francisco, February 


paws and a garland of lesves deck 
a singular twelve-foot 19¢th-cen 


tury sofa (center)—reflecting the 


finesse of 


Spanish and Native American 
styles that merged when the con- 
quistadores proclaimed the vice- 
royalty of Peru in 1544. Explore 
this hybrid heritage at the Mint 
Museum of Art in Charlotte, 
N.C., through April 26. 


Vitruvius have drawn inspiration 
This 


practice 1s examined in an eye— 


from the human body. 


opening exhibit at The Art Insti- 
tute of Chicago’s Ryerson and 


Burnham Libraries, March 3- 


medieval 
metalworkers 
to today’s 
American 
landscapers— 
design makers 
through the 
ages 


May 4. Included: Ledoux’s never- 
realized Besancon theater (top 
center), Mies van der Rohe’s 
skeletal structures and Stanley 
Tigerman’s surreal renderings. 


of our country’s rich horticultural 
past (top right): The New York 
Botanical Garden’s American 
Romantic Garden unges 


March 21—May 17. 


glass, 


for a cruise down the canals of 


By Whitney Williamson 











Holland and Belgium. Sal 
Gothic churches, gambrel-ro@ 
houses in Schoonhoven (aby 
left) and museums filled vé 
works by old masters. Spons@ 
by the National Trust for Histi 


Preservation, April 6—20. 


of all? Decide for yourself fill 
the fifty American and Euroyf 
looking glasses (above 11 
1815) from rf 
1850 at the Yale University 
Gallery, through March 22. 
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COFFEE BREAK 





The Variety Sampler from 
General Foods’ International Coffees. 
Four flavorful destinations. 


enti rena a 
Variety Sampler And eight cups of coffee 
ot on os mms S() (leliCiOUS, once you try them 
eral 


ENNA 


you may never come home. 





-§ “___________— @ 
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1958 MY HUSBAND WON A 
ight Exchange grant to teach twelve- 
old boys in Leeds, and we rented the 
shire house of the teacher with whom he 
xchanging schools. She described “Lang- 
so glowingly in several letters that we 
ned an elegant house set in an English 
n, something on the order of Shake- 
»s birthplace. After all, the name of the 
re we were going to was Burley-in- 
fedale, and it resonated in our excited 
nations like Stratford-upon-Avon. 


2 arrived at the Burley train station 


eleven pieces of luggage and two small 


ren—one still in dia austed, 





a left New Mexico a week earlier. In 
‘ days the exchange teachers sailed 
; the Atlantic on the S.S. United States. 


E 
vere picked up by a teacher who was to 


-eraniums. 


us to our new home. 

e first houses we passed on Station Road 
grand indeed, built of Yorkshire lime- 
—a soft beigy yellow—and set in charm- 
irdens. I expected our driver to stop any 
but he continued down into the village 
to- 


there were smaller houses, closer 


r, with modest lawns in front and lots of 


of these would do, 


Any 


ht, rapidly readjusting my expectations. 


{ 


| 


r driver plunged ever deeper into the 
e, however. Now we drove past streets 
ial-blackened row houses with tiny 
es of grass in front. At the end of one 
he stopped in front of a grimy and di- 
ited house, its front garden gone to tall 
s. | saw a worn plaque next to the door 
aid Langford. My husband and I stared 


> another. 


}vas a semidetached villa, our driver ex- 


- 


. 





d—two families side as 


‘rrace houses on the rest of the street 


| all joined together. 


NO VV ft Le SLE Il \J 


Ur ACTIN Yea 


We entered a dark interior that smelled of 


mold. Although this was August, Langford 


was freezing. A coal fire had been laid in the 


tiny sitting room, and it proved to be the 
only source of heat in the entire house. 

One step down from the sitting room we 
found the kitchen, which had a cement floor 


and looked out into a very small backyard, al- 


so gone to weeds. There was no refrigerator, 
nor were there cupboards or counters in the 
kitchen, only a stove and a sink. 

Upstairs were two ice-cold bedrooms 
with small wooden wardrobes instead of 


The 


from the 


closets. toilet was in separate room 


bathroom, and it flushed with a 
pull chain from a high wooden cistern. 


By Elaine Greenspan 


AVE ES 


Two other teachers arrived to prepare 


food for us, so my husband and | were un- 
able to express our shock. My private 
here 


thought was that we could never live 


with two children, but I held back my tears 
until everyone had left. 

Numbly we sat around the table and sam- 
pled our first high tea. Platters of fish paste 
sandwiches and buttered bread were passed. 
Slices of fruitcake were passed. 
sponge cake were passed. A pot of tea was 
brought out from under a quilted tea cozy. 

husband hated tea. The children had 
But we all took what was 
Todd, 


cried and was put to sleep 


never drunk tea. 
handed to us. aged eighteen months, 


one of the 





freezing bedrooms. He didn’t seem to mind 
the straw mattress or the dingy green quilt | 
put over him. 


York- 


There were none. 


The next morning we looked in The 
shire Post for rental listings. 
After the war, the housing problem in Eng- 
land was desperate for a full generation. So we 
in this house for > 


agreed we would stay 


ie3 


Shces of 


DAVID SMALL 


Tt’s time for a change to Gallo. 


This roast lamb with fresh raspberries deserves the 


richness of our 1985 Cabernet Sauvignon. Its complex, 


oak-aged flavor makes it a perfect complement. 
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©E.&J. Gallo Winery, Modesto, CA 





a few weeks, until we could figure out what 
to do, 

Our four-year-old daughter, Jan, started at 
the village infant school. Every morning my 
husband, Lenny, took the train, still pulled by 
steam engine, into Leeds for his own adven- 
ture. Because there was no refrigerator, | had 
to shop every day. Someone lent me a “push- 
chair” for Todd, and I began my daily rounds. 
In this way I met the neighbors and the shop- 
keepers. Social life in the villages of the York- 
shire Dales was kept alive by the daily shop- 
ping ritual. 

People started coming to our back door. 
Mrs. Crosby, the milk lady, pushed her cart 
there every morning, wearing brown carpet 
slippers because she had trouble with her feet. 
Twice a week the butcher’s assistant delivered 
meat on his bicycle. The coal man came. Smil- 
ing happily, he said we used more coal than 
anyone else in the village. We kept a fire go- 
ing in the grate all day long, banking it at 
night. A coal fire 1s slow to start, slow to warm 
up a room and very dirty. Everyone burned 
coal in 1958. The chimneys belched smoke 
that seeped into the houses and left black 
streaks on all the golden Yorkshire stone. 

Neighbors came to the back door, too, in- 
troducing themselves and offering assistance. 
Alice Hudson, who lived next door in our 
semidetached villa, became our chief guide to 
village life. She worked as a barmaid at the 
Cow and Calf up on Station Road and knew 
everyone in Burley. It was Alice who taught 
me to ask for a “tuppence ha’pnae” stamp at 
the post office instead of saying “two penny, 
half penny” and bringing snickers from ev- 
eryone in line. Taking Alice’s advice, we 
bought woolen underwear at Marks and 
Spencer in Leeds and wore it constantly un- 
der our clothes, simply dressing for the out- 
doors indoors. 

There were other visitors: the village win- 
dow washer, who invited my husband to join 
the Wharfedale Fishing Society, leading to 
jolly expeditions on the Wharfe River; the 
laundryman, who did our sheets and towels; 
Bobby Jones, the local police officer who 
rode over on his bicycle to see if we had “‘set- 
tled in”; a man from the British Immigration 


1 6 
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Service, who asked to see the “aliens”; chil- 
dren to play with our children. 

Across the street, elderly Mrs. Thorne 
looked after Todd if I wanted to go to the 
nearby market towns of Otley or Ilkley. She 
brought out old greeting cards, on which he 
drew pictures, and served him milky tea and 
homemade scones. Mrs. Thorne rarely spoke 
to me about her past life, but in the course of 
the year I found out that she had lost a child 
of her own, been widowed and worked as a 
nanny for several families. 

A weekly backdoor visitor for a while was 


One day, 


with an intent 
look, he 


asked me to -2o 


dancing at 
the Hare and 
Hounds 


Mr. Beaseley, a widowed insurance collector, 
whose two daughters played with our Jan. He 
had sandy hair and pale eyelashes and spoke in 
a thick Yorkshire accent. I served him Amen- 
can coffee and he helpfully explained how the 
National Health Services worked and told me 
about market days in the nearby towns. Then 
one day, with an intent look, he asked me if I 
wanted to go dancing Friday night at the 
Hare and Hounds. Had he taken my Ameri- 
can animation for something else? I had to 
proclaim, “Mr. Beaseley, | am a happily mar- 
ried woman.” After that we talked only when 
he came to pick up his girls. 

Lenny faced the hardest adjustment of us 
all. The twelve-year-old boys he taught had 
all failed the national education test then giv- 
en to eleven-year-olds. A mere ten percent of 
British students passed and went on to the 
elite grammar schools that prepared them for 
university. Lenny had imagined English 
schoolboys straight out of Good-bye, Mr. 






Chips. Instead he saw the underbelly of 
British class system, and the boys withou 
tuires came as a shock that strongly influe 
him later on as a teacher and administrator 7 

But life at Langford was improving. Be 
house was gradually filled with oe 
perbacks, English magazines and newspaj 
We read The Yorkshire Post and the Whig 
dale weekly newspaper. We listened to 
BBC radio and watched BBC televisi 







children’s toys spilled out of a box in theft 


ting room and my new blue-and-white d 


Running up and down the stairs, wal 


to the shops, doing clothes in a ringer- 


bringing in coal from the shed, I was in bé 
shape than ever before. I lost ten pounds} . 
spite all the sponge cakes and Cadbury che 
late biscuits | devoured. 
At night we had high tea instead of di i 
We came to like tinned tongue and fish f 
and even developed a taste for Spam, w 
the English adored. Lenny had lunch ew 
day with his students and learned to drink{6 
tea with milk and eat hot custard sauce oni 
ery dessert. Sometimes we made enchiladas 
friends who came to tea, using canned e 
chiles sent by our neighbors in New Mexill 
We became a tight family unit. We sj 















hours together in the little sitting room. 
ate there, we talked there, Todd got té 
trained there on a blue china potty,\ 
watched television there, we dried the clo 
there in front of the fire, we entertai 
there. The rest of the house was too col 
venture into, except for sleeping. There | 
no privacy that year. If someone wanted t 
alone, well, they just couldn’t. | 

One night I watched the children lying 
the rug close to the coal fire. They were g 
in Dr. Denton’s sleepers with the feet 
tached, and their faces shone in the firell 
Jan was talking about a nature walk she) 
taken with her class. Lenny was grading 
pers. It seemed to me we were amazingly 
silient to be here at all. I marveled at us an} 


ked the fire so it sprang up brighter. 
The children called me Mum now, and they 
ke with Yorkshire accents. Jan said “Good 


yw” when Todd used the training potty for 


, first trme. Todd pleaded for “sweeties” when 
»ok him to the shops. 

Months had passed since I had looked in the 
wspaper for rental ads. The house had become 
me. Weekends we drove up and down the 
les in our secondhand Mayflower Triumph, 
loring the Brontés’ house in Haworth, pic- 
king at Bolton Abbey, having tea at the hous- 
of new friends. 

3efore we knew it, it was summer. In June 
‘| July in north Yorkshire, daylight lasts until 
inight and the dawn begins at 3:00 A.M. The 
‘Idren refused to sleep. They leaned out the 
ond floor window and called down to their 
-ymates. 

arly in August we stood on the front stoop 





h fifteen pieces of luggage, waiting for a 
nd to drive us to Liverpool, where we would 
h our ship to America. The neighbors stood 
heir yards watching. Mrs. Thorne was crying. 
| Xecently I found a folder of letters I wrote to 
nds that year and they made me weepy for 
s. [started dreaming of Burley-in- Wharfedale 
ight. It isn’t only the remembered pic- 
| ‘squeness of village life that moves me, or the 
-etness of our neighbors. It is also the sharp 
nory of how young and optimistic we were, 
_ how self-sufficient as a family. All we need- 
| was one another to rise above the hardships 
| sustain the adventure. We felt that Yorkshire 
| been created for us, and that we would nev- 
row old or die. The world beckoned in a 
| eless, limitless way that is lost to us now. 
tow glad I am that there had been no rentals 
eeds and that we spent the year in Langford. 
| at we experienced was the day-to-day life of 
‘inary people in an English village. Under- 
th the grime, despite the cold, we had found 
al home, and we had found each other in a 


}* that will last all our lives. hb, 


ne Greenspan of Albuquerque, N.M., was 
! th school English teacher for 25 years, and has 
ished young adult fiction, articles on educational 
H's and four nonfiction books. She and her 
and have returned to Yorkshire several times. 


! 
| 
} 
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Our spring Home & Camp Catalog is devoted to 
making the most of warm weather living—New 
England style—with a focus on the outdoors. 

All of our products offer functional design, 
made for everyday living. From our classic hard- 
wood furniture, to our full line of outdoor acces- 

sories—including everything from backyard 
furnishings to bird feeders. You'll also find 
bedding, handcrafted quilts, and country 

stoneware. There's even a select group of 
items made right here in Maine. 

Everything comes with L.L.Bean's 100% 
guarantee of satisfaction. Just call us, our 
ordering and customer service lines are 

open 24 hours a day, every day. 


Please send me a FREE Home & Camp Catalog today! 























Name 
Address Apt.* 
City State ZipCode 


L.L.Bean, Inc., 411 Cedar St., Freeport, ME 04033 























with $3.00—or charge it by 


US and Canada residents only Source B55M 
Z phone: 1-800-521-5717. 


BLOOMINGoODALE°’S Find everything for your 
BY MAIL LTD. i home between the covers 
PO Box 13864, Albany, NY 12212-3864 jy of our Design For Living 
Nixnae j Catalog. Peerless quality 
j and great selections, very 
Address Apt. __ J attractively priced. For your 
City | copies, and a $5.00 Gift 
State Zip 1 Certificate, send the coupon 
I 
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“Napoleon selected the royal bee as 

































his personal symbol. Why not Make Maggy SSR MT sapphires 
eA si Sey and rubies, $10, 
From Verdura: 


212-265-3227. 
















it part of your decorating style? 


made during the reign of 





Napoleon III, from the co 
of NYC’s Cooper-Hewitt 
bugs. From Sputnick: Museum. 

713-529-4524. 


VHAT’S fariiee Abéilles fabric: $1 
HE BUZZ? yard. From Clarence House, 
A sumptuous through designers: 212—752 
silk fabric. From 

Gretchen Bellinger GOLD-EDGED 
Inc., through designers: auuan $3.75 per yard. 


518-235-2828. At Robert Homma William 
<i zg - Lipton: 212-593-4341. 
Pe Cl of a wallpaper: Napoleonic BEE-SOTTEDNE 
‘ i Striped Bee. From F. Nanoleot III’s throne roo 
] PS AI SPIRALS Schumacher & Co., through the Palace of Fontaineble 
oO — go about their form the bees that fly across designers: 80OO—523—1200. 
ka / business, flitting Royal Bee wallpaper. From Tim 


from flower to hive Goslin Studio: 212-477-1294. 7. BEES EAVE 
on Richard Neas’s through a Lattice of leaves 
Honey Skip EE AT REST in Empire Bee chintz. From 
border. From on hand-painted Limoges box, Brunschwig & Fils, through designers: 


» Brunschwig $95. From Artoria: 212-532-4670. 212-838-7878. 
& Fils, through 





designe; . 


bee brooch set with diamonds, 





212-838-7878. fabric features butterflies, bees, 








PRODUCED BY DANIELLE BARONI 
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Sha ba BEA 


Loosely 
fitted, even 








rumpled, 
slipcovers 6. CLOTHE 
. wicker in a crisp 
are SivIng plaid shirt and 
‘ matching cushions 
new furniture a Chair, $767; 


slipcover, $260. 
From Lexing 
Furniture 


the comfort 
and ease of a 


Industries: 8 
~~ 544-4694. 
well-worn 


pair of jeans 


1. TRADITIONAL 


damask looks surprisingly 7. PLAIN 












casual prewashed and AD AND SIMP 
loosely fitted to a pleasantly Ae of eS’ ~—sSlipcovered 
plump sofa, as shown, pt sofa (on muslin 


$3,190. From Pearson Co.: 
919-882-8135. 


upholstery) with a 
pillow-cushioned 

back, $3,500. From Swai 

Inc.: 919-885-6131. 





2. GRANDMOTHER’S 
drawing-room brocade cozies 
up to a club chair, $1,695, 
and ottoman, $872. Put up your 
feet! From Bernhardt Furniture: 


800-345-9875. - 5. TIE-ON 

plaid cover transforms 
3. GRACEFUL CURVES a chair in seconds. 
of gold damask envelop you in 4. BOW-TIED PLEATS Woven-leather chair, 
comfort; a pleated skirt adds offer a feminine flourish to $377; slipcover, 
an extra soupcon of style, $3,470. a neoclassical print cover $169. From Lexington 
From Drexel Heritage icra club chair, $3,175. From Furniture Industries: 
Furnishings: 800-447-4700 Hesivedon: 800—444—3682. 800-544-4694. 


2 0 FOR MORE DETAILS, SEE READER INFORMATION 
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TRADING PALETTES, 
Swedish chairs (above) forsake 
traditional white or pastel paint 
for high-voltage hues, from 
$370 to $640 (fabric additional). 
At Lief: 213-658-1100. 


A GLIMMERING FINISH 
of metal leaf turns a card table 





glorious (above), $2,600. From 
Christopher Mater: 504-586-9079, 


LYRICAL DESI 


elevates the 








music stand 
(right) to a 
graceful 
work of art. 
Connecticut sculptor- 
designer John 
Scofield’s stand is 
crafted from white 
oak in limited 
editions, $1,100. 
To order: 
203-927- 
4122. 





recasting the classics with wit and Charm. 
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Today, designers are 



















WROUGHT 


iron comes to 


y CARTOON 
character 
life in the adds humor 
hands of to the wing 
hair (far 
right) by Roy 

McMakin, who 
also reinterpreted 


French artisan 
Patrice Humbert, 
who forged the 
fantastic sunflower 
andiron (nght), $1,500 
the pair. From La 


the schoolroom seat 

(right). Wing chair, 

$2,150; ottoman, $450; 
maple chair, $350. 


Forge Francaise: 
516—324— 
7980. 


RICHLY 
COLORED 
imported silks 

are studded and 





From Domestic 
Fumiture Co.: 
213- 

936- 
8206. 


edged with antique trimmings 
by Angele Parlange (below) fon 
her very opulent throw pillows 
$150 to $325. From Angele 
Parlange: 504-895-2383. 


FOR MORE DETAILS, 
SEE READER INFORMATION 
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When a famous English Country house 


held an auction, dealers, raconteurs and 


rummage-sale addicts turned up in force 


felt fedora and a fat cigar, Joe Hardy, a multi- 
millionaire resort owner from Pittsburgh, was 


an American straight out of Central Casting. 


“Well, I guess Pll take home a few tables,” 
he said, no doubt referring to the George III 
writing table he bought for almost $50,000 
and the 1710 wrought-iron table base for 
about $10,000 at the once-in-a-lifetime auc- 


tion at Castle Howard, England’s most fa- 


mous stately home 


“Pve got this resort—Nemacolin, that’s an 
Indian name,” he explained, “and this stuff 
from the castle idd romance. I'll pay 
whatever it takes, I’n he For > 500.” 


med around 


While British repo NV 


Mr. Hardy, other apparei 'l-to-do an- 
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The young stars of Brideshead Revisited 
(above) and scenes from the Castle 


Howard auction and exhibition, including 
auctioneer James Miller (top). 


By Tracie Rozhon 
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tiques hunters were paying equally 
prices, sometimes hundreds of times the § 
mated value, for fine furniture and pain 
but also for old Parcheesi sets, ironing bol 
stained draperies and dozens of temper 
pamphlets collected by a countess. 
In preparation for the auction, the ovi 
of Castle Howard, the palace that was thei 
ting for Brideshead Revisited, seen by muilliol 
television viewers around the world, had & 
tied attics and basements and sheds and cld 
and were selling it all. While many st 
homes have been turned over to the Natf 
Trust, this house has remained in the # 
family since it was built in the early 1 
More than a decade ago, the four Ho¥ 
brothers had raised money to maintairf 
Castle by allowing Brideshead, which std i 
Laurence Olivier and Jeremy Irons, to belifl 
there. Since then, attendance at the hq 
which has been open to the public since 1* 
built, has risen 35 percent, but attendance# 
still are not enough to cover expenses. 
When the Howard family approa 
Sotheby’s, the well-known London au 
house, to sell the things they had no usé) 
the firm jumped at the chance. En# 
house sales are becoming rare, they say, 
to have a house sale at Castle Howard) 
the rarest of them all. The auctioneers 


clearly expecting the best from the sale. | 
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You would have 

to visit all of these 
historic Virginia homes 
to see the originals 

of our 50-year-old 


James River Furniture 





Collection. 
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AMERICA’S FINEST COLLECTIONS OF TRADITIONAL FURNITURE 





eae . 
Tuckahoe Plantation 








“At Home’ with the James River Collectio 


Hac | by Hickory Chair 


aN Sames 4 VE " 
\ \ Planlals 






























Fifty years ago, in their search for 
a a tradition of national style, our 
GAD designers discovered a storehouse of 
furniture treasures in the plantation 
1omes along Virginia’s historic James River. Some 
were priceless 18th century antiques imported from 
England. Others were crafted in America by master 
cabinetmakers. From this resource of classic beauty came 
the challenge to recreate, for future generations, pieces 
that are definitive statements of elegance and style. 


The result is our James River Collection, with over 300 
pieces from which to choose. Each is executed with 
the care and craftsmanship which have earned for the 
Collection the “Historic James River Plantations desig- 
nation for excellence”. 


More than a reflection of your personal accomplishment, 





furniture by Hickory Chair is an investment in the very 






best of our national heritage. 
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Timeless design. 
Reproduction of 
Tuckahoe Plantation 
from d lowboy. 
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‘At Home’ with the James Kiver Collectio} 
by Hickory Chair 
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furniture treasures in the plantation 


Fifty years ago, in their search for 





homes along Virginia’s historic James River. Some 
were priceless 18th century antiques imported from 
England. Others were crafted in America by master 
cabinetmakers. From this resource of classic beauty came 
the challenge to recreate, for future generations, pieces 
that are definitive statements of elegance and style. 


The result is our James River Collection, with over 300 
pieces from which to choose. Each is executed with 
the care and craftsmanship which have earned for the 
Collection the “Historic James River Plantations desig- 
nation for excellence” 


More than a reflection of your personal accomplishment, 





furniture by Hickory Chair is an investment in the very 
best of our national heritage. 
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History 
was never more 
affordable. 





8 Make your 
Updated classic. ; shopping experien ce eCuasy Authentic reproduction. 


Our painted finish 
Gainsborough Chair. 





Townsend Wing Chair, 


and rewarding by circa 1764 
visiting the professional staff 
at your participating 
Hickory Chair retailer. 


WRITE FOR 
CATALOG OR VIDEO. 


Send $12 fora 
James River Catalog 
or 
Send $12.95 for a Video— 

“At Home with James River Furniture” 
to Hickory Chair, Dept. HB-030392 
P.O. Box 2147 
Hickory, NC 28603 





Classic simplicity. 
Elegant Hepplewhite sideboard. 





Westover Plantation Secretary 


top and base. , 


Pedestal Drum Table. 





Linen Press 
Entertainment Center. 


Affordable quality. Camelback Chippendale sofa. 





Phone toll-free 1-800-447-4700 for your nearest James River dealer. 
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SHARE THE MOMENT 
WITH Howarp MILLER 


A moment of closeness becomes a lasting memory, marked 
for you forever by your Howard Miller Clock. For a full-color 
catalog of Howard Miller’s world of clocks, send $5 to: 

* Howard Miller Clock Company 
860 East Main Street, Zeeland, Michigan 49464 


or cherry) triple cl 


Pictured: The 


“Remembrance” oak ( ume curio grandfather clock. 


277 Merchand 
Point; 450 Galler eWay: 


res Mart, fener 
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They were not disappointed. 

After the first day of the sale, held this past 
fall on November 11, 12 and 13, the auction 
had already grossed what had been estimated 
for the whole event. By the end of the sale, 
the auction had raised $3.6 million, almost 
three times the $1.35 million anticipated by 
Sotheby’s. 

All told, 13,000 people had passed through 
the castle’s public rooms during the five days 
of the exhibition. Of those, an incredible 8,000 
people left bids on many of the 1,636 items. In 
fact, there were often five or six bids left on a 
popular item, and by the time the general auc- 
tion began, the item was already “bid up” by 
the absentee bidders to a price well above the 
estimate. Countless bidders from 
around the world competed 
against the crowd by telephone. 

On the last day of the auction, 
the Honorable Simon Howard 
announced he would use the 
windfall to set up a fund to restore 
treasures not on display but gave no details. “I 
was quietly optimistic,” confided Howard, 
who lives in the castle with his wife, Annette. 
“Nevertheless, I wasn’t expecting anything 
like this. Funnily enough, I was most sur- 
prised by what my old toys brought—one 
box of games went for eight hundred dollars.” 

As one price topped another, to the gasps 
of the astonished crowd, Howard sat alone 
in the audience, jotting down prices in his 
catalog, just like any auctiongoer, laughing 
to himself as a set of decrepit andirons 
brought close to $1,000. 

The auction’s highest price was $174,587, 
paid for an unattributed white marble bust, 
“probably of the Emperor Commodus, six- 
teenth century.” As a rapt crowd watched, the 
price of the bust had climbed higher and higher 
during a spinted bidding war between a Lon- 
don dealer and none other than Mr. Hardy, the 
American resort owner with the big cigar. Lat- 
er, the antiques dealer, who triumphed, 
pledged to spend the next year researching the 
statue and hinted he had pulled off a major 
coup, predicting he would eventually sell the 
statue to a wealthy foreign museum. 


The items alleged to be of museum quality 


were offered on the first and second days. For 


me—there just for the adventure and maybe 


a souvenir—it was the last day of the sale, in- 
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formally billed as “the rummage sale day,” 
that had promised to be the most fun. As 
even Simon Howard had said, on the third 
day anyone had a chance to bring home “a 
piece of Castle Howard.” 

But many of us didn’t get that chance, as a 
“distressed” late-Victorian mahogany screen, 
estimated at $50 to $90, sold for $2,500; two 
Victorian bidets with their porcelain bowls 
missing fetched $216. A set of ten curtain pan- 
els in blue and white cotton ticking, in what 
the Sotheby’s catalog had termed “generally 
poor” condition, sold for close to $9,000. 

I had been eyeing those curtains myself. 

Dirty, their bright pink linings were bleed- 
ing onto the front, and several pairs had faded 


Ten dirty, faded curtain 
panels of blue and white ticking 
sold for close to $9,000 


so much their stripes were a totally different 
color. But I figured there were a couple of 
pairs | could use, and they were charming. 
And they were from Castle Howard. I thought 
I might get them for about $200. 

Like hundreds, possibly thousands of other 
auction fanatics, I had received the Sotheby’s 
catalog about a month before the sale. I had 
scanned it quickly, flipping through its 281 
pages, looking at every photograph. Then I 
went through it slowly, reading every descrip- 
tion, applying yellow sticky tabs to my fa- 
vorite items. I chose broadly—silver, furni- 
ture, fabrics, prints—anything that looked 
interesting. On the airplane I skimmed the 
catalog again, this time picking out possible 
presents for my family and friends. I also in- 
vented another category: “Items worth taking 
out a home-equity loan for.” 

When I arrived at the castle, I followed the 
arrows to the exhibition tent where the furni- 
ture and general contents were, and I was 1m- 
mediately reminded of the huge flea market at 
Brimfield, Mass., where a Rembrandt etching 
might be lying in a cardboard box next to 
some fifteen-year-old coffee cans. You would 
never know unless you went through it all. 

There were plenty of people doing just 
that. A young man with wire-rimmed glasses 


was shaking out what appeared to be a gold- 


lame dust ruffle. Others were hold 
tapestries up to the light, looking for h 
One man was examining a painting wit 
blue light to see whether it had been repai 
Dealers were turning over candlestands to 
if the tops were original to the bases. A p 
inum-haired middle-aged woman was kn 
ing on the floor, painstakingly examining s 
engravings. A gray-haired man in a lo 
jacket who resembled Ernest Hemingway 
sitting in a dusty wing chair leisurely rea 
one of the leather-bound books. 

Sotheby’s experts were milling arou 
available to give “condition reports” on an 
the items. A mend in a large Sheffield tray 
pointed out to me, along with the news 
the missing handle mentione 
the catalog had been found 
night before. A gentleman wi 
Sotheby’s lapel pin told me 
the late-17th-century che 
wanted to measure almost ce 
ly had been made with “bun” 
that had probably rotted away and been 
placed about a century later by a brack 
base. I asked a representative from the S 
Porters’ Society, Sotheby’s preferred ship 
company, how much it would cost to ship 
chest to New York. The answer: about $8 

The auction took place under a great 1 
silk tent on the West Lawn. A huge ga 
sculpture of a boar sitting on a pedestal c 
not be moved, and it added a Fellini-esque 
vor to the scene. Someone had thrown a 
garland of red berries and shiny green le 
around its neck and arranged a set of terra- 
ta sculptures, with almost life-size heads, 
and legs, in a circle around the boar. 

On exhibition days, the tent had been 
of people—not all of them pleased with 
they saw. “I’ve seen better stuff in garage 
in New Jersey,” said Hedy Bagatelle, 
lives in Wayne, N.J., with her husband, 
ren, an investment banker. “I expected to 
a lot of pieces in Al condition, having 
owned by royalty,” she complained. 

Three house renovators from Bedf 
N.Y., were initially more guarded in thei 
sponse to the sale. When they had co 
through the catalog before the sale, the 
had found prices fair. “But now, lookin 
the quality, the estimates are totally unre 
tic,” one said. (Continued on page 
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Joe Niermann is the painter. Mike Weeks is the metalsmith. 


Together they reproduce Art Deco consoles, 
Chandeliers, tole beds—and you can’ tell the old from the new 


JOE NIERMANN HAS A FANTASY: 


a sprawling factory surrounded by acres of 


cars glittering in the sunlight, workers stream- 


ing in and out, railroad cars arriving empty 


and leaving crammed, smoke billowing out of 


a smokestack and, on the roofline, the letters 


NW—for Niermann Weeks, 


furniture company he cofounded with Mike 





the still-modest 


Weeks thirteen years ago. 
“I want the company to grow as big as I 
can stand,” 


says Niermann. But looking at 


Niermann Weeks furniture, you would never 


suspect such ambition. 





Each piece 
flamboyant red-and-gold chinoiserie lanterns 
to rather simple French-style coffee tables— 


and Weeks 


or carved and ornamented 


looks as though Niermann 
pounded the stee! 
the wood themselves, instead of overseeing 45 
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workers and two plants. And they take great 
pride in that illusion. 

“Check this out,” Niermann says with 
glee, pointing out the historically accurate 
rough planks in a drawer’s bottom, and the 
dents at its corners that reinforce the impres- 
sion of age. “Fools you, doesn’t it?” 

He is the smoother talking and more busi- 
ness obsessed of the partners, with a taste for 
thorough explanations and no nostalgia for 
the days when he really did paint all the furni- 
ture himself. He now concentrates on design, 
marketing, managing and finance, although 
on most days there is still paint under his fin- 
Mike Weeks, 


shy and uncomfortable around reporters. In 


gernails. on the other hand, 1s 
charge of the metal fabricating operation, 
Weeks is fonder of demonstrating what a 


By Eve Kahn 























Taking a rare break, partners 
Niermann, in a customary whif 
smock, and Mike Weeks are 
surrounded by works-in-progre 
at the Niermann Weeks warehe 
in Annapolis, Md. (left). Far 
left: A Directoire-style commog 
is decorated with swags and 
medallions taken from tapestrie 
at Chateau Malmaison. Below 
The mirror’s griffins and urn a 
¢ { also from the Napoleonic era. 


18th-century 


tungsten-inert-gas welder can do to a piec 
bronze than of basking in talk of the co 
ny’s success. Nevertheless, the partners 
along—‘“‘we still communicate real well, 
we don’t compete,” says Niermann— 
they manage to balance the urge to exp 
and the need to keep the furniture beau 
and well crafted. 

They attribute their success to the em 
tion of forgotten but skillful designers o 
“My idols,” says Weeks, 


knowns, the guy on a farm who made a € 


past. “are =the 


you find and wonder about.” Niermann a 
“If we do our work right, you can’t tell w4 
been there.” 
Both of their 
in a sparkling-new woodworking 


“offices’—Niermann w 
finishing workshop/shipping dock in af 
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Annapolis, Md., industrial park, and Weeks 
is usually across town in a grimy, noisy 
foundry—are littered with objects that soon 
will be replicated. A visitor might stumble 
upon an 1810 Russian chair with carved 
dragons locked in battle across its back; a 
French Victorian plant stand trimmed with 
sheet-metal curls that look like the tops of 
open sardine cans; and a French trumeau mir- 
ror with embossed flowers and garden 1m- 
plements. In Niermann Weeks’s renditions, 
the chair’s back and seat will be larger (“Old 
chairs tend to be too small and uncomfort- 
able,” Niermann explains). The plant stand’s 
trappings will be pared down (to lower 
costs). The mirror will be copied dent for 
dent, crack for crack, but in molded poly- 
mer. “If we can tell the mother from the 
clone, we throw out the clone and start 
over,” says Eleanor Niermann, Joe’s wife and 
the company’s customer service manager. 

For Niermann and Weeks, the path to the 
furniture business never seemed obvious. 
Niermann grew up in Minnesota, 
Weeks in Mississippi and Tennessee. 
Niermann remembers nothing pleas- 
ant about his poky hometown, ex- 
cept for its Louis Sullivan bank; he 
dabbled in art and architecture in 
college but did not graduate, fol- 
lowed his father into insurance and eventually 
escaped the business world to restore houses 
and antiques. Niermann was pursuing that ca- 
reer 1n Memphis in 1978 when someone gave 
him an 18th-century French iron-and-crystal 
chandelier he could not fix. A friend intro- 
duced him to Weeks, then a metalsmith and 
graduate of Memphis College of Art, who 
claims he “fell in love with metal at age eigh- 
teen.” Weeks realized he could not only re- 
pair the light fixture, he could replicate it. A 
partnership was born. 

Within six months they had produced and 
sold two dozen chandeliers. Now known as 
Model 0978, it is selling thirty per year out of 
a total volume of 3,000 items. Within a year 
the partners had created a sconce version of 
the piece; within four years they had added a 
half-dozen historically inspired coffee tables as 
well as tole beds covered with painted gar- 
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lands. They moved to Annapolis in 1984 to 
be closer to Eleanor Niermann’s family and to 
the company’s devoted East Coast clientele, 
which includes New York designers Bunny 
Williams, Charlotte Moss, John Saladino and 
David Easton. In Annapolis they branched in- 
to cabinetwork: commodes that seem to have 
survived years of wear, French armoires clad 
in painted vines. They specialized in faux fin- 
ishes. “Joe’s gift is that he can figure out how 
to paint anything so that it looks like some- 
thing else,” says his wife. Now that the faux- 
finish fad has crested, they are moving on to 
natural wood pieces. 

In his workshop’s back room Niermann 
stands beside a six-foot-long George II ma- 
hogany console he bought at Sotheby’s twen- 
ty years ago and is trying to figure out how to 
copy. Except for the egg-and-dart molding 
under its rim, it bears no carving. “It’s a fairly 
nothing table,” he says, dusting off its top, 
“but simplicity is what people want today.” 
He then gestures to the prototype for one of 


Glue tables rimmed 


with Clamps are dripping with 
beeswax-colored tears 


the latest additions to the Niermann Weeks 
line: a commode made of cherry with inlaid 
ebony diamonds on its drawer fronts and side 
panels. Its edges are intentionally battered. “In 
a room full of antiques or contemporary fur- 
niture, itll fit mght in,” Niermann says. 

He swings through the rest of the work- 
shop: In one room, thin wood templates for 
legs and cabinet pediments cover the walls, 
bearing carefully printed model numbers and 
names—like the products of a particularly 
compulsive Louise Nevelson. Nearby, glue 
tables rimmed with clamps are dripping with 
beeswax-colored tears. Chris Feldmann, a for- 
mer yacht carpenter and Niermann Weeks’s 
head cabinetmaker, is finishing a semicircular 
cabinet with quarter-circle drawers (a custom 
piece for a silver collector). 

Next door, in the shipping room, furnish- 
ings about to be packed into boxes look 
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ghostly wrapped in translucent plastic. N 
mann efficiently ticks off their sales recor 
neoclassical faux-marble table took a 
years to catch on but is now selling stea 
the Art Deco console, supported by an 
of gilded metal rings, took even longer b 
finally selling well; a mirror framed with 
al filigree and painted panels has not yet 
gun to sell. 

In the next room, women in paint-s 
tered T-shirts and jeans are applying faux 
tique finishes, following Niermann’s rec 
and using jars of pigments whose labels spe 
which pieces of furniture they are meant 
The craftswomen chat as they rub rags d 
the arms of chandeliers, making the task | 
easy. But the patinated results are flawless. 

Across town, at the foundry, Wee 
helping a worker labor over one of those 
rors that don’t sell well, fitting togethe 
complicated frame. He proudly points 
stacks of twenty-foot-long raw steel tubes, 
thick ones meant for bedposts and the deli 
ones for chandelier arms; the | 
wheel-on-a-handle that he forge 
measure curves; the lawn-mo 
size machines that cut, mill, fi 
bend. On the walls hang steel 
and paper or wood patterns that 
semble visual aids for a geometry 
son in wonderland: deformed J's, C’s, B’s 
and O’s. On the second floor, in a cra 
but air-conditioned room, workers are ap 
ing simpler finishes, such as coats of met 
pigments in polymer that hide welds 
make chandeliers seem to have emerge 
fortlessly from chunks of steel. 

Up there, removed from the sound 
hammering, Niermann and Weeks study 
totypes of their latest ideas, including a 
foot-wide spherical chandelier made of 1 
secting steel rings that looks like 
overgrown gyroscope. Weeks tilts it a 
ways, trying to find its best hanging a 
“We haven’t worked all the bugs out yet, 
says. Niermann quickly adds, “But mark 
words, this chandelier is going places.” 


Eve Kahn is a New York writer who 
specializes in design. 
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quirky Hotel Triton. Check in to see what the excitement is abo} 


street from the ornate gate of Chinatown and 
just steps from Union Square, the Hotel Tn- 
ton is a far cry from traditional San Francisco. 


The lobby shimmers and positively wriggles 


with glee, from the wavy gilded columns to 
the curlicues at the top of luxurious tufted 
chairs. Mythological elements float across 
walls painted by San Francisco artist Will 


A 
} 


Barker. Poseidon and Aphrodite (Triton’s 


w 
tN 


t hotel Dy the bay 


Greek mythology meets Alice in Wonderland at San Francisco's} 


MAKING 


parents) hover over the front desk. All 140 
guest rooms have hand-painted wall finishes, 
armoires with golden crowns and original art- 
work by Chris Kidd, another Bay-area artist. 
“People tend to smile when they walk in the 
door,” boasts the hotel’s interior designer, 
Michael Moore. 

The list of celebrities who have already 
stayed at the Triton (which opened in 


November) is as quirky as the decor itself— 


By Deborah Michel 

















Just inside the Triton’s 
lobby, Goodman & Charleton’s 
Dervish chairs and Swerve 
lamp (left) seem to undulate in 
front of a pastel mural by 
Will Barker. Above: Larry 
Totah’s Cake sofa and Donghic 
armchairs add a certain neo- 





Baroque clubbiness. Below: In @& 


junior suite, hand-painted 





overscale checks and the odd ang 
of Michael Moore’s furniture. 


Lily Tomlin, the Psychedelic Furs and Da 
Cassidy among them. Then again, Tri 
owner Bill Kimpton is no neophyte to the } | 
tel business. He has eleven other hotels in 
Francisco alone, including the Prescott, ho} 
to Wolfgang Puck’s restaurant, Postrio. | 
latest is being compared with the trendsett} 
Royalton and Paramount hotels in New Yo 
Moore says, “It was time for something dif? 


ent. It was time to have fun.” ij 
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DISCOVER THE 
BUILT-IN ADVANTAGES OF KENMORE. 






Itra-modern lines. Sparkling surfaces. Advanced appliance technologies. You might expect 
built-in appliances like these from some fancy European company, but you'd be in for a 
surprise. They're available today at Sears Brand Central — where more people choose the 


Kenmore brand time after time. Our exciting line of built-ins reflects the highest 






standards of design and innovation, plus the legendary value you’ve come to << 


Lane 


expect from Sears. So, send for our free, full-color brochure and two special offers or Ses 


call 1 800-326-1789, Ext. 85 and discover the Built-In Advantages of Kenmore yourself. 





Kenmore’ 
Only at Sears Brand Central Ofer valid in US. 
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| Shown: 


side Philadelphia 


The colonies’ first Capital has always been home 
to innovators—from Ben Franklin to Louis Kahn to 
today’s architects, artists and Shopkeepers 


“PHILADELPHIA HAD A FLATTOP,” 
says art historian David B. Brownlee 
about his city’s old skyline. “Now it’s 
While other down- 


’ 


got a spiky hairdo.’ 
towns languish, Philadelphia boasts mul- 
tiple new towers by Helmut Jahn, I.M. 
Pei and Kohn, Pedersen, Fox, plus a con- 
vention center under way. How does the 
new look suit the colonies’ first capital, 
pioneer of historic preservation, where 
Quaker grids merge with Parisian boule- 
vards? Citizens are proud. Philadelphia 


has always welcomed urban experi- 


menters, including its own architects 





Clockwise from above: The 1876 
Pennsylvania Academy of Fine Arts, one of 
architect Frank Furness’s Victorian Gothic 
masterworks. Independence Hall, where the 

Declaration of Independence was signed, 
with the modern pavilion for the Liberty Bell 
in the foreground. High tea at the popular 
Hotel Atop the Bellevue. The Philadelphia 
Flower Shox 

month. Page 


blooms at the Civic Center this 
ickground: The Thinker 
guards the enivaice to the Rodin Museum. 
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Frank Furness, Louis Kahn, Robert Ven- 
turi and Denise Scott Brown. Today, 
new published proof emerges: the catalog 
of the giant Kahn retrospective (now at 
Centre Georges Pompidou, Paris; in mid- 


June at MoMA, New York); Frank Fur- 


ness: The Complete Works, a collection of 
essays published by Princeton Architec- 
tural Press; and Scott Brown’s own Urban 
Concepts (Academy Editions). 
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By Barbara 




































ARCHITECTURE: In 1682, Qual 
William Penn laid out Philadelphia to by 
“greene Countrie Towne,” quiet a 
utopian. But 150 years later the city W 
swelling with Federal, Georgian and Grif 
Revival buildings. Known today for its § 
ban fabric—a dense weave of prim to 
houses and squares—Philadelphia displ 
wonderful deviants, too: a massive Sec¢ 
Empire City Hall; bristly, red-brick-a 
iron Gothic Victorians¥ 
Frank Furness; the steel-al 
glass-plaid PSFS (Philadelp 
Savings Fund Society), cal 
America’s first mod 
skyscraper (1932). The Fom® 
dation for Architecture (2) 
569-3187) conducts 35 w® 
ing tours to help children 7 
adults assess, then prothl 
300 years of riches. : 
NEIGHBORHOODS: ¥ 
Old City on “First Frid& 
(first Friday each month, § 
tober through June), wheill 
furniture showrooms and art and antidé 
galleries stage openings and close If 
OLC (152-154 N. Third St.) looks lly 
design museum and sells architect 
lighting and furniture, retail and trade.# 
rimore (160 N. Third St.) offers limi 
production designs. Snyderman Gali 
(317 South St.) shows art furniture a 
crafts. For European decorative arts, 1% 
to the 50s, try Moderne (111 N. Third 
or Anteek (222 Church St.). En rol 





Clockwise from above: Jack Larimore in his 
Wlery surrounded by crafts by fellow Philadelphians. 

Furness Library, newly renovated by Robert 
enturi and Denise Scott Brown. Reading Terminal 
Market now offers upscale snacks along with farm 
luce. Snyderman Gallery’s top-flight crafts. Institute 
of Contemporary Art with Jonathan Berofsky’s 
Spinning Figure 8 with Three Chattering Men. 


The evolving skyline. 


for Elfreth’s Alley, America’s oldest 
ential street. Northwest of Old City, 
nonprofit Fabric Workshop (1100 
+ St.) invites the public to watch 
-speople hand-screening renowned 
s work; the loft has two art galleries 
a “museum shop” stocked with pil- 
, clothes and yardage by Robert Ven- 
Red Grooms and others. 
uversity City, part of West Philadel- 
is a bustling home to the University 
mnsylvania, offering great architecture 
2xhibitions within a few blocks. Visit 
ess Library, the rusticated, crenellated 
just renovated by Venturi and Scott 
m; Kahn’s Richards Medical Center, 
called a modemistic San Gimignano; 
Jniversity Museum of Archaeology 
Anthropology, the most ancient deco- 
: arts displayed in a spooky, architec- 
y eclectic complex; and the Institute 
ontemporary Art designed by Adele 
s, a glowing beacon with big win- 
showing bright art—modernism at 
endliest. 
ciety Hill, the city’s oldest section, was 
ed a slum by 1950 and saved by one 
e nation’s earliest renewal programs. 
Philadelphia Historical Commission 
yed historic structures, sold off the 
zeable 18th-century town houses for 
ation, razed the rest and championed 
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contemporary infill on the 
empty lots. Ever since, Soci- 
ety Hill has been a role 
model for urban policy. 
Between Society Hill and 
Rittenhouse Square, Pine 
Street (9th to 12th streets) 
is the city’s old antiques 
row, newly populated by 
young dealers with friendly 
shops and affordable wares: 
Indigo (#1102) and Agape 
(#1116) import textiles, fur- 
niture and crafts from Latin 
America, Asia and Africa; ge: 
Mode Moderne (#1029) sells pe tcan 
design from the 1920s to the 60s. Purvey- 
ors of serious 18th- and 19th-century an- 
tiques include Sorger & Schwartz (#1108) 
and M. Finkel & Daughter (#936). 
EXPOSITIONS: Philadelphia puts on a 
good show. Each March (8-15, 1992), 
easterners flock to the Civic Center to in- 
hale the indoor Flower Show—the world’s 
biggest. The Philadelphia Antiques Show, 
at the 103rd Engineers’ Armory each April 
(4-8, 1992), spurs citywide gallery tours 
and lectures. The Philadelphia Craft Show 
at the Civic Center (November 5-8, 1992), 
sponsored by the Philadelphia Museum of 
Art every November since 1977, helped 
boost the current American crafts revival. 











How is 


a ener market like a lux- 
ury hotel? Both the Reading 
Terminal Market (RTM) 
1904 Bellevue- 
Stratford building were en- 


and the 


dangered places rescued, in 
part, by restaurateurs. RTM 
(12th and Arch streets; 215- 
592-9772), once the busy 
hub of trains and food distributors, lost 
both but gained an influx of hip lunch 
vendors selling shiitake mushrooms, gelati 
and Mexican mole (eat in or takeout) 
amid timeless hoagies, Lebanon bologna, 
Mennonite-made shoo-fly pies and Olivieri 
“Prince of Steaks”—a total of eighty mer- 
chants and 75,000 multiethnic shoppers 
per week. The rising Convention Center, 
which will convert the awesome train shed 
overhead into its new lobby, adopted 
RTM but vowed to safeguard the histori- 
cal flavor. The polar opposite of RTM’s 
stands are the new, theatrical, domed 
rooms crowning the elegant but not stuffy 
Cunard-owned Hotel Atop the Bellevue 
(Broad and (Continued on page 46) 
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The Real Bermuda 
ocated in an historic home, Glencoe Harbour Club is an intimate 
resort of informal elegance, genteel sophistication, warm ambiance 

ma and natural serenity situated on the placid waters of Salt Kettle Bay. 

Sumptuously comfortable roums, extraordinarily 

prepared foods and w: npeccable service f 

add up to an unforgettabie experience | 


1-800-468-1500 



























eluxe bicycling vacations in Florida, Maine, Maryland, Mz 

Mississippi, New Hampshire, N. Carolina, Ottawa, Pennsylvaiy 

Prince Edward Island, Vermont and Virginia. Privacy and pampelf 
in fine country inns. We offer comfortable bicycles, vans to carry y 
luggage and energetic leaders. Vacations are designed for all level 
bicycling ability. Leisurely country weekends (from $259) to exten} 


weekly tours (from $600). Write or call: 


Department 292 
Post Office Box 145 
Waterbury Center 
Vermont 05677-0145 
1-802-244-5135 


VCC 


Four Seasons 
Cycling 





SPECIAL ADVERTISING SECTION 





ld world elegance by the sea in Acapulco, Cancun and Playacar. j 


Spacious, air-conditioned rooms and suites with purified water, : eee ae Coe 
color satellite TV and private terraces. Take in our superb restau- There’s Something About A Colorado Town That 
and lounges, extravagant pools and exceptional service. And choose Never Lets You Forget You’re On Vacation 


abulous shopping. on vacation, just look over the rooftops. To plan your unforgettable 
1-800-88-CONTI for reservations or 1-800-456-5000 vacation, write Summer Vacation Kit, Box 38700, Dept. 878, Denver, 
ackage vacations. CO 80238. Or call ext. 878. 


PONTINENTAISPLAZA COLORADO 


HOTELS & RESORTS For A Free Vacation Kit, Call 1¢800e?COLORADO 


scuba diving, golf and tennis, tours of Mayan ruins, beautiful beaches t’s easy to lose track in an old Colorado Town. But if you forget you’re 








the finer things in life is ALWAYS IN 

SEASON. Enjoy resort living, champi- 
onship golf and tennis. Stroll art galleries 
and international shops. Discover world- 
class cuisine. Heat up with exciting nightlife. 
And cool down in a shimmering pool. 
Come bask in the land of clear, warm days 
and magical nights. 


COME PLAY USA 
VISIT. Call or write 
for a free brochure 
today. 


1) iscover Palm Desert where enjoying 


Our culture stems from the French, 

Spanish and English. This heritage 
brings out unique and exciting attractions 
that will delight everyone. From our plan- 
tation homes along the Mississippi, to our 
political flavour which has made us famous. 
And, of course, our delicious cuisine includ- 
ing Cajun and Creole delights. Baton Rouge 
invites you to come and experience our 
wonderful Gumbo! 


1-800-LA-ROUGE 


B aton Rouge is Louisiana’s “Real Gumbo.’ 





zation in “the village of Palm Springs” 

ir unlimited sunshine and just as many 
) ptions. Hike and picnic in the lush 

) Canyons, or shop on Palm Canyon 

Swim, play tennis, ride the Aerial 
§ way, dine, dance, or simply relax by 
20! under a palm tree. 


ar 
Always In Season 


Visitors 
Information 
Center 

72990 Highway 111 


| Palm Springs fee ee CA 
; 


1(800)34-Springs 1-800-873-2428 


or a free 32-page vacation guide or 
: 5 
) ke hotel reservations. 





SPECIAL ADVERT UStn GS /Esc TO Nn 
j 





Brussels, Where. Art \ouveads besa 
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Victor Horta built his house and studio (above) in 1898, six 
years after his first masterpiece, the Tassel house. Top right: 
Hall of Tassel house. Right: Mosaic in Horta’s dining room. 


BRUSSELS IS A CITY OF 


cranes. Construction rigs punctuate the sky- 


TODAY 
line, and neighborhoods vanish to clear the 
way for high-tech high rises as this once- 
provincial burg makes its bid to become capi- 


tal of a new vited Europe. With a popula- 


tion of mor: than a_million—and 
growing—Brussels is already headquarters of 


the European Community, NATO and a 
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multitude of multinational corporations. One 
in every four residents is a foreigner. Skim 
through the television channels and you will 
hear the news in five different languages. And 
there seem to be more diplomats, journalists, 
executives and bankers per square foot than 
anywhere else on earth. 

Commerce, of course, is hardly new to a 
city that was for over a thousand years a cross- 


By Christine Pittel 


Explore streets lined with i 








houses carved into 
curves and balcony railings 
twisted into tendrils | 


=a 


roads in an area episodici 
Flemish, French, Spanish § 
Austrian. Brussels’ commei® 





history is beautifully stated ink 
Dutch-gabled guild houses a 
line the famous and meticul@y 
ly restored medieval square;| 
Grand’ Place. The Gothic ti 
hall, as intricate as any piece 
Belgian lace sold in neaj 
shops, still presides over i 
square. Climb the circular si 
case of the town hall towerlll 
an overview of the city. As il 
will see when you look & 
Brussels 1s a series of cities nested within i 
another—a contemporary city of mod#) 
buildings settled among the Beaux Arts i} 
Art Nouveau buildings of a 19th-century Hy 
which itself was built in and around a ng 
older medieval town. 

The Art Nouveau buildings were the # 
son I had come to Brussels. These areli 
buildings for which Brussels is renowned ji 
only in the last twenty years have the Bru 
lois come to appreciate their architectural # 
itage. In recent years an active preserve) 
effort has rescued some of the most farii 
Art Nouveau monuments. 

At the turn of the century, the most add 
turous avant-garde community—the fir ® 
appreciate the paintings of Van Gogh, Sif 
and Gauguin, the place where Debussy pl® 
his Quartet in G Minor at an art/# 


, 
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ning—was not Paris or London or Vien- 
but Brussels. And it was here, in 1892, 
-a 32-year-old Belgian architect named 
cor Horta designed the Tassel house (now 
Venezuelan Embassy at 6 rue Paul-Emile 
on) in a revolutionary style that came to 
alled Art Nouveau. The more scintillating 
tals of Europe quickly followed Horta’s 
nple—a new style for the new century. 

lo one had seen anything quite like this 
re. Horta buildings seem to swell and un- 
ite, their limestone facades carved into 
‘es. Sinuous curls and whorls branch off 
iron columns. Balcony railings twist into 
lrils. Horta once observed, “From the 
t, | throw away the flower and the leaf, 
keep the stem.” His deliberately organic 
sery was an attempt to bring nature back 



















a mechanical world. Enlightened Belgians 
ted the new style (called the “eel style” 
tutch, the “noodle style” in French, and 
“tapeworm style” in German) as the 
re of their progressive outlook, and the 
of whole neighborhoods changed. 
ou could spend days—in sensible shoes— 
ting the Art Nouveau facades in these 
iborhoods: the Ixelles ponds; the Square 
e Louise and the adjacent Square Am- 
x; the Saint Boniface area. Or you can 
he high spots described in the walking 
that follow. But whether your approach 
surely or efficient, the best place to start is 
ouse and adjoining studio Horta built for 
) elf, now the Horta Museum. 
ke a cab south of the city center to 23- 
te Américaine, where atop a slim pilaster 
one the iron railing of the fourth-floor 
ny becomes dragonfly wings. The dou- 
oors off the entrance hall open onto a 
case of Carrara marble winding up 
gh the four floors of the house, spinning 
‘oms at various levels. An opalescent glass 
tht at the top lets in the daylight. The 
‘tis open and flexible because slender 
iron columns eliminate the need for 
‘supporting walls. Horta was the first to 
idustrial cast-iron in a domestic interior 
9 expose it daringly. Rooms merge flu- 
one into another. Cleverly placed mir- 
iccentuate the transparent effect and 
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compound the constantly changing play of 
natural light. At a time when houses were tra- 
ditionally built with masonry walls that 
blocked sunlight, Horta’s luminous and flow- 
ing interiors represented a radical concept. 
One dazzled client told the architect, “Had 
I known you were going to build such a 
work, I would have given you the keys to my 
safe.” Horta would certainly have accepted, as 
he believed in integrating painting, sculpture, 
architecture and decor, and obsessively de- 
signed everything from the furniture and car- 
pets down to the doorknobs and hinges. Such 


A robust 
face here and 
there comes 

straight froma 

Bruegel 


custom craftsmanship was not cheap, and Art 
Nouveau in its pure form, despite the indus- 
trial materials, was hardly feasible outside cer- 
tain very privileged commissions. It flourished 
for a scant ten years, then was eclipsed by the 
clean lines and easily reproducible forms of 
Modernism. (This new direction is epito- 
mized by another great Brussels building, the 
Stoclet house at 279 Avenue de Tervuren, 
completed in 1911 by an admirer of Horta— 
Vienna Secessionist architect Josef Hoffmann.) 

Leave the Horta house and turn left to the 
Chausée de Charleroi, which runs into the 
Avenue Brugmann. At No. 55 look for the 
Art Nouveau owls drawn over the door. The 
splendid corner building at 1 Avenue de la 
Jonction, now a photography gallery, was de- 
signed by Jules Brunfaut, one of Horta’s fol- 
lowers. Go inside to see how the staircase 
swirls into a mosaic floor patterned like a 
whirlpool. Walk back up the Chausée de 
Charleroi and turn right on the rue Defacqz. 
At No. 71 is the house of architect Paul Han- 
kar, Horta’s most talented competitor, and at 
No. 48 stands the house Hankar built for the 
painter Ciamberlani, with horseshoe-shaped 


windows. Backtrack to rue Faider (look for 
Nos. 83 and 85) and turn left down the rue 
Paul-Emile Janson. The Tassel house, No. 6, 
was rescued from an ignomunious interlude as 
a bed-sitter and is now elegantly restored. 

Proceed on to the Avenue Louise, one of 
Brussels’ grand Parisian-style boulevards. 
(During the late 19th century, King Leopold 
II used the profits from the newly annexed 
Belgian Congo to create boulevards in the 
style of Baron Haussmann, who had trans- 
formed Paris in the mid-1800s.) Cross the av- 
enue to No. 224, Horta’s elegant Solvay man- 
sion, which has been said to stand out like a 
“precious seashell” among the other buildings 
on the Avenue Louise. Farther down the av- 
enue, the streets around the Ixelles ponds are 
full of Art Nouveau houses. 

The Square Marie Louise and the adjacent 
Square Ambiorix form another Art Nouveau 
district, with exceptional buildings by Horta’s 
contemporaries, including Gustave Strauven’s 
curlicue Saint-Cyr house at 11 Square Am- 
biorix and Paul Cauchie’s house with murals 
of Art Nouveau maidens at 5 rue des Francs. 
(Art Nouveau neighborhoods are scattered 
throughout the city, and, although you can 
get to them by subway, tram and bus, it is 
easier to take a taxi from district to district.) 

The Avenue Louis Bertrand area also sports 
many Art Nouveau facades by Horta and his 
followers. Don’t miss Paul Hankar’s exquisite 
shop front at 13 rue Royale (now appropri- 
ately a florist), just beyond the museums clus- 
tered on the Mont des Arts. Paul Hamesse’s 
interior farther down at No. 316 is now a cafe 
that goes by the apt Flemish name De UI- 
tieme Hallucinatie. 

Of course, Art Nouveau represents only 
one layer of the complex history of Brussels. 
And despite the current building boom, there 
are still many corners of the city that seem to 
have been left behind, eddies of time out of 
another century. Wander the narrow cobble- 
stone streets around the Grand’ Place and you 
will find shops that predate the Art Nouveau 
period by many years. The spicy gingerbread 
cookies at Dandoy (31 rue au Beurre, just 
north of the square) are made in molds that 
have changed little since the shop opened > 
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in 1829. The Galeries Saint-Hubert, the very 
first glass-roofed shopping arcade, was built in 
1845 (enter on the rue Marché aux Herbes). 
At No. 3 Galerie de la Reine there is a glove 
shop founded in 1890 where the merchandise 
hides in wooden drawers up to the ceiling. 

And for a taste of an even older Brussels, 
head for the Marolles, a lively working-class 
quarter just down the hill from the Palais de 
Justice. (This Beaux-Arts landmark looks like 
the largest wedding cake in Europe.) I discov- 
ered this neighborhood as I set out early one 
morning for the place du Jeu de Balle, site of 
the daily Brussels flea market. The weavers 
who settled here during the Middle Ages 
were evidently a boisterous lot and the neigh- 
borhood still has a rakish reputation. 

Walk south from the Grand’ Place and 
cross the wide expanse of the boulvard de 
lEmpereur. You can’t miss the grimacing gar- 
goyles of Notre Dame de la Chapelle, where 
the Flemish painter, Pieter Bruegel the elder, 
was buried in 1569. He spent his last years in 
a gabled house nearby at 132 rue Haute. 

As you turn into the place du Jeu de Balle 
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Walnut streets; 215-893-1776), now part of a 
mixed-use complex. “No need to leave the 
hotel...” says its brochure. Or the top floor: 
Take high tea in the Barrymore Room (3 to 
5 P.M. daily); cocktails in the dark Philadel- 
phia Library Lounge, amid almost 1,000 
books by or about Philadelphians; dinner, 
with panorama compris, in the grandiose 
Founders restaurant 

MUSEUMS: The Philadelphia Museum of 
Art (215-763-8100), a 1928 Greek temple 
looming over the 1918 Benjamin Franklin 
Parkway, is both pop icon (the movie Rocky) 
and civic focus (the City Beautiful Move- 
ment). It is also a great storehouse of architec- 
ture and decor, including a rebuilt Indian 
temple, Chinese hall, Japanese teahouse, me- 
dieval cloister end 18th-century period rooms. 
The PMA also runs the nearby Rodin Muse- 
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from rue Blaes, you find a hubbub of activity 
with dealers unloading country chairs from 
their vans, setting out Delft tiles and kitchen 
utensils on blankets spread over the cobble- 
stones, wheeling clothes racks hung with crys- 
tal chandeliers. A robust face here and there 
comes straight from a Bruegel painting. 

This flea market is like an open-air decora- 
tive-arts museum, with merchandise revealing 
traces of the city’s complex history. If you are 
lucky, you may find—as I did—a pair of Art 
Nouveau candlesticks, each with a slender 
flowerlike stalk bending into a leafy bronze 
base. In their modest way they remind me of 
Horta’s wrought-iron balconies. But they re- 
mind me, too, of the early-morning cama- 
raderie of the flea market—a vivid glimpse in- 
to the character of Brussels, which still retains 
traces of a hearty past in the midst of a 
streamlined international present. 


TRAVEL TIPS 
For a guide to Art Nouveau in Brussels, 
write to Archives d’Architecture Moderne, 
rue Defacqz 14, 1050 Bruxelles or call 
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um (second only to the Rodin in Paris) and 
historic houses in Fairmount Park—gems un- 
known to most tourists, beloved by locals. 
The Rosenbach Museum and Library 
(2010 DeLancey Place) and the Barnes Foun- 
dation (Merion, PA; by appointment, 215— 
667—0290)—a town house and a suburban es- 
tate, respectively—are two collectors’ house- 
holds. The Rosenbach brothers were dealers 
of rare books, manuscripts and decorative arts; 
Dr. Barnes amassed French Impressionists. 
Also see “the most historic square mile in 
America,” Independence National Historic 
Park—a virtual sculpture garden of 26 Colo- 
nial structures near Independence Hall and 
the Mall. 
PEOPLE: Like other inventive Philadelphi- 
ans—William Penn, Ben Franklin—interna- 
uonally renowned architects Robert Ventuni, 


011-—32—02-—537-8745. 

The final test of a city’s cosmopolitanism 
of course, its food. Comme Chez Soi, 
Place Rouppe, may be the finest restaurant 
the city. A few years ago the chef, Pierre 























nants, decided to redo his restaurant in 
Nouveau style as an homage to Victor Ho 
At Chez Léon, 18 rue des Bouchers, t 
waitresses treat you like family while servi 
crocks of mussels, accompanied by bowls 
famous Brussels French fries. The rue 
Bouchers, just one block off the Gra 
Place, is Brussels’ restaurant row, with ta 
of tourists packed elbow to elbow out on 
cobblestones. The natives go around the ¢ 
ner to Scheltema at 7 rue des Dominic 
or to POgenblik, 1 Galerie des Princes, a 
phisticated brasserie. The most convenie 
located and most frequently recommen 
hotel in Brussels is the Hotel Amigo at 3 
de Amigo, just steps from the Grand’ Pl 
behind the town hall. 


Christine Pittel, who writes on architecture an 
design, interviewed Frank Gehry for this issue 


Pritzker Prize laureate, and Denise S 
Brown look conservative and think radic 
Local projects now on their drafting tab 
the new Philadelphia Orchestra Hall and 
Christopher Columbus Memorial monum 

David B. Brownlee, associate professo 
the history of art at the University of Penn 
vania and historical commission mem 
chronicles Philadelphia’s construction in s 
gripping detail he makes the city’s past a li 
er, nobler place. His latest books—Buildin 
City Beautiful and Louis I. Kahn: In the Reali 
Architecture (coauthored with cocurator D 
G. De Long)—remind us how Philadel 
has always inspired urban visionaries. nD 





Barbara Flanagan is a writer and 
the principal of the design firm Public Works 
in Bethlehem, Penn. 
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The most vivid colors ever to grace a bath from The Color Authority. 
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Growth int 


New nurseries in North Carolina 


are Cultivating amazing plants, and you 


Can order them all by mail 


IF YOU GET PLANT CATALOGS IN 
the mail, you have probably noticed that 
many are coming from the excellent new 


nurseries in North Carolina. Growers there 
are cultivating and shipping some of the most 
sensational plants to be had in the United 
States: tender salvias, hardy cyclamen, native 
orchids and cultivated varieties of familiar 
wildflowers like asters and gold nrod. 

Several owners of the new mail-order 
nurseries that have opened in North Caroli- 
na in recent years went into the business be- 
cause they could not find plants they wanted 
for their own gardens: heat-tolerant flowers 


for the long summers, late-biooming annuals 
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for the lingering falls, and berries and grasses 
for the mild winter seasons. 
Kim Hawks, of Niche 


Chapel Hill, 1s a good example. When she 


Gardens near 
first began gardening fifteen years ago, she 
would go to local garden centers in Septem- 
ber only to find “a few left-over perennials 


piled in a corner.” She says, “That’s all there 


was, although we had two good months of 


gardening still to come.” Like many garden- 
ers in the South, Hawks wondered why so 
many growers seemed to think spring was 
the one-and-only planting season, but she 
did not wonder long before deciding to start 
her own nursery with the help of her hus- 


By Ken Druse 


THE GARDEN 





band, Bruce. Now, six years later, Nilt 


Gardens (pronounced to rhyme with ri) 
sends out 6,000 catalogs a year and ship 
over the country. ; 

In meeting the needs of their own regit 
North Carolina plant people are expan 
horticultural horizons for the whole coury 
Three in particular—Niche Gardens, Mr 


trose Nursery near Durham, and Holbroo? 


Influential nurseries and 
growers in North Carolina, clockwise fri 
top left: Montrose Nursery, famous 
for hardy cyclamen; J.C. Raulston, profe.! 
of ornamental horticulture at N.C. 
State University in Raleigh; late-bloomi 
Salvia guaranitica; Bruce and 
Kim Hawks of Niche Gardens; cyclamen! 
Montrose Nursery; gardens at Holbroo 


Farm & Nursery. 
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WITH THIS NEW KITCHENAID, 
YOU CAN LOOK FORWARD TO A LONG, COLD, 
BEAUTIFUL RELATIONSHIP 


YOU COULD EASILY CHOOSE THIS NEW KITCHENAID" REFRIGERATOR ON APPEARANCE ALONE. AFTER 
ALL, ITS SLEEK MONOCHROMATIC DESIGN IN ALL-WHITE OR ALMOND WITH SUBTLE GREY ACCENTS MAKES 
A STRIKING ADDITION TO YOUR KITCHEN. BUT YOU'LL ALSO ENJOY LOOKING FORWARD TO OWNING IT FOR A 
NUMBER OF OTHER BEAUTIFUL REASONS. 

BECAUSE LIKE ALL OTHER KITCHENAID APPLIANCES, OUR NEW REFRIGERATOR IS BUILT TO LAST. 
AND PERFORM BEAUTIFULLY FROM TOP TO BOTTOM. YOU CAN FEEL THE KITCHENAID DURABILITY IN EVERY 
TRAY, BIN AND SHELF. WITH OUR EXCLUSIVE ROLLER TRAC™ SYSTEM, BINS GLIDE EVER SO SMOOTHLY. OUR 
EASILY ADJUSTABLE DOOR BINS ACCOMMODATE EVEN GALLON-SIZE BEVERAGES. OUR THROUGH-THE-DOOR 
ICE AND WATER DISPENSER IS AT YOUR FINGERTIPS. 

OF COURSE, THESE ARE ONLY A FEW OF THE FEATURES YOULL LOOK FORWARD TO. MOST IMPORTANT 
OF ALL, YOU'LL KNOW YOU HAVE MORE THAN A REFRIGERATOR. YOU'LL HAVE A RELATIONSHIP YOU CAN 
DEPEND ON THROUGH THE YEARS. 

FOR KITCHENAID LITERATURE, INFORMATION ABOUT OUR STRONGER- THAN-EVER WARRANTY AND 
THE NAME OF THE DEALER NEAREST YOU, CALL US TOLL-FREE AT 1-800-422-1230. 





FOR THE Way IT’S MADE™ 


Farm & Nursery in the Blue Ridge Moun- 
tains near Asheville—have become favorite 
sources for curators at botanical gardens and 
for amateur collectors always eager to have 
the latest plant introductions. 

Why North Carolina and not other south- 
ern states where the growing season is similar? 
One explanation is the diverse topography of 
this state, which supports almost 3,000 flow- 
ering plant species. Native Rhododendron ca- 
tawbiense, a relic of the Ice Age, blooms in 
massive drifts of pink in the western Smoky 
Mountains. Drought- and heat-tolerant pur- 
ple asters, Liatris blazing star and oxeye He- 
liopsis flourish in the Piedmont region. Giant 
hibiscus rose mallow, fringed 
loosestrife and bluestar Amsonia 
grow between the pines and 


the coastal plain. 

No explanation of North 
Carolina’s new generation of 
growers would be complete 
without a mention of the ar- 
boreta and botanical gardens at the state’s ed- 
ucational institutions. Deservedly famous are 
those at Duke University in Durham, North 
Carolina State University in Raleigh and the 
University of North Carolina’s gardens in 
Chapel Hill, Charlotte and Asheville. 

Of all the universities that have had an im- 
pact, however, North Carolina State Univer- 
sity at Raleigh is the most influential because 
of one man—Dr. J.C. Raulston. Every nurs- 
ery owner and gardener I talked to men- 
tioned his work. Raulston, the professor of 
ornamental horticulture and director of the 
arboretum at the university, is often described 
as a “plant evangelist.” What he preaches is 
that there is more to gardening than founda- 
tion planting, green lawns and azaleas. 
Raulston has a passion for woody plants, and 
he has filled the small, eight-acre arboretum 
with countless examples of almost every 
species and cultivar that can grow in North 
Carolina. His collection of hollies alone num- 
bers in the hundreds. 

Allen Bush of Holbrook Farm & Nursery is 
one of many growers influenced by Raulston. 


“Raulston has encouraged aiid inspired a lot 
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of people in the nursery industry,” says Bush. 
“T am lucky to be one of them.” 

Bush, who grew up exploring the woods of 
Kentucky, was halfway through his studies in 
sociology at the University of Kentucky when 
his interest in wildflowers got the better of 
him. He joined the International Trainees 
Scheme at Kew Gardens in England. “Gar- 
dening and learning about plants all day has 
spoiled me for life,” says Bush. He first dis- 
covered North Carolina native plants at Kew 
because the English have been studying them 
for years. 

When Bush returned from England, he set- 
tled near Asheville in the Blue Ridge Moun- 


At Holbrook. <oo!l 


hollies in the wet meadows of MN0UNtaAIN air and morning 


mists nurture 


herbaceous perennials 


tains of western North Carolina, partly for the 
plants and partly for the climate. “It’s a little 
bit cooler here in summer, and a little bit 
warmer in winter than in Kentucky,” he says. 
In 1980 Bush started Holbrook Farm & Nurs- 
ery in an area where the cool air comes down 
from the mountains and the mist rises every 
morning—even in summer—to nurture 
herbaceous perennials. The nursery is open to 
the public from April to October, and the 
gardens are in flower from April until heavy 
frost. These are display gardens designed so 
customers can see exactly what to do with the 
plants that Allen Bush grows. Not all of the 
plants are available all of the time, but there is 
always something to buy. It is a very public 
garden with people wandering around every 
day, and Bush likes it that way. 

Bush specializes in herbaceous perennials 
and native plants and is especially interested in 
naturally occurring cultivars (a cultivated vari- 
ety of a species found accidentally in nature as 
opposed to a hybrid made by crossing two 
plants). Cultivars are usually selected because 
they have a better habit of growth, like com- 
pact form, or bigger flowers than the species 


(the original form of a plant as it is foun 
nature). He will be introducing fifty n 
plants next year, and one perennial that is s 
to attract a lot of attention is a garden 
dream come true. Its common name is D 
ble Japanese Aster, although it is a very 
common plant. With semi-double w 
flowers and pale yellow stamens, it blo 
from June to September, in sun or par 
shade. 

Bush is also particularly proud of Heuc 
‘Palace Purple,’ which he introduced to 
country in 1986. Although it had alre 
been introduced by Kew Gardens and na 
after the palace there, the foliage plant 
bronzy purple leaves is a c 
var that was discovered in 
southeastern United States. 

The story of the Heuc 
comes as no surprise to 
and Bruce Hawks, owner 
Niche Gardens. “O 
enough, the Europeans be 
to see the value in our na 
long before we did,” says Bruce. “Some of 
wild plants were hybridized over there 
have come back, like Rudbeckia ‘Goldstu 
version of our black-eyed Susan.” Kim ad 
think of it as “Natives go uptown.’” 

On a seven-acre property in a rural area 
outside Chapel Hill, the Hawkses specializ 
plants native to the southeast and to the U 
ed States. They are also introducing cultiv. 
varieties of certain natives—ones that grow 
to more compact forms or that have a lo 
period of bloom. They grow their cultiva 
“hoop houses,” Quonset huts made of pl 
film stretched across plastic pipes, but ¢ 
have plans to replace the hoop houses 
one large, dramatic timbered structure. A 
tive plant expert, Bruce helps with the nu 
and is a full-time air pollution specialist. 

The Hawkses ship good-size plants in 
tainers, not bare-root babies, so their 
tomers can have something substantial fi 
the start. Some plants arrive already in blo 
others will bloom the first year. “We do 
veys to see what our customers want, an 
to adjust our growing to their needs,” 
Kim. She has found that people want mor 
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fall color in their gardens and that late-bloom- 
ing annuals are very popular in southern gar- 
dening circles. She says, “These are not little 
plants like marigolds and wax begonias, but 
big, bold salvias, for example. If you put a 
couple of those in a southern garden—Salvia 
‘Indigo Spires’ or S. coccinea “Glimmer’—you 
will have a splendid show from summer 
through Thanksgiving.” 

Among Niche Gardens’ most popular 
plants are tall daisylike Boltonias that blossom 
in late summer, Echinaceas, the native cone 
flowers and a wide variety of native grasses, 
such as Andropogon and Chasmanthium lati- 
folium—northern sea oats whose chevron- 
shaped seed heads you can see dangling from 
their tall stems along southern beaches. 

Nancy Goodwin of Montrose Nursery 1s 
another grower who has recognized the value 
of plants that form decorative seed heads in 
autumn. She propagates ornamental grasses as 
well as several salvias and other little-known 
annuals such as uncommon Verbenas and Ipo- 
moea batatas ‘Blackie’. 

In 1977, when Nancy Goodwin moved 
from Durham to Hillsborough, fourteen miles 
to the northwest, with her husband, Crau- 
furd, she had no intention of starting a nurs- 
ery. She simply wanted to “build a garden” in 
the rich loam around her Victorian house. 
“Good dirt brought me to Hillsborough,” 
says Goodwin, pointing out how different the 
clay loam here is from the red clay of the sur- 
rounding countryside. But like so many of 
her colleagues, Goodwin found it impossible 
to buy the plants she wanted to grow, and in 
1984 Montrose Nursery was born. 

The greatest example of Goodwin’s devo- 
tion to raising plants is her way with the 
hardy cyclamen, small versions of the florists’ 
cyclamen. She saw them for the first time sev- 
eral years ago and fell in love but was shocked 
to learn that the only way she could grow 
them was to buy plants stolen from the wild. 
So she got seeds from the American Rock 
Garden Society and from collectors of cycla- 
men around the world and began to grow her 
own. Montrose Nursery was one of the first 
North American growers to offer precious 


hardy cyclamen raised from seed and has 
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more different species than any other nursery 
in the country. 

Goodwin has fourteen species and several 
forms selected from the happenstance of in- 
terbreeding or from deliberate crossbreeding. 
No two plants have the same foliage color 
patterns, and many do not even have the same 
leaf shape. Leaf colors are usually silver or 
metallic green on deep blue-green with small 
pink or white flowers. The most familiar 


species, Cyclamen hederifolium or ivy-leaf cy- 
“Buropeans 

began to. see the 
value In-6ur 


native. plants 
before we did,” 


says One 
nursery. owner 


clamen, begins to bloom in mid-to-late sum- 
mer and continues throughout the fall. 

If you go to Montrose you can see hun- 
dreds of tiny cyclamen blooming under oak, 
hickory and dogwood trees and in the new 
scree garden (half gravel and half soil for good 
drainage). Because Montrose is a mail-order 
nursery visitors cannot buy plants here, but 
they are welcome to visit the gardens by ap- 
pointment. 

The Sandy Mush Herb Nursery in Leices- 
ter (forty miles from Holbrook) offers more 
salvias than any other mail-order source. We- 
Du Nursery in Marion 1s well-known as a 
grower of uncommon bulbs and unusual 
botanical species for the woodland and rock 
garden. Lamtree Farm specializes in native 
trees, including the rare Franklinia. The Gath- 
ering Garden in Efland has more than 600 
types of herbs and a substantial collection of 
ornamental grasses. The Wildwood Flower 
offers native wildflowers and ferns. 

All these nurseries have discovered wonder- 
ful plants and want to share the bounty with 


gardeners around the country. Perhaps 
take their cue from J.C. Raulston, who tri 
provide cuttings to any nursery that asks. “ 
plant can supply thousands of cuttings 
look none the worse for it,” he says. “T 
the great thing about gardening.” (ib) 


NORTH CAROLINA 

MAIL-ORDER NURSERIES 
Camellia Forest Nursery, 125 Car 
Forest: Rd, = Chapel Hill, (NG 227 
919-967-5529. Uncommon Camellia hy 
and species; rare Asian trees and shrubs. 
brook Farm and Nursery, Allen Bush, 
Lance Rd., P.O. Box 368, Fletcher, 
28732; 704-891-7790. Uncommon pere 
als (recent European cultivars); native p 
and flowering shrubs. Lamtree Farm, 
Box 162, Warrensville, NC 28693; 
385-6144. Native tree and shrub seedlin 
specializing in the rare Franklinia with 
of many sizes available; catalog, $2. Mont 
Nursery, Nancy Goodwin, P.O. Box 
Hillsborough, NC 27278; 919-732-7 
Nursery propagated Cyclamen; local & ut 
al perennials; catalog, $2. Niche Gard 
Kim & Bruce Hawks, 1111 Dawson 
Dept. HB, Chapel Hill, NC 27516; 
967-0078. Nursery-propagated southeast 
native plants; wide range of garden p 
nials and grasses; catalog, $3. Sandy 
Herb Nursery, Rt. 2, Surrett Cover 
Leicester, NC 28748; 704-683-2014. 
listing of herbs and perennials; catalog-| 
book, $4, refundable with first order. 
Gathering Garden, Orus (Bill) Barke 
Rt. 1, Box 41-Ey EflandyaNew@27 
919-563-6595. More than 600 typ 
herbs, flowering perennials, wildflo 
ground covers and ornamental grasses. 
Wildwood Flower, Thurman Maness 
3,. Box 165, Pittsboro;) “NG a2 
919-542-4344 (self-addressed stamped 
lope for catalog). Nursery-propagated 1 
wildflowers and ferns including hybri 
belia. We-Du Nursery, Rt. 5, Box 
Marion, NC 28752; 704-738-8300. ] 
botanical species, rock garden plants, un 
mon bulbs, Japanese specialities. Each 
list changes; catalog, $2. 
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Miele. 

A shining 
example 
of what 


dishwashing 
should be. 


After nearly a hundred years of 
creating state-of-the-art appliances, 
some companies might be 
tempted to rest on their laurels. 





At Miele, however, our view Is 
just the opposite. Our engineers, 
designers and craftsmen have an 
ongoing commitment to 
innovative technology and 
uncompromising quality. VVhich is 
why Miele has so often led the 
way in setting new standards of 
excellence. 


Our dishwashers are a case In 
point. Miele made Europe's very 


first automatic dishwasher - quite a 
revolutionary concept in 1929. 
Then, in the late 1970's, we 
introduced the breakthrough 
technology of micro-computer 
touch-control. And now, Miele's 
newest dishwashers boast 
features light-years ahead of the 
rest of the industry. 


Take our unique cutlery tray. 
Asimple, utterly sensible 
convenience destined to make the 
old silverware basket obsolete. 
Individual grooves hold each piece 
of silverware separately for 
thorough, gentle cleaning with no 
danger of scratching. The tray 
even lifts out, SO you Can just 

slip it away in a drawer, silverware 
and all. 


On arather larger scale, there's the 
advantage of an indestructible 
cabinet of surgical stainless steel. 
The blissful quiet of triple 
insulation. Three spray arms with 
strategically angled nozzles for 
powerful jet cleaning of even the 
most casually loaded pieces. 





These ecologically and 
economically sensible machines 
use as little water, detergent, and 
energy as possible. They're 
designed with an advanced triple 
filtration system, plus a water 
softener that's built right in. And, 
of course, our intelligent wash 
programs can be trusted to scrub 
the lasagna pan or carefully bathe 
the Baccarat. 


Does such innovation have its 
price? Of course. But it also 
provides the entirely satisfactory 
assurance of getting precisely 
what you pay for: 
uncompromising quality. 


Miele dishwashers are made in 
Germany and are part of the fine 
line of Miele appliances now 
available through your architect or 
designer, and from preferred 
dealers. 


Miele 


Anything else is a compromise 





For the name and location of your nearest dealer, please call: 1-800-289-6435. 
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REMODELING 


HOW 


A lighting lab lets you experiment with 
the latest bulbs and fixtures SO you Can 


make brilliant Choices for your rooms 


WHEN JEANNE PRESS’S KITCHEN 
contractor talked lighting, she had the home- 
owner's typical reaction: Her eyes glazed 
over; her interest level plummeted. She 
wanted under-cabinet lights and an overhead 
track and, unaware of the plethora of options 
for fixtures and bulbs, she felt no need for a 
lengthy discourse. She left the choices up to 
her contractor. 

But when Press saw the final result, she re- 
alized her mistake. The windowless kitchen 
was badly underlit and had a dirty yellow 
tone. Supposedly concealed under-cabinet 
tubes were fully exposed eyesores, and a 
clunky track with monstrous heads seemed far 
out of scale for the small space. “The lighting 
Was sO poor it put a damper on cooking and 
eating,” says Press, a mother of four. “The 
room was depressing.” 

A trend who had been through a similar 
experience convinced Press to visit a 
Chicago-area lighting store with a demonstra- 
tion lab. Press was shown more attractive, 
high-wattage under-cabinet tubes as well as 
smaller heads for her track. When fitted with 
halogen bulbs, the track could cast powerful 
white beams. Pre..’s new 
fitting the track with s! 
and redesigning cabinet i 
upgraded, more powerty 


game plan included 
vhite oblong cans 
rs to conceal the 

inder-cabinet 
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bulbs. “I wish I had used a lab to begin with,” 
Press says. “It would have saved time, energy 
and aggravation, not to mention money. 
Now, the room is a brighter, cheerier place.” 

Press is not the only homeowner to ignore 


i | aia glowing, the Delight 
lamp is made of woven glass, 
which you can shape any 


Buchholz 





and Karen Uhlmann 


the importance of planning the right lights 
for her rooms. Although most people appre. 
ate the advantages of good lighting for rest-_ 
rants, theaters and offices, they don’t alwy 
understand how critical it is for their hon 
Most just screw in a new bulb or choos) 
fixture to match a room’s decor and leave if 
that. They find it hard to visualize their lig.» 
ing needs until the remodeling or decoraty. 
is done—and the budget is spent. (And the} 
designer might not be much help: Many - 
chitecture schools only cover lighting as 
subject in a class on mechanical systems.) 
But lighting does make a difference in a 
and lasting impressions of a home and can - 





sult in one room becoming preferred to - 
other. It can create fantasy, romance or q] 
other mood. And it can ensure safety v1 
brightening dark steps, long corridors a 
circuitous paths. ) 

The new technology out there can be--| 
timidating, however. Few homeowns) 
know, for example, that MR-16s are t| 
high-tech weapons but one of the industs) 
latest advances—tiny low-voltage bulbs tt 
crisp, efficif 
beams. Many think if) 
easier to remain literally | 
the dark than to master ¢ 


throw 


eae eta § terminology—ballasts, = 
mens, grazing and mo-| 
lighting—or to learn e| 
differences between inc | 
descent and fluoresce | 
low- and high-voltage 
ambient and task lightin 

Until recently, ce) 





sumers had nowherellll 
turn. Then, about a decé | 
ago, lighting experts ce} 
ceived lighting labs0| 
demonstrate the differ 
features of light fixtts) 
and lamps (the indu:y) 
term for light bulbs). Tle) 
are now about 200 ac) 
the nation, including ni | 
major cities (except Mi} 
York), according to ©) 
American Lighting” 
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PELLA CERTIFIES CONTRACTORS 
FOR A SIMPLE REASON. TOOLS LIKE THIS 


DON’T COME WITH ERASERS. 


Sth. oh!” 


These two little words can strike terror in the heart of anyone who's 


remodeling. And with good reason. Especially when you consider how fast 


these tools can wreak havoc. So before they go to work in your home, make 


sure the person wielding them is a Certified Pella Contractor. 


At Pella® we train our certified contractors to meet the most exacting 


standards. So you can rest assured they'll install our Pella doors and 


windows as flawlessly as we've built them. 

No matter what your remodeling budget is, a mistake 
is something you just can’t afford. So, to locate a Certified 
Pella Contractor, visit your local Pella Window Store™ or 


call 1-800-524-3700 for the window store nearest you. 


BUILT TO IMPOSSIBLY HIGH STANDARDS. 


Free full-color Pella idea booklet 


Call 1-800-524-3700 toll free or 


mail this coupon CO13C2 = 
Name 
Address 
City 
State 
Zip 


Phone 





I plan to 
O Build 0 Remodel 0 Replace 


Mail to: Pella Information 
Center, Department P.O. Box 


308 Moline, IL 61265-0308 

Also available throughout WINDOWS 
ana , Japa a Austra 

Swedes, GDOORS 
0195: Ere cS 


2 Rolscreen Company 





Association, a trade group headquartered in 
Chicago. The labs, usually a separate part of a 
retail or wholesale showroom, are staffed by 
trained personnel. Homeowners can mix and 
match fixtures and lamps to achieve the nght 
design look, atmosphere and energy output. 
Most labs are homey model settings that are 
akin to rooms homeowners want to illuminate. 
Walk into the more than 1,000-square-foot 
lab at Idlewood Electric Supply, Inc., in sub- 
urban Highland Park, Ill., and you can imme- 
diately see the benefits of good lighting. The 
lab displays about 225 lighting techniques. A 
model kitchen, dining room, office, 
bathroom and even a separate simulated 


outdoor landscaped garden can each be 


illuminated in a variety of ways vo suit Cal offer the most precise 


moods, tasks and safety needs. 

In the dining room, for example, 
homeowners can experiment with a sys- 
tem activated by a wall panel that offers 
four settings. One setting lights a chan- 
delier fitted with incandescent lamps. A 
second turns off the chandelier and 
down-lights a table with a pair of incan- 
descent recessed spots. The third turns 
on the chandelier, keeps on the down-lghts 
and, using an energy-efficient low-voltage 
light, accents a plant in a corner. The fourth 
dims the lighting for romance. The control 
system retails for about $1,150, excluding elec- 
trical work. More sophisticated computer- 
controlled units turn on light fixtures 


throughout a house, brightening and dimming 


rooms at different times each day to scare off 


potential intruders while owners are away. 

In other corners of the Idlewood lab, light 
boxes (cubbyholes measuring two by two 
feet) are fitted with a mix of incandescent, 
fluorescent and high-intensity discharge com- 
mercial lamps to demonstrate how different 
bulbs can alter the look of food, clothing and 
furnishings. Under an incandescent lamp, skin 
appears natural and pink. Under a traditional 
cool white fluorescent, it seems blue and 
washed out. The newest veneration of color- 
corrected fluorescents provides a flattering, 
warm glow, unlike their older counterparts, 
which emitted cold, hars} gray-blue light and 
were used primarily for kitchens, basements 
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and offices. Both types of fluorescents are 
equally energy-efficie:.t and generally four 
times as efficient as incandescents. (Also, fluo- 
rescent bulbs usually last nine to ten times as 
long as incandescents.) Relatively new on the 
market, with the same properties, are compact 
fluorescent bulbs that screw into many con- 
ventional lamp sockets. 

Elsewhere at Idlewood, dozens of recessed 
ceiling spotlights in different types of cans 
beam tiny to wide bands, depending on lamp 
size. Some of the more glamorous are housed 


in miniature jewel-colored glass containers 


Lighting Consultants 


advice if owners Come 
prepared with floor plans, 
photographs of their rooms 

and a budget for the job 


that resemble delicate sculptures. Variations of 
MR-16s demonstrate how small and unobtru- 
sive housings and lamps have become—yet 
how powerful their light can be as an accent. 
Because of their efficiency they last longer 
than conventional bulbs. 

Consumers and even some professionals 
find that experimentation in a user-friendly 
setting provides a critical lesson. The labs 
agree. “I can discuss why one lamp casts a soft 
glow and another a sharp white light, but un- 
til customers see them and compare effects, 
they often don’t understand,” says Barbara J. 
Oberheide, manager of Idlewood’s labs. 

Today, it has become easier to find labs like 
Idlewood’s. “Almost every new light show- 
room soon will have some sort of lab, either a 
minispace with a single row of tracks and a 
table and chairs or an elaborate potpourri of 
rooms ready to stage a theatrical extrava- 
ganza,” predicts Judy Anderson of Casella 
Lighting in San Francisco, which has a lab. 
Consumers can call the American Lighting 
Association (800-274-4484) to find the clos- 


"a 


est lab and to get answers to lighting queri, 

_The best labs are staffed by sales persoig 
certified by the association, which requires 
hours of courses and two years of selling & 
dential lighting. Most on-staff personnel q™ 
charge for their time as long as fixtures are 
chased. Consumers should be aware thabh 
-hough these experts offer free advice, @ 
make commissions by selling products. a 
add hourly charges of $60 to $90 for “ol 
cated plans and at-home visits, especially ifle 
think purchases will be minimal. Ask in 

























vance how a lab and its personnel charge. © 

Most labs are also open to inde 
dent lighting consultants, who sell 
pertise rather than products and 
charge by the hour. Consultants; 
offer consumers a second opinion 
access to a wider range of merchaill 
through their entrée to several labs 
manufacturers. ; 

On a recent weekday, indeper? 
lighting expert John Wasiewi¢ 
Chicago Lighting Consultants det) 
strated how under- and over-liglif 

can result in uninviting spaces. Toll 
tle light may cause eyestrain. Too much 
produce a harsh environment with stron} 
flective glare. 

Wasiewicz and others help consuél 
make the smartest decisions for both @ 
needs and setting. Sometimes a fixture cz 
aesthetically appropriate but impossible ti 
stall. Many concrete ceilings don’t perm 
stallation of recessed spots. 

“T look for alternatives in such cas 
Wasiewicz says. “I may be able to putf 
surface-mounted chandelier or a track byil 
ting a channel into the thin coat of plaste lt 
skims the concrete, running a conduit 
lightly replastering. If there’s no coatig: 
may suggest wall sconces.” | 

Consultants can offer the most precise allt 
if owners come prepared with floor plait 
sketches, photographs of their rooms ancill 
tures of rooms where they like the hghtingit 
a budget. Owners should also bring not & 
furniture, placement of art, color palette, \é 
trical plan, ceiling height, construction me 


als, and natural light source and direction. | 
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Inventory Clearance Sale Now In Progress! 


Only Kreiss designs and manufactures rooms of furniture that look and feel this good. From elegant estates to cozy condos, you'll 
find us more affordable than you think. Showrooms are in Los Angeles, New York, San Francisco, La Jolla, Laguna Niguel, 
Rancho Mirage, Boston, Chicago, Denver, Dania, FL, Houston, Indianapolis, Dallas, Atlanta, Scottsdale, Washington, D.C., 
Honolulu, and Tokyo. For brochure send $10 to Corporate Headquarters: 20301 Nordhoff Street, Chatsworth, CA 91311. (800) 877-8890. 
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‘The New Hand Painted Pilaster Kitchen 


150 EAST 58Ti 





INSPIRED BY EIGHTEENTH CENTURY COUNTRY FURNITURE, SMALLBONE’S new hand-painted kitchen 
includes free-standing pieces such as bacon settles and dressers. The kitchen is named after the pilasters 
which are based on original Georgian mouldings and have been used to break-front the dentil cornice. 

SMALLBONE kitchens remain unique because they combine the detail, proportions and 
construction of fine furniture with ultimate function. Specially trained artists can create literally any 


colour or effect. in your own home. With SMALLBONE, the choice is yours. 


SMALL 


PA 


NEW YORK NY 10155. TEL: (212) 644 6006 * 34 EAST PUTNAM AVENUE, GREENWICH, CT 06830. TEL: (203) 869 0619 





315 SOUTH ROBERTSON BLVD, LA, CA 90048. TEL: (213) 550 7299 





‘ALL 1 800 765 5266 FoR THE SMALLBONE DESIGNER NEAR YOU HB/3/92 
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SraeyerMestcie\ sty" 
Collection of 
Needlepoint, 
ltiental and Fine 
@ Made Rugs. 
vatlable in custom 
and assorted 
stock sizes. 


Rug shown: 
No. 12820B 
‘ Carpeting: 
Buckingham Aqua 





Room design by: 
TS IAL ita 


To the trade only 


EXECUTIVE OFFICE: 
D & D Building 

979 Third Avenue 
New York, NY 10022 
Tel. 212-752-9000 
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GRANGE FURNITURE, INC. 


SHOWROOMS: ATLANTA 404-237-3641 ¢ BOSTON 617-542-3172 ¢ CHICAGO 312-527-1919 « DALLAS 214-744-9007 
DANIA 305-925-8895 ¢ DENVER 303-298-8273 ¢ LOS ANGELES 213-659-7898 « NEW YORK 212-685-9057 
PHILADELPHIA 215-557-0118 ¢ SAN FRANCISCO 415-863-6406 ¢ WASHINGTON, D.C. 202-488-0955 


GRANGE boutique: 1167 Third Street South, at Broad & 3rd, Naples, FL 33940 813-262-2448 





Many consultants, however, find that 
nothing suffices like an old-fashioned house 
call, particularly if a complex lighting plan 1s 
called for, an entire house needs to be illu- 
minated or a particularly thorny problem 
exists, such as highlighting an art collection. 
Some consultants make both day and night 
calls to assess needs accurately. 

Stuart Smiley, on staff at City Lights by 
Crest in Chicago, recently visited a family 
with two children whose kitchen he had lit 
and whose 30-foot-long living room now 
demanded more light than that shed by the 
existing table lamps. Smiley made three sug- 
gestions. For the least amount of money, the 
owners could screw in higher-watt, three- 
way bulbs for a range of illumination, de- 
pending on time of day, mood and weather. 
For slightly more money, they could add 
halogen torchéres in concealed places to fo- 
cus on areas where people tend to gather 
and install wall sconces for soft background 
glows. Or, they could recess ceiling spots 
around the perimeter of the room. The 
owners opted for the three-way bulbs to 
avoid cutting holes in the walls and repaint- 
ing. With that approach they would always 
have the option of buying torcheres or re- 
cessing spots if they still needed more light. 

Andy Owens, lab manager at Rueff 
Lighting in Louisville, Ky., is currently 
working with an architect and his wife to il- 
luminate their house, a 5,000-square-foot 
structure that was formerly a Boy Scout 
camp mess hall. The biggest problem is that 
the soaring ceilings would have made 
changing bulbs difficult and ruled out re- 
cessed lighting. Owens’s solutions so far in- 
clude tracks mounted on top of decorative 
wall soffits, halogen wall sconces and hang- 
ing fixtures. 

Lighting labs and consultants help illumi- 
nate the options, but it is up to homeowners 
to know their own needs. Interior designer 
Susan Z. Kessler walked through every room 
of her Manhattan apartment several times 
and kept detailed notes on what she thought 
the rooms needed and what products she had 


seen in the market before | lizing her 


lighting plan. “I imagined whe. furniture 
would go, where we'd read, listen (9) music, 
watch television,” Kessler says. “I didu t 
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REMODELING 


want to be reading in bed and having to 
jump out to turn off the light.” Her solution 
included a mix of unobtrusive ceiling spots, 
antique chandeliers, swing-arm wall lamps 
and tiny sconces. All give her apartment a 
bright feeling even on dark winter days and 
evenings. As Kessler notes, “You have to re- 
ally think about the way you live.” i 


Barbara B. Buchholz and Karen Uhlmann 
are Chicago-based writers who frequently 


collaborate on design and remodeling articles. 


LIGHTING EXPERTS NEAR YOU 

To receive Lighting Your Life, a 24-page 
guide to lighting your house, send a check for 
$2 and a self-addressed stamped envelope to 
the American Lighting Association, 435 N. 
Michigan Ave., Suite 1717, Chicago, IL 
60611. 


There are now approximately 200 lighting 
labs nationwide, many with extensive product 
lines and model rooms that display the effects 
of different fixtures and lamps. On-staff ex- 
perts are available to help you. Most labs do 
not charge, provided a purchase is made. The 
following 1s a sampling of some of the best- 
equipped labs: 


WEST COAST 

Bay Commercial Lighting Supply 
1140 Folsom St. 

San Francisco, CA 94103 
415-552-4110 


Casella Lighting Co. 
111 Rhode Island 

San Francisco, CA 94103 
415-626-9600 


Westwood Electric— 
The Lighting Group 
11900 Santa Monica Blvd. 
Los Angeles, CA 90025 
213-820-2611 


MIDWEST 

City Lights by Crest 
363 W. Enie St. 
Chicago, IL 60610 
312-943-0911 


Idlewood Electric Supply, Inc. 
114 Skokie Valley Rd. 
Highland Park, IL 60035 
708-83 1—3600 


Kansas Lighting 
6000 E. Central 
Wichita, KS 67208 
31:6=685=9235 


SOUTH 

Brecher Lighting 

105 S. Hurstbourne Pkwy. 
Louisville, KY 40222 
502-426-1520 


Farrey’s Decorative 
Hardware and Lighting 
1850 N.E. 146 St. 
North Miami, FL 33181 
305-947-5451 


Hermitage Electric Corp. 
531 Lafayette Ave. 
Nashville, TN 37203 
615-244-4167 


M & M Lighting 
5620 S. Rice Ave. 
Houston, TX 77081 
713-667-5611 


Rueff Lighting Co. 
523 E. Broadway 
Louisville, KY 40202 
502-583-1617 


EAST COAST 
Billows Electric 

9100 State Rd. 
Philadelphia, PA 19136 
215-332-9700 


Grand Light and Supply Co. Inc. 
580 Grand Ave. 

New Haven, CT 06511 
203-777-3781 


Mass. Gas and Electric 
193 Friend St. 

Boston, MA 02114 
617-523-4700 
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All the eleccitine wanes happening to homes are io 


“Warner 


WALLCOVERINGS * FABRICS * BORDERS 


Through Interior Designers 
The Warner Company, 108 S. Desplaines, Chicago, JL 60606 * Showroom: 6-136 The Merchandise Mart, Chicago 


WALLCOVERING: CIN-6033 * FABRIC: FIN-6033 * BORDER: CIN-6053 
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he graceful lines of this Baker upholstered Baker dealer near your home or you may send 
furniture, inspired by 19th century originals, $7.50 for the Baker Upholstered Furniture Cata- 


promise an environment of great physi- » gupemeewmee) §=logue. Baker Furniture, Dept. 806, 

, of : aa fé / ] oN 1 
cal comfort and personal satisfaction. : 1661 Monroe Avenue, N.W,, Grand 
The exuberant floral print is an ex- ® “a Rapids, Michigan Cy ) 


KNAPP & TUBBS 


: - 4 . Be 
clusive Baker fabric that is appropriate [quails ee 49505. 


to an understated. livable style. You 


are invited to write for the name of a 
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LACDUCS, PONTCATAS ad YOU 


IN THE YEAR SINCE I ARRIVED HERE, I 
have grown more and more impressed by the way 
House Beautiful readers respond to the information in 
our pages. An offer of a list of sources for ladybugs and 
milky spore (two natural controls against garden in- 
sects) elicited 289 requests; directions for building a 
garden trough, 803; a list of our favorite catalogs, more 
than 1,000. When we heard the National Building 
Museum was looking for postcards featuring cities, 
buildings, bridges, highways and other elements of the 
built environment, we suggested that readers pop their 
favorites in an envelope and send them to the mu- 
seum. After a few months, 4,862 postcards had arrived 
in the nation’s capital from HB readers. 

It is this kind of response that makes us take our 
pages very seriously each month as we plan our next 1s- 
sue. In this one you will find features on three impor- 
tant designers: Paloma Picasso, Frank Gehry and 
Geoftrey Beene. Learning that they were each in the 
process of creating new designs for the home, and 
knowing the excellence and originality of their work, 
we immediately dispatched editors, writers and photog- 


raphers to report on their latest thinking. 


ai | 


Ralph and Terry Kovel, authors of numerous guides 
and directories on everything old, from American sil- 
ver to country furniture to Depression glass, return to 
our pages this month with a new column, “Ask the 
Experts.” Like the popular “Your Collectibles” col- 
umn that appeared in House Beautiful from May 1979 
to December 1990, this feature will help keep you 
current with what is happening in the world of col- 
lecting as the knowledgeable Kovels identify objects 
and evaluate their worth. 

We have also put together a portfoho of new and 
remodeled kitchens for this issue, all produced by pro- 
fessional designers for themselves. All three experts 
recognize that the kitchen has become an important 
gathering place for the American family, which is liy- 
ing a more scattered life than ever before. There are 
also stories on beautifully decorated rooms, handsome 
houses, carefully crafted meals, plus a wonderful illus- 
trated article on three very special gardens made by 
three uniquely creative women: Emily Dickinson, 
Harriet Beecher Stowe and Edith Wharton. 

After all, if you are going to take us seriously, we're 


going to do the same for you. 


Editor in 


veum 
Chief 
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In a beautifully 

house in Newport, R.I., 

@the elegance of French design, 

the ease of Almerican 
summer 


BY ELAINE FREENE 
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Boston designer Robert Hill carefully 
placed his living room and formal walled 
garden on the same axis. Above right: 
Ouest thepiecessaround which the living 
room was designed is the Louis XV 
hutch, displaying porcelain given a Hill 
stor by the M 


es 
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painted floors. 
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the true story of a building, tour it 


vn d Some 1 n t er 1 Or s§ h u t t ers with the contractor. Brian Arnold. 


who built this house for Robert Hill. 


- —a_ —_ 


the Boston interior designer, can re- 
count the struggles and satisfactions 
of meeting Hill’s exacting standards 
and last-minute changes. He can 
show you the fine paneling Hill de- 
signed for the shutters throughout 


the house; the chair rails and cove 





moldings milled to Hill’s sketches: 


the subtle neutral wall colors 
(brushed on, not rolled) that match 
Hill’s sample dabs; two closet doors 
narrowed once so that a trumeau 
mirror Hill found would fit on the 
wall between, then the door casings 
narrowed further when another, 
wider, better trumeau was discov- 
ered. This was an important mirror 
because it was to be the first thing 
seen on entering the front door. 

The house, which Hill named 
South Wind, was designed by him, 
with the help of Boston architect 
James M. Gage, to meet two goals. 
One was to accommodate Hill’s way 
of living in Newport—bypassing the 
beach and the yacht club and luxuri- 
ating and working in his own house 
and garden with his two dachshunds 
at his side, occasionally entertaining a 
crowd, more often cooking dinners 
for small groups. The second goal 
Was to set off the works of art and 
furniture Hill was moving from 


Boston, including many of his 
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beloved French antiques 

When Hill was planning South 
Wind, he said that several houses he 
had long known helped guide his 
hand: the Princeton, Mass., house 
built in the 18th century by his Boyl- 
ston ancestors; Newport’s vanished 
Villa Rosa, designed by a fellow 
Bostonian, Ogden Codman; and Lit- 
tle Hazely, the English carriage house 
of the American socialite-decorator 
Nancy Lancaster. 

Hill made many design decisions 
during construction. “He would 
come when the house was barely 


framed in and sit in the middle of a 


room, smoking and looking, some- 





times for a full hour,” his contractor 
recalls. Like all the designer’s friends, 
arnold mourns Hill’s death a year 
ago at age 65. “He worked so hard 
to make this perfect and had just a 
few years to enjoy it,” he says. The 
house has recently been sold 

Robert Hill was a friend of interi- 
or designer Billy Baldwin and each 
greatly admired the other’s (similar) 
style—one of classical elegance and 
well-mannered restraint, the very 
qualities seen in this, Hill’s first and 
only new house. In Boston, Nan- 
tucket and Cape Cod he had lived at 
different times in four romantic but 
demanding old houses. This, fit 
was Robert Hill’s dream house f 
the ground up, and he kept refim 


it until the end. 









The long gallery 





as created for form: 
dinner parties, and 
‘in fair weather guest 


can drift outside 
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In the long dining gallery on the east 
side of the house, where both the daylight and 
the party illumination are soft, Robert 
Hill allowed himself colored walls. Painted 
dining tables here are new; pair of antique 
console tables (one shown) is Portuguese. 
Opposite: The kitchen, where Hill produced — . 
his famous chicken hash, lobster salad — 
and lemon soufflé, has exquisitely comfortable 
bitodee Louis XV armchairs. 


Fig 3 
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Paloma 


Hailed for her bold jewelry, leather handbags 


and, of course, her red lipstick, Paloma 


Picasso presents a new collection based on 


the linens in her New York bedroom 


SE Nai EEO 


“Some people expect the house to be red and bli) 
says Paloma Picasso, here in her pale yellow | 
boudoir reclining on a 19th-century French EBM 
swing bed covered in purple velvet moiré. “Tl" 
crazy! It’s fine for a nightclub.” At left: O1 ) 
a 1930s Serge Roche chair, silk shantung han} 
and black suede glove, all by Paloma Picasso. | 
BY ELLEN STERN | 
PHOTOGRAPHY 
BY SHIELA METZNER 
PRODUCED BY 


CAROLYN ENGLI 





"AS TRULY A TOMBOY,” SAYS PALOMA PICASSO, 
[ must admit, always the strongest one in the class.”” At home 
ms, Cannes or Vallauris—she played with toy cars and puppets as 
is paper dolls made by her artist father Pablo Picasso, created dolls’ 
'from her own hair, and dreamed of being a hairdresser. She also 
ied and drew, and considered becoming an architect. But instead, 
0's daughter chose to design handbags, jewelry and teapots, one 


nce and one red lipstick—whose success amuses her because 


she began wearing lipstick, pale lips were in fashion and the only 


le could find was a rancid offering at a Paris flea market. Today, of 


e, Mon Rouge is on eve yone’s lips, including her own. “My 


way to shock people,” she laughs, “is to not wear red lipstick.’ 


Now Picasso has a collection of bed linens for Martex mixing auto- 
biographical ingredients. Mon Rouge was inspired by her own bed 
with its 19th-century red satin coverlet highlighted by white 1p- 
pliquéd cotton and its toile de Jouy bedcover. Le Grand Damask has. 
as she says, “a very classical decorative element, the little band with 
chain of balls that you find over and over in every century.” And 18 
Karat Gold is based on a chain necklace of her own design 

“She'll be a perfect woman, passive and submissive,” Pablo Picasso 
once said of his little tomboy, who loved to sleep and usually did so 
on white, pink or baby-blue sheets. ““That’s the way all girls should 
be. They ought to stay asleep just like that until they’re twenty-one.” 


And at 22, Paloma bought her first red lipstick. 
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and don’t use them, ”’ 
Yo ey Paloma Picasso, who 
BCs sterling-silver 
tray (top left) years ago in 
Paris. On it: sterling- 
Miva eee 
sugar-bowl and silverware, 
it SY Paloma Picasso 
_ for Villeroy & Boch. 
Center: Picasso ’s Yves ; 
Saint Laurent satin rig 
yy ta ate few 
ae ilesigns—book 
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Bottom: A peck into tag 


oe Tt ea reveals 
curtains made of 19th- 
century French cotton: 
appliqué and embroidery 
Perera 
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aL TaLT Rope, Paloma rene 
says, ‘He did it when I was 
two years old and made me look 
five or six. It was a projection 
of me.” Did she ever actually 
jump rope? “Eventually.” 
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HIGH ABOVE THE PLAINS OF ATTICA, WHERE THE 
modern city of Athens sprawls below the ancient Acropolis, stands a 
pair of newly built villas that glow at night like beacons. The emi- 
nent architectural historian Vincent Scully described them as “the 
fantastic vision of a ‘Homeric’ palace where Agamemnon should 
have lived.” But though the houses allude to ancient Greek architec- 
ture, they are clearly the work of a strong contemporary hand. 

The project was conceived by two Greek men, business associates 
and lifelong friends. When 
the families called on archi- 
tect Hugh Newell Jacobsen 
of Washington, D.C., they 
told him they wanted two 
neighboring houses “in the 


Greek style.” Their choice of qu 4 wf 


8 0 








architect was a good one: Long before regionalism became an 

tectural fashion, Jacobsen had mastered the art of abstracting thee 
nacular to create buildings that fit comfortably into their surrqm@™ 
ings, whether he is designing in Athens or Ohio. “Good architei 





never shouts at its neighbors,” he believes. 





Jacobsen quotes the words of his mentor, Louis Kahn, “Theffe 





moment in architecture when the wall divided and the column b 






took place in Greece.” So inspiration was not lacking; the cha 
TT was the site. On the palit 





side, building high aboy 





city on an abandoned 





quarry meant that noff 





would ever obstruct® 
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sweeping views. On thet 
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been considered unbuildable, with a precipitous 45-degree slope and a 


solid rock base. But the problems did not faze these clients, who have 
built projects all over the world. They were ready to keep on drilling. 

Ihe requirements of both families were virtually the same: living 
and dining rooms on one level, as much outdoor living space as pos- 
sible, a swimming pool, and a generous supply of bedrooms (each of 
the families has children and each is renowned for its hospitality). As 
he often does, Jacobsen designed much of the furniture in the temple 
house; the village-house own- 
ers used Italian furniture they 
already o vned 

To make the buildings dit 
ferent yet compatible, Jacobsen 
modeled the facade of oe after 


the temple at Knossos, ‘vith a 
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series of terraces and sun screens supported by fat columns. Thefi 
is an assemblage of cubes loosely grouped to flank a domed forg® 
painted white to evoke a Greek hill town. The backs of both 
are tightly wedged against the hillside. They are entered on thi 
level, and the other stories march down the incline. The front f 
open through walls of sliding glass to terraces that overlook thefi 
ous view east to Marathon and the Hymettus Mountains. 
morning the sun rises above the misty blue curtain formed by tli 
tant hills. As in the ae 
days of Homer, dawiit 
comes in hér 
robe” to fill the sk 


. 


crystal light, and wh} 





sun departs at du 
leaves a purple trail. 














Inside as well as outside, 
the village-inspired house 
is bathed with light. At 
twilight, the dining room 
(this page) sheds its warm 
CAC CL Che 
A high, horizontal bay 
BOL ace 

in mirror to multiply the 
view east to Athens. In 
this plan (opposite 
bottom), the rooms are 
angled to give the casual 
effect of an old village, 
and the main rooms flank 
the hallway (opposite top 
left and center). The 
Pred a i Patra ita 
living and dining rooms 
(all other views opposite) 
two glass walls and floods - 
of light, amplified by 
white marble floors. 
Plants behave as though 
they are outdoors, and the 
city’s PUR a ote tee 
seem a world away. 

FOR MORE DETAILS, SEE 
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“17?M TERRIFIED,” SAYS FRANK GEHRY, AS HIS EYES than they did finished. So to capture that tough, muscular energ 
stray back to the latest model of the 2,400-seat Walt Disney Concert has been known to use walls of exposed wood studs, unpainted 


Hall, planned as the new home of the Los Angeles Philharmonic. “I wood, corrugated metal and chain-link fence. In his warehouse-ge 
think I’m out on a longer limb than ever before.” He gets up from the Santa Monica office, no attempt has been made to disguise the 


chair he just sat down in and stands staring at the working model close metal ducts suspended from the ceiling joists or the basic plyvge 
by his desk. Instinctively his hands reach out to adjust a soaring curve floors, partitions and tables. Models proliferate over every ava 
of construction paper taped to the foam-core base. What he designed surface, balance on top of each other and hang on the walls. ( 
using the cut-and-paste method familiar to any first-grader will require are at least 56 study models of the Disney auditorium interior alo 
aerospace computer technology to translate into blueprints and then to Gehry’s inner office, open to the main work space, is furnished 
build. The construction techniques are not all that unusual, only no- two roomy easy chairs he made from stacked layers of corrugated 
body has ever put them together board, shaggy reminders of a protracted ex#r 
quite like this before. But that’s a = ment with cardboard furniture. (Ironically if 
Gehry’s speciality. He makes architec- «i that intriguing sidetrack that first broughtiii 


ture that keeps pushing the envelope. national attention when his Easy Edges colle 


At the age of 63, he is at the peak of his powers. debuted in 1972.) Ong 
Gehry buildings are going up all over the world: the ehr @ thick plywood slab rur 
American Center in Paris, an entertainment complex in- @e the width of the room, wi 

a serves as his desk, a navy|h 

Brooks Brothers blazer has been tossed amid Polaroids and pagr 

: Cc Ee C In a straightforward white button-down shirt escaping from age 

green corduroy pants, Gehry himself looks more rumpled fi 

cluding a 1,000-seat dinner theater for rodeo shows at EuroDis- renegade. Low-key and unpretentious, just likfh 
ney, a waterfront retail center for the Olympic Village in surroundings, he settles into one of the unexpecff 
Barcelona. A branch of the Guggenheim Museum 1s on the comfortable cardboard chairs to discuss his career. 


“When I buy clothes, I go to Brooks Brother 
cause I don’t want to think about it. But I tell clients, iffo 


boards for Bilbao, Spain. This spring, The Knoll 


Group introduces a new line of bentwood furniture 





designed by Gehry. Four prototypes are on view at feel that way about your building, I’m the wrong arch} 





the Museum of Modern Art in New York City, Because I’m going to ask you a lot of questions. I’m goiift 
and an exhibition organized by Montreal’s Museum of get you involved, and the end pré 
Decorative Arts opens April 29 at the American Crafts adi Ee will be something you'll be very pl 
Museum in Manhattan and will travel next to Montreal. with. But it ain’t Brooks Brothers} 
“Rape,” was the word used by the Disney Hall com- It is definitely unconventiaa: 
mittee to describe : : Gehry had one particular insight earl¥® 
Gehry’s talent when At the peak of his powers, the genial that galvanized his work and set it apart 
they announced the winner of their in- : all the rest. He lookd< 
ternational competition. For a home- iconoclast keeps pushing the envelope: what contemporary alist 
town boy (Gehry’s were doing, especiallyth 
family moved to Los With the curling, swerving ribbon walls of his new california crowd-B 
Angeles from Toron- Moses, Larry Bell, Bil 
to when he was sev- L.A. concert hall, in his breakthrough Bengston and Robert Irwin, who bed 
enteen) it’s the com- . : his best friends—and transposed those 
mission of a lifetime, a chance to do wood-strip furniture now about abstract space, light, texture andi 
for Los Angeles what the Sydney . terials into his own medium 
Opera House did for Sydney, Australia—to give his city a being launched by Knoll  chitecture. Robert Rauscll 
symbol. “The stakes are so high,” he confides. No wonder berg might incorporate fdl 
he is a over his model, which looks a bit like a ship in full objects into the picture frame—trusty license plates, a rubber 
sail tossed about by stormy seas. Gehry’s auditorium is wrapped with Coca-Cola bottles, bedsheets—anything was possible. Gehry, jf 
wide ribbon walls that curl into compound curves and swerve to- frequented all the galleries, decided, “If these guys can make arp 
ward the sky. He has reason to be nervous. After the model was un- of stuff like that, why can’t I make a building out of it?” 
veiled in the Los Angeles Times, the Letters to the Editor column He liked the unfinished quality of abstract expressionist ain 
bristled with outrage in response to the architecture critic’s raves. and tried to get that “in process” feeling into his houses. The pi 
Gehry’s design was compared to a cardboard box left out in the rain, itive materials and explicit structure became his version of 
trash dumped from a wastebasket, a pile of broken crockery, the af- tactile, gestural brushstroke. Besides, the cheapskate mata 
termath of an earthquake—and those were the polite descriptions. were all his early clients could afford. Fine craftsmanship wa 
Controversy should come as no surprise. After all, this is the genial impossibility. Characteristically, Gehry turned these limitation & 
iconoclast who thought buildings looked better under construction his advantage. He seems to thrive on constraints. 
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Gehry ransacked the streets and alleys of Los Angeles for a new 
vocabulary—not classic, noble materials that architects traditionally 
favored, such as marble and mahogany. He focused on what the eye 
refuses to see because it is so common—asphalt shingles and chain- 


link fence. Gehry resolved to accept what the society 














spontaneously produced and use it. “I saw the culture as 
Boss a Mack truck coming down the hill at 
ninety miles an hour. No way you could 
stop it. The only possible thing to do 1s 
jump on and try to grab the 
steering wheel.” Other archi- 
tects were regurgitating 
classical columns and pastel 


Desions by pedimented facades. “If 


Frank Gehry, 
this page from top: 


you try to escape the cul- 
wt 2 


< 


Corrugated cardboard 
easy chair and ottoman. 
Gehry’s remodeling of 
his own Santa 
Monica house and 
its skylighted 
kitchen. The 
Winton 

Guest House 
complex. The 
Schnabel 

House and its 


reflecting pool. 


ture of your time, you're an ostrich,” declares Gehry. “That’s why I 
didn’t like postmodernism.” The pretty stuff puts him off. “It seems 
like a chocolate sundae to me. It’s not dealing with reality. I see re- 
ality as harsher. People bite each other.” 

Gehry’s kindred spirits were elsewhere. “I took from Jasper 
Johns, Frank Stella, Donald Judd and Carl Andre. As far as inspira- 
tion, I hit the jackpot.” Their studios caught his eye, as well as 
their works of art. He recognized in their raw and rudimentary in- 
dustrial lofts an aesthetic he could adapt. Fellow architects didn’t 
bother to come see his initial buildings. Artists became his support 
system. “I felt | was part of something that gave me a lot of energy. 
I felt hike one of them. I still feel tighter with artists.” 

The artists who inspired Gehry admired his work and hired him. 
For the painter Ron Davis on a hillside site in Malibu, Gehry de- 
signed a house whose distorted planes and warped geometry create 
tricks of perspective straight out of a Davis canvas. “I took his lan- 
guage,” says Gehry. In the nght light, the tlted trapezoid roof—made 
of corrugated metal—shimmers and almost vanishes into the sky. 

All of these ideas seem to be jam-packed into the house Gehry did 
for himself in 1978 on a quintessentially suburban street in Santa 
Monica. He took the modest bungalow his wife, Berta, had found 
and exploded it. A corrugated metal-clad kitchen wing with cu- 
bist windows set at crazy angles expanded the “dumb little 
house.” Chain-link fence became walls, floors, a balcony, and 
screens jutting up defiantly into the air. Wittily, Gehry wrapped 
the old house with the new, leaving the pink shingled bungalow 
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peeking through in places. One independent system went ridt 
through another. Essentially the orginal exterior remained intact |+ 
hind the unruly facade, but Gehry deconstructed the interior. e 
peeled back plaster down to the lath, stripped ceilings, and sarl- 
wiched open stud walls between panes of glass to make windog. 
Berta was perfectly at ease in a skylit kitchen floored with asphait. 

The neighbors were furious. Gehry pointed out the funny cort- 
gated metal toolsheds in their backyards and the campers parkedn 
their driveways and the chain-link fences around their lawns, & 
plaining, “I’m using your aesthetic and making my thing out of 7 
No dice. He was fascinated by the denial. About chain-link, jx 
example: “Somehow there’s the idea that if it’s inevitable it’s g, 
but if it’s a conscious or intentional use of the material, it’s som 
how threatening.” Chain-link, in Gehry’s hands, could become|m 
ephemeral gauze, a skewed scrim, an iron filigree, a Constructist 
collage. Like the best artists, he transforms the ordinary into |e 
extraordinary by reinventing the context. 

His working method 1s that of an artist. There is no drafting tale 
in this room. He sculpts his shapes with his hands, rather than inchig 
a building out with a pencil along a parallel rule. (He studied fine & 
at the University of Southern California before switching to archit) 
ture.) Often he starts with a quick sketch, which his associates thin 
interpret into a preliminary model. ““I fantasize in sketches,” sy 
Gehry. “Then we make a lot of models.” The 42-person office ful 

QO NEN = tions as an efficient prep station} 


his imagination. The project t 



















does the research on requireme 
When Gehry comes back, 
quality time. They present 
with a box. This is the volute 
needed to accommodate the pp 
gram so he can adjust to the | 


scale. 


Here is the site. The box rests 
on a topographical model of the 
location complete with existing & 
buildings. Then it’s a gradual = 
process of refinement as he cuts 
out his shapes and composes 
them into his own form, pulls 
them apart, grabs anything 
handy to indicate what he’s af- 
ter, makes more drawings, 
sends it all back to the model 
builders to redo, then cuts and 
pastes some more. “Buildings 
should look casual, inevitable. 
I try to maintain the immediacvi 
the sketch in the final building. Ar! 
try to push into new areas.” 

Lately his buildings, which in at 
past had been fragmenting into & 
crete parts, like the tense, oppo2g 
forms of the typical episodic city, t 
beginning to come back togetlht 


the 1983 Winton Guest House was perhaps the apogee of these vil- 
es of one-room buildings, which remind Gehry of diverse people 
hatting at a cocktail party. It is pure sculpture, polished and power- 
il. Bigger budgets allow richer materials: onyx, granite, lead-coated 
opper, vaulted stone. In the 1989 Vitra Design Museum in West 
sermany, the colliding shapes coalesce into a sensuous whole. 
Gehry is tenacious with an idea. He can chew on it for years. The 
ardboard furniture occupied him on and off over 
ecades, even after he backed away from its initial suc- 
xs because “I wasn’t mature enough in. my architec- 
wre to feel comfortable being in the furniture busi- 
ess.” When Knoll approached him in 1989, he 
illed out a ten-year-old drawing of a chair, which 
ious authorities had already informed him would 
xt work. Knoll’s engineers confirmed that verdict, 
it Gehry persevered. “When I was a kid I used to 
-on those bushel baskets they put apples in.” He 
anted to weave a chair out of thin strips of 
ood—and nothing else. “All chairs have sup- 
port structures and seats,” 
he explains, “but 


fish lamps (left) made 

out of shards of shattered 
ColorCore Formica. Above 
right: From the new line of bentwood 
furniture by Frank Gehry for The Knoll 
Group. Right: Model of Walt Disney 
Concert Hall. 


Aalto never did, Thonet never did. That’s 
the breakthrough.” The new Gehry collec- 
tion is made of lightweight laminated wood 

strips, which spring a bit when you sit. His 
two sons, Alejo, fifteen, and Sami, twelve, 
bounced on the furniture to test it. (Since 

Gehry spends most of his life at the office or 
on an airplane, they come to play in his sand- 

box. He has set up a loft for them above his 
desk, complete with easels. Berta works nearby 
} ina corner office, keeping the accounts.) 

Gehry has one more obsession which cannot be ignored—the fish. 
huge white specimen made of torn paper hangs above his head and 
| minates his office. He chuckles as he tells the story. His grandmoth- 
used to buy a live carp at the market and Gehry would play with it 
/the bathtub before she made it into gefilte fish. It started as an idea 
la figurative pillar, then burgeoned into a restaurant in Kobe, Japan. 
/1 the way there were fish lamps made of shattered flints of Color- 
te Formica, fish conference rooms, and now a fish woven from 
 nless-steel strips (related to the new furniture) suspended ninety feet 




















above a swimming pool in Barcelona’s Olympic Village. When Gehry 
was stuck and couldn’t quite finish a design, he’d draw a fish as a kind 
of shorthand where something special was needed. It was his symbol 
of perfection. When he stood next to the first big fish he made in 
Italy, “I got this sense of movement that I like to get into a building.” 
The fish taught him how to build those double-curve shapes he used 
in Vitra and takes a step further in Disney Hall. 
“T wanted the conductor to conduct the whole building,” he ex- 
claims. He started to play with big lyrical shapes that began to 
look like sails. “I’m a sailor. I have a boat. I love that 
moment where you’re just coming about and the 
sail flutters.” He saw a show of Dutch ma- 
rine painting and his course was set. 
“So there’s Disney Hall,” he 
says, opening the catalog to a 
picture of a three-masted 
galleon. “It’s a full armada.” 
His goal here is to capture 
that feeling of billowing sails 
in stone. The office made a 
limestone mock-up to see just 
how much stone has to be cut 
curved to achieve the effect. 


The aerospace computer pro- 








gram plots the coordinates of 
the compound curves to de- 
mystify construction. 
Actually, the building itself, 
although it looks like it may 
have landed from another 
planet, is completely logical. 
The auditorium shape is pre- 
cisely what the acoustician 
prescribed. “All I did was 
make this wrapper. Then you 
sprinkle it with some sails, 
add a dash of salt and pepper, 
and you gat it.” Of course 
Gehry questions everything 
so thoroughly he even redesigned the organ 
pipes. “I took the organ guy aside, and said, Teach me. What do I 
have to respect and where’s the leeway? Where can I wiggle?” 
Success often stifles growth for an architect. When you reach 
Gehry’s stature (he won the 1989 Pritzker Prize, architecture’s 
equivalent of the Nobel), with so many projects and pressures, it is 
difficult to find the time—or the courage—to invent something 
new. But Gehry still seems to be enjoying himself, like the child 
who used to play on the floor with his grandmother, building imagi- 
nary cities out of the wood scraps and shavings she brought home 
from the family hardware store to burn in her wood stove. His 
buildings are original and exuberant. He operates in that heady zone 
where art and architecture, form and function, meet. Artists talk 
about getting to the edge. Gehry is an architect who happens to be 
an artist, and he is not afraid to take risks. “I always put up a good 
fight,” he says with a grin. Gehry is exactly where he wants to be— 
out where it’s tantalizing and scary—perennially on the edge. 


FOR MORE DETAILS, SEE READER INFORMATION 
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designer Geoffrey Beene, ~ 
who is about to-launch - | 

a collection for the home i 
; ; 
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Geoffrey Beene, 
seen here in his wine cellar, 
chose spotted an in 
black and white for his dining 
room (left): walls and 
curtains like a snow leopard, 
the carpet a zebra-and- 
leopard patterned wool, polka aS 
dots on place mats and 
china. A solid-anchor is the 
black Pea table from 





Karl Springer. ek 





GEOFFREY BEENE IS ONE OF 


fashion world’s highest flyers. Known as the 






































signer’s designer,” he is a modernist who loo 
the future, not the past, and his clothes ar 
very essence of contemporary style. He 
down the silhouette with fluid but very arcl 
tural lines. He loves geometrics and quilting 
the punch of black and white with brilliant 
He has chosen these same elements for his h 
on the north shore of Long Island, N.Y., 
soon he will bring his special eye to the Ar 
can home with a collection of china, silver, 
kins and place mats for Swid Powell. 


“There will be a mix of patterns, texture$ 


dle is too heavy. My silver will have plastic 
dles. Both materials are perfect; why not 
them together?” 

Geoftrey Beene’s home collection will in¢ 
boxes, bowls and trays; furniture will come fe 
“Te will be an extension of what I do now} 
another context,” he says. As in his home, 
will be many reflecting surfaces—silver, 
lacquer, mirrors and glass. “I love anything 
gives a double image because it’s never flat,” 
Beene. He adds, “I have always considered r 
be a neutral color, and nght now I have a 
nation with orange.” Surely these colors wil 
up in his designs for Swid Powell. 

Beene’s country house is a repository, tod® 
the fruits of his two great hobbies: art colle 
and orchid cultivation. He owns many wor 
arusts such as Pavel Tchelitchew and Man 
and he has more than 2,000 plants in his g 
houses. Although he admits to being no coo 
does have a passion for cookbooks anc 
amassed more than a thousand, available to gés 
who are often on duty at the range. A fr 
food writer Mimi Sheraton, sometimes 
from them at dinners of six or eight. “Thi 


number I can handle. It’s cozy,” says the hos 


Geoffrey Beene says he hates 
symmetry. Thus (opposite) a black lacqué 
compotier from Thailand is set off-cente 

on the table. Looking down at the table is a 
of Caesar on a pedestal found in Rome. 
Chartreuse wineglasses are used with strip 
tumblers. Inexpensive place mats from 
Indonesia are set with Tiffany’s L’Etoile c 
Above left: Beene’s china closet contains ! 
tableware that he mixes and matches. Left: 
of the cookbooks stored in kitchen cabinet 
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BY ELEANOR DWIGHI 


Emily Dickinson, Harriet Beecher Stow 
and Edith Wharton 


Women who wr 
women who gard 


agen | 





THE PLACE IS NEW ENGLAND, THE TIME IS THE 


second half of the 19th century and first decade of this one, and the 








characters are three American women writers who are also gardeners. 
Remarkably, where they gardened you still can visit. 
Although these women had in common their literary gifts, their 
passion for gardening and their location, the gardens they created were 
4s unalike as their faces or their personal histories or their writing. 


The earliest of the three was Emily Dickinson, who lived in 


ll penne 


Amherst, Mass., between 18230 and 1886 Now acknowledged as one 


oe 





of America’s greatest and most revolutionary poets, she exulted in the 
drama of nature in her garden and wrote of it often. 

Harriet Beecher Stowe (1811-96) lived and gardened in later life at 
Nook Farm in Hartford, Conn. She was a pow erful novelist whose 
Uncle Tom’s Cabin changed the world. (As the story goes, when she 
visited the White House, Abraham Lincoln said to her, “Is this the 
little woman who made this great war?”) Stowe gardened effic iently, 
like the good housewife she was, and she taught readers of her non- 


fiction such skills as growing plants from cuttings and decorating win- 





} Bas ] 2 dows with climbing ivy. 
4 a 3 Pn Edith Wharton (1862-1937) was a prolific, Pulitzer Prize-winning 
i Z a pant novelist and essayist as well as a socially prominent New Yorker who 
lived on a grand scale. She created a large garden at her new country 
house in Lenox, Mass., at the same tume she was writing a learned 
book on Italian gardens. There was a connection 
In 1870 Thomas Wentworth Higginson, an editor at The Atlantic 
Monthly, went to meet Emily Dickinson, who had been sending him 
OAM Wig.” - Llp Ses “LS - ; poems for eight years Waiting in the dark, cool, stiff parlor of her fa- 
fhe oS = ther’s big brick house, he heard a hi cep. The poet appeared, 
ne dressed in white piqué with a blue shawl, small and plain with two 
Sa 4 smooth bands of reddish hair. As he described it, “She came to me 
ve’ WY : with two day lilies which she put 1n a sort of childlike way into my 
ia Pa ~ hand and said, ‘These are my introduction.’ 
7 IL All her life, flowers were Emily Dickinson’s introduction and sig- 
; ‘ nature. She kept in touch with her small circle of friends and relatives 
7 ~ Vv by sending a note or poem ac companied by roses, daisies, forget-me- 
Pe Ay ae : nots or sprigs of witch hazel. The poet never married and lived with 
_ ; * re, % 





her parents and her sister in Amherst, a quiet college town on a plateau 
surrounded by the blue ranges of the Holyoke and Pelham hills. Along 
with household chores and her writing, Dickinson worked in the gar- 
den. A neighbor said, “Her garden was to her a constant joy and on it 
she lavished the most affectionate care and attention. I have often seen 
her kneeling there.” 

Her flower beds lay close by the big house built by her grandfather. 
A great elm on the lawn was enclosed by hemlock hedges. The grass 
was cut with a scythe. From her letters and poems we know that she 
grew lilies, foxglove, roses, pansies, columbine and daisies not far from 
the cherry, pear and apple trees in the Dickinsons’ orchard. In 1858 
Emily Dickinson wrote a poem, “All these my banners be,” about the 


loss and renewal the gardener constantly experiences. The poem ends: 


So build the hillocks gaily 
Thou little spade of mine 
Leaving nooks for Daisy 

And for Columbine- 

You and I the secret 

Of the Crocus know- 

Let us chant it softly- 


There fs no more snow! 


To him who keeps an Orchis’ heart- 


The swamps are pink with June. 


The Dickinsons’ substantial brick house still stands on Main Street 
behind the same hemlocks. Once a clipped hedge now grown enor- 
mously tall, the hemlocks hide the house from the street. Today shrubs 
of mock orange, lilacs, rhododendron and honeysuckle frame the in- 
side of the yard: “We plant things that were used at the time she was 
living and that she mentions in her writing,” says Judy Atwood, who 
takes care of the garden. Today wildflowers such as Solomon’s seal, 
trillium, Jack-in-the-pulpit, Dutchman’s breeches, Johnny jump-ups, 
Queen Anne’s lace, epimidium, snowdrop, and lilies of the valley 
grow around the house and grounds, which are open to the public on 
a limited schedule. 

For the shy poet, nature had many personalities: sometimes the car- 
ing mother, sometimes cruel, sometimes frolicsome, often complex 
and mysterious. Emily Dickinson’s garden poems include happy lyrics, 
celebratory or ironic statements, passionate love poems. 

Writing about her garden gave her a metaphor to express the happi- 


ness and sadness of life, and a way to know the seasons. Around April 





1852 she wrote that “it is spring—the snow has almost gone, and the 
big, brown Earth is busy, arraying herself in green....”” Summer was 
synonymous with joy. By August, she was beginning to dread the ap- 
proach of autumn and to regret the brevity of the beautiful weather 
and the passing of her flowers. Dickinson wrote to a friend in August 
1856: “I’m so glad you are not a blossom, for those in my garden fade, 
and then a ‘reaper whose name is Death’ has come to get a few to help 
him make a bouquet for himself, so I'm glad you’re not a rose.” To 
her brother Austin she wrote, “I have tned to delay the frosts, I have 
coaxed the fading flowers, I thought | could detain a few of the crim- 
son leaves until you had smiled on them...you will find the blue hills, 
Austin, with the autumnal shadows silently sleeping on them....” 


Dickinson had studied botany at school and knew the Latin name of 


9 6 





every plant and tree. From childhood she gathered wildflowers, ang 
a schoolgirl she pressed them in a book. She wrote to a friend wi 
she was eighteen: “While at home there were several pleasure pay 


of which I was a member, and in our rambles we found many bea 





ful children of spring—the trailing arbutus, adder’s tongue, yellow 
lets, liverleaf, blood-root, and many smaller flowers.” Ten years | 


this experience flowered into a poem: 


I robbed the Woods- 

The trusting Woods- 

The unsuspecting Trees 

Brought out their Burs and mosses 

My fantasy to please. 

I scanned the trinkets curious- 

I grasped-I bore away- 

What will the solemn Hemlock- 

What will the Oak tree say? 

Gradually Emily Dickinson retreated from the world, seeing v 
few people and no longer taking part in the public functions she use 
enjoy—the college entertainments, the annual cattle fair. The cente| 
her world became her room and her garden. Only a handful of po@ 


were published in her lifetime. 


Harriet Beecher Stowe, Dickinson’s contemporary, lived mos 
her life in New England, and from the 1870s she kept a garden at } 


ye OT eeu Or Bre slo: (7-240 71 
RE Laie arti TOM RA SRS Lee =) CM PTs — 


~flower garden PTET TT et Brie tom 
+, -She favored Wate ce ees such as pink astérs, marigolds 
and cherry-red zinnias. LYST Tae aga the big- 
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and author of many books and articles. Stowe, who had loved nature 
since her childhood in Litchfield, Conn., always managed to work 
gardening into her busy schedule—overseeing planting and ordering 
seeds for her hedge of sweet peas for the garden 

Unlike Dickinson, Stowe gardened right in front of her house, 
growing bright perennials and annuals and shrubs around the founda- 
tion and in borders by the sidewalk. A visitor in the 1880s reported, 
“The house 1s embedded in vegetation. On both sides of a narrow 
walk paved with slate, stand gently sighing birch trees. The lawn 1s 
smooth and mowed level and adorned by rows of bright gillyflowers, 
asters, and blue lobelia, a small espalier with sweet peas, and azalea 
shrubs with their pink and white flowers. A wild grapevine climbs up 
the pillars of the veranda.” Stowe’s house and garden have been re- 
stored, and they are open to the public. 

Stowe, and her sister, Catherine Beecher, wrote The American Wom- 
an’s Home, containing advice on all aspects of housekeeping and gar- 
dening. According to Stowe’s fiction, a garden is the mark of a civi- 
lized person. Uncle Tom has a garden by his cabin full of “brillant 
annuals, such as marigolds, petunias, four-o’clocks.”” In the “neat gar- 
den-patch, every summer strawberries, raspberries and a variety of 
fruits and vegetables flourished under careful tending.” In contrast, the 
garden at the plantation of the cruel overseer Simon Legree is “all 
overgrown with weeds,” and the once smooth lawn “covered with 


frowsy tangled grass.” 


Edith Wharton, chronicler of old New York society, lived six of 
her first ten years in Europe. There she played on the grounds of Ro- 
man villas and brought back with her the memory of “the warm scent 
of the box hedges on the Pincio and the texture of weather-worn sun- 
gilt stone.” Back in the United States, her family summered in New- 

port where “to a little girl long pent up in hotels and 
flats there was an inexhaustible delight in the 
freedom of...lawns and trees, a meadow full 
of clover and daisies.” 
Later Wharton would create four gar- 
dens that showed her gift for design. In 
her first garden at Land’s End in New- 
port in the 1890s, she experimented 
with formal symmetry. In 1902, she 
began her garden at The Mount, her 
summer house at Lenox in the Berk- 
shires, and she created two others in 
France, where she lived after 1913. 
A frequent visitor to The Mount 
recalled how the French windows 


ica 
/ 





“opened onto a broad terrace over- 
looking the formal parterres of the gar- 
den, and this terrace was shadowed by an 


i} immense striped awning. Beyond that, a 






ce lawn sloped to a meadow stretching to the 


s, : 
» Pe. - border of a little wooded lake.” One day a party 






for lunch had gathered on the terrace, and a friend 
brought the Austrian ambassador. “Ah, Mrs. Wharton,” he said as he 
stepped from the house, “when I look about me I don’t know if I am 
in England or in Italy.” 


Sited like an Italian villa, the house stood on a hill above a terraced 


























































lawn which descended to a lime walk (an allée of linden trees, which 
the English call lime trees because of the citrus fragrance. of the flow- 
ers). The allée connected two garden rooms: a flower garden known as 
“the red garden” and a garden enclosed by stone walls. As a visitor de- 
scribed it, “It is the double sunken gardens, set down the hill, that are 
the distinction of the place. Each has its central fountain surrounded by 
geometrically shaped beds. separated by narrow gravel paths and plant- 
ed with brilliant flowers of contrasting hues.” 


Wharton described the red garden, which she could see from her 





bedroom: “It is really what I thought it never could be—a mass of 
bloom. Ten varieties of phlox some very gorgeous, are flowering to- 
gether and then the snapdragons, lilac and crimson stocks, penstemons, 
annual pinks in every shade of rose, salmon, cherry and crimson, the 
lovely white physostegia, the white petunias—which now form a per- 
tect hedge about the tank—intense blue Delphinium, the purpie and 
white platycodon—really with the background of hollyhocks of every 
shade, from pale rose to dark red, it looks for a fleeting moment like a 
garden in some civilized climate.” 

Like other gardens of the country house era, Edith Wharton’s was 
formal near the house and then allowed to blend into the natural 
scenery. It was inspired by the old Italian gardens she had seen and 
studied for her book Italian Villas and Their Gardens. Many people were 
building enormous formal landscapes at the turn of the century, and 
Wharton, who had a real grasp of classical garden principles, gave them 
advice such as this: One should not merely use ornaments, “placing a 
marble bench here and a sun-dial there,” but study the compositions 
of the past and work the garden into the landscape. 

In Edith Wharton’s fiction, gardens often express character. 
Large landscaped parks, neat parterres, allées and es- 
paliered fruit trees are familiar details in her books. 
And her characters send flowers that are important 
symbols. In The Age of Innocence Newland 
Archer sends lilies of the valley to his socially 
proper fiancee, May Welland, and yellow 
roses to the glamorous Countess Olenska, 
with whom he 1s infatuated. 

After the First World War, Edith 
Wharton bought a house at Saint 
Brice-sous-Foreét just north of Paris. 
As she later wrote: “At last I was to 
have a garden again—and a big old 
kitchen garden as well, planted with 
ancient pear and apple trees, es- 
pahiered ind in cordon, and an old 
pool full of fat old goldfish, and si- 
lence and rest under big trees....At 
last I had the leisure for the two pur- 
suits which never palled, writing and WW 
gardening, and through all the years I 
have gone on gardening and writing.” 
This is clearly a natural combination. 

a i | 
PORTRAIT AND STATUE IN GARDEN: THE YALE COLLECTION OF AMERICAN 
LITERATURE, BEINECKE RARE BOOK AND MANUSCRIPT LIBRARY, YALE UNIVERSITY; 
WATERCOLOR: EDITH WHARTON RESTORATION; BOTTOM RIGHT: ELEANOR DWIGHT; THE 


MOUNT: LENOX LIBRARY ASSOCIATION 
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Set soft, curving traditional furniture in a clean-lined contemporary room B 
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Michael 
Krieger found 
the upholstered 
furniture he 
wanted—classic 
but not too 
formal—in 
Hickory Chair’s 


James River 


Collection. 
Sofa and tufted 
chairs (left) 
were designed 
to celebrate the 
fiftieth 
anniversary 

of the collection 
in 1991. So 
the sofa would 
face the 
fireplace, 
Krieger put 

it in front 

of the window 
wall. The wood 
screen behind 
the sofa keeps it 
from seeming to 
float out the 
window. Wood 
block table, 
Robert Homma 
William 
Lipton. A 
drum table 
(right) has been 
in the James 
River Collection 
for several 
years. Tkat 
print fabric, 
Quadrille; 
trestle table, 
Elux C. 
Putting. 


cedar-paneled room like this would 
have had a squared-off sofa in Haitian 
cotton and a glass-and-chrome coffee 
table? There might have been a couple 
of antique accent pieces, but never sofas, 
chairs and ottomans such as these, which 
look as though they came straight from 
the library of an English country house. 
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Traditional furniture used to know its 
place—ain traditional rooms—and it 
stayed there. 

In the past few years, however, we 
have begun to enjoy surprising juxtapo- 
sitions and ever more daring contrasts. 
(Think what a weather-worn garden or- 
nament does for a polished table. Or a 
straw basket for a formal mantel.) To- 
day, the curves of the Edwardian-style 
sofa and chairs look fresh when seen in a 
contemporary space. 

To pull off decorating like this— 
where the contrast between cozy furni- 
ture and crisp architecture is so impor- 
tant 





you must stay away from 
traditional trappings. Designer Michael 
Krieger avoided curtains, clutter and 
small-scale accessories—all of which 
would have obscured the clean lines of 
the room. And, he points out, the sofa, 
tufted chairs and lounge chair (across the 
room, see next pages) would have 
looked inappropriate had they been 
covered in a red damask or flowery 
chintz. “The ikat print plays down the 
traditional flavor,” he says. 
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INFORMATION AND PRICES & SOURCES 


SEE READER 


FOR MORE DETAILS 





Three. aesia 


create the kitchen! 


At heart we are all kitchen dwellers. When we ¢ 
home alone this is often where we spend our tine 
contentedly sipping coffee, nibbling a muftp 
phoning, reading. And we are all famuila 
with the migration to the kitchen that occtr 
as soon as the kids come home from schoy# 
or whenever a friend drops by, or during b 
Pal informal party. The magnet is more than 

Al plate of cookies or a full refrigerator. As th 
hurly-burly of the 80s recedes and we seth 
/ into the home-centered 90s, the kitcheni 
When professionals  MOre than ever the all-purpose comfort center, th 


tackle their own homes they 


arewell eqripped © ~~ heart of the house. Creating such a focal room 1s | 


fulfill their dreams. Designer 





JoAnn Roberts loves color 








and hates clutter, so in 2 Pegmiie eate horace] 
her vibrant California kitchen a conn © ds es . cit then ee 
i 6 GAg@le un ee ee SS a 
(above) everything has its ef ; ee =| Ys 


place. Even the cookbooks can 
be tucked away. Connecticut 
designer Connie Beale 
longed for “‘a room that was 
as pretty to look at as to work 
in.’’? The sunny sitting area 
of her kitchen (right) is 
separaicd from the cooking 
space by an e. ‘ing counter 
and glass~jronitcd cabivets. 
On display are fier fav vite 


antiques and ceram 
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Dros 


hey live in 


yvays a challenge, interior designers say, 
nd every one of the three professionals 
epresented here said it is never harder 
han when the client is oneself. Yet these 






me success stories, every one. The 
atchen and sitting area belonging to 


| Norwalk, Conn. 5 designer Linda Banks A combination of surfaces and materials 
| in neutral hues lends character to designer Linda 
| as proved to be a relaxed party space. Banks’s Connecticut kitchen (this page). 
by 3 : In the sitting area she uses bold black and white 
| he roomy kitchen of San Francisco= as punctuation. A patterned wood floor 


unites the spaces. 


rea designer JoAnn Roberts is a place 
where both parents and school-age 
children love to entertain friends. And 
designer Connie Beale’s Greenwich, 
Conn., kitchen manages to serve as 
the only dining room she has. In this 
kind of kitchen, parents help kids with 
their math, couples compare their 
work days. What do these kitchens 
have in common stylistically? Not 
much, and that is the point. The 
most-used room in the house should 
be unique, just like its unique owners. 





BY RHODA JAFFIN MURPHY 1:0'5 


JEFF McNAMARA 


CAROLYN ENGLEFIELD AND KATHY MAHONEY 


PRODUCED BY 





“MY APPROACH TO DECORATING 
is this,” explains Norwalk, Conn., designer 
Linda Banks: “Put everything you like in a 
room, and you’re bound to love it.” One 


thing she likes is storage that looks like real 


furniture. She designed wall-hung cabinets of 


hand-rubbed bird’s-eye maple to resemble 


old-fashioned apothecary storage. A row of 


Rutt under-counter cabinets that resemble 
old cupboards and chests of drawers are hand- 


stried and sponge-painted in cream tones. A 
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Linda Banks kitchen 











variety of hardware adds further distinction. 
“The elements that look like Victorian bu- 
reaus were given carved-wood fruit pulls,” 
says Banks. “Other drawers have porcelain 
knobs or vertical stainless-steel pulls.” 

To add punch to the mostly monochro- 
matic space, Banks chose black and white fcr 
the dining area and adjacent sitting room. “I 
did all the architecture in neutral tones so it 
would be like a stage set for the graphic black 


and white furnishings,” she explains. 





Furniturelike cabinetwork means 
instant hominess to Linda Banks (f. 

left), who began with a kitchen | 
that was three small rooms. Now it 







one large space. Only an island 
separates the sitting area (near left ai 
below left) from the work zone so 
that Banks can be with her guests wh 


) 


i cooking. Walls are face-powder 
pink—“a soft color that changes wit 
the light,” says Banks. 
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JoAnn Roberts kitchen 





gn ener en 





attest, most home kitchens are not made for 
more than one cook at a time. But broad flex- 
ibility was what San Francisco-area interior 
designer JoAnn Roberts required: a spacious, 
efficient kitchen that could handle anything 
from a bustling caterer’s staff to Roberts all 
alone dishing up a quick supper for her famu- 
ly. To achieve her dream, she annexed a 40- 


athe 


by foot patio adjacent to her turn-of-the- 


century house and built her kitchen there 





Because Roberts and her husband own sev- 
eral restaurants, she knew exactly how a kitch- 
en should operate. Far more advanced than 
the usual work triangle is Roberts’ scheme: 
two large islands in the middle of the room 
tor food preparation and cleanup, a cooking 
area against one wall, and a bar counter on an- 
other wall. The exciting primary-plus color 
scheme keeps the space from looking slick. “I 
like a lot ot color,” says Roberts. Her spacious 


ten-foot-tall room can easily absorb it. 
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— Young Morgan Roberts 
studies at a laminate table while 
brother Shea cooks. Above 
the cooking range on the far wall 
is mosaic backsplash-art 
by Laguna Beach artist Marlo 
Bartels. JoAnn Roberts’ 
“very messy family” finds cleanup 
easy when everything has a 
place. Even the toaster slides into 
its own slot (opposite above). 
The bar area (opposite below) is 

located by the door to the| pool 
so the kids can grab sodas without 
tracking footprints on the |floor 


























The double-faced bank of 
cabinets next to the snack counter 
separates sitting and cooking 
‘as and also hides a support column. 
All the surfaces in Connie Beale’s 
tchen can wipe clean—a must with 
a boy in the house (Matthew 
d mother, above center). Beale chose 
white synthetic material for 
ey countertops. Under the original 
| windows, an old shopkeeper’s 
est (above right) holds needlework. 
The French farmhouse table and 
Mexican chairs (right) can 
e dressed casually for breakfast or 
lavishly for a dinner party. 
))R MORE DETAILS, 


SEE READER 
INFORMATION 








Connie Beale kitchen 








CONNIE BEALE BOUGHT A SMALL 
run-down 1890 carriage house eighteen 
months ago, and her first priority was to put 
in a new kitchen. The old one, a tiny galley 
added in the 50s, could never give her the 
cooking space she wanted. She and her eight- 
year-old son, Matthew, needed a kitchen they 
could really live in, one that could also be 
their dining room. Beale took over a 22-by- 
22-foot utility room and set to work. 

The challenge was to make the new kit- 
chen blend in with the rest of the Victorian 


building. Taking her cue from six high-set 








multi-paned windows, Beale let the glazing 
design inspire over-counter windows. A 
group of French doors facing south, through 
which the garden is seen and entered, have 
the same design. 

Beale designed traditional glass-front cabi- 
nets for both their period evocations and their 
capacity to show off treasured ceramics. Soft 
color is supplied by a pewter-toned commer- 
cial tile backsplash, butternut-color tile floors 
and natural linen curtains. “The outside sup- 
plies so much color,” says Beale, “I didn’t 


want anything inside competing.” 
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ied Meco diner in San Francisco, a China scholar. turned 


chef brings East and West together with originality and wit 


HE CR JLTU 
cooking at Barbara Tropp’s China 
Moon Cafe defies conventional 
labels. “I’ve given up trying to 
explain it,” says the San Francisco 
restaurateur, who admits she 1s 
uncomfortable when others peg 
her style as Pacific Mix or East- 
West. More to her liking is a de- 
scription that possibly fits her 
restaurant alone: “It’s traditional 
home-style Chinese cooking,” 


says Tropp, “done with impecca- 


bly fresh ingredients, a lot of 


which happen to be Western.” 

In this one-of-a-kind kitchen, 
ancient China and contemporary 
California join seamlessly. Boiled 
dumplings with traditional “drag- 
on’s back” pleats share the plate 
with tiny locally grown tomatoes. 
Northern China’s pot-browned 
noodles accompany a vivid stir- 


fry of Swiss chard, marble-size 


* 





1ARCH 1992 


carrots and baby squash with their 
blossoms attached. The cafe’s 
popular Peking Antipasto juxta- 
poses classic wok-seared scallops 
with pickled daikon, a thoroughly 
non-Chinese green salad of raw 
baby greens and “Mandarin” 
Breadtwists, Tropp’s whimsical 
take on northern Chinese breads. 

Hers is, above all, a market- 
driven cooking style, one that 
compels the diminutive Tropp to 
hop on a scooter a few times a 
week and head to Chinatown for 
fresh pea shoots or fresh water 
chestnuts. “Chinese cooking is 
the original California cooking,” 
she claims, referring to the mod- 
ern chefs’ penchant for top-notch 


ingredients. “A traditional Chi- 





nese cook shops the market 
twice daily.” 
Tropp learned about such cus- 


toms as a graduate student in 





Boiled dumplings with 
traditional pleats are served ready 
for dipping in a soy-based 
sauce (opposite). China Moon 
owner Barbara Tropp 
(above) finesses San Francisco’s 
notorious traffic via scooter 
in her search for the 
freshest fruits and vegetables 
the market offers. Her 
Art Deco gem (left), located 
near Union Square, was 
originally an American coffee 
shop and had been owned 
by Chinese since the 1930s. China 
Moon is opened every night 
for dinner and Monday through 
Saturday for lunch. 


BY JANET FLETCHER 
PHOTOGRAPHY 
BY JOHN VAUGHAN 
PRODUCED 
BY JODY THOMPSON - 


KENNEDY 
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Crossing culinary borders with 
clever Peking Antipasto (above). Aromatic 
fried rice (right) beckons from a pewter 
bowl from the collection of San Francisco 
cooking teacher Loni Kuhn. Below: 


Chocolate-Orange Cookie “Slices” are 





paired with strawberry ice cream. 


sy 





Chinese literature. She lived with The China Moon Cookbook is ir 





food-loving families in Taiwan for 
two years, an experience that she 
says taught her how to eat. Aban- 
doning her thesis on Tang dynasty 
poetry, the soft-spoken scholar 
San 
wrote The Modern Art of Chinese 
Cooking (William Morrow, 1982), 
an authoritative work that mingles 


moved to Francisco and 


cooking and culture. 

Six years ago, looking for a 
restaurant site, Tropp stumbled on 
an Art Deco coffee shop owned 
by Chinese since the 1930s. “It 
was encrusted with oil,” recalls 
Tropp. “It smelled like some old 
cafe in Shanghai.” But underneath 
the layers of hamburger grease she 
found original Art Deco booths 
and wall sconces, a charming back 
bar and a counter with swivel 
seats, and Chinese-inspired octag- 
onal windows. 

Today, glassware gleams in the 
mirrored China Moon bar, and 
chopsticks poke jauntily from gin- 
ger jars. Although Tropp contin- 


ues to write in stolen moments— 


progress—she spends most of he 
time in the kitchen, training cook 
in her meticulous methods o% 
searching out ingredients. “If you 
want to be obsessive,” says Tropy 
of the restaurant business, “there” 
no better job.” 

Tropp has traveled far from he} 
New Jersey childhood, when fried 
rice was, as she writes, “an exoti§ 
round of dark brown stuff shape@ 
with an ice-cream scoop.” Today) 


~ 3 - y 
her fred rice is authentic—no so} 





sauce—although she insists that, af 
least in her restaurant, authenticit) 
matters less than tradition. Point} 
ing to a celadon fish on the Chin 
Moon bar, she notes that it 
pointing inward, to the heart 


“That 


there’s abundance coming,” sa 


the restaurant. meal 
Tropp, a safe prediction for dine 


entering China Moon. 


Janet Fletcher writes on food and 
wine from Oakland, Calif. Her seven 
cookbook—on side dishes—will be 

| 


published this fall by Harlow & Ratne} 
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Crisp Pot-Browned Noodle Hee 
absorb the rich juices of China Moon’s stir- 
7. lamb and baby ara 
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Chocolate fix 
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Luscious desserts 


take on an intense new flavor 


Bouley, chef and owner of the 
four-star restaurant Bouley in 
New York, buys two thousand 
dollars’ worth of chocolate every 
week to keep his customers hap- 
py consuming chocolate soufflé, 
chocolate ice cream and the little 
boxes of truffles that he gives 
away. Bouley once popped an 


experimental chunk of chocolate 


116 


in the center of his soufflé. “We 
lucked out,” he says. “It melted 
into an intense chocolate flavor. | 
don’t like an airy soufflé. I want 
people to get the fix they need. 
Chocolate that goes night to the 
marrowbone.” 

Jean Georges Vongerichten, 
chef-owner of the hot New York 
restaurant Jo Jo, gets raves for a 


ric: chocolate tart that he serves 


By Jane 


warm and slightly runny. The 
crisp shell of pate sucree holds the 
chocolate in shape. With it Von- 
gerichten likes to offer wedges of 
orange and grapefruit. 

At Mondrian in New York, 
chef Tom Colicchio fills his dark, 
luscious chocolate cake with a 
scoop of frozen ganache that 
melts as the cake bakes and pro- 


vides a sauce right in its center. 


Ellis 











David Bouley’s 
chocolate soufflé (alee 

left) is set on ay 
puddle of chocolate sae 


together with scoo, 









of ice cream and | 
wedge of banana ta 
Jean Georges ! 
Vongerichten serv) 

a warm, intense 
chocolate tart with cf 
wedges (above).| 
Left: Tom Colicches 


chocolate cake 00m 








a chocolate ganacl 


That these three desserts 


the most popular dishes on 


intensely chocolatey, not svigt 
The chocolate of choice? 
rhona, considered the R& 
Royce of chocolate by chef 
world over. Other pren 
chocolates to try include 
rardelli, Lindt and Callebaut. | 
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No matter how 
perfect your 
bathroom is, it can’t 
escape mildew 
5O protect it 
by spraying regularly 
with Tilex® Instant 
Mildew Remover. 
lilex kills mildew 
and penetrates 
the grout to destroy 
the ugly stain 


And your 


oy 
; : beautiful bathroom 
: 5 is beautiful 
14 i fen s. ~% once again 
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Every day := 
Frank's Diner | 
goes through 
40 Ibs. of beef, 

2 gallons of oil, 

7 quarts of chili, 

11 lbs, of butter, 

=n 19slabs of bacon, = 
= 3,000 french fries, =) 


: 


in 18 [hs of sausage... =) 








..and 4 ounces 
of Formula 409. 
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NAME ONE 
PLUMBER 








THAT WON'T 
CHARGE YOU 
TIME-AND-A-HALF. 


(answer below) 
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CHOCOLATE GANACHE CAKE 

Tom Colicchio came across the idea for a cake with a lig- 
tid center on a visit to Michel Bras’ two-star restaurant at 
agouille in France. The secret of its success is the frozen 
anache set into the cake dough. As the cake cooks, the 
anache melts. Colicchio serves it with a sugar syrup that 
‘as been infused with a vanilla bean and bay leaf, and a 
ollop of whipped cream. 


For ganache: 

1 cup heavy cream 

8 ounces semi-sweet chocolate, 
preferably Valrhona (see note) 


For batter: 

10% ounces semi-sweet chocolate, 
preferably Valrhona (see note) 

10 tablespoons plus 142 teaspoons unsalted 
butter 

6 eggs, separated 

1% cups confectioners’ sugar 

{1 cup plus 6 tablespoons almond flour 

(see note) 

% cup all-purpose flour 


For bay-leaf syrup: 

1 cup water 

1 cup plus 3 tablespoons sugar 
1 vanilla bean 

4 bay leaves 


For chocolate sauce: 

1 cup water 

10 tablespoons sugar 

2 tablespoons plus 2 teaspoons light corn syrup 
| cup unsweetened cocoa powder 

13 tablespoons heavy cream 

2 ounces semi-sweet 

Valrhona chocolate, chopped 


Prepare molds: Using 6 ovenproof ramekins about 
/ inches in diameter (¥2 cup capacity), line bottoms 
ith rounds of parchment paper, then fit each with a 
ollar of parchment paper, inside the ramekin, that 
ctends 1 inch above top. Set aside. 

Make ganache: In a heavy saucepan, bring cream to 
boil; watch it carefully. Meanwhile, break chocolate 
ito small pieces and place in a small mixing bowl. 
our boiling cream over chocolate and stir until 
nooth and melted. Line a small pan or baking sheet 
ith waxed paper. Pour in ganache and shape to a 1I- 
ch thickness. Refrigerate until hardened, at least 4 
ours. 

Make batter: In a double boiler over medium heat, 
elt together chocolate and butter. In a small mixing 
ywl, beat together egg yolks and sugar until pale, 
ick and triple in volume. Fold melted chocolate into 
Ik mixture. In a separate mixing bowl combine 
ours, mixing well. Carefully fold flour mixture into 
Ik and chocolate batter. In a large mixing bowl, 
‘at egg whites until they form stiff peaks. Fold egg 
hites into chocolate batter. Place batter in a pastry 
ig fitted with a 4-inch plain tip. Place lined 
mekins on a baking sheet. Pipe batter into bottom 
‘ramekin, making a “-inch layer. Freeze for one 
ur, Reserve remaining batter in refrigerator. 

Remove ganache from refrigerator. With a cookie 
tter about 14-inch in diameter, cut a chocolate plug 
»om hardened ganache. Place plug in center of frozen 
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cake batter. Pipe remaining batter around and on top 
of chocolate plug, covering it completely. Return to 
freezer for several hours or overnight to harden. 

Make bay-leaf syrup: In a small, heavy saucepan, 
boil water and sugar together 5 minutes. Remove 
from heat and scrape vanilla bean into syrup and add 
bay leaves. Set aside. 

Make chocolate sauce: In a small, heavy saucepan, 
heat together water, sugar and corn syrup. Boil 5 
minutes. Lower heat and add cocoa and cream, stur- 
ring until well blended. Add chopped chocolate and 
stir until thickened and smooth. 

When ready to serve, bake frozen chocolate 
ganache cakes in a preheated 350°F oven 35 to 40 
minutes. Remove from oven and let stand 4 minutes. 
Carefully turn each ramekin on its side and pull out 
cake. Peel parchment paper off bottom, then set up- 
night to remove collar. Spoon a puddle of chocolate 
sauce onto center of each dessert plate. Set a cake in 
middle of each puddle. Surround with bay-leaf syrup 
and garnish with a dollop of whipped cream. Serves 6. 

Note: Valrhona’s secret is its high cocoa bean con- 
tent. usually at least 67 percent. It is available nation- 
wide and can be ordered through Williams-Sonoma 
stores and catalogs. Other good quality semi-sweet 
chocolate can be substituted. 

Note: Almond flour is available at specialty gourmet 
shops. To make your own almond flour: Finely chop 
blanched almonds in a food processor fitted with a 
metal blade. Remove and measure, then return correct 
amount to food processor. Add 1 tablespoon of flour 
“borrowed” from recipe. Process untl finely ground. 


CHOCOLATE TART 
“It's very simple,” says Jean Georges Vongerichten of his 
chocolate tart, “It is just melted chocolate, butter and eggs, 
a tiny bit of sugar to take away the bitterness. There ts no 


flour.” 


For pate sucrée: 

8 tablespoons unsalted butter, chilled 

1 cup plus 2 tablespoons confectioners’ sugar 
2% cups flour 

I egg 


Ice water 


For filling: 

1 pound bittersweet chocolate, 
preferably Valrhona (see note above) 
10% ounces unsalted butter 

6 egg yolks 

3 whole eggs 

72 tablespoons sugar 


Make pate sucrée: In the bowl of a food processor 
fitted with a plastic blade combine butter, sugar and 
flour. Process until it forms small oatmeallike pieces. 
Add egg and process until blended. With motor run- 
ning, add | to 2 tablespoons of ice water, processing 
until mixture just forms a ball. Lightly flour a board. 
Using heal of hand, break off and smear bits of pastry 
across board to ensure that ingredients are well blend- 
ed. Remove dough from food processor bowl, press 
into a flat round and wrap in plastic. Refrigerate 1 
hour. 

Lightly flour both sides of dough and place be- 
tween 2 pieces of wax paper. Roll dough out to a 
thickness of about “4 inch. Carefully fit into a 9-inch 
tart pan, preferably one with a removable bottom. 


Refrigerate 10 minutes. Line pastry with foil and fill 
with pie weights or dned beans. Bake in a preheated 
375° F oven 5 to 6 minutes. Remove weights and 
foil, prick tart bottom with a fork and continue bak- 
ing 8 to 10 minutes longer, or until pastry 1s pale 
brown and has slightly withdrawn from side of tin. 

Make filling: In a double boiler over low heat, melt 
together chocolate and butter. 

In a large mixing bowl, beat egg yolks and whole 
eggs until foamy. Add sugar and beat until pale and 
thick. Add melted chocolate mixture and stir until it 1s 
thick and shiny. Pour into pastry shell and bake in a 
preheated 350° F oven 15 minutes. 

Remove from oven and let rest 10 minutes before 
cutting. Filling will be slightly runny. Serves 8 to 10. 


HOT CHOCOLATE SOUFFLE 
David Bouley serves his souffle with prune, verbena, 
maple and chocolate ice creams and a wedge of vanilla and 
banana tart. Ah, excess. 


2 ounces semi-sweet chocolate, preferably 
Valrhona (see note above) 

4 tablespoons unsalted butter 

Y% cup heavy cream 

Scant ¥3 cup unsweetened cocoa powder 

3 eggs, separated 

2 tablespoons granulated sugar 

6 “-ounce chunks of semi-sweet chocolate, 
preferably Valrhona (see note above) 


Prepare 6 individual souftlé dishes: Use ovenproof 
porcelain ramekins about 3% inches in diameter with 
Y4-cup capacity. Butter ramekins well and dust inside 
with sugar. Set aside. 

Prepare souffle: In a double boiler over low heat, 
melt chocolate and butter together. 

In a small, heavy saucepan, warm heavy cream over 
low heat. When chocolate and butter are melted, stir 
to blend well. Add warm cream, cocoa and egg yolks. 
Sur to blend well. 

In a small mixing bowl, beat egg whites until they 
form soft peaks. Add sugar slowly, and beat to achieve 
maximum volume, 

Remove chocolate mixture from heat. Fold “4 of 
the meringue into chocolate mixture to lighten it, 
then quickly fold chocolate into remaining meringue. 
Pour into prepared ramekins. Drop one chunk of 
chocolate into each souffle. Set ramekins on a baking 
sheet. Bake in a preheated 400°F oven 8 minutes, un- 
ul nicely putted. Serves 6. 


CHOCOLATE ROULADE 


This luscious dessert has been a dinner party smash for 


forty-five years. From The Dione Lucas Book of 


French Cooking by Dione Lucas and Marion Gorman 
(Little, Brown & Co., 1947). 


8 ounces dark sweet chocolate, 
cut into little pieces 

Vs cup water 

8 egg yolks 

1 cup superfine sugar 

Ye teaspoon salt 

8 egg whites 

¥2 cup unsweetened cocoa 

1% cups heavy cream 

2 tablespoons confectioners’ sugar 
Scraping of 4% vanilla bean 


ENTERTAINING PLUS 


In a small, heavy saucepan, combine chocolate and 
water. Sur over low heat until chocolate is melted and 
smooth. Do not let it get too hot or it will separate. 
Set aside and allow to cool slightly. 

Brush an 11-by-17-inch jelly-roll pan with veg- 
etable oil. Line pan with waxed paper, leaving about 3 
inches of paper hanging over each end. Carefully fold 
overhang over to form a handle. Set aside. 

In a large mixing bowl, beat egg yolks with super- 
fine sugar and salt until they are very light and fluffy. 
Add melted chocolate. 

In another large mixing bowl, beat egg whites to 
soft but firm peaks. Using a rubber spatula, fold the 
yolk and chocolate mixture smoothly and quickly into 
ege whites. Spread chocolate mixture evenly on top 
of waxed paper. Bake in a preheated 350°F oven 17 
minutes. 

Take a strip of 4 paper towels, fold in half and wring 
out in cold water. When chocolate roll is baked, re- 
move from oven and gently place damp paper towels 
on it. Cover wet paper towels with a layer of dry tow- 
els. Let chocolate stand at room temperature until 
lukewarm. Remove both sets of paper towels. Slide a 
sharp knife down the sides of the pan to loosen roll. 
Sprinkle cocoa all over top of roll. Cover roll with two 
pieces of waxed paper. Hold them together firmly with 
the ends of the jelly-roll pan, and carefully but quickly 
flip the pan over so that the roll is now lying on the 
fresh waxed paper and the waxed paper lining 1s on the 
top when you remove pan. Carefully and immediately 
remove old waxed paper lining from roll. Set aside. 

In a large metal mixing bow], preferably a cold one, 
or one that is put over another bowl filled with ice, 
beat heavy cream with a large whisk unul it begins to 
hold its shape. Add confectioners’ sugar and vanilla 
bean scraping. Continue beating cream until it holds 
soft but firm peaks. Because the chocolate roll is very 
delicate and can easily be broken, the best way to 
spread the whipped cream 1s to divide it into 3 rows of 
3 heaping tablespoons each. Then, very gently spread 
it out evenly over the roll with a spatula. Carefully roll 
up like a jelly roll. Serve Roulade on a long rectangu- 
lar cake platter, or on a wooden board covered with 
aluminum foil. Lightly dust top with cocoa. 

The roll will keep for a few hours in the refrigerator 
if covered with foil or waxed paper. It also keeps very 
well for longer periods in the freezer. Defrost in refrig- 
erator before serving. Serves 8 to 10. 


CARAMEL TURTLE TRUFFLE TART 
This caramel tart, which tastes almost like a piece of can- 
dy, is a breeze to prepare with store-bought caramels. Pile 
the caramel-pecan mixture on top of chocolate truffle mix- 
ture which has been spread on a butter cookie crust. From 
365 Great Chocolate Desserts by Natalie Haughton 
(HarperCollins, $16.95 1991) 


For crust: 

1 stick butter, cut into 8 pieces 
Vs cup sugar 

2 teaspoons vanilla extract 

143 cups flour 


1 egg 


For filling: 

1% cups (9 ounces) semi-sweet chocolate chips 
¥2 cup plus ¥%3 cup heavy cream 

1 14-ounce package vanilla caramels 

3 cups chopped pecans 
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Make crust: In a bowl of a food processor fitted with 
a plastic blade, combine butter, sugar and vanilla. Pro- 
cess | minute. Add flour and process to blend. With 
machine running, add egg through feed tube and pro- 
cess until dough forms a ball and leaves sides of bowl. 

Press dough evenly into bottom and all the way up 
sides of an 11-inch fluted metal tart pan with a re- 
movable bottom. Press a sheet of foil on top of crust 
and line with pie weights or dried beans. Bake 10 
minutes in a preheated 400°F oven. Remove foil and 
weights and bake 5 to 7 minutes longer, or until gold- 
en. Let cool. 

Make truffle mixture: In a small glass bowl, com- 
bine chocolate chips and Ys cup heavy cream. Heat in 
microwave on high | to 1% minutes, or unul choco- 
late is melted and smooth when stirred. When crust 1s 
cool, spread % of truffle mixture evenly over bottom. 
Refrigerate 15 minutes, or untl truffle mixture is set. 

In a large saucepan, combine caramels and remain- 
ing heavy cream. Heat over medium-low heat, stir- 
ring often, until caramels are melted and mixture is 
smooth, about 3 minutes. Stir in pecans. Spread 
caramel-pecan mixture evenly over chilled truffle 
muxture. 

Heat remaining 4 chocolate truffle mixture in mi- 
crowave on high 15 to 20 seconds, if necessary, to 
melt. Drizzle with a fork over top of tart. Refrigerate 
until filling is set, at least 1 hour. Before serving re- 
move side of tart pan. Cut tart into thin slices. Serves 
8 to 10. 


BITTERSWEET CHOCOLATE MOUSSE 
“Dip a spoon into this ethereal dessert and you'll under- 
stand immediately what the word mousse is all about,” 
says Patricia Wells of Joel Robuchon’s chocolate mousse. 
From Simply French: Patricia Wells Presents the Cui- 
sine of Joel Robuchon (William Morrow, $30 1991). 


5 ounces bittersweet chocolate, 

finely grated or chopped 

2 tablespoons unsalted butter, softened 

4 large eggs, separated 

1 tablespoon vanilla sugar (can be purchased 
at specialty gourmet shops) 

VY cup heavy cream, chilled 

6 tablespoons confectioners’ sugar 


In the top of a double boiler set over gently sim- 
mering water, melt chocolate. (The top container 
should not touch the water, or the chocolate will melt 
too quickly. Do not cover the pan, or drops of water 
will drip into chocolate and alter its texture.) Add 
butter. Stir frequently, and remove from heat before 
all chocolate pieces have melted. The residual heat 
will melt the remaining pieces. Transfer to a large 
nuxing bow] and set aside to cool. 

In another mixing bowl, beat together egg yolks 
and vanilla sugar until thick and lemon-colored. 
Whisk egg mixture into cooled chocolate until thor- 
oughly blended. 

In a large metal mixing bowl, whip cream until 
suff. With a rubber spatula fold whipped cream into 
chocolate mixture. Set aside. 

In a large mixing bowl, combine egg whites and 
confectioners’ sugar, whisk until stiff but not dry. 
Whisk 3 of egg white mixture into chocolate mix- 
ture. Do this slowly and patiently. Do not overmix, 
but be sure that the mixture is well blended and that 
no streaks of white remain. Transfer to a 1-quart serv- 


Penna 
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ing bowl. Cover well with plastic wrap and refrig 
at least 1 hour before serving. Serves 6 to 8. 






CHOCOLATE BREAD PUDDING 
This famous dessert from Anne Rosenzweig, chef/o 
of Arcadia in New York, has given bread pudding a} 


sophistication. 


f 
! 


1 12-inch loaf brioche, 

cut into 12 slices (see note) 

1 cup butter, melted 

V2 pound bittersweet chocolate 
3 cups heavy cream 

1 cup milk 

1 cup sugar 
12 egg yolks 

1 teaspoon vanilla extract 

Salt 


a ee 


i 
fi 
Brush bread slices with melted butter and ot 
oven until golden brown. i 

Chop chocolate into rough pieces and place 
bowl over very hot water and stir until melted. 
move from heat. 

In a small heavy saucepan over medium heat, 
cream and milk almost to a boil. 

In a large mixing bowl, beat together sugar andg 
yolks until well blended. Slowly whisk in warm c 
and milk mixture. Add melted chocolate. Strain mi 

















bread. Cover with plastic and weight down. Let $ 
1 hour or until bread is soaked through. Ren} 
weights and plastic wrap. Cover baking dish with i 
Punch holes in foil to allow steam to escape. Pe 
baking dish in a bain-marie and bake in a prehe 
325°F oven | hour and 45 minutes, or until liquids 
been absorbed and pudding has a glossy look. Cut 
to squares and serve warm. Serves 6. 

Note: If desired, you can substitute challah or@ 
kind of very eggy yeast bread for brioche. 


CHOCOLATE BROWNIE 
This great brownte was created by the late Helen McC 
a former food editor of House Beautiful. From Coolag 
with Helen McCully Beside You (Random Ha 
1970). 


2 squares unsweetened chocolate 
Y% pound butter 

1 cup sugar 

2 eggs 

¥2 cup flour 

Y2 teaspoon salt 

1 tablespoon vanilla extract 

1 cup walnuts, chopped 


In the top of a double boiler over low heat, ® 
chocolate. 

In a large mixing bewl, cream together butter | 
sugar until pale yellow and smooth. Add eggs, 1 
time, beating well after each addition. Slowly 
flour and salt. Blending gently with a wooden sp« 
add melted chocolate and vanilla. Stir in chopped 
and pour into a buttered and floured 8-by-14-12 
pan. Bake in a preheated 350°F oven 25 to 30 rm 
utes. Let brownies cool before cutting. Makes 2i2 
inch brownies. 


But while the Bagatelles left the exhibition 
wing not to return, the renovators stayed 
yund for two days, watching as estimates 
ry considered unrealistic were buried and 
ces ten times those were commanded. 
ey had decided to sit back and watch the 
»as a kind of once-in-a-lifetime spectacle. 
For me, the event was an old-world com- 
y of manners. Contrasted with a certain 
all-town Connecticut auctioneer who or- 
's those in the audience who hadn’t bid to 
ave a dollar on the seat when you leave, 
rent,” the British auctioneers treat their 
ders like gentlefolk in a posh club. 

‘I didn’t mean to put you off,” auctioneer 
ies Miller said to one bidder who appeared 
falter, “but I must go on without you.” 
‘You have opposition, I fear,” he apolo- 
ed to another. 

As each underbidder dropped out, the 


tioneer thanked him for participating. 
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Continued from page 26 


Simon Howard said he is accustomed to 
such saleroom ceremony, explaining he often 
attends Sotheby’s sales in London. “You 
know how it is; the present generation 
doesn’t always like what the past generation 
has picked out,” he explained, quickly adding 
that, “of course, the best pieces, the real trea- 
sures, will always be kept with the house.” 

In an interview, Howard corrected reports 
in the British press and The New York Times 
that he would use the auction proceeds to re- 
store rooms destroyed in a disastrous 1940 fire 
when the castle was used as a girls’ school. 
The money to fix up those rooms would 
come from another source, “probably a pri- 
vate one.”” None of the auction money would 
go towards his previously announced scheme 
to establish a golf course and a hotel on the 
10,000-acre estate, a scheme that had brought 
howls of protest from preservationists. 


Even the auction was not without its share 


“KTS 


of controversy. Among the more controver- 
sial objects auctioned off were some architec- 
tural pieces, including one magnificent carved 
and gilded doorframe. The catalog noted this 
door surround was “identical to two of the 
doorways in the Tapestry Room...” of the 
castle. There were also elaborate paneled 
doors, similar to those in the west wing’s most 
famous bedrooms, carved moldings, carved 
stone chimneypieces and other fragments. 

Mr. Howard was asked how he would re- 
spond to criticism that he should not have 
sold these pieces; that although he personally 
had no use for them, the items belonged in 
the castle and should stay with it. 

“Tm afraid it’s just too late,” he replied, as 
the sound of the gavel hitting its wooden 
block echoed from the tent beyond. i 


Tracie Rozhon writes about houses 


and decorative arts. 





Compare a spoonful of rich, dark 
decaffeinated Folgers® and it's obvious 
there's no contest. Sparkling in the spoon 
or steaming in the cup, Mountain Grown 
Folgers Crystals are the difference. 
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HUNAN PORK DUMPLINGS 
WITH HOT SAUCE 


24 three-inch-round dumpling, wonton 
or egg roll wrappers cut into rounds 
(Wrappers can be found in the produce 
section of most supermarkets.) 


For filling: 

¥2 pound Nappa cabbage leaves 

2 teaspoons coarse kosher salt 

¥,4 pound coarsely ground pork butt 

| tablespoon finely minced fresh ginger 

Y% cup thinly sliced white and green scallions 
1 tablespoon soy sauce 


1 tablespoon Chinese rice wine or dry sherry 


1 tablespoon Japanese sesame oil 
Y% teaspoon freshly ground pepper (optional) 


For sauce: 
VA cup soy sauce 

2 tablespoons white vinegar or unseasoned 
Japanese rice vinegar 

2 teaspoons Japanese sesame oil 

¥2 to ¥% teaspoon Chinese chili sauce 
Pinch sugar 

2 tablespoons thinly sliced white 

and green scallions or coarsely chopped 
fresh coriander 


7 HOD Osos 


Make filling: Chop cabbage into pea-size pieces 
Sprinkle with | teaspoon salt and toss. Let stand 10 
minutes, drain, then squeeze between your palms to 
remove excess moisture. In a large bowl, combine 
cabbage, pork and remaining ingredients for filling 
Sur briskly in one direction until well blended, then 
throw the mixture lightly against the inside of the 
bowl 5 or 6 times to compact it. (This makes it co- 
hesive enough to go inside the wrapper but still have 
a loose texture.) Press plastic wrap on the surface and 
let stand 30 minutes, or refngerate up to 24 hours 
Bring to room temperature before using. 

To fill and shape dumplings: Line a baking sheet 
with parchment paper or dust with flour to keep 


dumplings from sticking. Put 1 level tablespoon of 


filling off-center in wrapper and nudge filling into a 
half-moon shape. Run a moist finger around the edge 
of the wrapper, fold to enclose filling and pinch shut 
at midpoint and pleat: Beginning to the nght of the 


midpoint, make 3 tiny pleats on the near (top) side of 


the wrapper only, folding the pleats toward the mid- 
point. After each pleat, pinch the dough to join the 
far (bottom) unpleated side of the wrapper. Pinch the 
extreme right corner of the arc closed. Repeat the 
process to the left of the midpoint, aiming the pleats 
toward the midpoint. Gently pinch all along the arc 
to seal tightly and to thin the ndge of dough. 

Transfer dumplings to tray as you make them and 


cover with a dry cloth. Leave *%4 inch between them; 


they will spread a bit as they rest. Dumplings 1 
wrapped in plastic and refrigerated for several 9 
cook directly from the refrigerator. 

To cook: Bring a large pot of unsalted wat! t 
boil over high heat. Drop dumplings in one bie 
Stir two or three times to separate, then cov 
and cook only until water returns to a boil. Rk 
cover, add 1 cup cold water and re-cover. [ih 
water returns to a boil, remove cover, add aft 
cup of cold water and re-cover. Repeat once jk 
While you are waiting for the water to retune 
boil, combine sauce ingredients and dividele 
evenly among individual warmed serving ly 
When water returns to a boil, turn off heat. Tips 
dumplings with a mesh spoon to bowls. Sete 
once. Makes 24 dumplings. © Barbara Tropp 182 


SWEET PEPPER AND EGG FRIED R®! 


3% to 4 tablespoons corn or peanut oil 

2 large eggs, lightly beaten 

3¥2 cups cold cooked rice 

1 to 1% teaspoons coarse kosher salt 

¥% cup diced sweet bell peppers, red or gier 
3 tablespoons thinly sliced white 

and green scallions 


Heat a wok or small heavy skillet over highh 
unul hot enough to evaporate a bead of wag 











-ontact. Add 1% tablespoons oil, swirl to coat pan, 
-hen reduce heat to moderate. When oil is hot 
nough to puff one drop of the beaten egg on con- 
ict, add the eggs. They should swell and puff imme- 
iately. Give the mixture 3 to 4 seconds to set on the 


de of the pan with a spatula, allowing che uncooked 
ortion to flow underneath. Continue pushing the 
ooked portion aside as soon as the bottom sets. 
Vhen there is no more freely running egg, transfer 
) a bowl and break into small bits. The eggs should 
e soft and moist. 

Wipe wok (or a large heavy skillet) clean, then re- 
in it to high heat and heat until hot enough to 
vaporate a bead of water on contact. Add 2 table- 
noons oil and swirl to coat pan. When oil is hot 
nough to sizzle a grain of rice on contact, add rice 
id toss briskly to coat and separate each grain and 
eat through, about 2 to 3 minutes. Lower heat 1m- 
iediately if rice starts to scorch. If rice sticks, push it 
) one side and dribble in another 2 tablespoon oil 
om the side of the pan. When rice is hot, add salt 
) taste. Toss to combine, then add the sweet pep- 
ers. Toss to mix and heat through, about 30 sec- 
nds, then return eggs to pan and stir gently to com- 
ine. Add scallions and toss another 5 to 10 seconds 
nal eggs are hot. Transfer to warm serving bowl. 
-erves 3 to 4 as an appetizer or 6 to 8 as a small por- 
| on in a multicourse meal. © Barbara Tropp 1991. 








ottom, then gently push the cooked egg to the far 


WOK-SEARED SCALLOPS 


For marinade: 

tablespoons rice bran oil, corn or peanut oil 
tablespoons Japanese sesame oil 

teaspoons finely minced fresh ginger 

Y2 teaspoon finely minced garlic 

“% cup thinly sliced white and green scallions 
2 tablespoons finely chopped fresh coriander 
1 teaspoon Thai red curry paste or Chinese 
chili sauce 


ht h& bt 


¥%4 pound fresh scallops 
3 to 4 tablespoons corn or peanut oil 
Julienned white and green scallions, to garnish 


Make marinade: Combine all marinade ingredi- 
ents, whisking to blend. Add scallops and toss to 
mux. Let stand at room temperature 20 minutes for 
large scallops or 10 minutes for small ones. Drain any 
excess marinade 

Heat a wok or heavy skillet over high heat untl 
hot enough to evaporate a bead of water on contact 
Brush bottom of pan with | tablespoon oil. Working 
with a handful of scallops at a time, sear until lightly 
browned at the edge, then turn and sear the other 
side. Transfer to a plate in a single layer. Scallops 
should be just-cooked and still very tender. Brush 
pan with oil as needed. Serve warm (ideal) or at 


room temperature, garnished with scallions. Serves 4 
to 5 as an appetizer or 2 to 3 as a light entrée 
© Barbara Tropp 1991 


STIR-FRIED SPICY LAMB RIBBONS 
WITH HOISIN 


Look for fresh red fresno chilies in Latin or Asian markets. 


1 pound boneless lamb, in one piece 

1 tablespoon cornstarch 

2 tablespoons cold chicken or beef stock or 
water 

Scallions thinly sliced on the diagonal, to 
garnish 


For marinade: 

tablespoons soy sauce 

2 tablespoons Chinese rice wine or dry sherry 
| tablespoon cornstarch 

V2 teaspoon sugar 

1¥2 teaspoons finely minced garlic 

1¥2 teaspoons Chinese chili sauce or chili oil 


to 


Aromatics: 

1 tablespoon finely minced garlic 

2 tablespoons finely minced ginger 

VY cup thinly sliced white green and scallions 
1 small fresno chili, finely minced, or 1 to 1% 
teaspoons dried red-chili flakes 

Continued on page 124 





Pa 


tee! 


TEs tyes 
py st toh naar sh 













Ralph and Terry Kovel tell you where it’s from.and what it’s wortl 


Q. Can you provide any 
information on the age 
and value of this rocking 
chair? 

H. McG., Cary, N.C. 
A. The platform rocker 
was invented in the 1840s 
to take the place of tradi- 
tional rockers, which of- 
ten crept across the floor 
or cut into the carpet. 
Your chair, with cane 
back and seat, 1s a type 


en a 
found 


in the catalogs of the late 
1880s. It is worth about 
$350, 


Q. Recently, we pur- 
chased this child’s horse 
tricycle. It measures 27 
inches from hoof to hoof, 
is 30 inches high and is 
made of wood with a 
metal head and real 
Can 
give me any history? 

M.L., N.Y.C. 
A. Although the metal 


horsehair tail. you 


head on your horse 
suggests a 
date near 
1900, 


ASK THE EXPERTS 


similar wooden horse was 
sold in London at Dunk- 
ley’s Toy Shop in 1870. 
Collectors of folk art and 
toys prize these tricycles 
and will pay more than 
$1,500. 


Q. My 12-inch-tall gold- 


en glass vase is not 
signed. Some say it is 
Steuben, others say 
Tiffany. Can you help? 
T.C.N., Logan, UT 
A. It is difficult to deter- 
mine the difference be- 
tween iridescent glass 
made by Tiffany and that 
made by Steuben or 
Quezal or Loetz 
between 1894 
and 1935. Your 
vase is shaped 
like one by 
Frederick 
Carder, 
founded Steuben. 


who 


He introduced aurene, an 
iridescent glass whose col- 
or 1s sharper and harsher 
than the golden shades of 
Tiffany. If it is Steuben, it 
is worth $350. If it is a 
signed Tiffany piece, it is 
worth two to three times 


more. 


ff Q. My father bought 
, this 46-by-70-inch 
Navajo rug in 
New Mexico in 1939. 
What can you 


tell me about 


D.S., East 
Aurora, N.Y. 





Rinse. en a 


Pee 





A. Your rug, properly 
called a blanket, may have 
been made by a New 
Mexican Indian, although 
the hand-knotted fringe 1s 
often seen on rugs made 
in Mexico. Take the rug 
to someone who knows 
Indian rugs—a collector, 
museum curator or deal- 
er—to make sure it 1s 
Navajo. It is worth well 
over $500 if Mexican but 
thousands of dollars if 


Navajo. 


Q. Twenty-five years ago 
my parents bought this 
large plasterlike figure 


signed “John Rogers, 





New York,” and marked 
“Rip Van Winkle on the 
Mountains.” Is it valu- 
able? 

J.M.J., Norco, CA 
A. Rogers created statues 
that were inexpensive 
substitutes for the large 
the 


homes of the wealthy. He 


bronzes found in 
made eighty different fig- 
ural groups between 1859 
and 1892. The Rip Van 
Winkle figure, patented 
in 1871, was sold for $10 
in 1888. Today, it is 
worth about $400 in good 


condition. 





Q. Will you give me any 
information about this 
chest of drawers? I think 
it came from France, 
Germany or England. 

C. McG., Metairie, LA 
A. Your chest of drawers 
is in the Eastlake style, 
popular in America in the 
1870s and 80s. Because 


these pieces are massive, 





















they are more easily sq 
in areas where hou 
have large rooms w 
high ceilings. In your p 
of the country the piecd 
worth around $2,000. 


Q. We have two Victo 
an chairs with a carvi 
at the top of each. O 
chair pictures Christop 
Columbus and the ot 
Queen Isabella. Can y 
identify the chairs a 
their worth? 

J.C.S., Florissant, 
A. The design of yo 
chairs, “Louis XVI b 
loon back” or “medalli 
back,” indicates that t 
were made between 18 
and 1860. They are proj 
ably American, inspi 
by mid-century Frenf 
cabinetmakers who wé 
adapting earlier Frengy 
styles. Human faces wa 
often included as part 
the design but few depif 
ed real people. With th 
faces, the pair is wor) 


about $1,500. hb 
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CONTEMPORARY CLASSICS BY KELLER 





For sauce: 

1% cups unsalted chicken stock 

2 tablespoons soy sauce 

2 tablespoons Chinese rice wine or dry sherry 
Y cup hoisin sauce 

2 tablespoons unseasoned Japanese 

rice vinegar 

1 teaspoon cider vinegar 

V4 cup corn or peanut oil 


6 to 8 ounces baby squash, 

with blossoms attached 

3 to 4 ounces tender young beans, yellow 
and/or green 

3 to 4 ounces sugar snap peas 

1 small yellow onion, cut into Y2-inch dice 
1 small red bell pepper, 


cut into “%-inch-wide strips 


Cut lamb against the grain into slices “4-inch 
thick. Cut slices against the grain into mbbons about 
Ys-inch wide and 2 inches long. In a small cup dis- 
solve cornstarch in cold stock or water. Stir to com- 
bine and set aside. In a large bowl, whisk marinade 
ingredients to combine, then add lamb. T 
and cover with plastic wrap. Set aside several hours 
or overnight in the refrigerator. Bring to room tem- 
perature and toss again before cooking. 


‘oss well 









Stainmaster: 


installation, in about a week. 





‘eB 
VISA 
oro 


Buy Carpet Direct From 
S&S Mills And Save 50%! 


oin the thousands of builders and homeowners who buy their carpet directly from the 

mill. S&S Mills manufactures residential and commercial grades of carpet using the 
finest materials available like Scotchgard” carpet protector from 3M and Dupont 
Call toll-free and bypass inflated retail store prices. It’s fast, easy, and 
euaranteed. Ask for our free brochure or take advantage of our... 


SUPER SAMPLE BOOK OFFER: 


For only $5 (about what it costs to drive around shopping), we'll rush the exact 
sample book you need to select carpet. A $35 value! Carpets can be delivered, ready for 


1-800-848-8114e93 


S&S Mills Carpet, 2050 Lakeland Road, Dalton, GA 30720 


GOOD FOOD 


Continued from page 121 


In a small bowl, combine aromatics. Set aside. 
Make sauce: In a small mixing bowl, combine 


sauce ingredients, stir well, leaving spoon in bowl. If 
squash are thicker than your finger, cut them in half 


lengthwise. If beans are long, cut them on the diag- 
onal to finger length. Separately blanch squash, 
beans and snap peas in unsalted boiling water until 
they are tender-crisp. Plunge into ice water to chill, 
then drain. 

About 10 minutes before serving, heat 2 table- 
spoons oil over medium-high heat in a wok or large 
heavy skillet. When oil is hot enough to sizzle a 
lamb nbbon, add lamb. Toss briskly to sear the out- 
side, then remove to a plate, leaving any excess oil 
behind. The lamb will be rare inside. 

Return pan to heat and add remaining oil. Heat 
until hot enough to sizzle a pinch of aromatics. Add 
aromatics and stir gently until fragrant, 2 to 3: min- 
utes, adjusting heat so they foam without scorching. 
Add onion and toss until half-cooked, about 2 min- 
utes. Add bell peppers and toss 2 minutes more. Add 
blanched vegetables. Toss to mix and heat through. 

Stir sauce. Add sauce to pan and bring to a simmer 
over high heat. Stir the cornstarch mixture to recom- 
bine and add it to pan. Stir unul sauce turns glossy, 
10 to 20 seconds. Turn off heat and stir in lamb. The 
lamb will cook in the hot sauce. Serve with Pot- 
Browned Noodle Pillow (see below), garnishing with 











All The Quality. 
Half The Price. 












a sprinkling of scallions. Serves 4 to 5 as an appetizer, @ 


3 as a light entrée. © Barbara Tropp 1991. 
POT-BROWNED NOODLE PILLOW 


Barbara Tropp (William Morrow, 1982) 


Adapted from The Modern Art of Chinese ~~ 
i 


VY. pound long, '/6-inch-thin Chinese egg noodl_ 

14% teaspoons Japanese sesame oil ; 

1 teaspoon coarse kosher salt 

6 tablespoons corn or peanut oil | 

Boil noodles in a generous amount of unsalted wa 
until cooked but firm. Drain, then rinse under cold wi 
until thoroughly chilled. Drain again, then spread noo# 
evenly on a lint-free cloth. Roll the cloth up loosy 
then gently pat the roll to dry the noodles. Undo the # 
and transfer noodles to a large bowl. Add sesame oil @ 
salt and toss with your fingers to lightly coat and sepait 
each strand. Take care not to break the noodles. 

Heat a heavy 12- to 13-inch skillet over high heat ui 
hot enough to evaporate a bead of water on contact. .2 
5 tablespoons oil, swirl to coat sides and bottom, then®: 
duce heat to medium. When oil is hot enough to silt 
one noodle, coil noodles evenly over bottom of py 
working from outer edge toward center. Press down vit 
a spatula, cover pan, then cook until underside of nook 
is nicely browned, 5 to 7 minutes. 

Turn noodles like a pancake. Dribble the remain 
blespoon oil in from the side of the pan and swirl to® 
tribute oil underneath the noodles. Press noodles d¢@ 
evenly with spatula. Cover and cook until browned, J@ 
7 minutes. 

While the second side is browning, stir-fry the Spy 
Lamb topping (see above). Transfer noodles to a heal 
platter. If topping is not ready, noodles may be lit 
briefly in a 250°F oven. Mound the topping in the ce& 
of the noodle pillow. Serve immediately. Serves 2 3 
main dish, 4 as a part of a multicourse meal. i 


BERRY ICE CREAM 


¥% pound (about 242 cups) strawberries, 
blackberries or raspberries 

¥ cup sugar, or more to taste 
2 cups half-and-half f 
2 to 3 teaspoons créme de cassis (optional) j 
About 1 teaspoon freshly squeezed and 

strained lemon juice 


Discard any bruised or moldy berries. Rinse ber'® 
then shake gently in a colander to drain. In a food })* 
cessor fitted with the steel knife, grind “4 cup sugar a 
fine. Add berries, then process 45 seconds to put 
berries and dissolve sugar, scraping the bowl down rie 
way through processing. Add half-and-half and pros 
10 seconds. Taste and add 1 to 2 tablespoons more sift 
if needed. The mixture should be a touch too swecét 
this stage 

Strain mixture through a fine-mesh sieve, presig 
down and scraping bottom of sieve to get every dp. 
Add créme de cassis to taste, if desired. Add enoth 
lemon juice to bring flavors to a peak, stirring and tasig 
after each 4 teaspoon. Freeze in an ice-cream maker& 
cording to manufacturer’s instructions, then package 
tight and allow to ripen in the freezer for several hc 
For best flavor, serve slightly soft. Makes a genes 
quart. © Barbara Tropp 1991. 
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VUNG DOLL 
OUR SERVICE 


AN INDEX OF INFORMATION OFFERED BY OUR ADVERTISERS 


PASE CIRCLE THE CORRESPONDING NUMBER(S) ON THE ATTACHED CARD AND MAIL WITH PAYMENT IF REQUIRED. 


{ CESSORIES 


cate a custom floor with Armstrong 
nents Vinyl Floor tile. See over 40 pages 
_ orphotos and ideas in the “Components 
| m Floor Designs” booklet by Armstrong. 


 ractable patio covers, awnings. Booklets 
re Somfy ® motorized system that works 
| iswitch or weather sensor and over 90 

iful and durable Sunbrella® canvas-type 


| 2s. Somfy Systems, Glen Raven Mills. 


_ ish Lees Permaset’ Carpets look better 
_r. Call 1-800-LEES-4-YOU for the name 
 ddress of your local Lees carpet dealer. 


anington Gold is the revolutionary floor 
esists scratches, scuffs, and indenta- 
to keep shining longer than other vinyl 
. Send for a color brochure showing all 
| sautiful Mannington Gold colors and pat- 
Mannington Vinyl Flooring—A shining 
ple of what a floor should be. $1.50 











| 


use Beautiful and Wamsutta’s “Decor- 
_ with Sheets” video features ten deco- 
| 2 projects plus a 28-page instructional 
| et. $24.95 plus $4.95 postage and han- 


or call 1-800-888-4078. 
| 


)ME FURNISHINGS 


storic Charleston: The beauty and 
_ ace of Old Charleston lives again in these 
| nt furniture reproductions by Baker. 
_ulattention is given to following the fine 
| eston designs. Baker’s skilled craftsmen 
| 
! 





de a truly memorable collection. $6.00 


annel Crossings. Hearty living, dining 
-edroom designs crafted of oak and 
ing on Tudor English, provincial French 
| ‘ampaign styling for an international 
tylook. Henredon Furniture Industries, 
7.00 
i 
- icker by Henry Link” offers dining, bed- 
| and upholstery collections in your choice 
- ishes and fabrics. Call 1-800-544- 5694, 
days 8-5 EST or cicrcle #8. Brochure 


| mes River Collection offers over 300 


Sof 18th century heirlooms. Catalog 
0; Video $12.95 
he Lane Co.’s 40-page color catalog fea- 


dining and bedroom furniture, occa- 














sional tables, cedar chests, upholstery and 
many unique accent pieces. $5.00 


11. Lexington’s “World of Bob Timberlake” is 
solid cherry and walnut furniture for dining, 
bedroom and living room. Call 1-800-544-5694, 
weekdays 8-5 EST or circle #11. Brochure 
$2.00 


12. “Lynn Hollyn at Home’—Explore Lex- 
ington’s European Country Collection of 
dining room, bedroom, collectibles, wicker 
and upholstery furnishings. Call 1-800-544- 
4694, weekdays 8-5 EST or circle #12. 
Brochure $2.00 


13. La-Z-Boy. For a closer look at quality uphol- 
stered furniture, send for a 12-page booklet. 
$1.00. 


14, Pearson upholstered furniture full-color 
brochure on quality construction features, 
includes beautiful room settings. $1.00 


15. Thomasville. To receive Thomasville’s 
complete “Guide to Furniture Selection” send 
$3.00. 


16. “You’re At Home With Waverly” Idea Book. 
Lots of decorating tips for every room in the 
home. Full color photographs using Waverly 
fabrics, wallcoverings and home fashion prod- 
ucts to help you create your personal deco- 
rating statement. $2.00 


KITCHEN ; 


17, AUlmilm6. Fine cabinetry, custom manu- 
factured in Germany. Send $10.00 to receive 
a comprehensive literature package. 


18. The KitchenAid Kitchen: Quality appli- 
ances for the total kitchen are described in 
this four-color brochure featuring the full line 
of KitchenAid major appliances—refrigera- 
tors, cooktops, ovens, dishwashers, laundry, 
and more. $ 50 


TABLETOP 


19. Durand French Crystal and Glassware’s 
color brochure on stemware, dinnerware and 
cookware. $1.00 


20. Oneida Silversmiths offers brochures on 
traditional, colonial and contemporary flat- 
ware designs and crystal stemware. Free. 


MARCH 








21. Waterford Crystal Video Catalog. See the 
world’s most brilliant crystal come to life 
on this 9-minute video. Pattern brochure 
included. $5.00 


TRAVEL 


22. American Express/Apple Farm. Located 
in San Louis Obispo, it combines the charm 
of the country with the comfort of the finest 
luxury hotel. Each room has traditional fur- 
nishings and gas log fireplaces. Free brochure. 


23, American Express/The Bay Club. Located 
on San Diego’s famed Shelter Island, each 
room has a private balcony with a striking 
view. Complimentary buffet breakfasts, exer- 
cise room, pool, and bike rentals are all avail- 
able. Free brochure. 


24. American Express/Salishan Inn. Scenic 
setting on the Oregon Coast. You'll find many 
stellar dining spots and an internationally 
acclaimed wine cellar. Breathtaking archi- 
tecture. Free brochure. 


25, American Express/The Vintage Inn. One 
of the best values in the Napa Valley, with 
exceptional service and superior accommo- 
dations. Rooms come with coffee makers, 
whirlpool baths, refrigerator and fireplaces. 
Free brochure. 


26. Continental Plaza Hotels & Resorts. Five- 
star luxury in three Mexican destinations: 
Acapulco, Cancun, and the new resort area of 
Playa del Carmen. Call 1-800-88-CONTI or 
circle #26. 


27. Glencoe Harbour Club, the real Bermuda. 
For more information on this intimate resort, 
circle #27, or call 1-800-468-1500. 


28. Palm Desert is always in season. Come 
play us a visit. For a free travel planning kit, 
call 1-800-873-2428 or write Palm Desert 
Information Center, 72-990 Highway 111, Palm 
Desert, CA 92260 or circle #28. 


29. Send for a free Palm Springs Vacation 
Guide. Call 1-800-34-SPRINGS for a 32-page 
guide to all the ways you can enjoy Palm 
Springs’ beautiful sunshine, plus hotel infor- 
mation and reservations, or circle #29. 


30. South Carolina. This is your day in the sun, 
Free vacation guide. 80 pages of beaches, golf, 
historic plantations and events. Plus travel 
map. Call 1-800-346-3634 or circle #30, 


Ifcard is missing, please send request to: House Beautiful, P.O. Box 1705, Sandusky, OH 44870 ¢ Offer valid through Jane 30, 1992. If material is no longer available you will be notified. 
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31. VCC Four Seasons Cycling: Luxury Bicycle 
Vacations throughout New England, the 
Mid-Atlantic and Southern United States. Call 
1-802-244-5135 or circle #31. Free Brochure 


APOE OTOD NES 


32. Andersen Corporation Window and Patio 
Door factbook. Full-color catalog brochure 
provides information on custom combinations, 
planning a project, choosing a contractor, and 
much more. Free. 


33. “We Cover the World’s Most Beautiful 
Views,” our 24-page brochure showcases inno- 
vative Duette® window fashions. Exclusively 
from Hunter Douglas. $2.00 


34, “Discover the Well-Dressed Window” video 
demonstrates Duette® window fashions ina 
variety of settings. From Hunter Douglas. $5.95 
refundable with Duette purchase. 


35. Marvin Windows Idea Brochure illustrates 
how window sizes and styles affect your home’s 
appearance. Free. 


36. Free color brochure on Velux Roof 
Windows, skylights, sunscreening accessories 
and manual/electric controls. 


MISCELLANEOUS 


37. Kreepy Klear’” automatically generates, 
adds and maintains a constant level of chlo- 
rine in your pool. Saves time and money. Free 
color brochure. Kreepy Krauly USA, Inc. 


38, Kreepy Krauly® automatically cleans your 
in-ground pool, eliminating hand-vacuuming. 
Money-back guarantee. Three-year warranty 
includes all wear. Free brochure. 


39. Levi Strauss & Co. Dockers® 100% cotton 
sportswear. For information call 1-800-USA- 
LEVI or circle #39. 


40 The Spiegel Spring catalog. Your valuable 
resource with over 500 pages of exciting 
fashion and home decorating ideas. $3.00 per 
catalog (includes a $3.00 merchandise cer- 
tificate.) 


41. Whirlpool Corporation’s “Energy Conser- 
vation and Your Home Appliances” offers effi- 
ciency and industry reduction information on 
your home appliances. Free. 
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TO HELP YOU TRANSLATE THE DECORATING IDEAS IN THIS ISSUE INTO YOUR OWN ROOMS, WE HAY, 
numbered the furniture and accessories that are available in retail stores. Call our toll-free number (or mail in the coupon) to fil 
out the companies and/or the stores that carry the items that interest you. Call 800-241-9111 (in Ohio, 800-241-7504), both e 
220, 9 A.M. to 9 P.M. nationwide, seven days a week (except holidays). Ask about as many items as you wish—there is no charg 
Information about merchandise featured in this issue 1s available to May 1, 1992. All prices are approximate suggested retd 


OPPOSITES ATTRACT, 
PAGES 100 AND 101 

Stone banister, Elux C. Putting—$3,800 | 
Trestle table, Elux C. Putting—$4,500 
. Berenice lamp, Museum of Modern Art—$345 
Wood block table, 
Robert Homma William Lipton—$1,000 
. Club chair, Hickory Chair—$1,174 
. Copper star, Robert Homma William Lipton—$400 | 
. Standing lamp, A. Michael Krieger—$3,000 
. Sofa, Hickory Chair—$2,249 
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9. Wilton Plantation table, Hickory Chair—$911 
10. Queen Anne side chair, Hickory Chair—$454 


PAGE 102 
11. Wood bowl, Tucker Robbins—$225 
12. Box, Robert Homma William Lipton—$195 
13. Ottoman, Hickory Chair—$574 
14. Lounge chair, Hickory Chair—$1,374 


PAGE 102 
15. Fluted column, Zona—$2,400 
16. French boot chair, Elux C. Putting—$2,250 
17. Mexican bench, ABC Carpet & Home—$895 
18. Kilim pillow, ABC Carpet & Home—$65 


PAGE 103 
19. Wicker wing chair, Hickory Chair—$1,299 
20. Japanese candle holder, 
Robert Homma William Lipton—$750 
21. Chinese jug, Robert Homma William Lipton—$3,3( 
22. Tablecloth, ABC Carpet & Home—$2,495 








Fill out the coupon and circle the numbers that correspond to numbered items in schematic drawings. Information for items in the March is 
is available to May |, 1992. Please allow 30 days for processing. This House Beautiful reader service is free. 

MAIL TO: House Beautiful Magazine, PO Box 1705, Sandusky, OH 44871-1705 123 45 678 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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Here is a list of products and other resources for this month’s features. All 
prices are approximate suggested retail. The following symbols will help you 
identify the type of service provided: (R) Retail store; (T) Trade only. 
Merchandise coded (T) can be ordered through decorators or the decorating 
department of your local home-furnishings store. (COM) Customer’s Own 
Material; (MO) Mail Order; (M) Contact manufacturer or distributor 


10 DESIGN WATCH “Imperial Austria: Treasures of Art, Arms & Armor from the State of 
Styria,” exhibition travel schedule: The M.H. de Young Memorial Museum, San Francisco, February 
22—May 17; IBM Gallery of Science and Art, New York, June 30—August 22; Smithsonian Institution, In- 
ternational Gallery, Washington, DC, October 3—January 24, 1993; The Museum of Fine Arts, Houston, 
March 12-June 27, 1993. “Splendors of the New World: Spanish Colonial Masterworks”—Mint 
Museum of Art, 2730 Randolph Rd., Charlotte, NC 28207; 704-337-2000. ‘Metaphors of Biological 
Structure/Architectural Construction’ —The Art Institute of Chicago, Michigan Ave. at Adams St., 
Chicago, IL 60603, 312-443-3600. The Spring Flower Show: “The American Romantic Garden,” 
in the Enid A. Haupt Conservatory, call for information on related lectures and events—The New York 
Botanical Garden, 200 St. and Southern Blvd., Bronx, NY 10458; 212-220-8700. The Waterways of 
Holland and Belgium, National Trust for Histone Preservation—Thomas P, Gohagen & Co., 224 South 
Ste, 220, Chicago, IL 60604; 800-922-3088. “Looking Glasses in America, 
at York, New Haven, CT 06520; 


Michigan Ave., 
1725-1850”—The Yale University Art Gallery, Chapel St 
203-432-0611 

18 STYLE BEAT Page 18; Honey Skip border, hand-pnnt designed by Rachard Neas, #14912.06 in 
blue, 5" w., 22" repeat—Brunschwig & Fils, (T) 979 rhird Ave., New York 10021; 212-838-7878. Hon- 
eycomb, from bottom left to upper mght-hand corner: Lampas Abeilles fabric, rouge, item #31813/2, 
seq # 0071, 50" w., 
New York 10021; 212-366-6120. Sevrés covered pot, on view at “The Cooper-Hewitt’s Collection: A 
Design Resource” until Spring 1993—Cooper-Hewitt Museum, 2 E. 91 St.. New York 10128, 
212-860-6898. Empire Bee, #5021.01—Brunschwig & Fils, see address above. Antique bee brooch set 
in gold with diamonds, sapphires and ruby eyes, $10,000—Verdura, 745 Fifth Ave., New York 10151; 
212-265-3227. Napoleonic Striped Bee wallpaper, #510819, onyx, 27” w., Blue Ribbon Collection 
VI—F. Schumacher & Co. (T), 939 Third Ave., New York 10022; 800-552-9255. Mr. Bumble fabric 
(large gold bee on red at center)—Gretchen Bellinger, Inc., PO Box 64, Cohoes, NY 12047; 
518-235-2828. Bees and Butterflies in My Garden (Botanical No. 4)—Sputnik/ New Urban Environ- 
ments, 815 Stuart St., No. 6, Houston, TX 77006; 713-529-4524. White Bees on blue ground wallpaper; 
Royal Bee, by Tim Goslin—Tim Goslin Studio (T), 9 W. Eighth St., New York 10014; 212-477-6404 
Large Bumble Bee on hinged Daisy Box, $95—Artona Limoges (M), Delmark Marketing Corp., 225 
Fifth Ave. Ste. 410, New York 16010; 212-532-4670. Napoleonic Bee Ribbon, also comes in green, 
red, and gold, $3.75/yd.—Robert Homma William Lipton (R), 27 E. 61 St., New York 10021; 
212-593-4341. Page 20: Sofa, Veneto, #F889, 84" 1, 35" h., 35" d. shpcovered in Swaim’s pattern #3- 
3207-3, 100% linen, $3,500—Swaim, Inc. (M), PO Box 4189, High Point, NC 27263; 919-885-6131. Top 
Center: Slipcovered sofa, #1609 in golden damask, 76" |., 30" h., 47" d., $3,470—Drexel Hentage Fur- 
nishings, Inc. (M); for a dealer nearest you, call: 800-447-4700. Top, far nght corner: Club chair, Fair Oaks 
chair, #H9111, from Henredon’s Natchez collection; 36" w., 35" h., 3242” d., shpcover to be ordered sepa- 
rately as #H9111X, slipcover fabric, #33-4953-278-N, as shown, $3,175—Henredon Furniture Indus- 
tries, Inc. (M), PO Box 110, High Point, NC 27261; 800-444-3682. Top left comer: Slipcovered sofa, 
#1205, 84", $2,020 (COM), slipcover #5010000 in oyster white damask, #0101-92, $1,170—Pearson 
Company (M), PO Box 2838, High Point, NC 27261; 919-882-8135. Left comer: Club chair, T6414 chair 
with shpcover fabnic, #9802-030, 37" w., 33%" h., 38" d., $1,695; ottoman, #T6404, 2442" w., 18" h., 
2042" d., $872—Bernhardt Furniture Company (M), PO Box 740, Lenoir, NC 28645; 800-345-9875. Cen- 
ter: Armless wicker chair, with cushions, (also shown from the back) #4022-46, 36” h., in shpcover fabric 
#3307, Delft, $767, slipcover, $260, slipcovered woven-leather armchair, without cushions, #4165- 
14, 34" h 
treat collection—For a dealer near you, call: 800-544-4694. Page 22: Lief Swedish chairs, shown from 
lett to nght) Zorn, $570; Wheat Heart, $370; Gustavian, $570; Carl Larssen, $550; Haga, $640, all 
Los Angeles, CA 90046; 
213-658-1100, Sunflower andiron, by Patrice Humbert, hand-forged wrought iron, 2542" h., 13" w., 23" 


3" repeat, 45% acetate, 55% viscose—Clarence House Fabnics, Ltd. (T), 211 E. 58 St., 


, $377, slipcover, #3305 Green, $169, all from Lexington Furniture Industry's Weekend Re- 


prices include painted finish, fabric 1s extra—Lief (R,T), 8264 Melrose Ave., 


d. (can be custom-made according, to size), $1,500/pr—La Forge Frangaise (M), 200 A Springs Fireplace 
Rd_, East Hampton, NY 11937, 516-324-7980. Roy McMakin’s: Large simple chair, maple, 38" h., 
18" w,, 18" d., $350, Big chair, 41" h., 39" w., 37" d., $2,150; small oval ottoman, 12" h., 14" 1, 10" 
w., $450, both Big chair and ottoman are shown in a 100% wool green grospoint fabric exclusive to Domes- 
tc Furmture Co. (other colors and textures are available)—Domestic Furniture Co. (R,M), 7385 Beverly 
Boulevard, Los Angeles, CA 90036; 213-936-8206 
28 THE GREAT PRETENDERS Niermann Weeks, to-the-trade-only catalog, $25—Niermann Weeks 
(T), PO Box 6671, Annapolis, MD 21401: for a trade showroom near you, call: 301-224-0133 
32 MAKING WAVES Hotel Triton, 342 Grant St., San Francisco, CA 94109; 415-394-0500. Interior 
design—Michael Moore Design, 2100 Jackson St., San Francisco, CA 94115; 415-567-7955; MIKE Furni- 
ture (R), 2142 Fillmore St., San Francisco CA 94115; 415-567-2700. Lobby: Wall mural—Will Barker, 
320 Fell St., San Francisco, CA 94102, 415-558-8624. Gold leaf wall—One Of A Kind Design, 79 El 
Camino Dr., Corte Madera, CA 3125: 415-927-3052. Armchairs, gold leaf, fluted; fabric—Donghia 
290 Kansas ##, San Francisco CA 94103; 415-826-8503. Cake Sofa; Jack 
chairs, with gold-leaf legs—by Larry Totah Designs, 654 N. Larchmont Blvd., Los Angeles, CA 90004; 
213-467-2927. Bourne—MIKE Furniture (R), see address above Harlequin tables, gold-leaf and 
, O41 Broderick St., San Francisco, CA 94117; 415-885-4828 
, #305, Oakland, CA 94606; 810-436-3023. Swerve lamp, 
‘man & Charlton, 716 N. Citrus, Los Angeles, CA 90038, 


Furniture & Textiles (T), 


pomegranate casine finish—Chery! |< \|: 
Columns—Arlene Elizabeth, 1080 23 
white gold leaf; Dervish chair— 


130 


DER INFORMATION 


231-931-2279. Front-desk lamp—Terry Ohm, Ohm Productions, 1256 Delores #2, San Francisco, 
90038; 415-641-1161. Junior suite: Side tables; armoire, mahogany; chairs; couch—MIKE Furni 
(R), see address above. Wall finish—One Of A Kind Design, see address above 

58 LIGHT SHOW Delight lamp, by Frans van Nieuwenborg/Martyn Wegman, $145—Massini, 8 
Melrose Ave., Ste. G192, Los Angeles, CA 90069; 213-652-1060. 

66 A PROPER BALANCE Pages 66 t0 73: Builder: B.R. Arnold Construction Co., Inc., 2 Tews 
Newport, RI 02840; 401-847-1150. Architect: James M. Gage, 30 Irving St., Boston, MA 02 
617-726-2442. George Gravert Antiques (R,T), 122 Charles St., Boston, MA 02114; 617-227-1593. 
74 THE PROLIFIC PALOMA Pages 74 t0 77: Bronze sculpture behind bed, Little Girl Jumping Ropi 
Pablo Picasso; Empire swing bed, by Rateau, in gold and silver leaf with olive-tree motif; tapestry 
lows, pieces of old tapestry; ceramic shell lamp—pnvate collection. Red cloque, with arabesque 
der and fringe (silk, wool and Lurex), by Paloma Picasso—available through fine specialty and depart 
stores; for more information call: Lopez-Cambil, Ltd.; 212-421-2260. Mon Rouge bedding ensem| 
from the Paloma Picasso collection for Martex (M); 800-533-8229, Pompeian revival table with ma 
top, 19th c.—Niall Smith Antiques (R,T), 344 Bleecker St., New York 10014; 212-255-0660. Sterli 
silver tray; Wiener Werkstatte vase—private collection. On tray: Sterling-silver teapot, creamer 
sugar bowl with 14-kt. gold accents; bone china, Rue Royale pattern; silverware, silver-plate with 
kt. gold accents all by Paloma Picasso for Villeroy & Boch—Villeroy & Boch Creation (M), 974 Mad 
Ave., New York 10021; in New York: 212-535-2500; outside New York: 800-228-1404. Paloma 
casso Mon Rouge lipstick; refillable Eau de Parfum Natural spray; nail enamel; parfurm—all fi 
the Paloma Picasso fragrance and cosmetic collection. Crystal glass, by Paloma Picasso for Villero 
Boch—Villeroy & Boch Creation, see address above. Compact; curtains, 19th-c. French appliqué 
embroidery on black tulle; 18th-c. French fabne on chair—pnivate collection. Crystal glass; silver 
warmer, Rechaud, by Paloma Picasso for Villeroy & Boch—Villeroy & Boch Creation, see address abg 
Chair, Serge Roche 1930s Art Deco—private collection. On chair: Green, yellow and teal shant 
silk handbag; long black suede glove, with silver metallic leather lining; black and teal shantung 
mini book bag; teak, straw, silver and silk book bag, all by Paloma Picasso—available through 
specialty and department stores; for more information, contact: Lopez-Cambil, Ltd; see phone nu 
above. Red Yves Saint Laurent satin lace-up ankle boots—Yves Saint Laurent Rive Gauche, 
Madison Ave., New York 10021; 212-988-3821. Cream and black leather book bags, with an’ 
gold lettering; black crepe crown belt; red and black silk sphere scarf, by Paloma Picasso—availal 
through fine specialty and department stores; for more information, contact: Lopez-Cambil, Ltd.; see p 
number above. Jewelry: Amethyst, peridot and 18-kt. gold rng; hammered 18-kt. gold ball earrings, 18 
gold chain-link bracelet. All from Paloma Picasso’s collection for Tiffany & Co. (R); 212-755-8000. 

on bed ts 18th-c. velvet moiré. Ombré velvet shawl; metallic gold leather clutch with spiral motif 
Paloma Picasso—available through fine specialty and department stores; for more information, con 
Lopez-Cambil, Ltd.; see phone number above 

78 AN AMERICAN ARCHITECT’S VIEW OF ATHENS Pages 78 to 83: Architect: Hugh Newell Jad 
sen, F.A.LA., 2529 P St., NW, Washington, DC 20007; 202-337-5200. Landscape architect: H 
Newell Jacobsen. Contractor: Archirodon, SA contact through Pankar Maritime, SA, 357-359 Mesog 
Ave., 15231 Halandn, Athens, Greece; 01 1-310-6501-558. Scale of floor plans: 1:100 metric. Templ 
sped house: Project architect: Charles Parker. Design of pool and execution of working drawi 
Andreas N. Simeon, Environmental Design Company, 10, Vas. Sofias, 106 74 Athens Gre 
72-42-523-72-42-812. House size: 6,015 sq. ft., lot size: 80' x 164’. Built up roof and concrete extei 
Cabinets: custom-designed by Hugh Newell Jacobsen, see address above. Village-inspired house: Project 
chitect: Paul Roddick. House size: 8,838 sq. ft., lot size: 80' x 178'. Tar and gravel roof and concrete 
terior. In both houses, all of the following were custom made in Greece or from a local Greek supp 
insulation, windows, doors, marble floors, lighting, hardware, fireplace, kitchen appliances and bathrd 
fixtures. Pure white paint—Sherwin Williams Co; 800-752-8468 

86 FRANK GEHRY: ARCHITECT ON THE EDGE Pages 86 to 89: Architect: Frank O. Gehry, Fran 
Gehry & Associates, Inc., 1520-B Cloverfield Boulevard, Santa Monica, CA 90404; 213-828-6088. 
Gehry Collection contains chairs for contract and residential use and will be premiering in March 1§ 
Chairs, High Sucking chair and Hat Trick chair, bentwood made from thin stnps of laminated wood: 
Frank Gehry Collection from The Knoll Group, 655 Madison Ave., New York 10021; 212-207-2200 
showroom information, call: 800-223-1354. | 
94 WOMEN WHO WRITE, WOMEN WHO GARDEN Pages 94 t0 99: Visitor information: Emily Dic! 
son Homestead, 200 Main St., Amherst, MA 01002; 413-542-8161. Owned by Amherst College,} 
Homestead 1s a faculty residence. Portions of the house, including the poet’s bedroom, are open to vis 
by appointment 1:30 P.M. to 3:45 P.M., Wednesday through Saturday, October through May. In dj 
spring and fall, open Wednesday through Saturday only. Grounds and garden are open daily 10 A.M. 8 
P.M. all year. Telephone for directions. Harriet Beecher Stowe House at Nook Farm, Hartford, 
203-325-9317. Take Exit 46 off Interstate 84 in Hartford, turn mght on Sisson Avenue and nght on Fale 
ington Avenue. Proceed three-tenths of a mile to the H.B. Stowe House. Open Tuesday through Saturf 
9:30 A.M. to 4 P.M.; Sunday, noon to 4 P.M. (last tour), June 1-Columbus Day, and December. 
Mount 1s on Plunkett Street off Route 7, south of Lenox MA; 413-637-1899. Open from Memorial 
weekend to Labor Day, Tuesday through Sunday, 10 A.M. to 5 P.M., Labor Day to last week in Octof 
Thursday through Sunday. Edith Wharton Restoration is in the process of restoring the garden. : 
100 OPPOSITES ATTRACT Pages 100 to 103: Designer: A. Michael Kneger, Inc. 45-17 21 St; 
Island City, NY 11101; 718-706-0077. The library sofa #1760-73, $2,249 (COM); matching ¢ 
chairs, #1764-54, $1,174/ea. (COM)—James River Collection by Hickory Chair (M), PO Box 2 
Hickory, NC 28603; 704-328-1801. Upholstery fabric, Persepoli, #301174F in green, gold, brow: 
cream, 100% cotton chintz, 54" w., 29" repeat, $102/yd., available through architects and designe 
Quadnille, 979 Third Ave., New York 10022; 212-753-2995. Reproduction trestle table made with 
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enowned Botanical Rosanne Sanders. 

oses. Soothing the senses...lifting the spirit...nourishing 

the soul in a spectacular collector plate created by interna- 
tionally renowned botanical artist Rosanne Sanders in an 
official commission for the United Kingdom’s Royal National 

Rose Society. 

“Fragrant Glory.” A Limited Edition Collector Plate portray- 
ing the magnificent blooms found in the gardens of the Society— 
from the scarlet petals of Madame Louis Laperriere to the coral 
blossoms of the Fragrant Cloud. 
Priced at just $29.50, this imported collector plate is forever 
_ limited to 45 firing days. Available exclusively from The Franklin 
Mint, Franklin Center, Pennsylvania 19091. ; 
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Return Assurance Policy 





If you wish to return any Franklin Mint purchase, you may do so within 30 
lays of your receipt of that purchase for replacement, credit or refund. 
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Individually numbered by 
hand with 24 karat gold. 


A Limited Edition Collector Plate. 
Hand-Numbered and Bordered in 24 Karat Gold. 
Please mail by March 31, 1992. 





The Franklin Mint 
Franklin Center, Pennsylvania 19091 


Please enter my order for Fragrant Glory by Rosanne Sanders. | need 
SEND NO MONEY NOW. I will be billed $29.50* when my plate is 
shipped. Limit: one plate per collector. 


*Plus my state sales tax 


and $2.95 for shipping and handling. 


SIGNATURE 





ALL ORDERS ARE SUBJECT TO ACCEPTANCE 


MR/MRS/MISS 





PLEASE PRINT CLEARLY 


ADDRESS APT. NO. 


CITY/STATE/ZIP 
© 1992 FM 12003-6GDQ-38 








READER 


Carpet (T), 238 E. 59 St., New York 10022, 212-888-0626. Pair of. 
antique Indian columns, $6,()(0/pr.—not available. Antique Ger- 
man oak chest, $1,295—ABC Carpet & Home (R), 888 Broadway, 
New York 10003; 212-473-3000. Wood block table with glass 
top, $1,000; copper star, $400; cherry bark box, $150, cherry 
bark bowl, $125—Robert Homma Wilham Lipton (R,T), 27 E. 61 
St., New York 10021; 212-593-4341. Cylinder vase, three sizes 
available, $125-$155—Philhps Collection (M), 25-11 Hunter’s Point 
Ave., Long Island City, New York 11101, 718-482-7676, Basket, 
$120—Be Seated (R), 66 Greenwich Ave., New York 10011; 
212-924-8444. Berenice table lamp, $345—Museum of Modern 
Art Store (R), 44 W. 53 St., New York 10019. Fossil on stand, 
$150—Manilla and Mandible (R), 451 Columbus Ave., New York 
10024, 212-724-6173. Black-and-white reproduction Maréchal 
zebra print, hand-framed in England, $375—Judy Cormier, 16 E. 73 
St., Ste. 4F, New York 10021; 212-517-3993. Chinese antique pot- 
tery bowl from Sung Dynasty (holding nuts), $200; antique wood- 
en figures of Joseph and Mary, 19th-c. Spanish Colontal, 
$900/pr.—Tucker Robbins (R,T), 300 E. 51 St, New York 10022; 
212-832-3092; The Station, 96 Station St., Southport, CT 06490; 
203-254-3739. Brass candlestick, antique wooden foot—pnivate 
collection. Queen Anne side chair, #838—)2, in James Raver finish, 
$454/ea. (COM), Wilton Plantation tilt-top table, #25—90-60, 
$911; Gainsborough chair, #1995-11, 31/2" w., 3142" d., 41 h., 18" 
seat height, in antique white paint finish, $1,287; large ottoman, 
#1766-89, $724 (COM)—The James River Collection by Hickory 
Chair (M), PO Box 2147, Hickory, NC 28603; 704-328-1801 
102 and 103: Clockwise from left: Gainsborough chair fabric slipcov- 


Pages 


er, Cote-D'Ivoire, 50% cotton, 50% linen, 50" w., $150/yd., available 
through architects and intenor designers—through Randolph & Hein, 
232 E. 59 St., New York 10022; 212-826-9898. Ottoman fabric, 
100% cotton, $18, available 
through architects and intenor designers—Quadnille, 979 Third Ave., 
New York 10022; 212-753-2995. Plaid throw, $120—ABC Carpet 
& Home, 888 Broadway, New York 10003; 212-473-3000. Small 
burled wood box, $195—Robert Homma William Lipton (R,T), 27 
E. 61 St., New York 10021; 212-593-4341. 19th-c tribal wooden 
bowl with apples, $225—Tucker Robbins (R,T), 300 E. 51 St., New 
York 10022; 212-832-3092. Large fluted column, $2,400—Zona 
(R), 97 Greene St., New York 10012; 212-925-6750. Antique 
French boot chair, $2,250—Elux C. Putting (R,T), 226 E. 51 St. 
New York 10022; 212-838-3850. Antique Mexican bench, $895, 
kilim pillow, $65—ABC Carpet & Home, see address above. Zebra, 
billboard, tamed, $3,500—Michael Kneger, see address above. Bench 
and throw pillow fabric, in Ticking Stripe, #001800T, blue, 
$18/yd., available through architects and intenor designers—Quadnlle, 
see address above. Lounge chair, #1762-54, $1,374 (COM), ot- 
toman, #1762-89, $574 (COM)—The James River Collection by 
Hickory Chair, see address above. Upholstery fabric, Persepol1, 


ticking stripe, blue, #001800T, 56" w., 


#301174F, $102/yd., available through architects and interior design- 
ers—Quadnrille, see address above. Woven ball, $25—Robert Homma 
Wilham Lipton, see address above. Sung Dynasty antique pottery 
bowl, $300—Tucker Robbins, see address above. Octagonal table; 
metal sphere—pnvate collection. Wicker wing chairs #3202-55, 
medium mahogany finish, $1,299—Hickory Chair, see address above 
Fabric on chairs, Ticking Stnpe, #O01800T, blue, $18/yd., available 
through architects and designers—Quadrille, see address above. An- 
tique Japanese candle holder, $750, Chinese jar, $3,300—Robert 
Homma Wailham Lipton, see address above. Russian textile on table, 
$2,495, Russian Suzani textile on table, handmade, 8' x 12', 
$2,495—ABC Carpet & Home, see address above 

104 THREE DESIGN PROS CREATE THE KITCHENS THEY 
LIVE IN Pages 106 and 107: Linda Banks kitchen: Designer: Banks 
Design Associates, Ltd., 175 W. Norwalk Rd., Norwalk, CT 06850; 
203-854-5060. Refrigerator, #RFID 241 (discontinued, replaced by 
model #551), 36" w., 84" h., 24" d—SubZero Freezer Co., Inc (M), 
4717 Hammersly Rd., Madison, WI 53711; 800-222-7820. Ther- 
mador cooktop— [hermador/WasteKing (M), 5119 District Blvd., 
Los Angeles, CA 90()40; 213-562-1133. Stove hood, #PWD— 
Vent-A-Hood (M) Box 830426, Richardson, TX 75083; 
214-235-5201. Oven, ON V\W—Magic Chef (M), 740 King 
Edward Ave., Clevela 472-3371. Dishwasher, 
#DU96N—Magic Chet "dward Ave., Cleveland, TN 
615-472-3371. Utensil ho $059, $14.95—Conran’s/Habi- 
tat (R); for stores, call: 914—) 
copper mold, $225, 18th-c. tula, 





40) Large copper kettle, $395; 
$495—Bob Pryor (R), 1023 


Lexington Ave., New York 100 *61-1601, Painting (on side 
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of refrigerator), The River Dog by Paul Havlicek; tall copper 
kettle—prvate collection. Fabric on love seat, Pali, #1146, 100% 
cotton—Manuel Canovas (T), 979 Third Ave., New York 10022; 
212-752-9588. Grill coffee table, $995—ABC Carpet & Home 
(R), 888 Broadway, New York 10003; 212-473-3000, Silhouette 
bowl, #F5417, $250—Mottahedeh & Co. (M), 225 Fifth Ave., New 
York 10010; 800-443-8225. Andirons; white iron urns; winged 
angel—private collection. Sunburst mirror, tin, Guatemalan, 
$275—Tucker Robbins (R,T), 300 E. 51 St., New York 10022; 
212-832-3092; The Station, 96 Station St., Southport, CT 06490; 
203-254-3739. Beaded cornice—Designed by Banks Design Asso- 
ciates, see address above; fabricated by Sean T. O'Sullivan, 92 Wood- 
bury Ave., Stamford, CT 06907; 203-359-3548. Metal table and 
scroll-back chairs—Available at Bloomingdale’s, 1000 Third Ave., 
New York 10022; 212-705-2000. Wire clam basket, $40—ABC 
Carpet & Home (R), 888 Broadway, New York 10003; 
212-473-3000. Tole planters—pnvate collection, Window fabric, 
#4274, 45% cotton, 55% viscose—Manuel Canovas (T), 979 Third 
Ave., New York 10022; 212-752-9588. Pitcher, #820946, 
$29.95—Conran's/Habitat (R); for stores, call: 914-681-3400 
Lighting fixtures—Prmo (R,T), 114 Washington St., South Nor- 
walk, CT 06854; 203-866-4321. Fabric on wing chair, Pali, 
#1146, 100% cotton—Manuel Canovas (1), 979 Third Ave., New 
York 10022; 212-752-9588. Green silk pillows, $500—Le Petit 
Trianon (R), 1270 Third Ave., New York 10021; 212-472-1803. 
Pedestal table—private collection. Urn lamp—Ye Olde Lamp 
Shoppe (R,T), 371 Westport Ave., Norwalk, CT 06851; 
203-846-2200. Hound-handle pitcher, #52790, $190—Motta- 
hedah & Co, Inc. (M), 225 Fifth Ave., New York 10010; 
800-443-8225. Green shell box, $360—Limited Editions (R,T), 
253 E. 72 St., New York 10021; 212-249-5563. Bamboo pedestal 
table with penwork top, #3264A, $2,400—John Rosselli Interna- 
tional (R,T), 523 E. 72 St., New York 10021; 212-772-2137 
Berenice wall lamp, $320—Primo (R,T), 114 Washington St., 
Norwalk, CT 06854; 203-866-4321. Home Sweet Home by 
Elaine Anthony (te left of couch), mixed media—Stephen Haller Fine 
Art, 415 W. Broadway, New York 10012; 212-219-2500. Wall col- 
or, #1009—Benjamin Moore (M), 51 Chestnut Ridge Rd., Mont- 
vale, NJ 07645; for dealers, 201-573-9600. 
treatment—Custom designed by Banks Design Associates, Cabinets 
above counter—Custom designed by Banks Design Associates, fab- 
ricated by Sean T. O'Sullivan, 92 Woodbury Ave., Stamford, CT 
06907; 203-359-3548. French Quarters custom cabinets (below 
counter)—Rutt Custom Cabinetry (M), 1564 Main St., PO Box 129, 
Goodville, PA 17528; 215-445-6751. Wood fruit; porcelain 
knobs—H & H Decors (R), 7958 Broadview Rd., Broadview 
Heights, OH 44147; 216-526-3788. Metal knobs and pulls—Sug- 
atsune America Inc. (T), 221 E. Selandia Ln., Carson, CA 90746; 
800-564-LAMP. Couniertops, Corian, Cameo White—DuPont 
Corian (M); for dealers, call: 800-4—CORIAN. Stainless-steel 
countertops—Custom designed by Banks Design Associates, see ad- 
dress above; fabricated by Danbury Sheet Metal, 11 Trowbridge Dr., 
Bethel, CT 06801; 203-743-4443. Hand-rubbed bird’s-eye 
maple island top—Custom designed by Banks Design Associates, 
see address above; fatricated by Sean T. O'Sullivan, 92 Woodbury 
Ave., Stamford, CT 06907; 203-359-3548. Tiles, Polar White #05, 
4" x 6"—American Olean (M), 1000 Canon Ave., Lansdale, PA 
19446; 215-855-1111. Broadway kitchen faucet—Waterworks 
(R,T), 226 Post Rd. E., Westport, CT 06880; 203-227-5008. Wood 
letter rack, $595—Bob Pryor (R,T), 1023 Lexington Ave., New 
York 10021; 212-861-1601. Aldo Rossi espresso pot, #90002/6, 
$350—Alessi, c/o The Markuse Corporation, 10 Wheeling Ave., 
Woburn, MA 01801; 617-932-9444. Canisters: tea, #499641, 
$16.95; coffee, #499633, $16.95, sugar, #520276, $16.95; pasta, 
#924032, $22.50, white ceramic platter, #795151, $39.95—Con- 
ran's Habitat (R); for stores, call: 914-681-3400. Thermal carafe 
coffee maker, #TCM201, $44.98—Black & Decker (M), U.S 
Household Products Group, 6 Armstrong Rd., Shelton, CT 06484; 
for stores, call: 800-552-0553. White mixing bowl, #987417, 
$17—Conran's/Habitat (R); for stores, call: 914-681-3400, White 
hand—pnivate collection. Mixmaster—KitchenAid (M), 701 Main 
St., St. Joseph, MI 49085; 800-422-1230. Wire basket; bread 
box—private collection. Pages 108 and 109: JoAnn Roberts Kitchen: 


call: Floor 


Architect and Designer: JoAnn Roberts Residential Remodeling; 
415-579-7620, Contractor: Ray S. Galli Builders; 415-342-1813 
Lighting—Frank Neidhart Lighting Design; 415-369-0868. Wall 
ovens; trash compactos; dishwasher—G.E. Monogram, G.E. Ap- 


TREORMATION 


pliances, Appliance Park, Bldg. 35, Louisville, KY 4 
800-626-2000, attn. Merrell Grant. Refrigerator and free 
customized by homeowner—Traulsen, 114-02 15 Ave., C 
Point, NY 11356; 718-463-9000. Charbroiler, six-burner c 
top and griddle—U.S. Range, 14501 S.Broadway, Garden 
90248; 213-770-8800. Mosaic tile—by Marlo Ba 
714-494-4408. Dining chairs, by Arne Jacobsen—ICF (T). 5 
St., San Francisco, CA 94103; 415-626-1488. Large blue 

platter and smaller blue bowls by Luna Garcia—Fillamento 
2185 Fillmore, San Francisco, CA 94115; 415-931-2224. Page 
and 111: Connie Beale Kitchen: Interior design, space planni 
cabinet design: Connie Beale, ASID, Connie Beale, Inc., 13 
son St., Greenwich, CT 06830; 203-629-3442. Construction, 
pentry & painting: Conlon Contractors, 49 Greenwich Avi 
Greenwich, CT 06830; 203-869-4217. Paint, Linen Whit 

jamin Moore, 51 Chesnut Ridge Rd., Montvale, NJ 0 
800-344-0400. Tile floor: Home Styles, Slate 100; butternut; 
12" square; backsplash: Reflecta #2-856-3—American Olea’ 
Company (M), 1000 Cannon Ave., Lansdale, PA 19446. Cou 
tops Gibraltar—WilsonArt (M), PO Box 6110, Temple, TX.7 
Dishwasher; cooktop; ovens—KitchenAid, Inc. (M), 701 Mai 
St. Joseph, MI 49085-1392. Stainless-steel sink and faucet— 
Manufacturing Company (M), 2222 Camden, Oak Brook, IL 6 
Drapery fabric, Berkshire Linen, 50% cotton, 50% linen, 5 





$22.50/yd.; drapery trim, Berkshire Stripe, 50% cotton, 50% li 
w., $30/yd.—Carleton V Fabrics (T), 979 Third Ave., New 
10022; 212-355-4525. Dishtowel, $16/for 12—Williams-So 
Mail Order Dept., PO Box 7456, San Francisco, CA 94120- 
800-541-2233. Green tramp art heart cutout, $120—Kelter 
ce Antiques (R,T), 361 Bleecker St., New York 1 
212-989-6760. Yellow plates; dining table; steel cafe ch 
table—Henn Burton French Antiques (R,T), 382 Greenwich 
Greenwich, CT 06830; 203-661-8529. Rug, Wethersfield #1 n| 
with blue stripes $12.95/sq. ft.; antique glass bulb vases, mid} 
c., $350/ea.—Thos. K. Woodard (R,T), 799 Madison Ave., 
York 10021; 212-988-2906. Butter mold; yellow pot— 
Street Cellar Antiques (R), 120 Main St., New Canaan, CT 0 
Painted wooden barrel jaspé bowl, $250; jaspé pitchers in 
board, $125-$200—Evergreen Antiques (R,T), 120 Spring St., 
York 10012; 212-966-6458. Teakettle, $80—ABC Carpet & 
(R), 888 Broadway, New York 10021; 212-473-3000. Glass 
stand, $30—Wolfman-Gold & Good Company, 116 Greene St., 
York 10012; 212-431-1888. Set of copper harvest measures 
c., $1,900—Godfrey Simpson (R,T), 375 Bleecker St., New 
10014; 212-242-7815. Vase with flowers; $34; brown ce 
jug, $40; glass storage jars, $8—Conran’s/Habitat (R) 
Lafayette St., New York 10003, 212-777-8080. Hanging lig 
Howard’s Antiques, American Country Antiques (R,T), R 
South Egremont, MA 01258; 413-528-1232. Quilt and majo! 
private collection. Pine apothecary chest—Yellow Monke 
tiques (R,T), Yellow Monkey Village, Rte 35, Cross Rive 
10518. Chaise—McGuire Furniture (M), 1201 Bryant St., San 
cisco, CA 94103; 415-626-1414. Fabric on chaise, Cromwel 
w., 100% cotton, $84/yd.—Carleton V Fabrics (T), see address 
Doll’s house and sleigh—private collection. Painting on 
English, 19th-c. landscape, oil on board, unframed, $850—G 
Simpson (R,T), see address above. 

112 BEYOND CHINESE TAKEOUT Pages 112 to 115: 
Moon Cafe, 639 Post St., San Francisco, CA 94109; 415-775 
Plate, with steamed dumplings, by Lyn Evan—Sue Fisher-Kin; 
3075 Sacramento St., San Francisco, CA 94115; 415-922-7276. 
boo tray—Fillamento (R), 2185 Filmore St., San Francisc 
94115, 415-931-2224. Antique pewter serving pieces, fro 
private collection of Loni Kuhn—Loni Kuhn Cook’s Tour (R), 
Brodenck St., San Francisco, CA 94115; 415-922-7276. Steel 
sticks, rest and bamboo mat—Dandelion (R), 2877 Califo 
San Francisco, CA; 415-563-3100. Ice-cream spoon—Sue 
King (R), see address above. Square ice-cream dish—Dan 
(R), 2877 California St., San Francisco, CA 94115; 415-563- 
Flowers, by Christopher Wren—Hanamai (R), 1821 Steiner Si 
Francisco, CA 94115; 415-931-6371. 

116 CHOCOLATE FIX Dessert from Jo Jo restaurant: Yello 
platter, $229/ea.; footed compote underneath lace platter, 
dessert plate, Autumn, $132.50; cup and saucer, Autumn, 
wooden-handled fork, $40; wooden-handled spoon $3 
tique quilt, silk and cotton, $1,600—Solaneé, Inc.(R), 866 Lexi 
Ave., New York 10021; 212-439-6190. 
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BALLARD DESIGNS 


I. If you love to decorate your 
home, you'll love our eclectic mix 
of folk art furnishings, classic ar- 
chitectural pedestals and brackets, 
unusual country farm chairs and 
handy garden accessories. Hun- 
dreds of ideas to decorate your 
home are found in each catalog. 


Year's subscription, $3. 


Shaker 


Wi dest yps 


. An exciting collection of re- 
production Shaker rockers, dining 
chairs, tables, beds and other fur- 
niture. Available in kits or cus- 
tom-finished. All exemplify the 
simplicity and versatile beauty of 
Shaker design. Send for 56-page 


atalog $1- 


color « 


HORCHOW Jf 





2. The Best of Everything. No 
one captures the excitement of 
spring better than The Horchow 
Collection. We shop the market- 
places of the world to bring you 
the freshest ideas in fine furnish- 
ings, unique collectibles, elegant 
dinnerware, impeccable linens 
and sophisticated fashions. In- 
dulge yourself. For one year of 
catalogs, send $5.50 (which 
will be credited toward your first 
purchase). Foreign subscriptions, 


$10. 


>. The Edgar B furniture catalog 
showcases over 130 top brand 
name manufacturers at savings up 
to 50% off retail prices. Edgar B is 
the shop-at-home advantage. Call 
toll-free to speak with a furniture 
consultant who will assist you 
with your order. Catalog cost re- 
fundable with first purchase. 


$15. 











3. Give Nature’s Best! Over 25@ 


fresh, delicious ideas for spring 


gifting and entertaining. Selec§ 


tions for good health and nutrij 
tion, including fresh fruit ané 
fruit baskets, gourmet vegetables 


low-fat and cholesterol-free con 


fections and our famous Fruit-of% 


the-Month Club®. Selection§ 


priced from $10 to $300. Catalog§ 


free. 
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>. The Renovator’s Supply. Senyf 


for our color catalog jamme/ 
with thousands of unique item 
you won't want to miss, at fantas) 
tic savings! Solid brass lightin 
fixtures, china sinks, brass & 
chrome faucets, solid brass doo 


& cabinet hardware, wallplate 


and more! We've got it all! W 


manufacture in our New Englan 
factory and we guarantee you 
satisfaction. Order your catalo 


today. It’s free. 


THE METROPOLITAN 
MUSEUM OF ART 
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SPRING CATALOGUE 


- The Metropolitan Museum 
resents its Spring collection of 
ausual and distinctive gift ideas. 
ine museum quality reproduc- 
ons—most priced between $10 
id $50. Select from jewelry, 
‘arves, decorative works of art, 
lass, prints, note cards and more. 


ull-color catalog, $1- 
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LO. A glorious catalog of 
}1eedlepoint kits, books and acces- 
ories offering elegant designs of 
)ruits, flowers and animals to em- 


»ellish and beautify your home. 


$3. 


Neiman anc 


<3. No matter where you live, 
you can enjoy the convenience of 
shopping Neiman Marcus from 
home when you order our sam- 
pler of catalogs filled with fabu- 
lous fashions, elegant home fur- 
nishings and imaginative gift 
ideas. Subscription fee, $6.50 
(applicable toward your first cata- 
log credit purchase). Foreign sub- 


scriptions, $15. 


The Old Wagon Factory. 


LI. Wooden storm-screen doors 
hand-crafted in many styles, in- 
cluding Victorian, Chippendale, 
and Traditional, and all sizes, 
standard and custom. Also fea- 
tured are planters, gates, benches, 
interior and exterior shutters, en- 
trance doors, Victorian trim and 
more. Custom orders are wel- 


comed. $2. 





oh 
CURTAINS, 


Before you consider custom 

consider Country Curtains! 
Hundreds of styles and fabrics to 
choose from. More lengths and 
widths than you'll find most any- 
where, all ready made and conve- 
niently available by mail or 
phone. Wonderfully affordable 
decorating solutions. Please send 
for 72 page color catalog! 


Free. 


Xs 
VICTORIAN PAPERS 


@. An endearing collection of 


heartwarming images ... all occa- 
sion cards, stationery, custom Vic- 
torian business cards, replica jew- 
elry, domestics, nostalgic toys, 
antique reproductions, Crabtree 
& Evelyn, Towle Silver, Victorian 
Greetings more than a thou- 
sand beautiful and unusual items. 
32 page catalog & free notecards 
of the above print, $2 (refund- 
able). 
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Woodplay. The safest, best 
made backyard playsets in Ameri- 


ca. All natural, all redwood and 


great for kids to grow on. 15% off 


between now and April 30. Full- 


color catalog. Free. 


oD 


YOU'RE HOME WITH 


WANED 


New 1992 “You’re At 
Home With Waverly” idea book. 
16 pages of color photographs 
featuring Waverly fabrics, wall- 


coverings and home fashions 


products. Full of decorating sug- 


{ 


gestions for each room in your 


home. $2. 


A. The best of the best is show- 
cased in Folio. Presenting all that 
is new and exciting in fashion, 
beauty, and gifts for the entire 
family and for the home. You will 
find shopping via mail or phone 
to be the pleasure and conve- 


nience you expect from SFA. En- 


joy a season’s subscription. $5 


(U.S. addresses only, please). 





Authentic flat braid rugs 
handcrafted in the U.S.A. Hand- 
woven and machine made Orien- 
tals and other imports. Tremen- 
dous selection of styles, sizes and 
colors. 75 page color catalog. 


$3. 








tf 

| 
15. Window and patio dodgy 
factbook. Full-color booklet fell 


tures Andersen’s complete Perm} } 





Shield® low-maintenance prod 


? 





uct line. It provides informatic 
on creating custom combinatior} 
of Andersen standard-size wilt 
dows and patio doors, energ 
facts, planning a project, choosir 
a contractor, and basic size chart] 


Andersen Windows, Inc. Free) 
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faucet 
OUTLET 








The Faucet Outlet catald 
offers top quality name brar, 
bathroom and kitchen faucets 
33% off the manufacturer’s su; 


gested retail price. Brands incluc 


ow OO ee Oo ee 


ing Kohler, American Standar) 
Grohe and Delta are available |} 
all popular styles and colors. Hi | 
water dispensers, food waste di } 
posers and water filters av ailab) : 


at similar savings. $5. 
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. The Bombay Company spe- 
ializes in 18th and 19th century 
eproduction home furnishings 
nd accessories, including mir- 
ors, lamps, wall decor and an ex- 
ensive line of prints. Create an 
legant environment in your 
iome, based on the classic designs 
) £ Chippendale, 
\sheraton, Neoclassic and others, 
li from $5 to $500. Catalog $1- 


Queen Anne, 













|}22-. Herend Porcelain. The 
inest collection of porcelain in 
che world presents its full-color, 
34 page catalog featuring hand- 
}yainted dinnerware and tabletop 
accessories. $5 Available for the 
first time in America is the new, 
uard cover book titled “Herend, 
The Art of Hungarian Porcelain.” 
This unique book traces Herend’s 
long, exciting history in celebra- 
}ion of its 160th anniversary. 


$28. 








Crate 


Crate & Barrel 


2Q- Colorful, unique, contem- 
porary home furnishings, acces- 
sories, and gifts; many of them 
exclusive to Crate and Barrel, in- 
cluding dinnerware, cookware, 
stemware, barware, picnic, bar- 
beque, and outdoor entertaining 


items. One year for just $2. 


2 >-. “Ellenburg’s Furniture”. Up 
to 47% off suggested retail every- 
day of the year! From choice 
wicker and rattan collections to 
some of the finest wood and up- 
holstery furniture available to- 
day—Ellenburg’s has it all at 
tremendous savings! Lexington, 
Henry Link, Lane/Venture, Land 
America and Pulaski, C.R. Laine 
Upholstery and many others. 


$6. 








— 


Peuc de fine CC) 


“1. Rue de France offers lace 
curtains and accessories in many 
different, exclusive designs. Lace 
curtains are featured in this cata- 
log, but also offered are many 
home decorating products im- 
ported from the French country- al 
side. Furnish your home with a 
country European flair. 36-page 
color catalog filled with ideas, 


$3. 


CHARLES P. ROGERS 


BRASS BEDS 


24. Charles P. Rogers Brass 
Beds, est. 1855 continues to make 
the finest brass and painted iron 
beds available. Rogers brass beds 
are handmade much as they were 
a century ago and come with a 
lifetime warranty. Color catalog 
of authentic 19th and 20th centu- 
ry styles, factory direct price list, 


useful product information, $1- 


Buy Direct and Save 50% 
- S&S Mills manufactures 
name brand quality carpet using 
the finest materials including 
Scotchguard* carpet protector 
from 3M and DuPont Stainmas- 
ter’. Select from beautiful sample 
portfolios. Prompt deliveries! All 
carpet comes with a 5 or 10 year 
limited-wear warranty. Cut out 
the middleman—buy direct from 


S&S Mills. Free. 


FURNITURE 
SHOWCASE 


of High Point, Inc. 


Home Furnishings at Sav- 
ings to 50%! Buy direct from 
North Carolina. Select from 300 
name brands. We provide in- 
home delivery and set-up nation- 
wide. Unexcelled service. Com- 
plete information and an assort- 
ment of illustrated brochures 
from representative manufactur- 


ers. $3. 


26. Recapture a lifestyle of 
gentler living with our wonderful 
collection of white, hand-worked 
Battenberg & cutwork linens & 
lace in bedding & dining linens, 
endearing women’s & children’s 
clothing & lace window dressings 
.. . Enjoy poetry & stories of the 
history of lace & pages of lifestyle 
ideas. Discover 75 lace-touched 


gift items under $20. $2. 


im WICKER 


WAREHOUSE tc 


Beautiful Wicker. Color 


catalog features national brands 


and our hand-picked imports of 
beautiful wicker at 30-50% off 
list. Choose from all sorts of 
wicker and rattan designs - bed- 
room ensembles, dining sets, 
bathroom accessories, baby car- 
riages - in traditional and contem- 
porary looks. Receive $5 credit 


when you order catalog. $2- 


Our 24 page catalog featureg 
unique country and traditional 
window treatments and acces 
sories. All are made in you 
choice of fabric, style and size¥ 
We offer over 150 fabrics includ] 
ing our own homespun and Was 
verly. Catalog order includes $%§ 
gift certificate. Catalog and 


swatches, $5. 


30. Form follows function, bu 
can be fun too. Objects By Delf 
sign offers an eclectic mixture 0} 
architecturally designed homé 
products as well as the best it! 
contemporary crafts. Our collecif 
tion includes a wide selection o/f 
clocks, lighting, dinnerware, off 
fice accessories, furniture, toys fo 
kids and adults, and jewelry. Spe’ 
cial features include an alternativi 
bridal registry and an executivd 


gift program. $2. 



























|. Aristocast Originals of At- 
nta— We invite you to view our 
asurpassed line of architectural 
rnamentation. Our line includes 
iches, crown and panel mould- 
igs, ceiling medallions, mantels, 
omes, as well as custom products 
1ade to your specifications. 28 


age color catalog. $5. 


iets 
HORCHOW 
HOME 


COLLECTION 


34 Fine Furnishings and Values 
or the Home. Shop the pages of 
‘he Horchow Home Collection 
nd discover a world of distinc- 
ive, quality furniture, rugs, table- 
vare designs, art objects and dec- 
rative ideas — all the things that 
nake a house a. home. For one 
ear of catalogs, send $5.50 
which will be credited toward 
our first purchase). Foreign sub- 
criptions, $10. 


old GRANGE Graphics 


Old Grange Graphics de- 
lights you with exhibition-quality 
lithographs of oil paintings on 
finest artists’ canvas, stretched and 
exquisitely framed. Thousands 
available, all eras, American and 
International. Everything hand- 
done in our studio. Color catalog 
of 100 works, (mostly American), 
introduces our free search service. 


Charge refundable. $4. 


. Exclusive furniture catalog 
prepared especially for people 
who appreciate the timeless beau- 
ty of the Georgian era. Save time 
and dollars when ordering from 
the relaxed privacy of your home. 
Furniture is an investment for the 
long term. Catalog filled with 
more furniture than almost any 


store. Free. 





3. The Gazebo of New York. 
Quilts and more quilts fill this 
new 20th Anniversary Catalog for 
1992. Feast your eyes on Amer- 
ica’s largest selection of new, an- 
tique, and custom quilts; duvet 
covers, dust ruffles, and curtains; 
braided and rag rugs; pieced and 
appliqued pillows; antique and 
new wicker and other handcraft- 
ed country treasures. A wonderful 
resource for interior designers. 


$6. 


Needlepoint 


Stunning new 1992 catalog 
from England’s most innovative 
needlework company — kits in- 
clude the new Venetian Collec- 
tion, inspired by themes from 
their new book, damasks, Kelims, 
British Museum mosaics, Victori- 
an scenes and animals, English 
florals, crewel embroideries and 


cross stitch rugs. $4. 





TOUCHSTONE 


¢@. Anyone who is interested in 
a classic collection of elegant ac- 
cessories for a traditional lifestyle 
should send for this catalog. It’s 
crammed with 18th and 19th cen- 
tury style gifts, accent furniture, 
museum reproductions, minia- 
tures, lighting, and gardening 
items. Most of our tasteful collec- 
tion is made in the U.S.A.! 
Touchstone, $2. 


VELUX Roof Windows 
and Skylights — New 1992 full- 
color brochure features helpful 
information and design ideas for 
the complete line of Velux Roof 
Windows, Skylights, Sunscreen- 
ing Accessories and Controls. 
Products include Round Top Ac- 
cent Roof Window and hand- 
held Infrared Remote Controls 
for operating out-of-reach sky- 


lights. F'k 








$38. Over 700 titles from 
“Light” Music to Pop, Big Band 
to Jazz, Country to Classical, 
Rhythm & Blues to Rock, it’s all 
here — including collectibles, 
posters, storage units, concert 
tour apparel and more! Great 
sound, great buys, great gifts .. . 
a Great idea: The TWDE Music 
& Gifts by Mail Catalog! Free. 





Rhoney 
Furniture 


Save up to 50% — We offer 
the finest furniture in stock or 
special order, shipped directly to 
you for in-house delivery. Over 
thirty-nine years experience in 
representing over 150 nationally 
advertised furniture manufactur- 
ers. Quality furniture, the style 
you want, the color you want, the 
price you want! Brochure is 


free. 


Hand-Buik 
Ready-to-Finish Furniture 


Oxford Woodtaorks 


Oxford Woodworks 
39. Hand-built, ready-to-finis}} 
country furniture is our specialty§ 
No computer anonymity here af 
Oxford Woodworks. Each piece 
is individually made then careful 
ly inspected by me, Jud Snead. If 
you have some special design iif 
mind, send us a sketch or phot 
and we'll custom make it. You’l§ 


find our prices pleasing too. $29 


42. Spring Hill Nurseries 
America’s Favorite Mail Orde) 
Garden Center, specializing i) 
living plants to beautify th) 
home. Our plant products an) 
service has made us #1 with mil 
lions of satisfied customers sinc 
1849. Send for our 52 page, full 
color catalog featuring perennial 
roses, trees, shrubs and bulbs, al 


fully guaranteed. Free. 












TOSCANO 


13. Design Toscano. The na- 
.on’s largest collection of repro- 
uction architectural elements 
nd sculpture. From columns to 
as reliefs, goddesses to gargoyles, 


‘Massical to Deco—our recre- 
















} tions are handcast in an un- 
aatched range of sizes and colors. 
| Aany are designer exclusives now 
vailable to you. Color catalog, 


56. 






DINNERWARE CATALOG 
46. World’s largest & most 
“complete Dinnerware Catalog by 
Sitchen Etc. Lists and illustrates 
jill accessories. Up to 40% off list 
orices. Over 300 patterns in 
stock. Noritake, Royal Doulton, 
Royal Albert, Minton, Wedg- 
wood, Franciscan, Johnson Bros., 
| Pfaltzgraff, Nikko, Villeroy & 
Boch, Oneida and more! $2. 






















4-- Chadsworth Columns of- 
fers beautiful classic wooden 
columns for interior and exterior 
use. A full range of column de- 
signs and decorative capitals avail- 
able in a variety of sizes. 
Chadsworth - The number one 


column company. Catalog $3. 


A’@. Bedroom Secrets: A fantas- 
tic collection of comforters, win- 
dow treatments, wallpaper, fabric 
and accessories from famous de- 
signers like Laura Ashley, Mario 
Buatta, Bill Blass, Eileen West, 
Collier Campbell, Croscill, Wa- 
verly plus many more. Enjoy all 
the new designs at unbelievable 
savings. Custom work is also 
available. Bedroom Secrets, $2 


(refundable). 
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45. Capture the romance of 
times gone by with our delicate 
Scottish lace curtains. Linen & 
Lace directly imports these time- 
less designs recreated from his- 
toric patterns archived in Scot- 
land just for you. Nottingham and 
Bavarian lace curtains, linen & 
lace table dressings and romantic 
accessories. Outstanding cus- 


tomer service. $2. (refundable) 





SAN FRANCISCO 
HERB CO. 


WHOLESALE TO HOMEMAKERS 


POTPOURRI 
SPICES & TEAS 


SINCE 1973 


Potpourri—A Lovely Gift 
any time of year; Classic or Sim- 
mering, already blended or create 
your own. Potpourri Recipes in 
catalog listing over 325 Fragrance 
Oils, Potpourri Ingredients, 
Herbal Teas and Spices for Holi- 
day Cooking ’N Crafting. Imag- 


ine . . . 4 oz. Jamaican Allspice, 


94¢; pound Dutch Blue Poppy 
Seeds $1.95. $1. 





HOUSE BEAUTIFUL 
SPRING 1992 CATALOG 
COLLECTION 


To order your catalogs, 


simply mark your selections on the listing below and mail it to: 


House Beautiful, Box 1705, Sandusky, OH 44870. 


Or use your credit card and call Toll-Free 


(7-days-a-week; 9:00 a.m. to 9:00 p.m. 


nationwide): 1-800-241-9111, ext. 330. In Ohio, call 1-800-241-7504, ext. 330. 


Minimum order $10.; $1.50 service charge. 





1. Ballard Designs $3. 
2. The Horchow Collection $5.50 
Foreign SLO. 
. Harry & David Free 
Shaker Workshops $1. 
. Edgar B S15. 
. Renovator’s Supply Free 
7. Metropohtan Museum of Art $1. 
». Neman Marcus $6.50 
Foreign S15. 
. Country Curtains Free 
~ Uncommon Threads 
. Old Wagon Factory 
. Victorian Papers 
. W oodplay 
Saks Fifth Avenue 
. Andersen Windows 
. Waverly 
-K & D Supply 
». Faucet Outlet 
Bombay Co. 
. Crate & Barrel 


















































. Rue de France 
‘ Herend 
Hardcover Book 
3. Ellenburg’s Furniture 
. Charles P. 
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Kogers 





Payment may be made by check, mone 
order or your American Express" al. 
Visa, MasterCard 


$10.) Please add $1.50 service charge 


(Minimum charge ordet 


We'll forward your request to the compa- 


nies involved. They will send their catalog 


directly to you 


Please allow 6-8 weeks for delivery. This 


offer expires June 30, 1992. 


Supplies may be limited and House Beau- 
tiful will retund your money or credit your 
charge for catalogs ordered, should supphes 


be de ple ted 


For your records, we recommend that you 
keep a copy of this transaction. To obtan 
information concerning the delivery of 
your catalogs, write House Beautiful 

the above address. Please state the amount 
of order, and the name and number of each 


catalog ordered 





~S.&S. Mills 
. Romancing the Home 
- Country Classics by Dianthus 
28. Furniture Showcase 
. Wicker Warehouse 
. Objects by Design 
. Aristocast Originals 
Old Grange Graphics 
| he Gazebo 
. Horchow Home Collection 
Foreign 
. Ephraim Marsh 
. Gloratilia 
Touchstone 
fime Warner 
~ Oxtord Woodworks 
. Velux America 
~ Rhoney Furniture 
. Spring Hill Nurseries 
. Design Toscano 
~. Chadsworth 
Linen & Lace 
16, Kitchen Etc. 
7. Bedroom Secrets 
48. San Francisco Herb Co. 
49. McGuire 
50. Florentine Craftsmen 
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MAILING ADDRESS | 


Name 





Address _ 





City 





State _ Zip 





Daytime phone - 
METHOD OF PAYMENT 


Add $1.50 service charge for postage handling 
[-] Check or Money Order for $ 

(Make Payable to House Beautiful) 
(Mininum order $10.) 
Phe American Express" Card 
Visa 
MasterCard 


Acct.# 


Ch irge to 





Amount $ 





Exp. Date — 
Cardholder Name — 


Signature — 





MAIL TO HOUSE BEAUTIFUL 
Box 1705 Sandusky Ohio 44870 
Offer expires June 30, 1992 


McGUI 
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4A9Q_ McGUIRE Furniture Port- 
folio 100 page book, 145 color 
pictures featuring our classic col- 
lection of the premier rattan furniture 
designs. Also shown are designs 
from the seven McGuire Special 
Bamboo Tables, Sol- 
id Teak, Oriental Hardwood, 
Cane Wicker, Palasan, 
Peel, Suga Cage. $10. 


Collections: 


Zambales 


)) FLORENTINE CRAFTSMEN 
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5@Q. Florentine Craftsmen is the 
complete source for the finest in 
hand-crafted garden ornaments, 
statuary, fountains, furniture and 
more. From the elegant to the 
whimsical, our items made of 
lead, bronze, iron, aluminum and 
stone will grace any interior or 
exterior setting. Our fully illus- 
trated catalog includes over 350 


items. $5. 








Photo by Carey More 


Shabby Chic ° 


Faded, classical slipcovered furniture, 
throw pillows, linens and period accessories. 


1013 Montana Avenue 93 Greene Street 3075 Sacramento Street 
Santa Monica, CA 90403 New York, NY 10012 San Francisco, CA 94115 
(213) 394-1975 (212) 274-9842 (415) 771-3881 
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Earthwatch, a nonprolit 
organization, is looking for vol- 
unteers to participate in 
environmental research expedi- 
tions all over the world. The 
days are long. The work is hard. 


© 1990 Earthwatch 
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IF YOU'VE EVER WISHED 
YOU COULD BE LIKE 
CHRISTOPHER COLUMBUS, 
JANE GOODALL, 
OR JOHN MUIR, 
HERE'S YOUR CHANCE. 













Theaccom- call us: 680 Mount Auburn St., 
modations are Box 403Q, Watertown, MA 
somewhat, uh, rustic. Andyou — 0.2272, (617) 926-8200. 

pay your own way. Butifyoud EFARTHWATEH 
like to walk a mile or two in Helping You to Make a Difference 
some pretty big shoes, write or mn LosAngdles London Syne 
















Who knows what a little care can turn into. 
Please call the Leukemia Society at 1-800-955-4LSA. Because when there's help there’s hope. 


ca U (= gal) 





“society. of america 
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For Big Savings. 
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Windows Quick no-sew draperies, 
easy do-it-yourself projects and fancy 
custom treatments. We offer you the 
fabrics and everyday savings you 
can’t get anywhere else, in-stock and 
on the bolt so you can even take it 
home to decide. Plus FREE ideas, 
instructions and expert help. 


Furniture The finest custom up- 
holstery from sofas to headboards. 
Slipcovers that fit like a glove. Re- 
cover an old favorite or create your 
own new look. Save on the world’s 
best collection of decorative fabric 
from tapestry to chintz. Use our 
custom services or get FREE 
expert help and do it yourself. 





Accessories when you 
accessorize with fabric, the pos- 
sibilities are endless and so 





Pillows, etc. Every size, are the FREE instructions 
every shape, every style. From and friendly help. 
pillows to comforters 
nobody has 
é more fabrics, sa : 
al nile Tables, cloths 
pertise. We and skirts 
can make The easy way to turn cheap 
them for you or into chic. The selection is 
provide helpful surpassed only by the sav- 
instructions ings. Plus FREE instruc- 
FREE. tions so you can make your 
own magic, or let our 
wizards do it for you. 
At other stores, you could pay three times as much for the same | es shoe 
fabrics we sell at 30-60% below the manufacturer's suggested retail : Cone 
price, everyday. So even when their fabric is on sale...even when by Waverly. 


they’re offering free labor, you'll still save more on your whole 
project at Calico Corners...no matter how big or how small. 


Dozens as’ dozens of fabrics half price now! 


Redwood City * 2/0) | Camino Real ¢ (415) 364-1610 y ® 
Pacheco (Concoré Aves) ° 5753 Pacheco Boulevard ¢ (510) 825-2600 aa me : ay 
San Jose ¢ Almaden 47a a‘ Blossom Hill Road ¢ (408) 723-8200 


Greenbrae (Marin County) * Bon Air Shopping Center « (415) 461-0923 DECORATIVE FABRICS 


Custom service availabiliiy may vary from store to store. All You Add Is Your Own Good Taste. 
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IT’S A COMFORT 
to know that these 
goosedown comforters DOOR BY PET MATE 
are secured with 5 ties Electromagnetic cat door unlocks 
to hold the cover only when sensing the “key” in 
securely in place all your pet’s collar. Keeps strays out. 
through the night. All Built-in 4-way lock 
weights available. (in/out/both/neither). $89.95 + 
Free catalog. Down to $4.25 p Eh. To order call 
Basics, 5 Bridge Ave., 1-800-826-2871. Patio Pacific, 
Red Bank, NJ 07701. 1931-C N. Gaffey St., San Pedro, 

q (908) 741-6800. CA 90731-1265. 





CHIC CHIPPENDALE a 
Handcrafted benches and 
planters make a porch, 
patio or sunroom special. 
Catalog also features 
storm-screen door, Victo- 
rian trim and interesting 
home accessories, $2. The 
Old Wagon Factory, Box 
1427, Dept. HBE32, 
Clarksville, VA 23927. 
(804) 374-5787. 


Sere 





ROMANTIC ROSES 


Pink and blue roses surrounded by 
green leaves blossom on creamy 
)tton/polyester curtains. 80" w. per 
_r. Lengths: 45", 54" or 63" $32.50 
pr. 72", 84" $38.50; 90" $45. LEATHER FURNITURE 
ebacks, $5 pr. Free catalog. Country 
Curtains, Dept. 1922, Stockbridge, 





Experience the epitome of comfort and elegance as you relax on furniture made just for you. 
Wellington’s offers the finest in leather furniture at the most affordable prices. 
MA 01262 Call 1-800-262-1049 for free catalog. 


ARCH 1992 By Frances Needles 





“NORTH CAROLINA 


te Save $100's, even 
$1,000's on furnishings. 


Every Book & Pattern 
No Sales Tax 
(Except NJ & NY) . UP 
Free UPS Delivery 79 
[J 


¢ Friendly, professional 
| Staff to assist you. 


¢ In-home delivery and 


set-up. 


For a free brochure . . 


‘ 
{Co emibune 


Phone (919) 353-1828 
Fax (919) 353-3348 
HB 392 


INDOW-EXPRESS 


CUSTOM MADE .. 


SAVE TO 75% OW ALL BLINDS 


NATION WIDE ; 
EEO 


. call or write: 


P.O. Box 1150 
Jacksonville, NC 28546 





P.O. BOX 40, HACKENSACK, NJ. 07602 


















SHIPPED IN 7 DAYS me ee 


1’ Mini Vinyl from $12! 
1’? Aluminum from $15! 
PVC Verticals from $42! 


Free Shipping On Most Items 


= 

a Lowest Prices! 

a Shop in your neighborhood. 
| Write down manufacturer’s 

fi wl name, style & color number. 


* Levolors Kirsche Del Mare Louyer Drape # All The Major Companies. 
SUPER SAVINGS ON 


WALLPAPER = 
Custom WINDOWS: & WALLS a 


32525 STEPHENSON HWY MADISON HGTS. MI 48071 


Tee Tae 


Or 1-800-777-7747 


301 Beech St.,.Dept. 2U * Hackensack, NJ 07601 
TOLL FREE 1-800-992-7325 


BRS SBR Ree 8 
BUYING CARPET? 


\ 


' discover... 


PARADISE 


Factory Direct Savings up to 60% on our 
own premium line, or national brands. First quality carpet 
with the most advanced fibers and full wear & stain 
warranties. Fast delivery to your home. Custom design area 
rugs! Wood flooring and vinyl at wholesale, too 

One call and you'll know why thousands of people 
each year come to PARADISE for savings and service 


Sample Books & Free “Carpet Buyer's Guide.” | 
Cail today 1-800-338-7811, ext. 113 


PARADISE MILLS, INC. 
P.O. Box 2488, Dept. 113, Dalton, GA 30722 
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BEAUTIFUL BE NT-WILLOW FURNITU RE 


Outstanding craftsmanship by a family for a century 












cker hairs, porch swings, beds, tables, chaises 
J n & children’s furniture. What could 
be more natural for sunrooms, porches, or the great 






Send $2.50 for catalog to 


\UIGOoor 
MASTERWORKS 
P.O. Box M, Dept 12, Marietta, GA 30061 
404-426-6538 WHOLESALE INQUIRIES INVITED 





























. & del mar ac 
UP TO i] 


OFF “ar—% ‘y € 
=) RETAIL ‘eum . 


4 oe ; 
MINI BLINDS & VERTICALS |. °\ .° 
OVER ON MELLION SATISFIED CUSTOMERS [| *. | 


Ee Taos 3 Melts 
a] 23. IN fn) 


Levolor « Delmar e Bali e Graber 
ile © Hunter Doug! NEW LOWER 

* eee H bes vei us ae 2 ete Drape Write Down Book Name and PRICES! 
oanna ¢ Kirsch ° Verosol « M&B Pattern Number THEN CALL: : 


a E> Or @ : 
carrourace SS OO=735-53OO crx rene: LeSPar 
Fe APA 5 z= =f BLIND & WALLPAPER oe 
KS SESS PACT mar aaa: 
Bf 28237 ORCHARD LAKE RD.° FA OW HILLS, MI 48334 SAT. 8:30 a.m 


i ee a ee ae et) a Oe ae ak de a a de dk ak ah ak i ak a a a ok ak ae a a oe 
















® Special Case Discounts 
@ Shop in Your Neighborhood, 









WEEKDAYS: 8:30 a.m. - 12 midnight peg 
7:00 p.m. ¢ SUN. 10:00 a.m. - 7:00 p.m. EST 



















Wi 1-800-488-WALL Wy 


Te eh ee 











Design your 


ar 7 
design.concep is your cP 
creating o truly customize € d Is 
papal for your family. Start e OF. 
with our basic structures made work sg 


from rugged cedar 4x4’s that z : 
: oute 1, Box 640-H 
resist rotting naturally. Then Sc ouee Tac annie 


add a virtually unlimited 
choice of options and FREE COLOR CATALOGUE 
1-800-233-7757 


accessories. It’s fun. Naturally. 


NORTH CAROLINA'S FINEST 
FURNITURE 


SAVE 20-70% 
off suggested 
retail. 

We represent over 
200 major manu 
facturers of fine 
quality home furn 
ishings. We offer 
the biggest discounts 
on the finest furniture 
WE DELIVER WORLDWIDE 
All deposits are pro 
tected by surety 


bond 
1-800-348-4854 


Village Furniture House 
146 West Avenue, Kannapolis, N.C. 28081 





Shutter Sets 
Or Individual Panels 


¢ Colonial raised panels 
* 1%" Movable louvers 
* 2V2" Movable louvers 


* 3¥2" Movable louvers 

¢ Hard to find sizes 

¢ Lengths to 120” 

¢ Panel widths to 36” 
Send $2.00 for our catalog full of 
interior and exterior shutters. 


— Shutter Shop — 


P.O. Box 11882, Charlotte, N.C. 28220 
704-334-8031 


Brass Bed Sale! 


Once in a lifetime savings on 
heirloom-quality’ solid brass and 
white iron beds. Buy factory direct 


and SAVE UP. TO 50%!! Special 
Bridal Layaway and payment plans. 
Send for our FREE CATALOG. 


12421 CEDAR ROAD 
CLEVELAND, OHIO 44106 
(216) 229-4900 


bee Se Ae 


M A R G'H) . 1-949"2 


.- Yes, it's still being made: 


Carved “Furniture 


(shipped direct from Factory to you) 


eee ie OSS-SIMONS HAS 2,737 
Spo fom pt oa FLATWARE, CHINA & CRYSTAL 
risen esi PATTERNS AT LOWEST PRICES 


Bo-page catalog, showing CALL TOLL-FREE 800-556-7376 For Immediate Quotations. 






80-page catalog, showing 
vast selection. (actual fab- 





ric samples sent) By Famous Makers Such As: 
Send $1 for 80-p. cata. * Block *Lenox = ¢ Orrefors ¢ Villeroy & Boch 
refund with $2 off on ° Fitz & Floyd «Lunt * Reed & Barton ° Wallace 
* Gorham * Mikasa * Royal Doulton * Wedgwood 
MAGNOLIA HALL * International »* Noritake * Royal Worcester-Spode * Yamazaki 


725 Andover, (Dept. B-32) Atlanta, Georgia 30327 . Kirk Stieff . Oneida 7 Towle e Plus Many More 


This Is The Catalog That 
Intelligent Shoppers Use For 
Best Selection and Lowest 
Prices on Flatware, China, 
Crystal, Giftware and 

Fine Jewelry. 


Call 800-556-7376 For Your FREE Copy or 
To Register In Our National Bridal Registry. 


. Ke Sme 


MasterCharge and Visa honored Call (404) 237-9725 


Free money-saving 


Wallcovering 
3% HOY vst 


180,000 patterns — all major 
brands—plus coordinating fabrics, 

- No sales tax outside MA; 

+ Free delivery over 6 rolls; 

+ Same day processing; 

* Free Guide (with any purchase), 
The Easy Way to Properly 





" FINE JEWELERS SINCE 195 
peng Weleoverng a 9 Ross Simons Drive, Cranston, RI 02920 
Phone with pattern #. (ow, Call Toll-Free 800-556-7376 Wisa, MasterCard, AMEX 


Re Heap 1-800-624-7711 <= 


President ws, 
Yankee Wallcoverings, Inc 
109 Accord Park Drive, Norwell, MA 02061 








~ Mites oe Curtain Calls 


We €wo00? won Order Toll Free 
. 1-800-426-1039 
Create custom-look windows of distinction with 
ready made ease and affordability! Experience 
the hand detailed quality America has learned to 
expect from Caroline Country Ruffles. Tailored 
and ruffled IN STOCK for immediate 


delivery. SATISFACTION GUARANTEED! 


Finest quality curtains & 





























Sally Love Seat has back and rolled arms padded for mail-order CATALOG .. accessories at affordable prices 
comin, cushions Meee ant secs in your and‘claim the romance mr i a i en yrate ih sined 
abric—send 13 yds. 54” width; priced from $763 in our } yeautifu ids, prints, and flora 
fabric—depends on selection. Shp. chgs. extra; no C.0.D Ute meas ha deigns—as always—your Satis 
!Send $4 for Catalog, Mfg’s Price List, Swatch Request faction is Guaranteed 
Form. 704/324-9934 (NC); 1-800-248-3876 (Outside NC). PORCH 
2A hes TURNINGS Bene Ruff | 
Z bs y create urtains 
id SL fer\ ore Be core 
P.O. Box 2324, HB923, Hickory, N.C. 28603 DECORATIONS ) wets 
Ory) 7 oy rs Bedspreads, 
paket TAR ORES Bedspreads 
° o i “ And Much 
gees Sai eee ei 
pane SPANDRELS work magic! Match 
* SOLID WOOD © PROMPT SHIPMENT shipped tapi Oo i Ng 
e BUY DIRECT & SAVE Satistactic a “ we: % 
Tee A e SATISFACTION GUARANTEED Guaranteed! = Zi s 
NV ush 


- We love “bringing buck yesterday © 
WHOLESALE DISCOUNTS a2 pi pana 
© Orders Processed Same Day \ Illustrated 


* Have Name of Book, Pattern Number % Old-fashioned MAIL ORDER 


e List Price and Amount of Rolls $7, By RETURN 
FREE DELIVERY ¢ CHARGE IT = CATALOG *2. 








Be yo 
collection 
oordination. Call today for your 


FREE CATALOG! 
_—- —_—-_ 


| ins lept. HBO392 
; PLEASE SEND FREE CATALOG 


ir own Decorator! Our entire 


designed for easy color 


VWW 1991 


© 





Pay TR ca 


TOLL FREE City State — Zip 


| ‘ 800 Send to the folks at’ VINT a WOOD WORKS 
“e ei es | aa Hwy. 34 * Box R, #2265 
CT RU aT EL f Tih Oil, TSS 


2260 Route 22 - Union, New Jersey 07083 





903/356-2158 
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DECORATIVE WOODEN 
= C BORDER FENCE 

| e Wes - pREo? iz. x 18" high flex fence, painted white, saw- 
I< =F aver? ree textured pickets, 3/8"%1 1/2" wide, wire- 
a bound with 2 cables galvanized wire in 12' 
WALL 5 rolls. $10.90/roll delivered. Cont. USA 


“ “aseh> COVERING ; i. MasterCard, Visa, AmExpress 


‘CUSTOM BLINDS. 
BUDGET PRICES. 


MINI 


UP TO 


Te 


SYMPHONY? 
ate 


BLINDS 


FABRICS 70% 


G 
25% 60% DISCOUNT 
DISCOUNT 
DISCOUNT 


We Accept » Visa * MASTERCARD * DISCOVER 


FREE DELIVERY 1.800.288.9979 ADDON WOOD PRODUCTS 
P.O. Box 4061, Naperville, IL 60567 1 -800-722-7486 


FOR FAST ono . MISSING A PIECE OF 
DELIVERY ON | d YOUR PATTERN? 
CUSTOM-MADE MINI, VERTICAL AND 

: FURNITURE SAL 
WOOD BLINDS AS WELL AS PLEATED os Teaione 


SHADES, SYMPHONY AND DUETTES, FURNITURE 


CALL 3 DAY BLINDS TODAY. SAVE UP TO 45% 

MINI BLINDS, =3 DAY PTO 45% ~«xa 
VERTICALS. == Over 300 nes o jt 
interior design staff. 


AND MORE. 
Call for quote and 


WE DON'T BUY FROM THE FACTORY. WE OWN IT. 
free brochure. 


1-800-966-3DAY}| }\ 919.855.9034 


Greensboro, NC 27409, 919-855-9034 
FOR 61 YEARS 



























Now you can replace A 
pieces or add to your ster- 
ling silver collection at up 
to 75% off retail prices. We il 
specialize innew and used (UU 


flatware and holloware, wy | 
with over a thousand pat- ’ 
| 


6 


terns in stock. Call or write 
for a free inventory of your 
sterling. (We also buy ster- 
ling, with a careful appraisal 
for maximum value.) 





Pattern shown 
Chantilly by Gorham 





Beverly Bremer 


SILVER SHOP 


3164 Peachtree Rd. NE, Dept. HB Atlanta, GA 30305 
Phone (404) 261-4009 Hours 10-5, Mon.-Sat 

















j 


7 - All First Quality 
10 Ee dae - Great Customer 
Service 


VER Ta 
a 


Del Mar - Kirsch 
Hunter Douglas - LouverDrape - Etc. 


Call with Book Name, Pattern #, Sugg. Retail Price 
Free UPS - No Tax (outside CT) - Case Discounts 


HOME DECO DISCOUNT OUTLET 


A es 


NORTH CAROLINA 


ON ALa 














ae ee ee 


FABRICS DECORATING 


FABRICS 
FOR HOME DECORATING 


CATALOG 
The Fabric Center offers nationally advertised 132 Pages 

decorator fabrics at exceptional values. We stock the itil NG 

finest quality decorator fabrics from the looms of the EX! Edi ition! 


nation’s leading mills. Prompt delivery Firat 
Ter 
before has 


CALL OR WRITE FOR 
rnee arocure 908-343-4402 ena a 


collection of fabrics been 
available. Hundreds of beautiful, full color 


photographs displaying thousands of fabrics. . . 
(Aq more than you can find shopping in a dozen stores. 


484 Electric Ave., P.O. Box 8212 Dept. 121 INTRODUCTORY PRICE. . only °2. 
Fitchburg MA 01420-8212 Write or call to order your copy 908-343-4402 


[CUSTOM MADE 
| TABLE PADS 


} BEST PRICES 
| DIRECT FROM THE FACTORY 














The biggest discounts on America's finest furniture 
We represent almost every major manufacturer of fine 
home and office furnishings 


f Order with confidence from 
America’s oldest and largest & 





custom ‘table oad manu. de We deliver and set up in your home anywhere in the 
ym table pad ¢ = 
E facturer. No advan deposit U.S., Canada, or worldwide. Call today for prices, details 
or messy ©.0.D u- pay and our free brochure (manufacturer's packets, $5) 
nothing until you eive Ai 
f your table pads and are WN ZB 
completely satisfied. 15 year 
guarantee 
1-800/328-7 237 
Ext. 26{ FINE FURNISHINGS SHIPPED WORLDWIDE 
1170 Stella St cc nan WINSTON-SALEM, NORTH CAROLINA 
= raul VIN 591 
bss SINCE 1911 (919) 721-9400 





SPUD ETE WAP PI" PSEA 
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Shop secure at Southern Furnishings of 
North Carolina, satisfying customers for 
two decades. Save up to 50 percent on more 
than 100 most-requested lines. Enjoy our 
excellentservice, including careful inspec- 
tion of your order before optional in-home 
delivery. Call for free brochures, information. 


SOUTHERN FURNISHINGS 


Of North Carolina 


Hickory, North Carolina + 800/321-4828 + Fax 704/324-4311 





A 







Custom Quality Pad 
Any Normal Size 
Unbelievably Priced From 


$29.95 


Tell us model # under table Compare at 99.95 
FACTORY DIRECT TABLE PAD CO. 


TOLL FREE 1 (800) 428-4567 












Guaranteed 
up to [ Mc. VISA] 
20iyears, UT 





eal aa eee 
Beat Your Best Price 


Nts] 
Ve 


Ce ea 

Cey mel lees} 

Oe or Ch mele Ciel} 
he) 1 


Call with pattern number 
open 7 days a week 
Ue oe 


1-800-624-1224 


BEST WALLCOVERINGS, INC. 
Family owned & operated since 1948 


Save 
35 to 


UA al =m 1-1-1 
President 


TAN AT HOME! 


Home & Commercial WOLFF Tanning Beds 















Units From $199 HOME DELIVERY! 
Call today for FREE Color Catalog and Wholesale Pricing! 


1-800-228-6292 







SHOJI 


Add elegance to 
your Pp 
with Ja e 
panels. Transluc 






















affordable solution 
for privacy and soft 
diffused lighting 
Precision crafted in 
the U.S. Specially 
designed track sys 
tem and all hard 








BLUE HORIZONS 


Sustaining Tradition in a New World 


SAVE WITH THE WORLD'S 
LARGEST IN-STOCK DEALER © 


Call Toll-Free 1-800-538-6340 for 
Instant Price Quotations 


We offer Direct-from-Factory prices at all times on 


*Oneida 

*Reed & Barton 
Royal Doulton 
*Towle 

* Wallace 

° Wedgwe od 

* Yamazaki 
*Many more! 


*Bernardaud 
*Block 

° Dansk 

*Fitz & Floyd 
*Gorham 
*Lenox 

* Mikasa 


* Noritake 


Complete Bridal Registry Service Available! 


For This Season's FREE Catalog, 


Call Toll-Free: 1-800-538-6340 
Most Orders Processed Within 24 Hours 


ITLL 


P.O. Box 994 * Novi, MI 48376-0994 


Visa, MasterCard 
Pre B Dwi ad 

















QUALITY FURNITURE 


For The 


BEST PRICE! 





Over 200 Lines Of Fine Furniture 


Call Toli Free 1-800-833-7044 


Or Write For FREE Brochure 


Windrift FURNITURE GALLERY 
2910 Torfence Dr. Greensboro, NC 27406 








ORDERING- KIT! 


BALI's LEVOLOR 6 79%" 


Kit Includes: Color selectors, measuring guides for 
Custom minis, micros, verticals, pleated & Duettes 


* Free UPS( siates)! + Guaranteed lowest prices 
* No sales tax( "\Ve' )!_ + Fastest delivery most sane.) 


in 4 days 


(800) 847-4199 
CNY (718) 996-5580 


| GA 
Piss 2106 Bath Ave. Brooklyn, NY 11214 
—— Fax: (718) 996-1966 





MPRASR CG Hy) 1 99.2 





WE Nya: 
TR Whey mag 


-WHOLESALE DISCOUNTS 


Shop the rest then call our toll free # 
for the lowest prices _ c 


1-800-423-0084 


© COMPARE OUR PRICES © SAME DAY PROCESSING 
© HAVE NAME OF BOOK-PATTERN NUMBER © FREE DELIVERY 
© LIST PRICE & AMOUNT OF ROLLS © CHARGE IT! 


NUMBER ONE WALLPAPER 
ES CCRT Beas 678-4445 


2914 Long Beach Pe ore) Tee 
















LEARN AT HOME TO BE AN 


Interior 
Decorator 






Free color booklet 
tells how you can ] 
train for a fine career.geyy 


W 























If you’ve ever en- 
joyed redoing even 
acorner of yourown 
home —or helped a 
friend with a deco- 
rating problem—you 
may have the mak- 
ings of a fine career. 
Now, it’s easy to 
train at home with > 
Sheffield’s new ‘‘listen-and-learn”’ course. The 
voice of your instructor guides you on tape 
through the lavishly illustrated lessons on 
color, fabrics, furniture, accessories— 
everything you need to succeed. You even 
receive individualized taped analyses of your 
room designs 

Complete training at surprisingly low cost. A 
joy all the way! Send for free illustrated catalog. 
No obligation. No salesman will call. 


Mail coupon or call Toll-Free 800-451-SHEFF. 


Sheffield School of Interior Design 
Dept. HB32, 211 East 43 Street 
New York, N.Y. 10017 


Pdloveit! Please rush me your free illustrated booklet with information 
on how Lean learn decorating al home. Pim not obligated in any way 


If under 18, chee 





\\ 


k here for special information 


Name 





Address 





City/State/Zip __ 


Lew eee me we wwe wwe wee ee ee eee 
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REPLACEMENTS, LTD. 





A Million Pieces! 
Active & Discontinued 
China, Crystal & Flatware. 


To Buy or Sell: 
Call (919) 697-3000, 
or write 
1089 Knox Rd., P.O. Box 26029, Dept. HB 32B 
Greensboro, NC 27420 
(SASE Please) 

















WE DO 
WALLCOVERINGS. 


* Smart wallcoverings does 
ne thing and we do it right! 
That's why we can discount 
every pattern in every wall- 
paper book seen anywhere 
up to 


aman EATURES =a 

ee | % 
le Ab ie leweaiaieaiaenead OFF 
Lae ee ee aes RETAIL 


CALL 


 4-800- ie 
= SMART orice 


=e 
oD WALLCOVERINGS est customer’ 






















FABRICS 


by mail 


and can offer you savings of up to 
50% off decorator prices. 


We stock full color ranges of 
First Quality Fabrics. 


Prints * Chintz * Wovens * Textures 
Upholstery * Tapestries * Jacquards 
Moire * Tergal * Lace * Thermals 
Fire retardant contract fabrics 
Drapery linings 
Decorative trimmings & accessories 


Call or write for our free cane brochure 
(203) 272 - 352 


882 S. Main St, Cheshire, CT 06410 
Rt 202, Belchertown, MA 01007 _443 Saratoga Rd, Scotia NY 12 302 6 








Substantial 
; if* ‘4 Savings on fine 
aw furniture. We 
v * © shipfamous 
” °. brand name 
“= furniture 
as nationwide. Now 
“--ye, inour 60th year. 
| os me Write or call for 
; We list of brands and 
4 “information. 


1-800-334-3183 
N.C. (919) 472-0400 


HOLTON FURNITURE CoO. 
P.O. Box 280-Dept. HB-3 
Thomasville, N.C. 27360 














WHOLESALE VERTICALS, INC 
1-800-762-2748 = 





FABRICS 
WALLCOVERINGS 
¢ Fabrication Service « Bedspreads 
e Window Treatments ¢ Furniture 


© 75% woansir 


ASK ABOUT “DESIGN-A-ROOM” SERVICE 


CALL 1-800-955-2559 
BEDROOM SECRETS CATALOG $2 REFUNDABLE 


»x 529. Fremont, NE 68025 


MERCHANDISE TO. HAr 


LEVOLOR 


BB ctr ° Aan cee ¢ Colorel 


Ss ti: 


Prete 
TTT 


Ip 


" 
4 
es 


— oe 

Factory Direct - 1 Day Delivery 
oe me 

gta er ee 


8200 E. Park Meadow - Littleton, CO ue 


@ CHANDELIERS 
© TABLE LAMPS 
¢ CEILING FANS 


SPECIALIZING 
In 
BETTER BRANDS ) were 


call with make 


—eE= ay } 
and model # RS 


Nationwide Hote “ti 
1-800-52-LITES «= 








Oeste Me ume 


Top- Brand 
Deu CLT) 


Carpet 
Neen eae & Rugs 
Mon. ‘thru. Fri. 8-8 
Sat. 9-5 
Peace 


Dae Tae Rd 
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Buy direct from 
’ High Point 
Evate Mee hom TT om ce 
50%! 
Quality name 
brands, excellent 
service, nation- 
ate Come (bh a em 


___ Waa ned.ta 


SHOWCASE 
214 North 
Main Street 
High Point, 
North Carolina 27261 


"1-800-234-1303 








i HB 


BLINDS 
iW : 


° 
-tC 
-_) 
RES s 
SE 3S S 
oO 
ae ot 
IGQics 
aS 





g Clinton Plac 60 ff 
aa eae 
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WALLPAPER 


FREE DELIVERY - MASTERCARD/VISA 
NO SALES TAX (outside PA) 
CALL WITH BOOK & PATTERN # 


33 - 75% 


ae ool pe yt 14 
FAMILY BUSINESS SINCE 1925 


1-800-521-3393 


IFETIME-AND-A-DAY ™ GUARANTEE 


Protection with 
CUSTOM TABLE PADS 
HAand Orafted to fit your table 
FACTORY DIRECT 
SAVINGS ON FINEST 
FURNITURE STORE QUALITY 
FREE kit Available 
No Advance deposit or Messy COD 

| MasterCard/Visa Accepted 


CALL 1-800-444-0778 Ext. 200 


IN CANADA-HAMILTON 1-800-668-7439 GUARDIAN ™ SINCE 1923 | 
——— P.O. BOX As LAGRANGE, INDIANA 46761 — 

















14 diferent styles in the latest contemporary colors 
| and designs. $69 for single lamp, $59 when purchas- 





Do You Need CARPET? 
CALL 


1-300-CARPETS 


Every National Brand « Factory Direct 


UT a ee 


STAINMASTER™ + WORRY FREE® 
: 100% Factory Guarantee 
Call for price quote/Free Brochure 


L-800-CARPETS 


At Wellington's, leather Is our only businass and our furniture 
represents the finest American leather manufacturers in 
the industry. Visit our showroom or shop by phone. We 
can come to you with photos, swatches and prices 
Wellington's. Offering the finest in leather furniture at the most 


ing two or more, plus S/H. Call 904-237-4610 for affordable price. MC/VISA.We ship nationwide. 


ordering or catalog, $1 (refundable with first order) 


Ocean Lites by Blessings 


6915 S.W. Highway 200, Dept. HB3, Ocala, FL 32674 


800 Carpets, inc. 


America’ 's Carpet <0le 
Members \ 


For catalog/swatch info, call 1-800-262-1049 or write 
Wellington's Furniture, P.O. Box 2178, Boone, NC 28607 














e: Wellingtons 


FINE LEATHER FURNITUR 























THE FABRIC OUTLET 


Decorator Fabrics | 


by 
Furnish home with the 
Dearne bad yaticee Famous Make rs | 


draperies and accessories at ale) | | 
Factory Direct Prices. We DISCOUNT PRICES is now 50% off depending on volume! 
The more you buy...the more you save! 


have hundreds of famous 
Call Toll Free 1-800-635-9715 eae “2, CALL TOLL FREE 


brands to choose from and 
e sneens = 4-800-627-0400 


ship nationwide. Bonded.For |? ° cs 
Pa WITHIN 3 
with pattern # and book name 





Every pattern in every Book. 





more information call TOLL 
FREE 800-225-6105. “a, ONS, ss 


or send for Siyte W. ) 


your FREE brochure: 
P.0. Box 52128 Livonia, MI 48152 ae 


with fabric name, number and yardage 


All Ist QUALITY - latest patterns 
P.O. Box 2417 


mr 
So. Hamilton, MA 01982 
GD © GD © GD © GD OC GD OC GD OC GD © GD 6 GD 


Brentwood Manor 
Furnishings 316 Virginia Avenue 


Dept. HB392 Clarksville, VA 23927 












77114 ede aon 

Se de te 
35% to 75% OFF VERTICALS* PLEATED 
All First Quality erm 3 
ba ea Naas 
FREE DELIVERY yy) 4a K ; T © ARCHES 
WE BELIEVE IN QUICK FRIENDLY SERVIC © SKYLIGHTS 

Speman be allan + INCLINE LIFETIME GUARANTEE! 


NAME, PATTERN # & RETAIL PRICE 
1-800-837-8757 
EXT 22 


P. 0. BOH 204 COUNTRYSIDE, IL 60525 
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Actual Fabric, Aluminum. Wood, and Vinyl han 
Samples. This Kit Can Save You Hundreds 
Call for Yours Today! 


SHOP WHOLESALE AT HOME! OME! TED RETAIL PRIC 
SHIPPED IN ©} WORKING DAYS 1-800-642-9899 7 642-9899 Ext. 7 
On our Factory Direct Mini & Vertical Blinds 


MF 8am: 8pm * Sat: Jam. S/pmie Sun. 10 am.-4 pm 


BN 
26N 





DEALER INQUIRIES 
ELC 





Stonestreet Ave. Suite 204. Rockville, MD 20850 











DOr LO shop 


TOM AND I STARTED 
our married life in Paris with one 
piece of furniture—a double bed. 
It was a wedding present from a 
bachelor friend and a welcome 
gift as the apartment we had 
rented was furnished except for a 
lit matrimonial, as they call it in 
France. Now we could settle in. 
But I could hardly wait to add 
some personal touches. Another 
friend told me he knew just the 
place to go. He led the way to 
the Marché aux Puces at the 
Porte de Clingnancourt, and so 
began my lifelong infatuation 
with open-air flea markets. 


In this legendary market there 


were acres of antiques, stalls of 


military memorabilia—endless 
treasures. I'll never forget that 
Saturday. We had oysters on the 
half shell while I clutched my first 
purchases: four brass candlesticks 
that still center the table for par- 
ties at Thornhill. 

The next weekend I persuaded 
Tom, who hates to shop, to go 
with me to this happy hunting 
ground. He was very patient. 


] 


That is, until | bought a small 
marble-topped table. He warned 
me that anything I bought I 


would have to carry away with 


150 





me “when the Russians come.” 
This was 1951, the cold war 

was on, and Tom, a journalist, 

might have believed there would 


be an invasion, but I think he was 


just trying to curtail his young 


bride’s tendency to splurge. 
Whatever was behind his warn- 
ing, | went on to buy a nest of 
copper casseroles that I let him 
carry back to our apartment, 
Russians or not. 

In time Tom became more 
flexible about flea markets. Years 
later in London’s Portobello mar- 
ket, we even bought a portrait 
together, of an admiral resem- 
bling Lord Nelson. “Where else 
could you find a hero for twenty- 
seven dollars?” I asked him. That 
clinched the deal. And now Lord 
Nelson or some impostor hangs 
on a wall in our Vermont sum- 
mer house near Lake Champlain. 

We often visit the flea market 
on Route 7 in Vermont. Tom 
buys a cup of coffee at the recy- 
cled school bus that sits in the 
middle of the market and reads his 
Sunday paper while I roam. Occa- 
sionally even he is tempted and 
buys books while I buy teacups. 

The latest flea market in our 


life is right down the road here in 


By Dee 


FROM! [Apo Ree I FARM 4 


Maryland, sponsored by our But- 
ler Volunteer Fire Department. 
Last year, the market’s first, I 
found bone-handled knives with 
“Regent St.” marked on the 
blades. I was thrilled, and why 
not? A little bit of England in ru- 
ral Maryland for a dollar a knife! 
This year our 
daughter Louise 
and her husband, 
Billy, decided to 
rent a stall. They 


wanted to clear 


out our. barn 
which had 
slowly turned 


into a retirement 
home for unused 
But 


big 


furniture. 
when the 
day came, both 


of them were 


the 


cently opened an artisan’s coop- 


busy. Louise, 


who had re- 
erative with her friend Allison, 
had to tend their shop, and Billy 
had to continue working on an 
experiment at his laboratory 
downtown. Tom and I offered to 
man the booth. 

I was really looking forward to 


it since I considered myself such a 


Hardie 


My long 
infatuation 
with flea 
markets 
bégan at 
the top=—=— 


in Paris in 
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are 
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flea-market pro, but I soon 
covered I’m a buyer, not a se 
When prospective custon 
came by I became unbeliev 
shy. I was a complete flop! 

It was Tom who made 
pitch, Tom who worked 
crowd. A born southern ex 
vert, he lo 
talking to 
peop 


Strangers 


the 
came frie 
and often 
came custon 
He was a h 
success. Nov 
wants to ha 
flea market | 
at Thornhil 
he who hz 
to shop. 
I stold 4 
that if this 
happens, I p 


50s 


to abscond for the day. And 
we do have rows of blue-g 
mason jars in the basement, 
one in the family likes th 
dragon plates, and my grande 
ther’s mounted moose head i 
to go somewhere. This might 
the answer. Did you say $} 
Well, how about $5? Sold! i 
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Your home doesn't have to be in 
America’s Southwest for you to enjoy 
the fruits of the region’s design 
artistry in your kitchen. 

In fact, Monogram has the good 
manners to accommodate whatever 
you desire in a custom kitchen. 

For one thing, Monogram is a 
line—a complete line that is carefully 
designed to satisfy the most 
imaginative built-in appliance 
requirements. It is eloquently at 
home in contemporary, formal, 
traditional, country, and provincial 
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kitchen design. Its versatility helps 
you produce results that are rarely 
less than splendid. 

For example, you no longer have 
to look to Europe for a wall oven that 
fits completely flush with the wall. 
And handsome is as handsome does: 
electronic controls give you precise 
temperatures for better cooking. 

Monogram™ Component 
Cooktops offer unique and virtually 
infinite permutation and 
combination: gas, electric, updraft, 
downdraft, grill, griddle—all 


| Monogram. Your vision need | 
never again be clouded by what todo 
with the appliances. 











elements that can be arranged 1n 
perpendicular or horizontal clusters 
with work spaces in between. 

The Monogram™ line also 
includes an Induction Cooktop with 
the precision of electronic controls 
for yet another option. Only the pan 
heats, not the cooking surface, and 
cleaning this beautiful appliance is 
accomplished with a simple wipe. 

More choice: A Five Burner Gas 
Downdraft Cooktop with extremely 
precise temperature settings has a 
retractable downdraft system; 
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© 1991 General Electric Co. 








e irkably, it rises to pan-lid height Service is i on with the industry’s most extensive 
») uly efficient removal of cooking vastly simplified network of factory service professionals. 
GI s. as well. It starts We simply strive to make 
he built-in refrigerator with the Monogram a synonym for the best in 

i “mses not just ice but cold water incomparable GE built-in appliances. 
nj rushed ice through the door. Answer Center® 

| ‘he electronic dishwasher can be — service, which 
i rated with your cabinetry. stands ready to 

’'s more than extraordinary that answer your 
uw a built-in system can be questions at 
u ased from one manufacturer. Its 800.626.2000 any 
ls, ery convenient, ridding you of time of the day or 
*b can be a shopping and delivery night every day of 


uy mare. the year. It goes 
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l bought it because 
Ima designer. 
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A Moen faucet gives you more than just 


hot and cold water. ; 
It’s also designed to give you the perfect 


blend of style and performance. 
Our CHATEAU™ kitchen faucet shown 


here is a shining example. 


Its clean, classic design is timeless. But its 
also built for the long run with our exclusive wask 
less cartridge, backed by a lifetime limited warrant) 


against leaks or drips. 
After all, even if you are a plumber, who 


wants to work at home? 


See your Moen dealer or call us at 1-800-347-6636. 







I bought it because 
Ima plumber. 
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SIGNS OF SPRING The editor's page 


INSTANT RAPPORT The Mediterranean ambience of an old Atlanta house 


Inspires its complete transformation 


GARDENING IN THE SHADE Learning from nature’s own woodlands 
CALIFORNIA NATURAL Sunny rooms by Stephen Shubel 


borrow pieces from a new Lane furniture collection 


SPLENDORS OF THE POLISH COUNTRYSIDE From palace to farmhouse 
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BEAUTIFUL FINDS 

FROM THORNHILL FARM 


The artist as a young man 


ON THE COVER: When Rebecca Young remodeled her Mediterranean-style Atlanta house she added 


4 terrace with stucco walls 
mossy, old tree trunks and left the Mexican tiles ungl 


and columns. To give the terrace an ancient look she created the arbor of 
azed. See page 58. Photograph: Langdon Clay. 
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Ee Mardi Gras, a stylish 


new pattern in Armstrong’s 


Starstep Solarian® Collection. 
Make a personal design 
statement with a custom- 
installed Mardi Gras floor. 
Now elegance at its most 
graceful begins at floor level. 

For the name of your 
nearest Armstrong Floor 
Fashion Center® retailer, 
call 800 233-3823. Ask for 
Dept. HBF42 





cs sae) 


- — MCE ORO a 1cs Hato AE Fabrics, Wallcoverings and Home Fashions call 1-800-423-5881, Dept. 35. 
For our new | 1)$2,00 gheck to: Waverly Idea Book, Dept. 35, P.O. Box 5086, 
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: S VIRONMENT PROGRAMME. F. Schumacher & Co. © 1992 
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AS RAISED IN THE WEST; rey, ele cai GZ 9f5 B bro. pA Gee I 





e in the East. To me a house is — a 


a house and I can take it or = 
ope 
> it. rc 


To feel at home I must b 





trees. a x . 
’ an 4 -~ ~— 
-an’t keep my hands off trees. Last < 


— 


I was walking down a block in up- 
1 Manhattan. It was early spring. The 
locusts were bravely putting forth 


‘new growth together with the in- § 


ble suckers that sprout like wart hairs on a4e 
ower trunk. (“Prone to sucker,” ex- | 
is my tree book.) At each tree | y 
red to pick the suckers off, but be- 
I was halfway down the block, 
ed a young Dominican woman : 
-aing me from the stoop of her 
ing. 

ley, what are you doing to our 


” 


m...um...uh...?m helping them,” I stammered. Myler 4 9 


-vertheless, I felt as though I’d been caught in one of my secret 
ires. What I really want from trees is to touch them, to hold 
j, and as my hands creep up them, to feel for the branch that I'll 
‘up on, leaving the ground for the world of the sun. I have been 
m to haunt Christmas tree lots, plunging my face into their 
} hes to catch the smell, rubbing the pine tar between my fingers. 
Since I first came East two decades ago, I 
have loved the yellow rooms that the northern 
maples make in autumn when the low sun 
lights them, but the pines are the trees that 
actually sweat viscous drops of sun. This is not 


a metaphor: Sunlight makes the sugars in 





maple sap, but in pines it binds the sugar so 
/ that, touched by fire, the stuff explodes in flames. 
} ce in the Sierras in early June when I was 16, a late snowstorm at 
J) feet caught two friends and me flat-footed on the trail. By the 
} ve camped, everything was sodden and cold. Not a twig would 
y fire. So we walked from tree to tree, scraping congealed drops of 
Hesin from the wrinkles of the bark until each of us had a little 
ful. We wrapped all three lumps in one twist of paper and 


lit beneath the wet twigs. The first match caught, and it blazed 




















ME {ey continuously until at last 


rat! 
se WY, he wood burned. Now I 


~*7 am very fond of maple 
eo syrup, but if I had to choose, 
Y I'd take pine tar every time. 
4 I was born in Boston, Mass., 
ive right beside Harvard Yard. Six 
months later, during the Korean 
nO War, my father was taken in the 
+ doctors’ draft. He bundled us 
) into a black Ford station 
wagon and we started west 
for an Air Force base in the 
“e— Mojave Desert. They tell me 
e my nursing bottle exploded 
at an elevation of 8,000 
feet, as we were crossing 
Be). the Great Divide at 
- Oo 


_—— 


Se ) Berthoud Pass. It must 
KPT VO 2, have been this shock that 
‘triggered my first memory— 
trees. With absolute clarity I can still see the logs laid across a mountain 
parking lot and the huge trees crowding night up to the edge. And I can 
smell the lovely acid dust that hangs in the forest air, yellowing the light 
The Mojave in southern California did not entirely lack trees. 
There were willows by the river, but they didn’t really count. There’s 
something wrong with a tree if you can’t stand under it without get- 
ting your feet wet. To my three-year-old eyes, my father’s tomato 
vines took the place of trees. Trained up thick stakes and smelling of 
that sharp tomato musk, they were as much greenness and verticality 
as the desert could produce. I loved watching my father hand ripe 
tomatoes through the kitchen window to my mother; it seemed to 
(“4 _ make her cheeks turn pink. 
About that time, my father de- 
cided that although he’d been 
trained for surgery, he did not 
ee have a surgeon’s hands. So that 
he could be retrained, we mi- 
iypty grated to Millbrae, a newly 
~,4- planted suburb south of San 
Francisco. Once there might have 
been trees in Millbrae, but if > 
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THE JENN-AIR RANGE 
MAKES A GREAT LEMON SOUFFLE, 
GRILLED MAHI-MAHI, BEEF WELLINGTON 
AND FIRST IMPRESSION. 


Jenn-A Ir HOW brings you a range that looks as oreat as it cooks. 





This is the one range you ll find that lets you cook whatever you want, the 


0 
SCrsinurnions 


way you want. Because with just the turn of a dial the Jenn-Air 







gives you the choice of radiant or convection cooking (which 





means r 
heated air is circulated for faster even cooking ). | 


And, in addition to its electric orill, this range also comes with 








*. 


a versatile cooktop system, sO you can add the number of burners and design 
the style of cooking surface you want. 

Plus, the Jenn-Air range s sleek, streamlined exterior has been 
desioned to be Just ds appetizing as the food that comes out of it. 

The Jenn-Air range. One of the most important ingredients to any 


. i great kitchen. For a brochure showing the Jenn-Air line and the name of 


Black burrant 
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THE SIGN OF A GREAT COO K™ 
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the developers had gotten rid of them, replacing them with sod 
and low juniper on a landscape from which they’d scraped the topsoil 
to make level plots. Since my parents were no longer living in an offi- 
cial desert, however, they determined to plant trees. They brought 
Vy, Lb " home a brace of paper 


__ birches, plugging them 


¥¢ baths tog Spans, 


into the hardpan 
just beyond the 
‘  #* edge of the concrete 
w.- patio in the back- 
be; yard. Their height 
was terrific, their exfo- 
hating bark mysterious, 
but they were as skinny 
as broomsticks. 


My parents had a 





tender regard for them— 
born of the pain it had cost to plant and nurture them in the stiff 
clay—but I had discovered other trees. Way up the hill, where the 
street ended abruptly, there was a fat 
grove of eucalyptus. The tracks of bull- 
dozers zigzagging in the mud all around 
it suggested the frenzy of a wish to de- 
stroy them and push the street all the 
way to the sea. But this had not hap- 
pened yet. 

These days, a lot of people are not 
sorry to see a eucalyptus go: It’s an ex- 
otic from Australia and a mess. But the 
eucalyptus represents a definite advance 
over the eastern tree in the matter of deciduousness. It doesn’t just 
lose its leaves in autumn; it drops leaves, pods, flowers, and great 
chunks of bark as tall as a man, all year long. So much falls from it that 
it is hard to see how anything 1s left. When a winter storm blew in, to 
stand among the eucalyptus trees was like having a house come down 
on your head. It was wonderful. 

Someone had long ago planted these shedding behemoths up and 
down E] Camino Real, so it was through a double file of eucalyptus 
that our parents drove my baby brother Jeff and me to the third and 
final family home. Hillsborough was a privileged town, as they made 
certain to let us know, where the schools were better than private 
schools, and where by law there were neither shops nor sidewalks. 
We left the eucalyptus behind. Instead, there were live oaks, red- 
woods, and increasingly, cedars, firs and pines. Ever since Hillsbor- 
ough IT have been sure that the finest privilege of the privileged is to 
live among trees. 


From the moment we reached the driveway—we couldn’t even 





see the house!—I knew that we had moved to paradise. Three 


decades later my father, now widowed, lives there alone. When I vis- 


14 


S 


Much of what 
Il know of tenderness 
comes from 
planting trees with 


my father 


CA i ft U IME £ 


it, the rooms seem as small as my parents had often complained th 
were. The poplar tree has been topped, three of our favorite pit 
and deodars are gone, but the place remains thickly cloaked in ij 
mense trees. Still today, the trees put me in my place, show me 1 
true scale. Atop the highest pinnacle of the Atlas cedar in front 
whose trunk is as broad as the 49ers’ huddle—a swaying red-tail 


hawk looks no bigger than a sparrow. 


But when we were kids, we were not pious about trees. We j 

























lived in them. They were our allies, our adversaries, our sumn 
homes, our theaters. One 50-foot pine bowed out over the rou 
paved road, right at the corner where the occasional passing 
would have to slow. At first, my brother and I were content to spy 
the unsuspecting travelers. From our hidden perch directly above 
windshields we saw every movement of lips and eyes. Later we be 
to drop pinecones. Inevitably, we decided to experiment with a w. 
balloon. The direct hit, the surprise, the squealing of brakes made 
shouts, the capture and the day spent in our rooms almost worth it. 
Robert Frost wrote that home is the place were they have to t 
you in, but our home could only take so much of my brother and 
before the foundations shook and 

“@ 


Then the trees would take us in. 


mother trembled, shouting, 


trees always sheltered our dreams. 
could design elaborate battle sce 
among the lower branches, suspendi 
toy Stuka bomber stuffed full of fi 
crackers, dawdling an hour before li 
ing the fuse. Higher up were 
branches that we knew like we k 
our mother’s arms; we would sw 
there by our knees at a great height. Above that was the frontie 
the air. There in the country at the top, the branches were wrist-t 
and the trunk itself dwindled to the width of our chests. This was 


first inkling of a sexual embrace, swaying in the wind at the top 
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the sense that at 
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end of the pendu 






arc, the trunk w 
break. I felt t 
the tremblin 
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something I did 
understand, 
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us, yet we loved it more than the others. I don’t know why. G 
one of its branches was low enough to climb, as though the thing 


deigned to let us sit on its knee. More baseball games than I care t 
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remember ended when the tree swallowed a pop fly. It is a Mon- 
terey cypress that was there when the house was built in the 1930s 
and will doubtless be there when the house is gone. Since I first saw 


ithat tree, two generations of neighborhood 









children have grown up and moved away, 


earthquakes have cracked the neighbor’s 
pet 


mu. walls, the lemon tree and the pittospo- 
[2° rum have died in a freeze, the proud, brit- 
tle poplar—once the tallest tree for miles 

around—has lost its top. But the cypress 

keeps quietly adding to its girth and its 
impenetrable ranks of dark green branch- 
Now 


reached 


es. its cantilevers have almost 


as far 


as the house. 


v BE Bion this tree, 
4p} sy if 


joove| anywhere, is our 
r ito 2 e 

a i family home. 

Here we came to regard shade as the 


natural condition of the earth. That our 


father should increase it by means of 1s to 
planting still more trees did not seem 
odd. With one old spade and three pairs 
of shoulders, we planted apples, maytens, 
and the avocado that my brother Jeff had grown from seed. I re- 


member so clearly wedging the earth from the hole, watching my 
father’s pleasure in measuring the right depth, placing the tree, cov- 
ering the roots, tamping the earth. I also remember his comical con- 
sternation on planting an abutilon when he hit a sprinkler pipe and 
found his hole turning into a little pond. 

Let other people admire the coiffed arrangement of their perenni- 
als. Gardening for us was the shepherding of trees; 1t was work shared 
among us for no other reason than my parents’ whims. Though I fre- 
quently complained about it, I swear that much of what I know of 
tenderness comes from planting with my father. Then I learned some- 
thing about care and grace. 

Recently I was out west on a business trip and visited him 
briefly. 


where once my head scarcely reached the sink. 


He has a pink-tiled bathroom on the second floor 


<c 


In the 
morning of my last day there, I had just shaved when I 
began to notice a beaded drop in the pink sink, fixed on 
a needle of a shadow. 

“What if he 


guess I have outgrown it anyway.” 


sells this house?” 


“Well, 


The shadow moved. 


1 thought. 


It was made by the tip of a cedar branch, now 


grown all the way to the verge of the window. “But 
what will I do for trees?” 
Later that afternoon, he asked me to climb up one 


of the deodars to change a light bulb that is supposed to 


16 


l an» sure that 
the fimvest privilege 


of the privileged 


among trees 
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shine down on the driveway. When my feet left the ground, I fi 
that old tingling of fear and excitement running from the nape of t! 
neck to the groin. But something was wrong. My arms were long: 
it was easier to reach from branch to branch, yet I felt as though I w 
dragging some weight behind me. I was. It was my body. 

My father stood below. I remembered when I was a boy and 
body had the girth, the solidity and the incipient softness that mi: 
has now, and when mine was as light and taut as my eight-year-o 
son’s. My son’s body is the instrument of his wishes. Sometime b 
tween the ages of 35 and 40, it seems, wish and body con 
unglued. My tree-climbing days are 
in New York, 


the trash trees. That’s what horticulturists call them. Silver maple ai 


over. 
So now, in a vacant lot famous for its rats, I ter 
are shol 
They a 


ecologically incorrect, I realize, but I lo 


ailanthus. Woody weeds, they 


lived and weak in the branch. 


to prune them and to help them grow 
may not be much of a gardener, but I a 
shameless dendrophile. | 

: My son and I visit a nature sanctu 
] 1ve in New Jersey where once, after a heal 
storm, we found a big carp trapped in 
pool and unable to return to the Boe 
Herding 
Sam found a way to save it. Proudly, we told a ranger what we 
he said, and it w 


all I could do to keep from strangling him on the spot. 


it through a gap between roel) 


done. “A trash fish, you should have let it die,” 

When a creature is struggling to live, you help it if you cz | 
When I was eight, I went out to the bus stop early one mornir 
The Monterey cypress towered over my head. And there on t 
ground was a robin, too drunk on the fermented pyracant 
berries it had eaten to move. It pecked when we tried to pick: 
up, so we called my father. He appeared in his gray suit, 
stethoscope sticking out of one pocket. He lifted the bird desp 
its biting him, and set it on a fence. 

It might be that a cat got it, but I prefer to think it recoverl 
and flew up into the safety of the impregnable cypress. Even ( 
notorious weed, the mustard seed, deserves a chance to live, fori 
, it says in Matthew, though t? 
ay smallest of seeds, when it is gro” 
it becomes a tree and the birds! 


the air nest in its branches. ho 


William Bryant Logan writes for 
House Beautiful and other magazine. 
. He has published several books on 
gardening and is currently writing a 
book on the anatomy of soil 
which will be published in 1993. 
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aed by warriors come Homes in 
a cotton moire from the 
Segranti Collection, $96 
_ a yard. From Christopher 


Hyland, through designers: 
212-688-6121. 


ida intriguing texture to 
handwoven baskets, $80 to $150. 


At Craft Caravan: 


textile patterns, Maxime de 
LaFalaise hand-painted a 
triangular chest from the 50s, 
$3,000. At Judith Goldberg 
Gallery: 212-288-1276. 


rakes a vichaip Bodk p primitive and 
elegant, $1,900. From Keller 
Williams East, through designers: 
212-593-2060. 


eiieeon ceramic didi’ by Gary 
di Pasquale, $55 each. At Barneys 
New York: 212-929-9000. 


PRODUCED BY LISA HEARST ESPY 


Out of Africa and ; 
into Our rooms: native crafts 
plus the fabrics and furniture 


212-431-6669. 




















they are inspiring now 


6 .DITIONAL MO OTH 
enliven Mean de LaFalaise’ s] 
chair, $1,500 a pair. At Judith 
Goldberg Gallery: 212—288-12 


RUNK 
its pearwood-and- bron st 
by Garouste and Bonetti, $5,8 
From Neotu: 212-982-0210. 


imports ater sbi folk a 
furniture. Call: 212-431-666 


IE C CHOIC 


is tie took Brooklyn: s Chris | 
Lehrecke carved his in mahogal 
and added bronze accents, | 
$1,200. From Chris Lehrecke 


Furniture: 718-783-9150. 


AY 
by open x ‘ie exotic al 
to table, $28 each. At Barneys \ 
New York: 212-929-9000. 





1s Woven with vit a a scree 
$1,550 per panel. Ar Dialogica: 
212-966-1934. 
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i the seven special collections send $10.00 to. McGuire HB4-92 











| Vermont: Street, San Francisco, CA 94103. ‘Visit a McC juire 
wroom with 1 5 interior designer, architect « or furniture dealer. 


ie ‘shoe portfolio featuring clea McCue rattan forage 
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including an old circus box; 
he hand-carved each tiny horg 
$3,000. Other folk-art finds: 
20s wooden circus drum with 
Moon Mullins cartoon, $575; | 
19th-century factory forms usé 


Infuse 






your rooms 
with 






to steam and shape leather glo 


personality. 
Add a 
quirky piece 


(thumbs were sewn on later), 
$375 each; cast-iron bull, oncé 
used as windmill weight, 
c. 1915, $2,400. At The Splen 
Peasant: 413-528-5755. 










(Or two) ANCHOR A ROOM 


with a strong piece like the 







HAVE A BALL: 29-inch-tall wooden yacht wi 


Fill a bow] with artist Constance 






canvas sails (center), $200. Aft 


Leslie’s playful Raku-fired Adele Lewis: 2 12-594-507 


spheres (above) for a centerpiece, 
$45 to $150 each. From the 
Whitney Museum’s Store Next 
Door: 212-606-0200. 


IMPERIAL LINES 

and sumptuous teak distinguts 
caned chairs from John 
Rogers based on British and 


FALL HOOK, LINE AND Dutch Colonial designs. 


sinker for the 1930s decoys used Left, from top: Surabaya loun 


chair, $460; Raffles dining 
chair, $385; Planter’s moon- 
gazing chair, $570. At Terrace 
516-283-7209. 


by Minnesota ice fishermen (top), 
$40 to $150. James R obedee 
made his contemporary carousel 


(top right) from found objects, 
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Decorating inspiration is 






everywhere—from a Windy City 
restaurant to wallpaper dotted 


eT 


with Stars or 



















RESERVE A BOOTH | 
at Chicago’s Italian 
restaurant Vivere, where 
the Jordan Mozer— 
designed interiors go 
baroque (above). 

Vivere: 312-332-4040. 


FOLK ART IS 
FASHIONABLE— 

but often costly. 

Find affordable pieces at the 
Massachusetts shop of Sid 
Schatzky and Shelley Geftner 
(top): iron chair with neoclassical 
lyre detail, $400; paisley throw, 
11 by 6 feet, $675. Geffner 
Schatzky Antiques & Varieties: 
413-528-0057. 


TIMING IS EVERYTHING. 
Pewter Nautilus clock by 
Kirk-Stieff (center) plays on our 
renewed interest in nature, 

$75. From Lenox China and 
Crystal: 800-635-3369. 
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STEEPED IN 
Minoan and Etruscan 
references, Linda 
Hofthine’s tea service 
sculptures (left) are molde 
_ from clay, then painted 
‘) by hand: cup, $100; pot 
2 my §=6$125. From 
a Barneys New Yo 
& 212-929-9000. 


GLOWING 
PRAISE 
goes to Winifred 
Ross for her inspire 
use of clay and steel 
in her winged lamp 
= with silver-leaf pape 
shade (left), 32 inch 
high, $700, and 
double lamp 
(bottom), 68 inc 
high, $800. At 
Mario Villa New 
Orleans Gallery: 
504-895-8731. 


CLASSICAL 
IMAGERY, 
bold colors and 
exaggerated scale give Pop Art 
appeal to hand- 
screened wallpapers 

by Tim Goslin (far 

left to near left). A 
custom 5-yard roll, 
27% inches wide, 

from $50. Tim Goslin 
Studio: 212-777-6404. 
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We sifted through 
dozens of mail-order 
catalogs and found four 
Savvy newcomers—each 
offering unexpected 
treasures for the 










home. Now 
Style iS just a 
phone call away 













FOLK MEETS A TISKET, A TASKET 
mod in the pages this moss and metal basket (left 


Plummer-MCutcheon 


of Plummer- center), $95, is from The 
McCutcheon, a Hemmeter Collection, a cache 
catalog with of accessories with a dash of 
decorative accents Oniental flavor; 800-533-9660. 
that run the gamut aK) one | 
(near left). This THE ACCORDION IN SOUTHERN FRANCE 
latest venture by catalog of The Chantecaille s1X potters are throwing 
Hammacher Schlemmer Collection (below) unfolds to reproductions of 18th-century 
commissions limited reveal what could be the Provengal tableware for the firs 


editions and contents of a discriminating catalog (above) from Le Fanior. 


scours Europe for SoHo shop. Just a few items are a Greenwich Village shop ! 
new Italian glass, selected for each mailing. Our specializing in French antiques! 
French porcelain and favorites: hand-blown glass Their lead-free wares include 
~* fine clocks made tumblers, $49 each; Kevin Walz’s (top right): npe-red bow] with! 
in England. A copper-mesh-shaded lamp, jug handles, $28; pitcher 

churchlike birdhouse with $596; and abstract-patterned with flowers, $80; polka-dotted 
steeples (top far left), $200; rugs by Claude Picasso, $4,500; creamer, $48; 800-258-8760; : 

800-395-7005. 800-253-0875. New York, 212-463-8760. 


Franc 


jblosstie 
jada: 


In-pired by contemporary vison att 


human values, Decorative Acts OF Tit 
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Reflections 
on America 
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THERE'S NEVER BEEN A LAND 
LIKE OURS. 
BORDERED BY TWO OCEANS, 
BLESSED BY NATURE, AND 
ANNIVERSARY | BUILT TO GREATNESS BY THE 
ENDURING STRENGTH OF 
ONE SIMPLE IDEA: WE ARE FREE. 
FREE TO SPEAK OUR MIND, FREE TO COME AND 
W@wFREE 1O BELONG, FREE TO BE OUR OWN 
PERSON. FROM THAT SEED HAS COME THE 
GREATEST SOCIETY THAT'S EVER BEEN. 
THE PURITY OF THIS BASIC NOTION IS RE- 
FLECTED IN OUR AMERICA COLLECTION. WITH 
THE MUSEUM OF AMERICAN FOLK ART, LANE HAS 
FASHIONED A COLLECTION OF FURNITURE 
| REPRODUCTIONS AND ADAPTATIONS FROM A 
| LESS COMPLICATED AMERICA, FROM A TIME 
WHEN FREEDOM WAS A YOUNGER EXPERIMENT 
IN OUR RURAL AND RUSTIC LAND. AND LIKE THE 
LAND WE NAMED IT FOR, OUR AMERICA COLLEC- 
TION ENDURES AND GROWS. FOR OVER A 





DECADE. IT HAS BEEN THE MOST SOUGHT-AFTER FBT high 

) OFFERING IN OUR 80 YEAR HISTORY. 80, 1992 

) WOULD YOU LIKE TO SEE WHAT IT FEELS LIKE TO 0 

) COME HOME...WHEN COMING HOME MEANS sees 
AMERICA? FOR A CATALOG... Lees 


play pro- 


dill me for 


stallments 
; ready to 


From the coast of Maine, PAO. Ta 















We 


Catalog 
Say 


offerir 





FOR A FULL COLOR IOTH ANNIVERSARY 
AMERICA COLLECTION CATALOG, SEND $7 TO THE LANE 
CO., INC., DEPT. AM-350, ALTAVISTA, VA 24517-O151. 





FOR THE NAME OF YOUR NEAREST AMERICA 
COLLECTION DEALER, CALL TOLL FREE 


1-800-447-4700. 
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Brass and glass display shown much smaller 
than actual size of approximately 22" in height 
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. ART RE-CREATIONS. 
INTRICATELY SCULPTURED 
IN PORCELAIN. 
LAVISHLY ACCENTED WITH 
_ 24 KARAT GOLD. 


The tomb of the young Egyptian nt 
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Mask of Tutankhamun shown s 


TU at be Cr ee 1) ae 
TTC Me Ae ee te 
sculptured in porcelain, then decorated by 
CLC MM Coe, eit Ms) (lee -lt- ee | 
karat gold. 

Each exquisite miniature is just $75, 
payable in convenient monthly install- 
ments. Your brass and glass display is 
TSC Claret le: te ak 
greatest art discovery, re-created for 
today’s collectors. 

RETURN ASSURANCE POLICY 
If you wish to return any Franklin Mint 
purchase,’ you may do so within 30 days of 
your receipt of that purchase for replace- 
tu Akt ale al 


smaller than actual size of 3 s" high 


Please mail by April 30, 1992 
The Franklin Mint 
Franklin Center, Pennsylvania 19091-0010 
Yes, please enter my subscription for The Treasures 
of Tutankhamun, 12 fine porcelain sculptures ac- 
cented with 24 karat gold and jewel-toned colors— 
to be sent at the rate of one every three months 
Specially imported. Brass and glass display pro 
vided at no additional cost 
YO MONEY NOW. Please bill me for 
each sculpture in three equal monthly installments 


| need SEND Tt 


of $25* each, beginning when the first IS ready to 
Be sent | 
SIGNATURE 
MR/MRS/MISS 
ADDRESS APT. N 


c <ITY/STATE/ZIP. 
92 FM 12401- 74 
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Five lost Sardens of a major American 


landscaper have been re-created 


according to her plans and planting lists 


GARDENS SELDOM SURVIVE 


iftter their o1 iginal creators and benefactors are 
gone. Unhke old buildings, which can with 
stand years of neglect and abuse, gardens are 


and 


delicate ephemeral. It 1s not surprising, 
therefore, that of the gardens Beatrix Farrand 
designed—more than 150 between 1891 and 
1959—only two have been preserved Intact 
in the years since she created them. In the past 
decade, however, five gardens ot this Ameri- 
can landscape architect have been restored. 
These restorations are a cause for celebration 
among Farrand’s admirers, but even more im- 


portant, they give the rest of us an opportuni- 





ty to see the work—too long torgotten 
one of our most brillant garden designers. 


In her time Farrand was an imposing pres 


of 


ence in the American garden. A designer of 
rare artistic vision, an accomphshed horticul- 
turist (Which many designers are not) and the 
only woman among the seven founders of 
the American Society of Landscape Archi- 
tects in 1899, she created gardens on the East 
and West Coasts, in public parks, on cam- 
puses and private estates. 

Born into a well-to-do New York family, 
Farrand traveled to Europe and the British 
Isles when she was young, and at the age of 
23 she went abroad again to study the gar- 
dens. She saw the great Renaissance splen- 
dors of Italy, the estates of England and visit- 
ed Gertrude Jekyll’s own garden at Munstead 
Wood. Farrand greatly admired Jekyll’s work, 
especially the borders overflowing with lush 

BY 


PETER LEMOS 





GARDEN 


The garden at Hill-Stead in Connecticn 
(left), designed by Beatrix Farrand in 19: 
was rebuilt and replanted in the mid 198 

Below: In the Collier garden on Mount Di 

Island in Maine, there was more to wor 


with—paths and hedges remained. 


perennials, and when she began to desig 
own landscapes she massed flowers? 
blended colors in the Jekyll manner. 

You can see elements of both Italiart 
English traditions in four of the newht 
stored gardens—the Sunken Garden at 
Stead in Connecticut, the terraces at h 
Mount in Massachusetts, the rose garde) 
the New York Botanical Garden and ail 
College of the Atlantic in Bar Ha 
Maine. The plans are formal, but the flc# 
are planted informally. The fifth garderft 
stored by Elizabeth and Sargent Collie! 
Mount Desert Island in Maine, is mor! 
formal, in keeping with the modest sc 
the summer cottage 1t adjoins. 

The current revival of interest in Fart 
which began in the late 1970s, gathered 
mentum with a symposium on her work 
at Dumbarton Oaks, in Washington, D.'! 
1980 and was further encouraged by a i! 


exhibition of her designs at the Wave F 
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SmartMoney _ 


For Building Wealth 
by James B, Stewart 
7, 
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Your Cash Now 





The New Scam 


Capitai- 
Newport Beach spies 





As if one bestseller weren't enough, we rate analysis of firsthand data that can only 
now have 500 Wall Street Journal writers come from Dow Jones, the first and foremost 
from around the world ready to give their financial information source in the world. And 
recommendations, in addition to the facts. it’s written by the experts the other experts rely 

We call it SmartMoney. It's The Wall on every day. The first issue alone includes the 
Street Journal magazine of personal busi- work of three Pulitzer prize winners. 
ness and it’s like no other. Because it’s written by the writers of The 

If you're a hands-on person looking for Wall Street Journal it can’t be dull. Every mes- 
an edge in investing, saving and spending, sage about how to invest, save or spend will 


you can rely on SmartMoney be delivered with clarity, 


for guidance. It gives you first- Cmart Money depth and unequaled expertise. 
Sit 


BY SMART PEOPLE. FOR SMART PEOPLE. 


Available at your newsstand now. For single copy sales, send a check or money order payable to SmartMoney for $2.50 to Single Copy Sales Department, 
250 W. 55th St., NY NY 10019 or call 1-800-444-4204 (please have your credit card ready - a $2.50 charge per copy) 


SmartMoney is a trademark of SmartMoney, a joint venture of Dow Jones & Company, Inc. and The Hearst Corporation 


With a Somfy" motorized system, now your marine fabric in America. Exceedingly 


Sunbrella patio covers and awnings can be durable, colorfast and mildew resistant, it’s 
raised or lowered at the touch of a button. available in over 90 handsome stripes, solids 
Better yet, they can raise and and patterns. And it comes 
lower themselves automatically with a five-year limited warranty. 


when operated by a light and sunbre So insist on Sunbrella for 
wind sensor. a ets a the finest retractable system. 
; GLEN RAVEN MILLS, INC - 
It's the ultimate convenience ==” vu Call 1 800-441-5118 or send in 


added to the best outdoor fabric anywhere. the coupon for more information and the 
Sunbrella canvas is the #1 acrylic awning and dealer nearest you. 


The Only WayA Sunbrella 
Patio Cover Could Be Better 
IsIf It Raises And Lowersltself. 


I'd like to know more about motorized retractable awning systems 


Name - 





Address = 





City 





State ___ 
Zip —___ 


Phone ( ) 


Glen Raven Mills, Inc 
Glen Raven, NC 27217 HB 


Sunbrella is a registered trademark of Glen Raven Mills, Inc. “Somfy is a registered 
trademark of Somfy Systems, Inc. Furniture by Triconfort 





sns in Riverdale, New York, in 1985. 
e events led not only to a better under- 
ing of Farrand’s place in the pantheon’ of 
‘ican landscape architects, but aiso to the 
very of a number of forgotten gardens. 
task of discovery and restoration has 
made easier by the exacting plans Far- 
executed, now part of her archives at 
Jniversity of California at Berkeley.) 
e Sunken Garden at the Hill-Stead Mu- 
in Farmington, Connecticut, was the 
/o be re-created. Formerly the home of 
idate Pope, one of America’s earliest 
en architects, Hill-Stead was designed by 
in conjunction with McKim, Mead & 
2, for her parents, Mr. and Mrs. Atwood 












The grounds were originally laid out 
ren 1898 and 1901 by landscape archi- 
Warren Manning, who, with Farrand, 

founder of the American Society of 
cape Architects, and the octagonal flow- 
den on the south side of the house was 
ed by Farrand sometime around 1916. 

is Sunken Garden is one of the most 
ng discoveries to come out of the Wave 
exhibit. Two local garden clubs had 
money for restoration work two years 
» they knew there might have been a 
id garden on the site. During the Wave 
xhibition, a garden club member dis- 
ed in the show’s catalog that Hill-Stead 
isted among Farrand’s commissions. 
‘ly the restorers—the clubs assisted by 
ape architects Roland/Towers—wrote 
lifornia asking for copies of Farrand’s 
al plans and began the task of re-creat- 
‘yr Original vision. 
> centerpiece of the garden, an oblong 
erhouse, is surrounded by concentric 
etric flower beds and radiating paths. 
ving Farrand’s detailed list, the restora- 
2am filled the garden with 80 varieties 
its, chiefly perennials, which keep it in 
| from spring through autumn. 
with many garden restorations, some 
utions for the original plantings were 

but nothing that interferes with Far- 

overall vision. Gerard Laferriere, the 


r of Hill-Stead’s gardens and grounds, 


P1919 2 
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says, “About ninety percent of the plants are 
what Farrand specified, although in some 
cases we substituted to make maintenance 
easier. She called for aegopodium to be used 
quite a bit, but with our small staff we would 


never be able to keep it under control. And 


Beatrix Farrand in the early 


1930s, at the height of her career. 


in some Cases, Certain varieties are not avail- 
able anymore—especially among the phloxes 
she asked for.” The colors, however, are ex- 
actly as Farrand specified—mostly pink, 
mauve, blue, a little bit of purple and white. 

The next restoration to be completed was 
the Peggy Rockefeller Rose Garden at the 
New York Botanical Garden. Designed by 
Farrand in 1915-16 but only partially com- 
pleted, it was grassed over in 1969 and stayed 
that way unul 1985, when David Rockefeller 
donated $1 millon for its re-creation. Today 
the garden fills its triangular two-acre site 
with an array of beds and paths radiating 
from a central Farrand-designed gazebo. 

The new- garden was named for David 


Rockefeller’s wife, Peggy, in honor of her 


¢ 


years of overseeing the family’s Farrand 


garden on Mount Desert Island in Maine, 


GARDEN 


one of the two gardens which have sur- 
vived as Farrand designed them. The other 
is Dumbarton Oaks. 

At one point there were over 40 Farrand 
gardens on Mount Desert, scattered among 
the summer estates and fishing villages that 
dot the fashionable resort island. Among these 
was Farrand’s own estate, Reef Point, where 
she laid out extensive gardens, built green- 
houses to experiment with native varieties of 
plants and where she had hoped to establish a 
study center. But knowing how slim the 
chances were that her gardens would survive 
as she created them, Farrand had Reef Point 
plowed under about four years before her 
death. She gave away the plants and sent her 
books and drawings off to California. 

Of the two newly reclaimed Farrand gardens 
on Mount Desert, the garden of antiques deal- 
er Betsy Collier and her husband, Sargent, is by 
far the more fully restored. Designed between 
1923 and 1928 for Sargent Collier’s great-aunt, 
Mildred McCormick, the garden was one of 
only a few Farrand gardens to survive the 
catastrophic fire that swept the island in 1947, 

What Betsy Collier found when she and 
her husband inherited the house and garden 
in 1983 was a rather overgrown and re- 
worked version of Farrand’s plan. The basic 
elements, however, were still in place: a long, 
straight path with flower borders leading 
from the rear of the house through two out- 
door rooms, each enclosed by high hedges of 
arborvitae. In the second room, less formal 
than the first, you arrive at the gate to a near- 
wild orchard with a vegetable garden be- 
yond. Farrand had planted the borders beside 
the long path with high drifts of soft-colored 
flowers and had furnished each room with 
benches and birdhouses. 

An avid student of landscape design, Collier 
read extensively, talked to everyone who 
knew anything about Farrand, and con- 
sulted with local landscape architect Patrick 
Chassé, who 1s historical consultant to the 
gardens of the nearby Rockefeller estate. Like 
many restorers, Collier hedged a bit on the 
plantings, replacing high-maintenance flowers 


like snapdragons with astilbe and hard- > 
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that shows how 
mirrors can enhance your 
home to make it look bigger, 
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of Masterpiece paintings in mu- 


seum-quality, solid wood frames. 


Fine art transforms a room like nothing 
else can. Now you can display your good 
taste with inspiring traditional European 
and American Canvases. 

Impressionists, Portraits, Hunt Scenes, 
Florals and more, “ali so real your friends 
will think you looted the Louvre!” 


Call or write for our 92-page, art book quality 
catalogue today. $6.00 (applied to first purchase) 


1-800-2-CANVAS, ext. 446 
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IN THE GARDEN 


to-grow hollyhocks with sunflowers. The 
astilbe helps create the famous Farrand dnifts. 

Another Farrand-designed garden in Bar 
Harbor was once on the seaside estate of 
Mrs. James Byrne and is now part of the 
campus of the College of the Atlantic, a small 
institution whose curriculum focuses on pre- 
serving the environment. 

After years of neglect, the garden was par- 
tially uncovered by a landscape historian 
teaching at the college during the summer of 
1985, and shortly thereafter the college, 
spurred on by Ted Koffman, the director of 
its summer programs, began restoring Far- 
rand’s design. “We knew we had a treasure 
we needed to care for,” says Koffman, who is 
fortunate to have a large volunteer labor 
force of summer students. 

After rebuilding the drainage system and 
restoring Farrand’s stonework, Koffman and 
his coterie of volunteers replanted the beds 
around the walls and central stairway with 
twelve roses of the varieties indicated in Far- 
rand’s original scheme, including Rosa rubrifo- 
lia, known locally as the Bar Harbor rose. 
This coming summer the existing central 
lawn of the garden will be replaced by Far- 
rand’s plan, a 20-by-50-foot rectangle crossed 
by two sets of diagonal walkways. The origi- 
nal planting plan for the diamond-shaped 
centerpiece called for “Duchess of Welling- 
ton’ roses bordered by pale blue pansies. 

Another Farrand landscape, still in the mid- 
dle stages of restoration but captivating 
nonetheless, 1s at The Mount, the estate of 
Farrand’s aunt, novelist Edith Wharton, in 
Lenox, Massachusetts. Farrand’s contributions 
here were somewhat limited because she was 
working with Wharton, a garden expert and 
author of a book based on her travels, Jtalian 
Villas and Their Gardens. 

Farrand seems to have had no problem 
working with the house itself, designed by 
Francis Hoppin and Ogden Codman, both 
eminent society architects of their day. She 
shared with Wharton many premises of her 
book, especially the understanding that “a 
garden must be adapted to the architectural 
lines of the house it adjoined; it must be 


adapted to the requirements of the inmates of 


giardino segreto on the other 


the house...providing shady walks, su 
bowling greens, parterres and orchards 
conveniently accessible.” 

Among Farrand’s most spectacular achi 
ments at The Mount is an 800-foot-long 


of sugar maples, still standing along the th 
































tenths-of-a-mile-long approach to the 1 
house. She also refined formal gardens at 
rear of the mansion, where a broad ter 
gives way to three descending grass part 
each bordered by hemlock hedges. Thes 
turn lead to a pair of gardens connected 
crushed limestone walk—a formal red fl 
garden on one side and a sunken, w 


each desi 





around its own central fountain. 

Although the estate has been underg 
restoration for eleven years, the red fo 
garden was replanted for the first tim 
1991. It will be a season or two befo 
reemerges as the “mass of bloom” that 
ton described in a letter to a friend, 
snapdragons, lilacs, penstamon, ten vari 
of phlox and pinks in every color imagin 

It is difficult to know if Beatrix Far 
would approve of these garden restoratio 
not. She did, after all, destroy her own 
dens knowing they would never loo 
same after she was gone. But whethe 
newly restored designs would measure t 
Farrand’s orginal visions is hardly the p 
What they have done 1s help to restore 
rand to her proper place among the 
landscape architects of this country. [ij 


Peter Lemos lives in Maine and 


writes about gardens, architecture and design. 


FARRAND GARDENS 

OPEN TO THE PUBLIC 
Hill-Stead Museum, 35 Mountain 
Farmington, CT 06032; 203-677—-4 
New York Botanical Garden, 200 Sou 
Blvd., Bronx, NY 10458; 212—220-8 
The College of the Atlantic, 105 Ede 
Bar Harbor, ME; 207-288-5015. The 
Wharton Restoration (The Mount), PO 
974, Lenox, MA 01240; 413-637-1 
Dumbarton Oaks, 1703 32nd St. 
Washington, DC 20007; 202-342-3200. 
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You can drive for hours without seeing a soul, and nothing 
much happens in the litthe towns 





gritty old establishment called the Western Cafe, where cowboys con- 
gregate in booths, smoking cigarettes and eating pie with their hats 
on. A stuffed deer’s head presides over the scarred Formica counter, 
and sometimes, just for fun, the good-na- 
tured waitresses put sunglasses on the deer. 
By any compass, this diner registers a 
true West: unreconstructed and untouched 
by outside influences. Then someone men- 
tions that the actor Michael Keaton likes to 


eat a hamburger at the counter when he 1s 
















Lupine (abovd 
Cottonwood ¢ 
near Bozema 
Left: Livingst 
looks much ag 
forty years ag 
Below: Wilda 


guide Sandy ] 





and his wife, 


No wonder everyone loves} 


in town. Keaton is just one of an ever-expanding roster of movie} 
and celebrities who have recently bought ranches in Big Sky coun 

Such is the paradoxical spirit of Bozeman these days—still sq 
what innocent despite the rich and famous who have moved ned 
Some residents fear that this community of 35,000 lawyers, dog 
small-business owners, ranchers and students will be sacked by 
elitter-and-money crowd, the way Aspen, Colorado, and Jacf 
Hole, Wyoming, have been. But for now, the town has kej} 
character, and the new infusion feels invigorating rather than} 
The Ralph Lauren cowboys are still vastly outnumbered by real 


In a state with only five and a half people per square mile, yo! 
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can drive and drive and drive and not see any- 
thing but the ravishing outstretched panorama 
of prairies, buttes, valleys.and high serrated 
mountains. Or as the late poet Rachard Hugo 
once wrote about driving through Montana, 
“Never has your Buick found this forward a 
gear.... You are lost in miles of land without 
people, without one fear of being found, in 
the dash of rabbits, soar of antelope, swirl 
merge and clatter of streams.” 

This is the part of the country that Lewis 
and Clark walked across on their way to the 
Pacific, where Custer made his last stand 
against the Sioux chief Sitting Bull and where 
trappers in fringed buckskin suits roamed the 
Rockies in search of otter and beaver. It was 
also the homeland of the Crow, Blackfeet, 
Sioux, Assiniboine and Gros Ventre tribes, 
who hunted from endless herds of outtalo. 

Don’t go expecting to see the old, old 
West, however, except romanticized versions 
in restored towns like Virginia City and 
Nevada City. On the other hand, there 1s a 
lot of recent history scattered about. High- 
ways are dotted with beautiful old falling- 
down log cabins and barns built by Scandina- 
vians and other early settlers. And because 
economic growth has been slow for a long 
time (except for the 1980s real estate boom in 
western Montana) lots of towns still look the 
way they did forty years ago, with gas pumps, 
bars lit with shivering neon, and dusty main 


streets that seem flash-frozen in the 1950s. To 


further the illusion, certain 1950s modes of 


behavior survive. In a marvelous old steak 
house, Sir Scott’s Oasis in Manhattan, | 
watched as tray after tray of martinis whizzed 
past, and tried to remember when I had last 
seen a roomful of people sipping these silvery 
concoctions. Cowboys sat huddled over their 
28-ounce porterhouse steaks, which lapped 
off the platters, Fred Flutstone fashion. Sud- 
denly | was back in my childhood, when the 
notion of cholesterol had not even begun to 
wreck everybody’s good tiie. 

| had been fantasizing about Montana for 
years, reading Tom McGuane novels and 
thumbing through picture books about early 
real ar- 


dude ranches. The wonder ts that thx 


ticle never once disappointed. From the 
spicy air to the backdrop of sagebrush-cov- 


ered foothills to the sky that loomed mythi- 


A RPE i des 


cally large, the whole place was a revelation. 
Something about the heroic scale of Mon- 
tana’s landscape made me feel patriotic, 
lonely and tiny in the best possible sense, and 
reverent and giddy by turns. I asked every 
Montanan | met if one eventually becomes 
inured to the extreme beauty of the place. 
Everyone said no, that cold, rugged Mon- 
tana is not for the faint of heart and those 
who don’t stay in love with it don’t last. 


I began in Bozeman, the cultural hub of 


southwest Montana, a good starting point for 





A favorite lunch spot in Livingston. 


those who would not mind sighting a mule 
deer but are not yet ready to leave new 
American cuisine behind. A sophisticated col- 
lege town with two renovated inns, several 
polished restaurants and an impressive western 
museum, Bozeman is also within driving dis- 
tance of some extraordinary wilderness pre- 
serves, including Yellowstone and Glacier na- 
tional parks. Depending on the month, the 
town serves as a launching pad for winter 
backpackers, downhill and cross-country 
skiers or fly-fishing enthusiasts from all over. 
Along Main Street, early-20th-century 
brick and terra-cotta facades have recently 


been uncovered. Fragrant saddle shops and 


sporting-goods stores are interspersed \ 
smart galleries and restaurants, and the | 
behatted ranchers with wind-sharpened 
who come to town to do their errands 
gle with shopkeepers and other, more 
mopolitan-looking locals. It’s not just an 


town atmosphere anymore,” said Claudia 
































Foster, who owns Always Antiques, on 
the most spirited shops in Bozeman. “Th 
definitely a new flavor here.” 

Foster should know. She caters mostl 
the new crowd. Her shop is stocked 
antique fishing creels (the hot item of 
moment), faded old Pendleton blank 
rough-hewn furniture and Yellowst 
memorabilia from the 1880s to 1930s. 
not only does Foster help Michael Kea 
Ted Turner, Brooke Shields and the 
outfit their log cabins, she has also be 
styling for the movies. When Robert 
ford was in Bozeman last summer shoo 
A River Runs Through It, he relied on F 
and co-owner Cynthia Nelson to pro 
Western antiques and props. 

My second day in Montana, I forsook 
living and went horseback riding in the 
latin National Forest with a naturalist 
wilderness guide named Sandy Pew an 
wife, Tesie. 

I had hired Pew over the telephone 
the recommendation of several people 
said he has one of the best “dude strings 
the state. He showed up at my hotel at s 


in the morning with his truck and horse 





er—a lanky, charismatic, six-foot-three-1 
tall man wearing worn chaps, high-he 
boots and silver spurs, looking from hea 
toe like a child’s vision of a cowboy. 

We drove to the Spanish Creek trail 
30 miles south of Bozeman and stopped 
meadow scattered with yellow cotton 
trees to saddle up our horses. Then we 
gan our climb up a steep, rocky, spir 
trail through forests of lodgepole pine 
Douglas fir. 

Along the way, Sandy Pew ram 
knowledgeably about the details of the I 
scape. He stared into the intricate calligr 
of a cracked boulder and theorized abou 
brutal weather that had created it. He pot 
out small whorled pallets of slicked-d 
grass—places where deer and elk had slef 
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the night before. Four hours and a hundred 
or so conversations later, we stopped for 
lunch in an alpine meadow, where Tesie Pew 
chmbed a high throne of granite and raised 
her binoculars toward some inhospitable 
cliffs. She was looking for bighorn sheep. 

For a city person, getting intmate with 
Montana’s land and wildlife is surely the most 
essential escape. But there are also a lot of 
western-flavored towns and resorts to ex- 
plore, each a new variation on certain rough- 
and-ready Montana themes. 

After a second day in Bozeman, | drove 
half an hour to Livingston, a town born about 
1882 when the railroad came to the West. It 
has a short, raffish Main Street full of keno 
parlors, pawnshops and a boot-repair place 
with a giant Singer sewing machine in the 
window. Downtown, there is a fine small 
western museum housed in the handsome 
c. 1902 depot; at the Depot Center you can 
inspect a few bronzes by Charles Russell 
(Montana's renowned painter and sculptor) 
along with Calamity Jane’s buckskin coat. 
Several worthwhile galleries are strung out 
along Main Street, and there 1s a pleasant low- 
key lunch spot called the Livingston Bar and 
Grille where movie-stars-in-hiding sometimes 
come to drink quietly with the locals. 


From Livingston I drove south to spend a 


BED, BOARD AND EXCURSION INFORMATION 


For help with finding everything from a 
tamily-operated ski resort to an old bar in the 
middle of nowhere, contact Off the Beaten 
Path, a travel consulting firm specializing in 
the northern Rockies. Bill and Pam Bryan, 
environmental activists turned entrepreneurs, 
have long-term experience in fishing, back- 
packing, river running and skung. If you tell 
them what you have in mind, they will make 
all the bookings, supply you with a cus- 
tomized itinerary and even send you novels 
that dovetail nicely with your journey. For in- 
formation, write Off the Beaten Path, 109 E. 
Main St., Bozeman, MT 59715, or call 
406-586-1311. 

Wilderness guide: Sandy Pew, North 
Ridge Ranch, 28500 Rocky Mc. Rd., Bel- 
grade, MT 59714; 406-388-245’). 

HOTELS: Voss Inn, 31% S. Willson 
Ave., Bozeman, MT; 406-587-0982. This 
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Saturday might at Chico Hot Springs Resort 
in Pray, Montana, a town so insignificant it 
nearly vanishes in the dust whipped up by 
hurtling pickup trucks. This funky old resort 
is not plumb or square or slick by any stretch. 
But writers Tom McGuane and the late 
Richard Brautigan used to hole up here in 
the 1970s, and the appealing quirkiness that 
presumably drew them still flourishes. 

Chico’s odd lot of cabins and buildings are 
stranded in an open stretch of Paradise Valley, 
backed up against the foothills of 11,000-foot 
Emigrant Peak. In the picturesque clapboard 
hotel, there is a lobby with an upright piano, 
lots of western furniture and bookshelves full 
of well-thumbed novels. The same hot springs 
that once soothed tired gold prospectors now 
teed two hotel pools, kept at 90 and 108 de- 
grees. The dining room is elegantly rustic and 
so legendary that regulars drive in for dinner 
from as far away as Billings, 140 miles east. 

On another campaign, I ended up spending 
two nights in Big Timber, a quiet cattle- and 
sheep-ranching community about 60 miles 
west of Bozeman. Be forewarned that there 1s 
nothing much to do in Big Timber, except 
maybe dawdle in some dowdy gift shops or 
gaze at a few small stone churches. Yet, for 
me, it was one of the high points. On 


McLeod Street, in the center of town, there is 


19th-century redbrick Victorian inn has city 
elegance, and the complimentary breakfasts 
and afternoon teas are opulent. Six rooms with 
private baths range from $55—$70 per night. 

Gallatin Gateway Inn, 11 miles from 
Bozeman on Highway 191, P.O. Box 376, 
Gallatin Gateway, MT 59730; 406-763-4672. 
A grand old railroad hotel with 25 rooms and 
suites ranging from $45—-$100 per might. 

The Grand, Box 1242, Big Timber, MT 
59011; 406-932-4459. This 100-year-old 
redbrick hotel has only seven rooms, but lots 
ot character and a great dining room. Rooms 
with shared baths are $55—$85 with breakfast. 

Chico Hot Springs Lodge & Ranch, 
P.O. Drawer -D, Pray, MT 59065; 
800-HOT-—WADA. A resort with creaky 
charm, located halfway between Livingston 
and Yellowstone. The dining room 1s popular, 


so make reservations well in advance. Rooms 


a magical 100-year-old hotel called T 
Grand. It was freshly renovated in 1986, 
it is reason enough to stop for a meal o 
night. Downstairs there is a saloon w 
stamped-tin ceilings where you go to bul 
into everyone in town. The adjacent dini 
room is a warm oasis of candlelight and civ 
ty. It’s hard to figure out how a chef in I 





Timber gets his hands on champagne gra 

























and morels, but the one at the Grand doe 
and the food is some of the best in the state 
Poky little towns where nothing m 
happens might drive type-A personali 
crazy, but there is always the chance that s 
places will drive you sane. The whole p 
of Montana seems to be to unplug radic 
from the petty urgencies of modern Ame 
A woman I met in Cameron, Montana (p 
ulation: 19), told me she had not read a ne 
paper or watched television since she mo 
there from Florida eight months ago. Half 
time, she said, she is not sure what day it is 
I didn’t slip so far as that. But the aft 
noon I was driving along the West Bou 
Raver and a herd of ladylike antelope lea 
front of my car and vanished into the hi 
understood how it could happen. nb 


Mimi Read lives in New Orleans. This was 
her first trip to Montana. 


are $35—$59 per night, most with shared ba 
RESTAURANTS: Ira’s On Main, 
E. Main St., Bozeman, MT; 406-587-9 
The freshest, most innovative cuisine 
town. Open for lunch and dinner. 
John Bozeman’s Bistro, 242 E. 
St., Bozeman, MT; 406-587-4100. 
bistro offers gourmet sandwiches at lunch 
more ambitious Cajun and Thai creatio 
night. Open for breakfast on weekends. 
Land Of Magic Supper Club, 11 
Front St., Manhattan, MT 597 
406-284-3794. Twenty-five miles wes 
Bozeman, this old steak house serves the 
beef in town. Reservations are essential. 
Livingston Bar & Grille, 130 N. 
St., Livingston, MT 59047; 406-222-790 
warm, dark hangout with a beautiful 
hogany backbar; good steaks, burgers : 
sherry-poached trout. 
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John Canning revives painted 


decoration by past masters So cunningly 


no one knows he’s been and gone 


an ornamental painter and church decorator, 
John Canning practices a genteel form of 
snooping. Most of his projects are restorations 
of old interiors, and the first step is to chip 
away layers of superimposed paint or to do 
archival research to determine what hidden or 
damaged design must be smartened up, con- 
served or replicated. As he traces the brush- 
strokes of master craftsmen of earlier times, he 
comes to read their minds. Of William 
McPherson, whose late-19th-century decora- 
tion of the Connecticut Capitol in Hartford 
Canning has restored, Canning says, “I! know 
his methods, I know his sequence, | Know his 
base paint, and I know how he got his diaper 
patterns to line up. I know his secrets.” 
Canning’s own stature as an artist is by 


4 6 


now no secret, although he would never ad- 


mit it. “I’m just a technician,” he says. But 
tell that to the family for whom he painted a 
trompe l’oeil Kazak rug on a kitchen floor, 
one end flipped up and fringe askew, as if a 
dog or child had carelessly kicked it. Or tell 
it to the directors of the museums for which 
he has renovated murals and trompe loeil 


art, or to the church congregations for 


BY AMY CLYDE 














John Canning (above, before his 
Aesthetic Movement stenciled wall), a w 






pilaster painted to match a marble lim 

(above left), a dining floor dotted with b 

branches, bugs (top and left). © 

whom he has re-created the Stations ¢f 
Cross and heads of statues. 

Nevertheless, Canning calls himself a ti 
man and indeed his talk of marketing, he 
scription of himself as a “service industry, 
the telephones in his briefcase and car sig 
less an artist than an entrepreneur. “I thf 
of being an artist when I started out, % 
didn’t have the temperament for it. li 
climbing on scaffolding all the time, not & 
at a drawing board,” he says. “Decoilll 


takes a little artistic skill, and I can do! 
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A 17th Century classic. Crafted for today’s living by the hands of Harden. To last from generation 
to generation. Send $15 for a complete portfolio to Harden Furniture, McConnellsville, NY 13401. 


Showrooms in Chicago; Dallas; Detroit; High Point, NC; Los Angeles; McConnellsville, NY; New York City; San Francisco: Seattle: Washington, D.C. Available through interior designers 
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with my eyes closed.” 

This is the sort of disarming statement 
Canning often makes and which captures 
both his modesty and his pride. Born in Glas- 
gow, Scotland, 49 years ago, he began his 
trade at age fifteen as an apprentice to a 
church decorator. Glasgow possesses some of 
the finest Victorian buildings in Europe, and 
he learned by working on them. He is proud 
ot the techniques he developed—wood grain- 
ing, marbleizing, stenciling. To this day, Can- 


ning retains a set of turn-of-the-century 





brushes—called pencils—given to him by a 
Glaswegian journeyman. For him they are 
emblems of a great tradition, but one that he 
insists 1s neither mysterious nor complicated. 
“There 1s nothing new as regards hands-on 
techniques since the Victorian period,” he 
says, his Scottish burr crisp. 

Canning greets a visitor in Southington, 
Conn., where he now makes his home (a 
tough Scottish economy and a taste for ad- 
venture spurred him to emigrate some twenty 
years ago with his wife, Sadie, and three 
young daughters). Dressed in gray flannels, a 
blue blazer and a te, he is the picture of a 
conservative businessman. His office in 
Southington 1s slightly more revealing. There, 
Sadie and their oldest daughter, Dorothy, 
oversee the administration of the business, 
which usually employs no more than ten peo- 
ple at a time. The place 1s crowded with 
blueprints, templates and a simulated marble- 
and-granite column. Awards and an old iron 
hurdy-gurdy from Scotland hang on walls. 
The office 1s professional, homey, unpreten- 
tlous—and Canning can hardly wait to leave 
it. He prefers to be on-site. 

A tour of Canning’s work in the Hartford 
area begins in a sprawling modern house, 
where he painted the dining room floor to 
match the family’s Rothschild Bird china. 
Like the plates, the floor has scalloped edges 
and 1s dotted with birds, branches and bugs. 
Asked about his artistry, he launches into a 
lengthy technical treatise on the combing 
methods he used for the floor. It takes the lady 
of the house to point out how wittily he has 
placed an insect in view of each dinner guest. 


Painting floors became Canning’s specialty 
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when he settled in Connecticut and realized 
that no one there wanted their walls and ceil- 
ings decorated. He managed to capitalize on 
the area’s 18th-century tradition of floor 
painting and learned to paint popular naive 
scenes, Which he has come to enjoy. It wasn’t 
until the Victorian decorating and preserva- 
tion craze of the 1970s and 1980s, however, 


that he was really in his element. 


When he visited 
St. Peters: Rome, 
John Canning 
was delighted to 
discover that it had 
fake marble 


Usually as earnest as his work is fanciful, 


John Canning becomes almost lyrical about 


the Connecticut Capitol in Hartford designed 
by Rachard Mitchell Upjohn and decorated 
by Wilham McPherson. It takes hours to tour 
the ceilings, walls, columns, beams and piers 
that he refurbished, rescuing from oblivion 
McPherson’s Aesthetic Movement designs of 
boldly outlined flowers and leaves arranged 
symmetrically and trimmed generously with 
gold leat. In the corridor across from the gov- 
ernor’s office, he stands before a wall: “The 
preservation committee said McPherson’s 


original colors—olive, maroon, burnt orange, 





slate blue—would look horrible, so I repaint- 
ed a section of the wall so they could see it, 
and, of course, they loved it. McPherson has 
got complementary color schemes working in 
harmony! Where do you see this kind of col- 
or? Nobody does this today!” Canning races 
down the corridor to overlook the Hall of 
Flags and draws attention to how McPher- 
son, in paint, echoed many of Upjohn’s ar- 
chitectural details, including eight-pointed 
stars and saw-toothed edges. He points to a 
border on the ceiling that contains both ele- 
ments and says, “Incredible! Do you see that? 


Here the green advances and the red recedes! 


iD 


I love invoking this man’s spirit.” 





























Canning did more than paint in the 
necticut Capitol. He also cleaned and 
nished; repaired water damage; replaced 
ter; researched the Connecticut coat of 
and found that in some reproductions 1 
building its grapevines were facing the w 
way; and faux-bronzed a plaster model fo 
original bronze of “The Genius of Conn 
cut,” a winged statue which had been req 
tioned and melted down by the federal 
ernment during World War I. 

Ask Canning what kind of work he 


“cc 


best and he demurs. “I don’t want to s 
like an old fogy, but my heart does lie i 
Aesthetic Movement. But sometimes I 
to go berserk,” he says, and then descri 
project that involved painting a table wit 
night sky and the Milky Way. He also e 
church decoration and has restored the B 
Chapel at Yale University and researche 
Asylum Hill Congregational Church, w 
Mark Twain attended in Hartford. “Chu 
are lovely places to work, full of wha 
Victorians called repose,” he says. 

Marbleizing, which he dismisses as a b 
Gust mottle the paint with a rag, soften w 
badger-hair brush, and splatter thinn 
make veins or paint them on with a tu 
feather), appeals to him in the right con 
For example, he was delighted when he 
ed St. Peter’s in Rome to discover that 1 
fake marble. But he admits he got a bit fe 
during the 80s when everyone wanted a | 
marble look, even on items that when 
bleized appeared absurd, such as huge d 
“That was whimsical,” he says with disdain 

Wood graining, Canning’s most-prize 
ent, requires much more dexterity, he 
“There are as many techniques and met 
for that as there are species of wood.” A 
terviewer has to be careful or Canning wi 
them all. In brief, here is what to use to t 
common piece of pine, say, into waln 
base coat of oil; various types of scu 
(Scottish for stain); a flogging brush to ¢ 
pores; a hog-hair brush to soften; a 
pronged, sable overgrainer pencil to over 
a mottling brush to add shimmer; a bac 
hair brush to blend. Canning illustrate 
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lron/Crystal Chandelier 39DIA. x 46H Tole Planters from 10H to 13H Assemblage of Furniture and Accessories 


NIERMANN WEEKS 


ATLANTA - AINSWORTH-NOAH - BOSTON - SHECTER-MARTIN - CHICAGO - KIRK-BRUMMEL + DALLAS/HOUSTON - BOYD LEVINSON - DANIA - BILL NESSEN - 
DENVER-EGG & DART - LAGUNA NIGUEL/SAN FRANCISCO - SHEARS & WINDOW - LOS ANGELES - A. RUDIN DESIGNS - NEW YORK - JOHN ROSSELLI - 
PHOENIX - McNAMARA & HARRIS - TROY - CAMPBELL-LOUIS - WASHINGTON, D.C. - J. LAMBETH - TORONTO - DIANE WATTS 


FOR A COMPLETE CATALOG, SEND $25 TO NIERMANN WEEKS, P.O. BOX 6671, ANNAPOLIS, MD 21401, OR VISIT OUR SHOWROOMS. TO THE TRADE 
Mille-Fleurs Headboard 48H 


Demilune Commode 30W x 15D x 30H 


Armillary Chandelier 38DIA. x 26H 





Corinthian Table 48W x 28D x 18H 


Tole Plant Stand 14DIA. x 48H Fruitwood Commode 48W x 20D x 34H 
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Stark, 


Presents 
A newly acquired collection of 
antique carpets. 





RUSSIAN MID 19TH CENTURY NEEDLEPOINT 16'4"x12'6"” NO. 18508 


FIRST HARDCOVER EDITION OF STARK CARPET ANTIQUE COLLECTION. 
AVAILABLE TO THE TRADE $26.00 


EXECUTIVE OFFICE: D&D BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 TEL. 212-752-9000 
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“61 get out to create a masterbath worthy of this HALO Listes cL UULAIe 
| solicited quotations from both ANN S10] Ce & Sat and their 
oer Ue As manufacturers of this stunning Custom Color series, 

ANN SACKS Tile & Stone provided me with everything on my.wish list 
at a far more competitive price. 

“This picture is worth a thousand words, but it OMNI TTI CRON 
of ANN SACKS Tile & Stone's warm and enthusiastic support, nATeL((HUILO)U ES 
elo Celle and timely delivery. it is hard to imagine that for any amount 

of money their competitor could have (oN AMUNTeM ANI Le SSE lOO nae 


-Brian Rudd, Developer, Victaria, British oa 
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The Spirit of Classicism 
Monte Carlo II™ Octagonal Basin — Made by hand using 
centuries old techniques, Kallista's range of metal basins are 
hand-crafted from heavy gauge brass and plated in a choice 
of three finishes : 24K gold (as shown), nickel silver or 
brushed nickel. Shown with the Monte Carlo II Basin is 
Kallista's Emperor™ Faucet Series. 
Kallista is distributed in most major markets. We invite 
you to contact us for information on our luxury faucetry, 
bathtubs, basins, shower systems and related Ce KALLISTA 
Better still, ask your designer or architect to arrange a visit 
to one of our distributor's showrooms. 


KALLISTA KALLISTA, INC. MARTIN LANE, INC. MARTIN LANE, INC. WILKINSON CO. 
by DAVIS & WARSHOW _ 1303 Merchandise Mart 9000 Beverly Blvd. Design Center South 777 Miami Circle 
150 E. 58th Street Chicago, IL 60654 Los Angeles, CA 90048 = 23811 Aliso Creek Rd., Ste. 117 Atlanta, GA 30324 
New York, NY 10155 Tel: 312/527-2060 Tel: 310/274-1231 Laguna Niguel, CA 92656 Tel: 404/231-1170 
Tel: 212/980-0966 Fax: 312/527-2065 Fax: 310/274-1186 Tel: 714/643-9428 Fax: 404/231-1278 
Fax: 212/593-0446 Fax: 714/643-2674 


© 1992 Kallista, Inc 
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»ss by facing a wall and moving a hand 
ful gestures, focused and rhythmic as a con- 

Recently, he spent five uninterrupted 
graining doors in the Treasury Department 
DG: 


none of the headaches of running the busi- 


ing in Washington, “During that time 


“he says. “It was as good as a vacation.” 


asks 


“They always go barefoot.” 


ou've heard about the cobbler’s kids?” 
» Canning. 
ung the business means that the Cannings’ 
house, a split-level, is the last to get decorat- 
vut today John Canning 1s supervising the 
He likes 


scribe the house as decorated in typical 


ng of his own dining room floor. 


sh style for the fun of having people walk in 
ting “dark, somber rooms, all tartan with a 
on the wall” 
rganic Art Nouveau furnishings of Charles 
ie Mackintosh, a fellow Glaswegian. 
complement the furniture and decorative 
n the house, Canning and his youngest 
ter, Jacqueline, who 1s serving an apprentice- 
vith him, have designed a Viennese Seces- 
tyle rug pattern—with the look of both ge- 
ry and stained glass—and Jacqueline is 
ig it on the floor. She is on her knees mak- 
raight lines with a striping brush and 
'd straightedge. “These lines look neat, Jack- 
ys Canning, hovering over her. “Except that 
And he’s down on the floor beside her, 
g lines, smudging his blazer with paint. 
er the floor is done, Canning will be off to 
e the Boston Public Library by McKim, 
,and White and to do more work in Wash- 
1. He would also like to perfect a technique 
iking faux sharkskin. And there’s some talk 
/ returning to the Lockwood-Mathews 
on in Norwalk, Conn., where he has al- 
revamped the drawing and card rooms. In 
se projects he sees himself as a descendant 
skin, whose philosophy he often recalls: “It 
question of expediency of feeling whether 
all preserve the buildings of the past times 
We have no right whatever to touch 


They 


who built them, and partly to all genera- 


are not ours. They belong partly to 


of mankind who are to follow us.” 


| ‘lyde also writes for The New Yorker 


irabella. 


Bl 1:9°9 2 


only to find reproductions of 








1-800-32-STYLE, = 16 (M-F, 8AM-8PM EST}. And get = 


the scoop on a variety of Duette” specialty shades. Or write us 


HunterDouglas 


at Two Duette Way, Dept. 16, Broomfield, CO 80020 ae 
Hunter Douglas: your source for Duette” shades, Silhouette” shadings, pleated 
shades, horizontal and vertical blinds, and coordinated fabrics za’ 
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This Fence Will Never Rust or 
Need Repainting. Guaranteed. 


Jerith fences are made 
from a high strength alu- 
minum alloy, instead of 
wrought iron or steel, so 

t i they can not rust. And our 
paint lasts through all 
kinds of weather because 
it is baked onto the metal. 
We are so sure of the 
quality of our fences that 
we back them with a 15 
Year Warranty. No other 
fence can match the 
maintenance-free beauty 
of a Jerith fence. Write 
today for our FREE color 
brochure. 


| plan to buy a fence in: 











Aluminum __ 0-1 months __ 2—6 months __ 7-12 months 
I Fences of 
Distinction™ Name 
, 7 Address 
Jerith Mfg. Co., 
3939 G Street City 
Dept. HB42 3 
Philadelphia, PA 19124 State Zip 
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PATRICIA POORE’S MIND 
And on landfills, 


petrochemicals and alternative 


is in the gutter. 


sewage treatment. For the 36- 


year-old editor and 


Garbage magazine, the waste 
stream is simply a part of her 
stream of consciousness. “I’ve al- 


ways had this thing about garbage 
and what people throw away,” 
says Poore, who dresses more like 
the anthropology major she once 
was than like a magazine mogul 
“Tt goes against intuition, it goe: 
against common sense to have so 
much stuff; have it for a second, 
then throw it away.” 


Garbage gives new meaning to 


publisher of 


BART AWS 


the term “ Sub- 


trashy magazine.” 
titled The Practical Journal for the 


Environment, the bimonthly tack- 


les a broad range of environmen- 


— 


Neither preachy 
nor pious, 

Patricia Poore 
magazine Garbage 
covers everything from 

overpopulation to nontox 
flea remedies4 
A spoonful of humo 
helps the sreenrm 
medicine go down 


stories like forest Crunch ice cream’ 


% “Backyard George Bush jumped onto 
Sey Restoration” bandwagon and declared hij 
and “Dump the “environmental Preside 


— At age seventeen, she travele 


Picking 


Beginners. India where she was struck le! 


pyen the ad- that nation’s abject poverty | 


vertisements, — by its pervasive waste-not ¢ 


featuring items “In India, every purchaset 


like the Garbage Man Song Col- carefully considered,” says P# 


lection, make for a good read. “You brought it into the fi 


Sounds esoteric? Not necessar- and used it, and what little? 


ily; according to polls, more than couldn’t use, like the rotted 


70 percent of Americans identify of vegetables, got thrown 19 


themselves as environmental- common area and goats ate i! 


tal issues, from over- STS 4, ists. In an age when celebrities Goats aren't likely to becct 
vl 1 oe . = = : : 
population and Ns ADS like Meryl Streep and Sam © backyard fixture in this coil 





nuclear dumping to 
nontoxic flea reme- 
dies for pets. Envi- 
ronmentally sound 


products get a plug in 


the “Keepers” section, - 
ie 

while bad ones land wt 
In The Dumpster.” And for 


ubscribers (mostly East and West 
Coast baby boomers) who are se- 
rious about living the green life, 


Garbage is chock-full of how-to 


BY LAUREN PICKER 






Waterston hold children’s anytime soon, but the greilll 


storytelling hours to raise of the American imaginal 


money to fight pollution, prompted many communit’ | 


garbage has emerged as a set up recycling programs. I 


glamorous issue. points to Seattle’s programs 
£ £ 


“T think it’s hilarious,” — particularly successful one. “I 


Poore says of garbage'sn newfound — did it early, they understoof 


sex appeal. ° economic part of what ® 







to-earth editor was were doing, and the! 


eco-minded long be- an integrated appro h 


fore Ben & Jerry’s she says. “They’re cll 


popularized Rain- | municipal compostin, — 
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Miele. 

A shining 
example 

of what 
dishwashing 


should be. 


After nearly a hundred years of 
creating state-of-the-art appliances, 
some companies might be 
tempted to rest on their laurels. 





At Miele, however, our view is 
just the opposite. Our engineers, 
designers and craftsmen have an 
ongoing commitment to 
innovative technology and 
uncompromising quality. Which is 
why Miele has so often ied the 
way In setting new standards of 
excellence. 


Our dishwashers are a case in 
point. Miele made Europe's very 


first automatic dishwasher - quite a 
revolutionary concept in 1929. 
Then, in the late 1970's, we 
introduced the breakthrough 
technology of micro-computer 
touch-control. And now, Miele's 
newest dishwashers boast 
features light-years ahead of the 
rest of the industry. 


Take our unique cutlery tray. 

A simple, utterly sensible 
convenience destined to make the 
old silverware basket obsolete. 
Individual grooves hold each piece 
of silverware separately for 
thorough, gentle cleaning with no 
danger of scratching. The tray 
even lifts out, So you can just 

Slip it away in a drawer, silverware 
and all. 


On a rather larger scale, there's the 
advantage of an indestructible 
cabinet of surgical stainless steel. 
The blissful quiet of triple 
insulation. Three spray arms with 
strategically angled nozzles for 
powerful jet cleaning of even the 
most casually loaded pieces. 


Ja 
Po 


Maa Be 





These ecologically and 
economically sensible machines 
use as little water, detergent, and 
energy as possible. They're 
designed with an advanced triple 
filtration system, plus a water 
softener that's built right in. And, 
of course, our intelligent wash 
programs can be trusted to scrub 
the lasagna pan or carefully bathe 
the Baccarat. 


Does such innovation have its 
price? Of course. But it also 
provides the entirely satisfactory 
assurance of getting precisely 
what you pay for: 
uncompromising quality. 


Miele dishwashers are made in 
Germany and are part of the fine 
line of Miele appliances now 
available through your architect or 
designer, and from preferred 
dealers. 


Miele 


Anything else is a compromise 








For the name and location of your nearest dealer, please call: 1-300-289-6435. 
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recycling and source reduction, 
which is when you try to get 
people to make less garbage in 
the first place.” 

Poore also applauds Califor- 
nia’s solution to its continuing 
drought problem. According to 
Garbage, residents are replacing 
water-wasting commodes that use 
as much as eight gallons per flush 
with ultra-low-flush models that 
send only 1.6 gallons swirling 
down the drain. And rather than 
dump the old toilet at the local 
landfill where it will blight the 
landscape well into the next muil- 
lennium, residents have turned in 


more than 100,000 high-flush 


AL IRE ED Wd OE 


amount of waste each year, for 
now the United States is large 
enough to accommodate it, ac- 
cording to Poore. But the NIM- 
BY (Not In My Back Yard) syn- 
drome has made it increasingly 
difficult to site a landfill or incin- 
erator. “There are plenty of 
places you could put a safe iand- 
fill,” she says. “It’s just that peo- 
ple don’t want them nearby.” 
More important than garbage, 
says Poore, is the quality of sci- 
ence education in this country. 


“Americans don’t really under- 


“Instead,” Poore sighs, “people 
like to think that if they just sort 
their garbage into neat little piles, 
all their environmental problems 
will go away.” 

But environmental problems 
are less likely to decompose than 
the public’s interest in them. “I 
think the interest 1s already col- 
lapsing,” says Poore, noting that 
developments from the Gulf War 
to the recession have pushed en- 
vironmental issues onto the back 
burner. Still, she 1s convinced that 


the serious problems of overde- 


“People like 


commodes to be crushed into a to ¢t h 1 1) k ic h at 1 { t h Sc ¥y. J ust 


concrete aggregate for road- 
building projects. 

Other communities have not 
been so savvy. In the past five 
years, municipalities in New 
York, New Jersey and Connecti- 
cut started collectung newspapers 
on a large scale. Their good in- 
tentions backfired: Recycling 
fever knocked the bottom out of 
the anarket for newsprint. “You 
used to get forty dollars a ton for 
newsprint back when the Boy 
Scouts picked it up on their paper 
drives, because there was a ready 
market for it and there were not 
very many people collecting it,” 
says Poore. But when more peo- 
ple got involved, the recyclables 
market became glutted and pur- 
chasers started turning garbage 
away. Suddenly, Poore says, “you 
had to pay them twenty-five dol- 
lars a ton to come get it.” 

Ironically, the volume of gar- 
bage that has come to symbolize 
the nation’s environmental woes 
is not our most burning issue, 
“We really don’t have a garbage 
problem,” she says. While Amer- 


icans do create an incredible 


SOrt their garbage 


inte. neat Jittic piles, all 


their environmental 


problems will go away” 


stand science very well, so they 
don’t get the stories that are be- 
ing thrown at them,” laments 
Poore. Without a solid grounding 
in science, how can people grasp 
concepts like global warming and 
groundwater contamination? And 
if they don’t comprehend, will 
they recognize the importance of 
prevention? 

Phat is not to mention the en- 
vironmental crisis cruising the 
roads across the country. “Cars 
are a problem,” says Poore, who 
recently got her driver’s license 
and purchased her first automo- 
bile (“I did buy an energy-effi- 
cient car,” she hastens to add 
with a grin). But buying a smaller 
car, driving less often and car- 
pooling or taking Mass transit 


goes against the American grain. 


velopment, overpopulation and 
the NIMBY reaction to landfill 
sitings will eventually demand a 
politcal and economic response. 
And just as eco-awareness two 
decades ago spawned legislation 
like the Clean Air and Clean Wa- 
ter acts, Poore sees reason to hope 
that the legacy of the current 
craze will be a lasting one. “I’m 
watching American corporations 
turn themselves inside out trying 
to be the most green,” says Poore. 
“T think that’s going to have an 
impact. Eventually they might ac- 
tually do the things they say they 
want to.” (Example: After being 
targeted by citizens’ groups, Mc- 
Donald’s switched from enclosing 
their hamburgers in polystyrene 
clamshells to wrapping them in 


paper.) Similarly, consumers are 


beginning to realize that envir 
mentalism is not just about sai 
the whales—it is also ab 
changing wasteful habits, suc 
ducking the car pool and u: 
paper napkins instead of ck 
“Now it’s much more focusec 
individual households, so I th 
more people will get involv 
says Poore. 

To keep environmental 1s: 
front and center, Poore urges 
mainstream media to report st 
beyond what she calls “the cris 
the month,” so that consun 
will incorporate green think 
into their everyday lives. A sp 
issue of Garbage, for example, 
tures a story about bug-kil 
flowers for plant lovers who y 
to cultivate their gardens witl 
relying on pesticides. | 

She also believes that a spe 
ful of humor helps the gt 
medicine go down. “Envir 
mental reporting, environme 
magazines and environmental) 
ganizations are about saw 
doomed species, doomed It 
doomed populations,” | 
Poore. “It’s all doom and glc 
and people say, ‘I can’t take | 
Not that nuclear accidents ane 
spills don’t merit Cassandrah 
tones. “If it’s a really scary sf 
sure,” says Poore. “But % 
shouldn’t be the only way the 
vironment 1s covered.” 

While no one would mik 
Garbage for National Lampoont 
magazine's distinct sense of@ 
mor is evident everywhere 
its tongue-in-cheek title, hit 
lines (“A Pain in the Ash”) 
writing style (“Carbon 1s rit 
randy as elements go, bon 
readily with just about anyil 
and uncoupling just as swily 
to cover art (one particull 


memorable image: a flying pt’ ” 
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For information and the resource nearest you, telephone 1-800-852-5552. For the Chardeau Collection catalog 


please send $7 to Century, Box 608, Hickory, North Carolina 28603. Showrooms in Chicago; New York City 





Houston; San Francisco; Los Angeles; Laguna Niguel, CA; High Point, N 





. Available through interior designers. 
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Definitely worth hunting for. 





NEY 


100% Colombian Coffee 


The richest coffee in the world.’ 


). “It’s just so depressing otherwise,” says 
e, whose gravest environmental vice 
days is overusing her fireplace, which 
ss wood while allowing heat to escape 
gh the chimney. 

}ce the paper it is printed on, the idea for 
age is, well, recycled. Back in 1979, 
2 jotted down some notes for an inde- 
ent environmental magazine. But it 
t until a decade later that her Old House 
il, a how-to maga- 
about renovating 
1ouses, was prof- 
enough to spin off 
er enterprise. 
rhage was met with 
icism even before 
aagazine appeared 
1e newsstand. But 
the 126,000 print 


Ratrcvcta Poore 
nas riled 
sOme readers 
with her 


marorthnodox 


ede: t TW TS E 


backyard. “They do not baaa, it’s more like 
mr,” she says before bursting into an infec- 
tious laugh. 

Sheep in the backyard are a novelty for 
Poore, who after eighteen years of living in 
New York City recently transplanted her 
editorial offices, six staffers and her family to 
Gloucester, Mass. The move from a Brook= 
lyn row house (which she restored herself) 
to a big old house that she shares with her 
husband, stepson and 
new baby—not to 
mention a golden re- 
triever and-2. cat— 
makes environmentally 
correct living a little 
easier. Now, she can 
grow her own vegeta- 
bles in the garden and 


compost her kitchen 


f the first two is- : scraps. “I didn’t com- 
sold out, media VLOCNW'S post in New York. 
ters and garbolo- Where are you sup- 
sat up and listened. More than two _ posed to compost—in the park?” she asks. 


later they are still listening. Though 
lagazine has not been immune to the 
ionary crunch, it is holding its own; ad 
ncreased 60 percent after the first year. 
nues continue to grow. 
it is not to say that the magazine hasn't 
under fire since its remarkable debut. 
nee-jerk environmentalist, Poore has 
iome readers with views that fly in the 
# environmental orthodoxy. Take her 
tal supporting junk mail: “Junk mail is 
* the news junkie argued. And while 
dismiss corporate environmentalism as 
ymoron, Poore gives the same measured 
ion to both industry’s views and the 
i ind-berries perspective. “The reason 
1 ge is tongue-in-cheek and unbiased 1s 
d se there was a chemical plant in the 
H ,” she says, referring to her father, who 
»}:d in the pharmaceutical industry and 
ut her early on that issues cannot be 
it din simple shades of black and white. 
S ple is the last word one would use to 
s| be Poore. One minute she is waxing 
HW) ophic about the GNP, and the next 
e imitating the two sheep living in her 


But exurban existence has its pitfalls. Af- 
ter years of walking everywhere, she 1s now 
obliged to drive to work. She also decided 
to give up using cloth diapers for her eigh- 
teen-month-old son, Will. The nearest dia- 
per service is in another town, and the drive 
there and back would burn oil and pollute 
the air along the way. What’s more, she ra- 
tionalizes, washable diapers consume water 
and introduce bleach into the waste stream. 
That tipped the scales in favor of conve- 
nient, albeit landfill-clogging, disposables— 
and a drier child. “One of the things that 
environmentalists never say—but it’s true, 
Pll tell you as a mother—is that the dispos- 
able diapers are far superior to cloth in their 
performance,” maintains Poore. 

When Poore isn’t at the Garbage office in 
a redbrick building dating to the early 
1900s, she is at home playing with Will. By 
the time he gets to nursery school he should 
be well versed in the three Rs: Reducing, 
Reusing and Recycling. ij 


Lauren Picker is a New York freelance 


writer who was on the staff of Newsweek. 











sYuban Coffee 
West Coast 


Maxwell House” Colombian Supreme Coffee 
National 


Hills Bros,, 100% Colombian Coffee 
National 
(except some eastern areas) 


MJB, 100% Colombian Coffee 
Midwest, West Coast 


100% Colombian Eight O’Clock Bean Coffee 
East Coast, Midwest 


Publix, 100% Colombian Coffee 
Publix Stores 


B.H. Kroger’s” 100% Colombian Coffee 
Kroger Stores 


S&W, 100% Premium Colombian Coffee 
West Coast, Chicago, Denver 


Brown Gold” 
Northeast 


José’s 100% Colombian Supremo 
Anzona, California 


Colonial International 100% Colombian Coffee 
East Coast, Florida 


San Francisco Bay” Colombian Supremo 
West Coast 


Stewarts” Private Blend” Coffee 
Colombian Selection, 100% Colombian 
Midwest 


Chock full o’Nuts,, 100% Colombian Coffee 


East Coast 


Don Francisco’s 100% Colombian Supremo 
Anzona, California, Florida, 
Michigan, Nevada 


Prestige 100% Colombian Coffee 


Winn Dixie Stores 


Highland Coffee, 
100% Gourmet Colombian Coffee 
Florida, New Jersey, New York 


Foodtown 100% Colombian Coffee 
Foodtown Stores 


Coffee-Pak,, 
Premeasured 100% Colombian Coffee 
East of the Rockies 


Don Manuel,, 100% Colombian Coffee 
Chicago, Dallas, New York City 


Café del Mundo Colombian Supremo 
Alaska 


Each of these fine brands is made with 
100% Colombian Coffee. Always look for the symbol 
featuring Juan Valdez” to be 
sure you're getting the richest coffee in the world” 


21 hints. 
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100% Colombian Coffee 


The richest coffee in the world.” 


aker Furniture and Colonial Williamsburg 
English and American antique furniture, circa 
1650-1820, POV de an extraordinary resource of authen- 


tic design, exclusively lice nsed to Baker ~ 
Furniture by the Colonial Williamsburg 
Foundation. The collector will appreciate 
this Opportunity to acquire precise re- 


productions of many rare originals in the 


museums and homes of Williamsburg 


You are invited to write for the name of a 


t 
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PRESERVING THE SPLENDOR OF THE PAST FOR THE FUT! 


Baker dealer near your home or visit a Baker, Knapp & 
Tubbs showroom with your interior designer. Please 
send $20.00 for your hardbound catalogue and a 

video. Baker Furniture, Dept. 809, 1661 


Monroe Avenue, N.W., Grand Rapids, 


Pi? 
LY VUE” 


KNAPP & TUBBS 


Michigan 


ALLA ANIA, HIGH POINT, 


JAK, PHILADELPHIA 








house eau 





AS A MEETING IN MY OFFICE WENT PAST 
five o'clock, our features editor looked out at our spec- 
tacular Hudson River view and exclaimed, “See how 
light it is; the days are really getting longer.” With 
Elaine Greene, | think all of us are beginning to antici- 
pate, even yearn for spring. With all its layers of mean- 
ing, from the first visible signs of swelling buds to the 
deeper hopes that always accompany new life, spring 
for most of us is a time to reawaken the dreams we 
have been quietly harboring over the winter. 

In House Beautiful’s world—with its focus on build- 
ing and decorating and gardening—this spring should 
be particularly invigorating. Just back from the annual 
builder’s show, where we were glad to see signs that 
the housing industry was getting back on track, we are 
excited about creative building programs like the one 
at Seaside, Florida, which editors Susan Zevon and Jane 
Margolies explore in this issue. In the world of decora- 
tion the new importance of color is as welcome as the 
yellow drifts of daftodils that will soon be bursting into 
bloom. Editors Kathy Mahoney and Sarah Kaltman, 


7 





Ncjns of spring 


scouring the home furnishings market to bring you up 
to date on interior decorating trends, produced a story 
which could only be entitled “Brights.” Even some of 
the furniture they found comes in shapes remarkably 
evocative of a spring flower. 

On a global scale, Margaret Kennedy reports on ar- 
chitecture and design in Poland, the first of the Eastern 
European countries to regain control of its own des- 
tiny. The palaces, manor houses, and cottages she 
found there are filled with wonderful ideas that are as 
inspiring as any in this issue. And as Marek Bartelik 
writes, even ineffectual kings can have a salutary and 
lasting effect on style and taste. 

If you are like me, always wanting to find a place for 
more plants in the garden even where sunshine is in 
short supply, Ken Druse’s piece on flowers that bloom 
in the shade offers still another reason to anticipate 
spring. And as William Bryant Logan reminds us in this 
month’s Thoughts of Home, living with trees is the ul- 
timate privilege. Time in the garden, alone or with 


someone you love, is always good for the soul. 
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SOME PEOPLE TRY TO FORGET THE 
trials of remodeling as quickly as possible, but not Rebec- 


ca Young. She remembers the months of working on her 
1920s Atlanta house with pure pleasure. She loves to talk 
about the people she met: the architect, Kemp Mooney, 
who gutted the house and put it back together without 
changing its original character; the contractor, Franz 
Schneider, who came up with the idea of stuccoing the 
interior walls “to give them some importance”; the Ru- 
manian workmen who repaired the exterior stucco and 
did such a good job that the patches do not show. 

For a couple of years Rebecca and Hillyer Young had 
been looking for a house to buy in an old Atlanta neigh- 
borhood and they liked this duplex long before it went 
on the market. They credit Kemp Mooney with keeping 
the low-key Mediterranean spirit while converting it to a 
one-family house. “Kemp didn’t try to make it grand by 
enlarging the archways or by putting an overpowering 
contemporary addition on the back. The new hexagonal 
tower element he designed looks like part of the old 
house,” says Rebecca Young. 

Obviously Young knows how to choose the right peo- 
ple to work with, because the second half of her house 
project—the decorating—went just as smoothly as the 
first. She reached an immediate rapport with interior de- 
signer Nancy Braithwaite, who admired the way Young 
knew exactly what she wanted. “Although Rebecca 
wasn’t sure how to get there, she was very articulate about 
what she wanted her house to feel like,” says Braithwaite, 
“a little like Capn, a little 
like the Caribbean, a little 
like Out of Africa.” Young 
is equally admiring of 
Braithwaite: “I never felt 
intimidated about telling 
her my wildest decorating 
fantasies—like organdy 
curtains trimmed with 
gold—and usually she said, 
‘Let’s try it.’” 


Nancy Braithwaite 
knew the first time she 
walked into Rebecca 
and Hillyer Young’s 
living room (right) 
that it needed two 
important sofas. (She 
ordered them 100 inches 
long.) “With a door 
to the dining room, two 
doors to the hall and 
four windows, the room 
had to be anchored 
by large pieces,”’ says 
Braithwaite, who 
then designed a 54-inch- 
square ottoman in the 
same scale. Gold mirror, 
Jerry Pair. Above 
left: Heavy fringe at the 
bottom of the organdy 
curtains holds them 
away from the wall so 
they look as if they are 
billowing in a breeze. 
Braithwaite used 
the same organdy to 
make “whimsies”’ 
for the wall sconces. 
Linen-covered 
chairs are draped with 
Indian throws. 
Below left: The Youngs 
with their son, 
Carson, in the master 
bedroom. 
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Far left: An old 
family portrait in the 
guest room. Left 
center: On Rebecca 
Young’s closet, a Roman 
shade of woven grass 
instead of a door. Near 
left: Metal chairs 
along with trellis arches 
give the dining room 
a garden ambience. 
At the end of the dining 
room (above right), 

a double set of organdy 
curtains banded in 
gold help make 
the passageway to the 
kitchen seem part of the 
room. Below, far 
left: The twig archway 
separating driveway and 
backyard was designed 
by Sylvia Attkisson, 
who also planted the pot 
garden. Attkisson 
was inspired by similar 
archways that Japanese 
garden designers 
make with bamboo. 
Below left: Behind the 
house, Kemp Mooney 
added a hexagonal tower 
with a breakfast 
room on the first floor 
and a master bath 
above. Where the arbor 
appears, a wall 
was extended a few feet 
to create a passageway 
between dining room and 
kitchen. The family 
room is to the right of 
the hexagonal 
addition. Below right: 
The breakfast 
room in the tower. 





Client and decorator agreed on sparely furnished airy 


rooms with tile floors, lots of white slipcovers and or- 





gandy curtains. Clutter would be avoided, and—except 
for two mirrors and one family portrait—nothing would 
hang on the walls. Spareness is Braithwaite’s natural 
style; she believes that “a few pieces of large-scale furni- 
ture, properly placed, have a dramatic impact and you 
don’t need a lot of little things.” 

Young likes any color as long as it’s white, and 
Braithwaite likes rich “noncolors,” so they easily settled 
on the palette. Braithwaite did persuade Young to paint 
the master bedroom walls pale yellow, but in other 
rooms she used a Pratt & Lambert shade called Pearly 
Gates. “It has the tiniest bit of pink to warm it up,” says 
the designer. The pink sofas in the living room are not 
much deeper in tone and the women looked at well 
over fifty fabric samples before finding the right shade. 
“It had to be pale enough and not too sweet,” says 
Young, whose eye is at- 
tuned to subtle color nu- 
ances. (She recently opened 
a women’s clothing store, 
Young & Rohrig, with her 
partner, Carol Rohrig.) 
Under other circumstances, 
dozens of samples might 
have seemed daunting, but 
on this project they were 
just part of the fun. Braith- 
“When 


work with a client who has 


waite says, you 
a real sense of style, it 


makes everything easy.” 





REG FCM ier 
bedroom, with its 
handsome fireplace, i 
once the living roon 
the upper duplex. 
Shutters are woven g 
cloth (from Hinsor 1 
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Inspired by a new young-at-heart 
collection of furniture, decorator Stephen 


Shubel creates sunny rooms that seem 


to say, “Put your feet up? 
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BY JUNE KURT 
PHOTOGRAPHY BY JOHN 
VAUGHAN 
PRODUCED By 


JODY. THOMPSON-KENNEDY 


“I DON’T LIKE ROOMS THAT LOOK 
‘done’ or take themselves too seriously,” says 
San Francisco decorator Stephen Shubel, “I 
want to cheer people up. The truth is, it’s a 
hard world out there, and one’s home should be 
a place where everybody can let down and be 
themselves.” 

Known for his love of light-struck whites and 
a style as fresh as an Evian with a twist, Shubel 
rejuvenated this 1925 Spanish-style stucco house 
near Berkeley with lots of pure white fabrics set 
off by fruit-juice-colored walls. Just in ime came 
Lane’s new Veranda collection of painted indoor 
furniture, with its whisper of English garden 
rooms and its light-limbed practicality. “I like the 
friendliness of natural materials—cotton duck. 
wicker, birch bark lampshades—and white- 
painted furniture fits that mood.” Keeping their 
cool, Shubel’s few patterned fabrics are rarely 
more assertive than a pale stripe here, a delicate 
polka-dot there. But he does get serious about 
the fun of accessories. At evening, when the sun- 
room’s shades are rolled down, glass spheres and 
candlesticks sparkle; a big gilded star with no use 
on earth except to “cheer people up” gleams in 
the lamplight. Upstairs, an improbably tall arrow 
made from a natural birch branch leans against 
the master bedroom wall, resembling nothing so 
much as a kooky Dr. Seuss rocket. For Shubel, 
these are the finds (most from Turner Martin, an 
imaginative Palo Alto shop) that bring a smile to 
a room, and to guests as well. The big sun-room, 
added off the main living room in the 1940s. “is 
a real icebreaker,” says Shubel, “and a great party 
place.” Whether it’s the whole high school base- 
ball team tromping in for a soda, or adult friends 
arriving for dinner, conversation flows easily 
here. One can almost hear it: relaxed and savvy, 
bright with humor, confident. Rather like a 
Stephen Shubel room. 


The anything-goes enclosed veranda 
invites the sunshine in with whites upon 
whites. Yachty cotton duck not only covers the 
Pearson club chair and Lane/Venture chaise, 
but is tossed over a bar table and rolled 
down as window shades. White too: the Lane 
table of clean, classic lines, piled with 
books. Painted soft apricot, stucco walls find 
an echo in the cheerful stripes of the 
Naco fabric on a Pearson sofa. Mirror is a 
reproduction of a French antique. 
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geranium, a granite composition — 
bowl growing grass. Artist Kendall Le 
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versatile Lane console table 


*% 


IY accommodating catchall. Nature’s 
own touch of white, birch bark, lends 
lampshades on the informal bar 
AA = (opposite below left) a rustic texture. 
mh ; This page: Decorator Stephen 
XY J] : Shubel mellowed even the forged metal 
chandelier over the dining table 
with a white patina. The shapely Lane 
dining table with fluted legs holds 
spheres wrapped with galax leaves that 
last and last. The lightweight 
wicker bistro chairs are easily moved 
anywhere the conversation gathers. 
Shubel took his inspiration for the 
roll-down shades of cotton duck 
from some he saw on a hotel veranda 
Ne overlooking Lake Como in Italy. 
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MOVES IN MYSTERIOUS WAYS. 
good case in point is architectural style in 18th-century Poland. 


When the Polish king died in 1763, Empress Catherine the Great of 


IKussia saw her opportunity to dominate her western neighbor. She 
engineered the elevation to the Polish crown of her former lover 
Stanislaw August Poniatowski, accurately foreseeing that this inept 


ruler would allow Russia and Poland’s other neighbors to annex and 


eliminate the already feeble country. All this came to pass, but the 
ineffectual king was also a man of great style with a passion for liter- 
ature, the arts and hitecture. He left a strong mark on the Polish 


landscape that lives to this day and is seen in these ten pagés, the 


result of a trip Houss iutiful recently made to Eastern Europe. 
From Stanislaw Aug love of architecture emerged a romantic 
neoclassicism with a distinctly Polish character. The masterpiece of 


this style is the king’s summer residence known as Lazienki, and it has 
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The romantic neoclassical aura of the king’s new palace influenced many manor hous 
in the late 18th century (1-3). Two interiors in much-visited houses open to the public a 
sitting room in the Moniak family manor in Zubrzyca Gorna (4); and the music room 
Frederic Chopin’s birthplace (5). 6: The Oblegorek home of the author of Quo Vadis, 
Sienkiewicz, is now a museum. 8: Lancut, built in the 17th century, was redecorated i 
18th in the neoclassical style by Vincenzo Brenna. Its Chinese room (7) remains as 

when created in 1802. 9 and 10: Today a hotel, the Hunting Lodge at Antonin, built in 


by Charles F. Schinkel for Prince Antoni Radziwill, shows a German Romantic influe 


























influenced generations of palaces of the aristocracy, manor hoy 
the gentry and ultimately even some cottages of peasants and 
dwellers. All these layers of society are represented here. 

What makes the style particularly Polish are certain conv 
(such as the pedimented portico with its invariable four colum1 
the use of wood. Poland, with its wealth of forests, has a lor 
spectacular history of vernacular wooden architecture. By th 
century, the aristocracy gave up their preference for brick and 
buildings and they too turned to wood—for their new neoc} 
Italianate villas and French-style chateaus. Inside their wi 
palaces, however, the nobles decorated in a flamboyant mann 
sisting on the very best from Paris—Boulle furniture, Sevres tab} 
and Falconet bronzes. 

Western Europe’s neoclassicism soon trickled down to the ¥ 
(the landowner class), but the interiors of their manor houg® 
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mained Eastern in style, filled with rustic furniture, Oriental tapestries, 
hunting trophies and memorabilia from Polish struggles against the 
Tartars and Turks 


The late 18th century saw significant changes in the Polish village. 


Serfs were rebelling and there was an awakening of political con- 
sciousness. As the living conditions of the Polish peasants improved, 
their houses were increasingly influenced by the style of the manor 


houses. The average pa (pronounced how-OO-pa), the Polish 


word for village cottag rradually became more spacious, colorful 


nt house is either a log cabin or is half- 


timbered with a wood framework and walls filled in with a material 


and comfortable. This pea 
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Folk art enriches a turn-of-the-century room (16) in a Zakopane museum farmhouse; 
is the sleeping end of a typical two-room dwelling. A cut-paper valance (17) brightens a hj 


house. A sleeping room (18) in Cracow’s Ethnographic Museum has a painted tapest 


the front yards of the cottages. A c. 1880 factory-made chair (21) imitates Polish high se 


Farmhouses with blue-washed walls and thatched roofs (22) were once a common sight in 
villages. Beehives in the village of Kamienna (23) are perfect village-architecture mod 
Zalipie is a Polish town known for its floral ornamentation, even on exterior walls (24,25 
more recent architecture, such as this 1897 house, Pod Jedlami (26), built in Zakopan 


the late author Stanislaw Witkiewicz, is an ambitious example of traditional village archi 












design on the wall. In Sanok’s open-air museum, one of 39 in Poland, a schoolteacher’s & 


(19) has stenciled walls, bourgeois furniture. All over Poland, flowers (20) brighten 










such as clay. Often the roof is thatched. In the area of Zalipi 
which we show several examples, the outside walls were ofte 
mented with floral painting around windows and doors. A 
chalupa has a central stove anchoring two living areas, one for 
ing, the other for socializing. 

The magnificent palaces, graceful manor houses and proud 
cottages are among the best and most original achievements of 
culture. They display a fragile beauty that the West Carpathiar 
landers call szumny (pronounced SHUM-nee), a word that stai 
the rustle of leaves in a high wind or the sound of the babbling 


that abound in the passes of the Polish mountains. 





























In an open-air museum, the sleeping room of a peasant house (27) proudly displays embroidered pillows, a hanging duvet. 
delicate paper cutout—the frugal family’s form of lace—decorates the window. It was-made by fotding paper carefully, then cuttings—/———_—_ 
with one snip of the sheep shears. In a typical house of the Zalipie region, now part of the Cracow Ethnographic Museum, / 
e wall painting and ornamentation on the cupboard, platds and cups (28) harmonize with the pattern on the painted stove fe / 
| | 


—— —~~ ___home of present-day working farmers. (30) -contd-easitybeQt yeats_old.— =e =e ( 
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s intimate Greenwich Village apartment a richness 
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family photos under a bust 


of an ancestor claimed in family 
tradition, Benjamin Franklin. 


Above: For comfort, Jayne pulls 


four club chairs around a 


central table that doubles for 
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ANDREW GARWN 


DARA CAPONIGRO 


dining. Jayne designed the table, 
adapting its sun motif from 

an ancient map (detail, opposite 
below right). The chairs recall his 
years working with designer 


Kevin McNamara, who created 










them for him. Jayne savors 

the bold wall striping painted by 
Chuck Hettinger (opposite 
above right and below left) for 
more than the decorative dash. 


The stripes are Roman, the 


glaze technique is Renaissance, 


and the necessity was 


immediate on bumpy old walls. 








Amid the drama of his prints, 
Thomas Jayne (above right) placed 
a reserved Pennsylvania chest of 
drawers (opposite) for its calming 
effect. On it (detail, above left), 
flanked by Meissen apostles, 

a gesso-on-wood Christ Child of 
Spanish or Portuguese origin 
extends His orb. At His feet, 
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around a photo of his grandfather 
as an infant, Jayne has gathered 
real shells, one a Regency 


salt dish. Fabrics take their cues 


from the works of art. Curtains by 


Garence Aufaure, N.Y., are 
antique bed linens with a striped 
border, a subtle accompaniment 


to the toile (above). 


Jayne has become a favorite decorator for museum curators 2 





IT IS EASY, CASTING A QUICK EYE AROU 
Thomas Jayne’s very civilized apartment in New York City’s G: 


wich Village, to dub him a traditionalist. In his living room, th: 
a convivial sense of order amid complexity—architectural art;} 
umes piled on footstool and table, the symmetry of paired! 
chairs—that suggests an Edwardian gentleman’s retreat. It is a | 


that encourages good conversation, an articulate room. And wa 













happily articulates 1s Jayne’s belief that “one’s history, one’s 
or artistic roots, some given and some chosen,” offers a rich tr 
of meaning from which to shape a personal space. 

A young interior designer with impeccable credentials (a m 
degree in decorative-arts history from Winterthur Museum, a s 


Parish-Hadley, several museum fellowships), the tall, soft-s 


currently working on the governor’s mansion in Richmond, V 
he takes a broad view of history, insisting that even a young ¢ 
on a tight budget can seek out art and furniture that expresses 
own connections. “It’s not enough to have something that’s pr 
should have nuance, a story,” he believes. 

The collection of religious prints filling nearly every inch 
bedroom walls sprang partly from his Episcopal upbringing. 
also discovered that the old master prints he craves—Durer, Tie 
Rembrandt—can be had at better prices if the subject is religiou! 
complement the collection, he found a black-and-white toile. 
thinking,” he says, glancing around for an available inch oil 
space, “of mixing black-and-white photographs with the pri) 
room needs a good scheme, but one that is open-ended, al? 
evolve. You shouldn’t acquire everything at once.” 

When he moved in, Jayne dug under old carpeting to uncovl 
apartment’s original 1929 cork flooring. Rather than replace || 
a texture so satisfying 





buffed it to a mellow, leatherlike shine 
is no need for a rug. And as Thomas Jayne sees it, the floor a 


extra dimension: a history. 


FOR MORE DETAILS, SEE READER INFORMATION 


INMeltctous art frome fave centuries 
mis Minomas Jayne s bedroonry with noble 
@lecmes: A budding print collector; he 


mEras  Darcalns im a subject others pass by 
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From floor to ce 
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| ata Le etter eo ay ae 
from tangerine to cherry-red 
ti raspberry. (ol TT OPT 


mca Te SEE, Ltd. Swaim 


RYT Te TTT Cee 
Or UTR RY Leslee 
Bats TTS Ze 
Hyland. Kennebunk 
Weavers pink throw. © 
ye bucket, ; 
Lexington Gardens. 
Desk lamp, Giles &. 
Ore Navaro ae 
pot, Kostka. Carpet 
Teme eT ABC 
Carpet & Home. 
Kore rcr ity) 
flatware, Daum. 
Glass bowls, (2 
eer ICU e 
yar LS Collection. 
Silk napkin, Pottery 
wer tae Pod-shaped 
wall sconces, Modern } 
Age. Curtain 2 
fabrics: Covington 
red cotton lined with 
Clarence House 
orange taffeta. This 
page: Sunny yellow 
ed up Pat Ete 
_ Spica leather chair, 
FZ CY. (ag ie ee 
_ Barton-Sharpe 
armoire lined with 
Be rt aa ae at 
Goslin Studio. Glass 
bowl (with lemons), 
Bas McIntosh at 
ps tg Bendel. Paper 
box, ira D7 RY 
Crea plates and 
' coffee cup, all from 
_~ Barneys New York. 
19th-century ETD 
Gordon Foster. 


esa Barn candlestick. 


Cae as Hermés 


cashmere throw. Large vase 


(holding fabric), Kostka. Silk 
pom-pom pillow, Candide. © 


NYC eT | other fabrics 


ae se ttn) Seas, 
Covington, S. Harris & Co. 





Be iia ace ace Etagére from 
~ Conran’s Habitat. Top to 
ate Aare Vases, 
Candide. Dinner 
plate Serre he 
Co Bonetti, from 
iB ry. ria C12 
vase, Barneys 
New York. Vases, 
The LS Collection. 
Mery te Coe 
bowls from Gordon 
Foster. Round 
Batya pa 
a Ty i tee. U18 
-Carpet & Home 
carpets. Ribbed 
vase, The LS 
‘Collection. Wave 
candlesticks, pT 
Robba. Goblet, 
ed ae eae 
Pillow fabrics from 
(ol ati Cy d.0a4 
Hyland, Gretchen 
Bellinger, S. Harris 
& Co., Grey 
Watkins, Glant 
Textiles, Yves 
(OTT 4 oie eit tg 
envy (opposite): 
‘Silk curtains, Grey 
Watkins; patterned 
silk, Christopher 
sg rate nerds 
SO ae tL 
Fee ow ate 
Covington Fabrics. 
Zig-zag ae 
“Candide. BEI 
aL Baker as 
Furniture at ABC. 
Screen in Hines & © 
Co. BLT rer co) aire 
Bae eee Od oe ea 
‘House Pl Nae A } 
Gallery. pata Li 
Wey Tee Museum 
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BY JANE MARGOLIES PHOTOGRAPH Y-BY LANGDON CLA™®Y PRODUCED BY SUSAN ZEVOWN 


Still growing, Seaside, on Florida’s panhandle, is a : 


surprising experiment in building livable towns and neighborly house. 
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This house, by 
New York archi 
Deborah Berke 
Carey McWhort 
(opposite, top rig 











stands on a corn 
lot, so “it had at 
a civic responsib? 
to be a command 
presence,”’ says 
Berke. The Seas} 
building code, wi 
dictated a design 
modeled after nat 
Charleston hous 
that face the side 
yard, called for a 
story porch, whi 
the architects ché 
make sculptural 
and abstract. Th 
timber frame acth 
sun visor for the 
1,000 square fee! 
porch space (left 
1,800-square-fo 
interior. Putting 
three bedrooms ¢ 
the first floor (pt 
above), the arch® 
devoted the enti 
second floor to 4 
sunny, loftlike lt 
area, where the 
owner spends m! 
of his time 
(opposite, top li 
and bottom). 
Sunflower table 
birdhouse, L. Pi 


— ee eee 
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| on the Rand McNally road atlas 
}r, Seaside, on the Gulf Coast of 
i has been an important destina- 
jt a decade. Ever since its streets 
J id in a tight grid and pretty cot- 
} egan springing up behind picket 
people have made pilgrimages to 
}vn modeled after southern com- 
jes built before the automobile 
| lly altered development patterns. 
| s come to admire its compact size 
i) encourages people to walk rather 
J ive), its densely built residential 
(, and its community beach. Vaca- 
« spend a perfect summer swim- 
{n well-tended pools and sun- 
} on fine, pure white sand. And 
} rs explore streets lined with pastel 
@ans with names like Sunny Side 
a) Villa Whimsy. 

} started back in 1980, when an 
4 a-born, Harvard-educated devel- 
)med Robert Davis decided to try 
ng different on eighty beachfront 
|: had inherited from his grandfa- 
ather than build a typical town 
evelopment, he set out to re-cre- 
d ‘rything wonderful about old 
lin communities. He discovered 
hitects who had been thinking 
1 own planning in the same way, 
ih Plater-Zyberk and Andres Du- 
)\Miami. Together they traveled 
t the South, studying vernacular 


§) measuring streets, figuring out 





| 
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Reaching up for a view of the Gulf, 
Seaside’s first town house (above) was 
designed by New York architect 
Walter Chatham for a jewelry maker 
and her husband. The concrete frame is 
softened by corrugated wood panels 
and teal-colored doors. To emphasize 
the building’s uroent Chatham 
modeled the balcony (r1, ht) ofter a fire 


escape. The core of the building 


(section, above) pops up oH! of the roof 


and turns into a tower (fai right). 
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Seaside is more than 
pastel cottages and picket 
fences: Twenty town 


houses are rising proudly 


around an urban square 





what makes the old towns work. Enlight- 
ened, they came back and laid out Seaside 
with narrow streets, wide diagonal boule- 
vards and a town center. They paid extra 
attention to public spaces. Lots would be 
small, and houses built close together, but 
the beach would be open to all. To create 
an interesting mix, the planners decided 
not to design any houses. Buyers would 
hire their own architects, who would de- 
sign according to a building code which 
stipulated wood siding, pitched metal 
roofs, front porches and individualized 
picket fences. “The point was not to dic- 
tate design,” says Davis, “but to teach 
people to build houses the way they were 
done earlier in the century. That made 
sense for the place and climate.” The plan 
called for Seaside to be completed in fif- 
teen to twenty years. 

The planners thought the code would 
elicit humble dogtrot houses, but once 
an early, Victorian section of Seaside 
called Rosewalk was completed, newer 
buyers became captivated by its ginger- 
bread cottages. Soon buyers were telling 
their contractors they wanted big houses 
with all the trimmings (tower, ginger- 
bread, candy colors). “There were all 
these show-off houses, all this muscle- 
flexing without much architecture,” says 
New York architect Deborah Berke. 
who with partner Carey McWhorter has 
designed sixteen houses and two com- 
mercial buildings here and is content to 
design quieter “background” buildings 
that respect their Seaside neighbors. 

The town has grown in other ways its 
developer and planners did not antici- 
pate. They never imagined that real es- 
tate prices would soar to the point where 
only the wealthy could afford to buy lots 
and build houses, forcing people who 
work in the town to live elsewhere 
Many of these houses, rather than being 
built as vacation retreats for the owners, 
are Investment properties leased through 
Seaside’s rental office. Housekeeping 
carts whir by, carrying soap and towels. 
Cars parked on the street have license 
plates from as far away as Illinois, and 
eight newspapers are sold in front of 
Modica Market—from the Montgomery 
Advertiser to The Wall Street Journal. Al- 
though the town is packed in summer, 


only 12 families live there year-round. 











Today, the town is at a turning f 
With two-thirds of the residential} 
built (there are now 200 houses) é 


third of the commercial sector co 
ed, Seaside is just beginning to loo 
way it will when its master plan is 
realized. Twenty town houses are| 
being built. Designs are ready for al 
story commercial building by R 
Machado and Jorge Silvetti whic 
stand opposite the one by Steven | 
built in 1990. And soon the tiny 4 
Revival post office, one of the first | 
tures in Seaside, sited nght on the c! 
road (as if to announce, I am a tc 
will be relocated inland as part of @ 
cultural center. Davis is hopeful th’ 
changes will give Seaside the diverg 
an established community. 
That authenticity is just what y¢ 
in neighboring Grayton Beach, vi 
was built in the 30s. Here are the 
little houses Davis and his planners ! 
mired when they developed the S) 
code. Porches are covered in scree} 
has gone all dark and rusty. Roofs s) 
pealingly. Houses are sited haphazai| 
some right on the street, others sell 
and enveloped in rhododendrons. }} 
painted signs bear folksy names lik) 
Coal Bin and It’s Big Ern It Looks. 1 
ing around, you are reminded that i} 
life as much as architecture to meé} 


appealing town. (Continued on pag! 


Fi 


he double-height 
1 (right and plan, 
ve) reinforces the 
vertical feel of 
house—and gives 
ers a wonderfully 
space for cooking 
iting. “We could 
ilt a second-floor 
1,”’ says architect 
r Chatham, “but 
this was a better 





he space.”’ Under 





| concrete counter, 


cabinets covered 


immon wood roll 





jeniently. French 
}’rs open to a rear 
}-atio. The double 


Ise (opposite, top 


; 


right) was a code 


aent for the town 
)se, and Chatham 
t into a dramatic 
\aent that doubles 
| ick on itself as it 
Lo the third floor. 
Chatham chose 
) sive cable for the 
\ ling. The owner, 
| 0 did most of the 
{ ion of the house, 
Ned the walls with 
| silver paint. In 
master bedroom 
posite, top left), 
inder block walls 
i ted creamy white 
ool and soothing 
|. In the adjacent 
) opposite, below) 
é ls of sandblasted 
|: provide privacy 
thile bringing in 
j ight to bathe by. 
i > tub, L. Pizitz. 
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ii BRITS WANT TO 
on a feast divine they of- 
id for the Manoir Aux 

: aisons near Oxford. Here 

Hach owner and chef Ray- 

. 3lanc has in eight years 

a fine country hotel and a 

) that has won superlative 

| 


@ Best Restaurant in Eng- 
- 


two stars from Michelin 


j tation from Gault et Mil- 
i the Times of London. 

Manoir is Blanc’s passion. 
} xidding temple of haute 
tH it is warm and inviting. 
} an altar where you come 
f) it is where you come to 
9} 2 life with your friends,” 
t} energetic self-taught chef, 
ays has a ready smile. 

By votel, a 15th-century man- 
9} :, has been expanded over 
7 


vt 


uries. Blanc recently con- 
e) he dovecote and stables 


‘} ish suites, each with its 


)} vate terrace. The grounds, 


— 


G.0O D 


landscaped by John Hill of Sher- 
borne, include rolling lawns and a 
scented ground cover of thyme. 
Creeping rosemary climbs the 
stone walls. There are luscious 
herbaceous borders—as only the 
English can contrive—a walled 
herb garden and a water garden. 
But it’s the three-acre vegetable 
garden that produces the gor- 
geous organic vegetables, herbs 
and fruits that are the essence of 
Blanc’s cooking. 

“In England,” says Blanc, 
“nine-tenths of the garden is de- 
and flowers. 


voted to lawn 


FAO ORD 


There’s no room to grow vegeta- 
bles. In France the priorities are 
Nine 
potager and then there is a little 


different. tenths is the 
patch for grass.” Blanc has made 
the best of both worlds. 

The garden produces seventy 
varieties of vegetables, including 
seven kinds of lettuce. It is lov- 
ingly tended by Albert Ring, the 
head gardener, who has a sensa- 
tional salad named for him, and 
by a bevy of nimble helpers. A 
new Oriental garden 1s devoted to 
Japanese, Thai and Chinese herbs. 


ee 


I am looking ahead and working 





Raymond Blanc (below), 
chef and co-owner of the award- 
winning Manoir Aux 
Quat’ Saisons and author of 
Raymond Blanc Cooking 
for Friends (Headline, 1991). 
Opposite: Nestled among 
the lettuces, an “earth and sea”’ 
salad combines fresh greens, 


roasted scallops and deep-fried 





vegetable ribbons with an herb 


vinaigrette. Lavish 
arrangements of flowers (above 
left) are carted from the 
flower house to the hotel (terrace 
in the background) and 
restaurant. Below left: Lunch is 
served in the conservatory 
restaurant, one of three dining 


rooms in the hotel. 
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In the kitchen garden 
(below) vegetables grow neat 
as knitting rows. A 
swath of flowers and shrubs in 
soft pastels (right) includes 
silver-gray artemisia ‘Powis 
Castle’, salvia ‘East 
Friesland’ and diascia. Below 
right: Tomato consommé 
and gazpacho, two 
chilled soups made from ripe 


tomatoes grown in 


the organic garden. 


Opposite, clockwise from top 
left: Chocolate coffee cup, 
an iced parfait topped 
with kirsch sabayon; apple 
mousse with a cider and 
apple vanilla coulis; rhubarb 
and strawberry gratin; 
and mint-flavored fruit soup 
with champagne. 
RECIPES BEGIN ON 


PAGE 118 


OO FOr 


with a nutritionist to learn more 
about the remarkable powers of 


herbs,” says Blanc, who with his 
Hungarian-born wife, Kati, a 
psychotherapist, plans to delve 
more deeply into the science of 
natural healing. 

Menus are planned around the 
seasons. In spring there are light, 
budding flavors and the pastel 


colors of tender shoots. Summer 


brings a more robust taste and 
colors that sing. In autumn the 
colors are earthy and there is 
strong flavor lke that of wild 
mushrooms. And in winter, game 
and root vegetables keep one 
warm 1n a cold climate. 

Dessert 1s full of fantasy and fun. 
Blanc’s famous demitasse, molded 
from bittersweet chocolate, took 


him ten months to perfect. He us- 








es little sugar, which he fe 
“not necessary when you} 
work with wonderful flavors.”) 

Blanc loves to share his past 
for food with his guests, so § 
not surprising that he has star! 
cooking school. Le Petit BI 
Ecole de Cuisine runs from O} 
ber to Easter, offering five 
courses, each limited to eight ! 
dents. “It’s a tough cours 
hands-on, and you learn a |, 
says Blanc, who neverthes 
shows that cooking can be a l@ 
fun. Just staying at the Mat 
while you study is bound to! 
fun. Delicious fun. 

For information on the be 
and cooking school, write to: § 
Le Manoir Aux Quat’ Saisor_ 
Great Milton, Oxford, Englal 
OX9 7PD 
Phone: 011—44-844-278881) 
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i _ Uncompromising oN 
| Quality And Beauty. = 
| OurSavannah Collectionisa’ = : 

study in superior craftsmanship Vs ee 





and beauty. From its superbly ! 
woven construction to its smooth, 
flawless finish, Sayannah is one | 

of the finest wicker groups we Ake 
: offer. For thé Pier 1 near you, 
all ee 


‘Plertimporis; 


A Place To Discover ae 
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ph and Terry Kovel tell you where it’s from and what it’s worth 


.n antiques dealer 
ime the wirework 
1y spongeware 

er was done by an 
rant metalworker 
went from house 
yuse embellishing 
s in return for 

al. Have you ever 
1 of this? 

P.K., NYC 
1e story of the metal- 
er is charming, but 
frames like yours 
made commercially 
2 late 19th century 
sold by peddlers. 
frame originally had 

handles looped 
zh the edge so that 
it was attached to a 
the dish could be 


70 serve cookies or 





the 


eware plate inside 


es. Because 


rework is rare, to- 
alue is about $150. 


ir corner 

was given to my 
mother in 1910. 

e trying to find 

i age. 

|.M., Burton, OH 
vved wooden chairs 
burs were in fashion 
{890 to 1910. All 


19:92 


types of spindles and turn- 
ings were mixed with no 
special period or style in 
mind. The form—a cor- 
ner chair with a leg in the 


front—was adapted from 





an 18th-century design. 
Your chair is worth from 
$350 to $450. 


Q. I have a “whatsit” 
that I found in my 
dad’s trunk in 1932. It 
has a carved mother- 
of-pearl handle shaped 
like an arm and hand, 
and a thin soft ivory 
or celluloid “blade” 
that swings out. 

J.B., Muskegon, MI 
A. The hand was a com- 
mon design element in 
the Victorian era, and 
your “whatsit” was proba- 
bly made between 1880 
1890, 
mother-of-pearl was 


and when 








popular. Although 
the use of your 
“whatsit” is un- 
known—it could 
have been a snuff 
knife, cuticle knife 


or toothpick—it 


would sell today for about 


$50. 


Q. In 1987, I bought 
a five-inch, hand- 
blown glass piece at 
a yard sale in New 
Hampshire. Can you 
tell me about it? 

M.C., Broken 

Arrow, OK 

A. The applied handle and 
free-blown swirls on your 
jug are all features of early 
American glass, but the 
shape, the thick handle 
and numerous bubbles 
suggest a date of 1900. At 
that time many Mexican 
and European 
glasswares 
were still be- 
ing made by 
the old meth- 
ods. The at- 
tractive cobalt 
color rather than the age 
of your jug gives it a value 


of $25. 


Q. My mahogany 
sideboard is in good 
condition, except 
for a bit of veneer 
missing on the corners. 
I know it came from 
a descendant of Robert 
E. Lee, but I have 
no documentation.Can 
you give me a current 
price? 
E.K., Newport 
News, VA 
A. The heavy round 
legs and rectangular 
shape of your sideboard 











indicate that it was made 
between 1820 and 1830. 
Undocumented histories 
do not add value to an an- 
tique, but a good ma- 
hogany sideboard is worth 
$1,500 to $2,000. Missing 
veneer, however, can 
lower the price by about 
50 percent. 


Q. Can you tell me the 
age and value of this 
metal mold I bought at 
an estate sale? I think 

it was used for making 
candy. 

S.W., Summerville, SC 
A. You are right in think- 
ing that your mold was 
probably used to make 
boiled sugar candy. It 
must be at least fifty years 
old because commercial 


candy molds of iron, tin 


and wood were replaced 





by plastic molds around 
1947. Collectors 
hang old molds for wall 


now 


decorations and will pay 
from $75 to $100 for a tin 


one like yours. 


Q. I found this 13- 
inch bronze sculpture 
in a thrift shop 25 
years ago. On the base 
is a hard-to-read mark 
that seems to say ‘“‘J. 
Garnie.”? What can 
you tell me about it? 
P.B., Goodspring, TN 
A. The style of 


your , 







bronze fig- 
ure was pop- 

ular in the late 
19th centu- 
ry, and it 

may have 
been made 
by a French 
artist named Jean Garnier. 
If so, the sculpture is 
worth more than 
$1,500. Without 
a recognizable 
the 


value is about 


$900. Ab 


signature 
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{he laler, (reaer beaujOrais 


Everyone knows about Novembers 
Nouveau, but April is when the Crus and Villages arrive 


FOR MORE THAN TWO DECADES, 
the most popular annual event in the world of 
wine has been the arrival of Beaujolais Nou- 
veau on the third Thursday of November, 
just weeks after the harvest. In France, thou- 
sands of cases of wine are trucked to Paris on 
the official day of release, and cafés and bistros 
proudly proclaim, “Le Beaujolais Nouveau est 
Here, 


Manhattan restaurants by motorcycle, horse- 


arrive!” the wine has been delivered to 
drawn carriages and marathon run- 
ners. And a few years ago, one enter- 
prising Beaujolais shipper, taking 
advantage of the time zones, flew into 
New York on the Concorde with 
bottles of his wine, which he then 
served at a breakfast in New York, a 
lunch in Chicago, and a dinner 1n Los 
Angeles, all on the same day. 

But the nouveau is only one facet of 


the excellent and versatile Beaujolais. 





The best wines from each vintage 
Beaujolais-Villages and the various 
crus such as Brouilly, Morgon and 
Moulhn-a-Vent—don’t arrive here 
until April or May following the har- 
vest. And with 1991 being acclaimed 
as one of the best vintages In years, 
now 1s a perfect tme to become re- 
acquainted with this enjoyable wine. 
Gouleyant is a word that the pro- 


ducers of Beaujolais often use to de- 





scribe their famous red wine—it can 


be translated as “easy to swallow” and 
suggests the wine's easy appeal and 
unpretentious charm. Beaujolais has also been 
described as le vin versatile because of its use- 


ful role on the dinner table. A good Beaujo- 


La tS 


lais has lots of fruit, of course, but unlike 
many other light red wines it also has a full 
measure of lively acidity, so it can stand up to 
sausages, country pate, chicken in cream 
sauce, grilled beef and lamb chops. What's 
more, because Beaujolais 1s usually served 
cool, it combines the body and flavor of a red 
wine with the refreshing, thirst-quenching 


qualities of a white. As one grower says, only 


halt-jokingly, “Beaujolais is the only white 





Beaujolais, which should be 
sipped from a generous glass, marries 


well with hearty foods. 


BY ALEXIS BESPALOFF 
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wine that happens to be red.” 

Georges Duboeuf, the region’s best-k1 
producer, points out, “You have to pr 
yourself for the tannin of Bordeaux o 
depth of a fine Burgundy, but Beaujolai 
wine of pleasure. When addressed, it gi 
immediate response. A great wine 1s alre 
work of art and may clash with the art o 
sine. Beaujolais has no such pretension.” 

The extensive Beaujolais region is sit 
west of the Sa6ne River in sou 
Burgundy, and stretches abo 
miles from Macon south alm 
Lyons. Annual production is u 
twelve to fourteen million cases 
tually all of it red. The gra 
Beaujolais is the Gamay. Scorn 
the Cote de Nuits and Co 
Beaune, where the noble Pinot 
is the only variety permitte 
Gamay comes into its own 1 
granite-based soil of Beaujolais. 

There are, in fact, three di 
Beaujolais districts. The sou 
part, whose wines simply go b 
name Beaujolais, accounts for 
50 percent of the crop. These a 
lightest, simplest wines of the r 
though no less appealing for t 
consumed young. 

Wines produced in the centr 
trict, which encompasses about 
dozen villages, are entitled t 
higher appellation Beaujolais 
lages. These wines, which ac¢ 
for about a quarter of the crop, are lik 
have somewhat more fruit and flavor 
those sold as simple Beaujolais. TI 
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northernmost part of the region offers the 
ten crus of Beaujolais, the best and most dis- 
tinct wines of all, including Brouilly, 
Fleurie, Chiroubles and Moulin-a-Vent. 

Although these geographical distinctions 
are real and affect the quality of the wines, it 
is likely that many casual wine drinkers are 
most familiar with a type of Beaujolais 
whose virtues are based on a style rather 
than on specific origin—Beaujolais Nou- 
veau. The nouveau or primeur wines (the 
names are interchangeable) represent a light, 
agreeable version of Beaujolais that has be- 
come very popular with consumers. (And 
with producers, who are able to sell much of 
their crop before Christmas, even before 
their colleagues in Bordeaux and Burgundy 
have transferred their wines to oak casks for 
many months of additional aging.) 

Beaujolais Nouveau first made its appear- 


ance outside of the Beaujolais region in the 


du XY 


mid-1950s, when it amounted to 150,000 
cases or so annually. Today, Beaujolais Nou- 
veau accounts for about five million cases, 
which represents 35 percent of the total 
crop. Most of this comes from the Beaujolais 
district, some from Beaujolais- Villages. 
Beaujolais Nouveau may be the perfect 
summer red that happens to be drunk in the 
winter. Its charm, and the fact that it can be 
consumed so soon after the harvest, is due to 
a special fermentation technique known as 
carbonic maceration, or whole-berry fer- 
mentation. The grapes are not crushed to 
release the juice before being put into fer- 
mentation vats, as is usually done for red 
wines, but piled up as whole bunches. Fer- 
mentation begins within each grape under a 
protective cover of carbon dioxide gas. The 
grapes are eventually crushed and transferred 
to regular vats, where they finish fermenting 


in the usual way. This technique results in 


—F SF ES WW & 4s 








116 For information cal 





Uk oO 
be of the Firelight collection of unique*6i! 
(or) p16/| MEIC ReNMea\)E oa all) ay OLE 


a7 Yael hee 


Eee ONe eROIEN) Tp eo Toe) in America’s 
® most beautiful homes 


10-654-8705. Fax 415-655-2339. 1000 42nd St. Emeryville, CA 94608 





red wines with more aroma and fruit, and a 
er texture, which is just right for wines thi 
coiisumed young. 

Robert Drouhin, the Burgundy shipper 
was one of the first to market a Beaujolais | 
veau outside France, points out that “the 
veau wines are interesting because they giv 
consumer a first impression of the vintage.” 
he warns, “if a vintage produces wines 
more body and acid, which is excellent fc 
crus, the nouveau wines will taste hard, anc 
give a wrong impression of the vintage ove! 

Although Beaujolais Nouveau has done 1 
to establish the fame and appeal of Beaujol 
has also deflected attention from crus, whic 
usually put on the market in the spring folle 
the vintage, and which represent Beaujolais 
best. The ten crus, listed from north to s 
are Saint-Amour, Juliénas, Chénas, Moul 
Vent, Fleurie, Chiroubles, Morgon, Ré 
(which was granted cru status in 1988), Bri 
and Cote de Brouilly. All the crus are namy 
ter specific villages, except Cote de Brouilli 
Moulin-a-Vent. As it happens, most of 
wines are labeled without the word Beau‘ 
so many consumers of Beaujolais Nouveau 
Beaujolais-Villages do not realize that, for é! 
ple, Morgon or Chiroubles are also fron 
Beaujolais region and considerably more 4 
esting than the nouveau wines. 

Among the crus, Brouilly and Fleurie are! 
the most charming, Chiroubles the most tys 
and Morgon and Moulin-a-Vent the riches 
longest lived. The crus take longer to del 


than do wines labeled simply Beaujolais or |i 


jolais-Villages, but, as a general rule, the mc! 


cent vintage is likely to be the most enjo? 
Today, the 1990 crus are excellent, ani 
1991s which will arrive in April and Mai 
richer, longer-lived wines with more body, ! 
acter and structure. 

Beaujolais producers to look for inh 
Georges Duboeuf, Paul Beaudet, Sylvain § 
Louis Téte, Mommessin, Robert Sarratl 
Trenel Fils. Three Burgundy shippers whdl 
market excellent Beaujolais are Louis Jf 


Louis Latour and Joseph Drouhin. hb 


Alexis Bespaloff is the author of The New 
Signet Book of Wine (New American Librar 
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bert Davis knows this, and that is why he wants to bring con- 





lectures and art shows to Seaside. Dressed in a blue oxford shirt 
yrduroy pants, he sits at a tavern table in his own large house and 
bout his plans for the Seaside Institute. He has come back from 
to Italian seaside towns and is full of admiration for their ““messi- 
—and full of ideas for how to apply what he has learned to Sea- 
I want to create more action and chaos here,” he says. “I'd like 
stores to stay open to ten at night, show outdoor movies.” 

‘re are signs that Seaside may well become the more varied, 
vibrant place Davis wants it to be. At Modica Market, which sells 
) salad and 26 vinegars, two men who work nearby and have 
down for the day talk about their impressions of Seaside. Ralph 
) ngham thinks his wife would like it. Joe MacKrell looks over the 
listings and says, “I wouldn’t mind staying here for a while.” 





PLANNING A REVOLUTION 

| the past few years Andres Duany and Elizabeth Plater-Zyberk, 
lid the master plan for Seaside, have been on the road. Armed 
| lides of towns they admire and a talent for getting community 
ers to reach a consensus on a plan, they make stops around the 

y, urging people to structure their own communities like the 
}orhoods built in the 1920s. The planners extol towns that have 
kinds of housing, interconnected streets, well-placed civic 
igs—all within a quarter-mile radius, so people can get around 
t. They are advocating no less than a revolution in planning. 






} zens, public officials and developers are paying attention. 

) e Seaside, Duany and Plater-Zyberk, who were married in 
ind are partners in the Miami firm DPZ, have done plans for 
than forty communities. These include schemes for new towns 
.entlands, near Gaithersburg, Maryland); for isolated suburban 
) ike a 50s strip shopping center on Cape Cod); and for blighted 
} enters (Lafayette Park in Saint Louis). 

devise a plan, the partners organize a week-long working ses- 
led a charette, in which community members take part. “In- 
if plans being done in secret, then presented to the public—in 
case the response is, Over my dead body—we include every- 
}om the beginning,” says Plater-Zyberk. The result is a blueprint 
development, along with two codes governing implementation 
I plan. The urban code concerns streets and squares and the place- 
jf buildings. The architectural code stipulates building materials 
thods that are in keeping with local climate and traditions. “The 
€ is to create a recognizable character,” says Plater-Zyberk. 
planners’ message, which coincides with a greater awareness of 
esources and the need to manage growth wisely, has struck home 


Sie a le 


y towns. But critics say that the approach runs the risk of becom- 
own formula, and some architects find the codes too restrictive. 
I} Chatham, a New York architect who has designed five Seaside 
“and has participated in DPZ charettes, says, “I don’t believe in the 
nal architecture that often is the result, but I do buy the rap. Tra- 
© | urbanism has within it the seeds for the next great movement of 
ding. There’s no substitute for a good urban place.” 
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RIGHT AROUND THE CORNER. 





From simple double-hungs to bent glass corner 
windows, standard sizes to custom, no one offers you more 
flexibility, more options, more ways to express yourself in 
wood and glass than Marvin. 

Our 96-page, full-line window and door catalog 
shows you all the exciting ways to add beauty and light to 
your home. For a free copy, mail the coupon below or call 
toll-free: 1-800-346-5128. In Canada, 1-800-263-6161. 


Send to: Marvin Windows, Warroad, MN 56763. 


Name 





Address. 
City State. 


Zip Phone 
3809204A 


MARVIN WINDOWS 
ARE MADE TO ORDER. 








GAZPACHO 
¥2 medium onion 
15 beefsteak tomatoes or 20 plum 
tomatoes (seeded if not ripe) 
1% medium cloves garlic 
6 red peppers 
1 cucumber 
2 to 3 tablespoons red wine vinegar 
Salt and freshly ground black pepper, to taste 
Cayenne pepper, to taste 
Pinch of sugar 
Sour cream (optional) for garnish 


Peel onion and cut into chunks. Core tomatoes and 
cut into chunks. Peel garlic. Remove seeds from red 
peppers and cut into chunks. Peel cucumber and cut 
into chunks. 

In the bowl of a food processor, combine all veg- 
etables and process until pureed: Vegetables must be 
blended very finely to attain the mght flavor and tex- 
ture. Put through a very fine sieve or the finest disk of 
a food mill. Season carefully with vinegar, salt, 
cayenne and a pinch of sugar. Refrigerate until ice- 
cold. Serve with a dollop of sour cream, if desired, 
and garnish with chopped chives and diced cucum- 
bers. Serves 8 to 10. 


TOMATO CONSOMME 
For bouillon: 
3 cans chicken broth, 
preferably low-salt, like College Inn 
or Swanson, refrigerated 
¥2 carrot, thinly sliced 
v2 stalk celery, thinly sliced 
¥2 small onion, thinly sliced 
1 sprig fresh thyme, or 2 teaspoon 
dried thyme 
3 to 4 parsley stems 
V bay leaf 
Dry vermouth (optional) 
2 egg whites 
4 fresh basil leaves 
Small basil leaves for garnish 


For tomato coulis: 

tablespoon olive oil 

medium onion, finely chopped 
garlic cloves, finely chopped 

bay leaf 

fresh sage leaf 

sprigs fresh thyme 

pounds ripe plum tomatoes, cored 
and roughly chopped 

1 tablespoon tomato paste 

8 fresh basil leaves, chopped 

Salt and freshly ground black pepper, to taste 
Pinch of sugar 


wNee bee 


Prepare bouillon: Pour chilled cans of broth 
through a coffee filter into a 2-quart saucepan. This 
will remove most of the fat; draw strips of paper tow- 
el across the surface to remove the remainder. Add 3 
to 4 tablespoons each thinly sliced carrot, celery, 
onion; also add thyme, parsley stems, bay leaf plus a 
dash of vermouth, if desired. Bring to a boil, lower 
heat and simmer, partially covered, about 30 minutes. 
Cool. Pour 1 cup cooled broth into a bowl and add 
egg whites. Bring remain ng broth to a boil. Whisk 
the egg white and broth no xture together. Add egg 
white and broth mixture, basi and a pinch of sugar to 
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the boiling broth, whisking all the while. Continue to 
whisk until mixture comes to a boil. As soon as mix- 
ture comes to a boil, stop whisking and lower heat to 
a simmer. Set the pan at the edge of the heat and sim- 
mer 5 minutes, then give it a quarter turn and simmer 
for 5 minutes more. Repeat this until it has simmered 
for 20 minutes. The egg whites will have formed a 
cloud on the surface; do not disturb them. Line a 
sieve set over a large bowl with a paper towel or nap- 
kin and gently pour in the broth. The filtered broth 
will be crystal clear. Cool and then refrigerate. Makes 
about 5 cups. 

Prepare coulis: In a large heavy saucepan over 
moderate heat, heat olive oil and sweat onion, garlic, 
bay leaf, sage leaf and thyme until soft but not brown. 
Add chopped tomatoes, tomato paste and season with 
salt, pepper and a pinch of sugar. Cover, bring to boil, 
and boil briskly for 2 minutes. Uncover, lower heat 
and simmer for 10 minutes. Add basil and simmer 5 
more minutes. Line a sieve with a damp cheesecloth 
and pour in tomato mixture. Making sure sieve is well 
suspended above a 4+ to 6-cup bowl, let mixture hang 
and drip tor 12 hours. Discard pulp remaining in 
cheesecloth. Taste coulis for seasoning and correct if 
necessary, and refrigerate until serving. Makes approx- 
imately 34 cups. 

To serve: Ladle about “4 cup chilled bouillon into 
each serving bowl. Carefully ladle on top about *%4 
cup of the chilled tomato coulis, garnish each bowl 
with small basil leaves. Serves 4. 


FRICASSEE OF WILD MUSHROOMS 
¥2 cup loosely packed Italian parsley leaves 
Salt 
1 pound 6 ounces chanterelles or girolles and 

black trumpets, mixed (see note) 

5 tablespoons cold unsalted butter 

2 shallots, finely chopped 

Freshly squeezed lemon juice 

1 tablespoon heavy cream 

A few sprigs fresh chervil, chopped 

2 small ripe tomatoes, skinned, seeded and 
cut into “4-inch dice 

Garlic croutons (recipe follows) 


Bring a pot of water to a boil, add salt, and throw 
in parsley leaves. Cook for 1 to 2 minutes, until bare- 
ly cooked. (If undercooked, the parsley will be strong 
and bitter; if overcooked, it will be slimy and taste- 
less.) Drain, refresh under cold water, and put on pa- 
per towel to dry. 

In a nonstick skillet heat 1 tablespoon butter. Add 
shallots and sweat for | to 2 minutes, until soft but 
not brown. Add mixed mushrooms (except for black 
trumpets) and season with a dash of lemon juice, salt 
and pepper. Cover and cook for 1 minute: do not 
overcook, Set aside. 

Cook black trumpets: In a small saucepan bring 4 
tablespoons of water and 1 tablespoon of butter to a 
boil. Add black trumpets, cover, and cook for | 
minute. Uncover and set aside. 

Prepare sauce: Strain juices from chanterelle mix- 
ture into a saucepan, add 4 tablespoons water and 
bring to gentle boil. Add cream. Dice remaining but- 
ter and whisk it into sauce. Add chopped chervil, 
diced tomato and blanched parsley leaves. Adjust sea- 
soning, if necessary, with salt and pepper. Enliven 
sauce with a dash of lemon juice. Keep warm. 

To serve: Reheat mushrooms separately for 1 
minute. Strain black trumpets and combine mush- 


rooms, putting them on a warm serving dish. 
sauce around mushrooms. Serve warm garlic cro 
separately. Serves 4. 

_ Note: Other wild or cultivated mushrooms st 
morels, oyster mushrooms, shiitakes or cremini 
be used. Dried mushrooms can be substituted, « 
just a few along with cultivated mushrooms. If 
black trumpets, they must be cooked separatel 


cause their juices will discolor the sauce. | 


GARLIC CROUTONS 
3 to 4 slices bread, cut into %4-inch square 
2 tablespoons unsalted butter 
1 teaspoon finely minced garlic 













In a large skillet, melt butter and add garlic 
bread squares and toss to coat bread with butter. 
fer to a preheated 435°F oven and roast 5 to 8 mi 
until croutons are golden. Drain on a paper tow 
set aside. Reheat in a low oven when needed. 


SALAD ALBERT 
This is a simplified version of Raymond Blanc’s sal 
Albert, which often includes zucchini blossoms stuffe 
with chicken mousse. 


For vegetables: 

Salt 

8 zucchini about 4 inches long 
(if not available, use 4 6-inch zucchini) 

20 asparagus tips 

1 tablespoon butter 

20 small chanterelles (or shiitake), 
gently rinsed and patted dry 

32 fava beans (from a handful of pods) 

20 pea shoots (peas at an early stage of 
growth when the plants have just sprout 
or baby spinach leaves 


For sabayon: 

4 egg yolks 

4 tablespoons water 

3 tablespoons plus 2 teaspoons unsalted b 
clarified 

Salt and freshly ground white pepper to t 

Truffle oil or essence (optional) 

Juice 2 freshly squeezed lemon 


For broth: 

4 ounces unsalted butter 

10 tablespoons water 

1 teaspoon salt 

Freshly ground white pepper 


Prepare vegetables: In a large pot of salted 
water, cook whole zucchini 8 to 10 minute 
just tender when pierced with a skewer. Coo 
slice lengthwise into 44-inch slices about % of t 
up the stalk, leaving end intact so the zucchini 
fanned out. If using a larger zucchini, cut 
crosswise and then slice so each half can be 
out. Drain well on paper towels. 

Steam asparagus until just tender, about 3 to 
utes. Refresh in cold water and set aside. 

In a small skillet melt butter. Add chantere 
season with salt, pepper and a few drops of 
juice. Cover and cook just | minute. Set aside. 

Blanch fava beans and pea shoots separately 
beans and set aside. 

Prepare sabayon: Place egg yolks and wat 
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The magic in this disappearing act is Hidden Valley Ranch Salad Dr 
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~acustom floor with Armstrong 
mts Vinyl Floor tile. See over 40 
color photos and ideas in the 
ants Custom Floor Designs” book- 
astrong. $3.00 


‘own oil candles and vases from 
_ Glass, uniquely designed. Col- 
America’s most beautiful homes. 


| ick Cooper. New Treasury Vol. II 
/ n mini-catalog of diminutive 
elegant homes. $3.60 


, -eSomfy® motorized system that 

| haswitch or weather sensor and 

autiful and durable Sunbrella® 
pe fabrics. Somfy Systems, Glen 
‘ills. $1.00 


| Lees Permaset™ Carpets look 
} iger. Call 1-800-LEES-4-YOU for 
- and address of your local Lees 
( aler. 


! igton Gold is the revolutionary 
| resists scratches, scuffs, and 
ons to keep shining longer than 
| (floors. Send for a color brochure 
| ll the beautiful Mannington Gold 
» dpatterns. Mannington Vinyl 

-A shining example of what a 
Idbe. $1.50 


_ Beautiful and Wamsutta’s 

ng with Sheets” video features 
® -ating projects plus a 28-page 
- mal booklet. $24.95 plus $4.95 
; nd handling or call 1-800-888- 


PAP Wines 


. sburg Reproductions by Baker 
2. A full-color hardbound cata- 
» video of the 32-piece collection 
‘1g reproductions licensed by 


able patio covers, awnings. Book- | 





HOU NeaUll 


Colonial Williamsburg and crafted by the 
artisans of Baker Furniture. $20.00 


9. Century Furniture Company’s brochure 
illustrating reproductions, traditional, con- 
temporary and Oriental wood collections 
and upholstered furniture. Free. 


10. Cynthia Gibson, Inc. For additional 
information and sources regarding Cynthia 
Gibson wallcovering, fabric and home fur- 
nishings, please call 1-800-272-2766. 


11. Channel Crossings. Hearty living, 
dining and bedroom designs crafted of oak 
and drawing on Tudor English, provincial 
French and campaign styling for an inter- 
national country look. Henredon Furni- 
ture Industries, Inc. $7.00 


12. James River Collection offers over 300 
pieces of 18th century heirlooms. Catalog 
$12.00; Video $12.95. 


13. The Lane Co’s WeatherMaster Wicker. 
Brochure on Lane Upholstery Natural 
Wicker Collection for indoors or out. Rain 
or shine. $2.00 


14. The Lane Co.’s 40-page color catalog 
features dining and bedroom furniture, 
occasional tables, cedar chests, upholstery 
and many unique accent pieces. $5.00 


15. La-Z-Boy. For a closer look at quality 
upholstered furniture, send for a 12-page 
booklet today. $1.00 


16. Pearson upholstered furniture full- 
color brochure on quality construction fea- 
tures, includes beautiful room settings. 
$1.00 


17. Ralph Lauren Home Collection. Full- 
color guide to the latest Ralph Lauren col- 
lection of furniture, bedding, towels, floor- 
coverings, wallcoverings, and fabrics. 
$2.00 
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18. Thomasville. To receive Thomasville’s 
complete “Guide to Furniture Selection” 
send $3.00. 


19. “You’re At Home With Waverly” Idea 
Book. Lots of decorating tips for every 
room inthe home. Full- color photographs 
using Waverly fabrics, wallcoverings and 
home fashion products to help you create 
your personal decorating statement. $2.00 


KITCHEN 


20. The KitchenAid Kitchen: Quality appli- 
ances for the total kitchen are described 
in this four-color brochure featuring the 
full line of KitchenAid major appliances: 
refrigerators, cooktops, ovens, dishwash- 
ers, laundry, and more. $ .50 


21. Rutt Custom Cabinetry’s 7()-page, full- 
color “Folio” shows a spectrum of custom 
kitchen designs, as well as innovative use 
of cabinetry throughout the home. $7.00 


‘TABLETOP 3 


22. Oneida Silversmiths offers brochures 
on traditional, colonial and contemporary 
flatware designs and crystal stemware. 
Free. 


23. Waterford Crystal Video Catalog. From 
molten glass to blower’s rod to cutter’s 
wheel, see the world’s most brilliant crystal 
come to life in this 9-minute video fea- 
turing 22 stemware patterns and a selec- 
tion of radiant gifts. Stemware pattern 
brochure included. $5.00 


TRAVEL 


24, Free Colorado Vacation Kit. For 136 
pages of colorful photos, colorful com- 
ments and information on all the exciting 
things to see and do in Colorado, just call 
1-800-265-6723, ext. 879. 


WINDOWS 


25. Andersen Corporation Window and 
Patio Door factbook. Full-color catalog 


to please send request to: House Beautiful, P.O. Box 1705, Sandusky, OH 44870 ¢ Offer valid through July 31, 1992. If material is no longer available you will be notified. 
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T YOUR SERVICE 


AN INDEX OF INFORMATION OFFERED BY OUR ADVERTISERS 
| CIRCLE THE CORRESPONDING NUMBER(S) ON THE ATTACHED CARD AND MAIL WITH PAYMENT IF REQUIRED. 


brochure provides information on custom 
combinations, planning a project, choos- 
ing a contractor, and much more. Free. 


26. “We Cover the World’s Most Beautiful 
Views,” our 24-page brochure showcases 
innovative Duette® window fashions. 
Exclusively from Hunter Douglas. $2.00 


27. “Discover the Well-Dressed Window” 
video demonstrates Duette® window 
fashions in a variety of settings. From 
Hunter Douglas. $5.95 refundable with 
Duette purchase. 


28. Marvin Windows Idea Brochure illus- 
trates how window sizes and styles affect 
your home’s appearance. Free. 


29. Free color brochure on Velux Roof 
Windows, skylights, sunscreening acces- 
sories and manual/ electric controls. 


MISCELLANEOUS 


30. SAVE-T-COVER II® fully automatic 
swimming pool cover is a solar, safety and 
winter cover all-in-one. 14-page full-color 
catalog from Cover Pools. $.50 


31. Dow Bathroom Cleaner with Scrub- 
bing Bubbles ™ offers bathroom safety tips 
for your family. Booklet and ‘tub toy’ while 


supplies last. Free. 


32. Jerith Aluminum Fences have the 
strength of steel without the rust. Plus, a 15- 
year warranty. For an 8-page color brochure, 
circle #32. $.25 


33. Levi Strauss & Co. Dockers” 100% cot- 
ton sportswear. For information call 1-800- 
USA-LEVI. 


34. Whirlpool Corporation's “Nice Things 
to Know about Gas and Electric Cooktops” 
offers direction in selecting from today’s 
choices. Free. 
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Protect our most precious 
national resource—your 
children—with commonsense 
planning and today’s 

xciting new safety features 
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a secure home port for kids 


Anchors aweigh! This shipshape room is cool to come clean in 
and a safe harbor from the dangers posed by conventional baths 
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id you ever imagine that your bathroom io 
Ds. dangerous? And yet, each year, 5,00C8 
dren below the age of 14 suffer scald burns iv 
bath. In 17 percent of these cases, children am 
jured so severely that they must be hospitalized 3 
ally for more than two weeks. The solution ta 
pressing national issue is simple: Design a kid’sal 
that is better and safer; and one that also inci 
rates value, quality, and Creativity. This room # 
outstanding example. Du Pont Corian and KWCH 
cets funded the design and construction of 
child-safe bathroom with additional participatit 
Armstrong Floors, CSL Lighting, The Soft Ball 
Co., and TotLok. The work of Gary E. White, a (if 
fied Bath Designer, the room reflects state-of-th@ 


This bath is safe 






and practical 
Two children can 






wash at once 






In the separate 






tub and shower, 
above, and groom 
at the double 
vanity, right 

The room is zoned 
into separate 


areas to bathe, 


0M, and dress - a 
ishiepian Safety features including temperature-limitinc# 
(SCC Die f 
me ‘ cets, low-voltage lighting, grab bars, plenty of #@ 
neon ing, rounded edges on the vanity and tub surf 

tucked behind a 


even Childproof electrical outlets. And it’s fun wit 


Olastic-bi'ck wall boat-shaped tub and bright primary colors! 


KWC DEALERS 


NORTHERN CALIFORNIA 

Berkeley Truitt & White, (415) 841-0511 

Concord Simon Home Center, (415) 676-9400 
Danville Truitt & White, (415) 649-4400 

Fremont Water Concepts, (510) 793-2284 

Napa A Plumbing Experience, (707) 252-0579 
Pleasanton Simon-Home Center, (415) 463-8600 


Redwood City Plumbing & Things, 
(415) 363-7333 
Sacramento Familian Bath & Kitchen Center, 
(916) 649-9999 
San Francisco Heieck Supply, (415) 282-8535 
San Mateo F 'N F Wholesale Plumbing Supply, 
(415) 344-2828 
Walnut Creek Simon Home Center, (415) 935-8100 
SOUTHERN CALIFORNIA 
Anaheim Familian Bath & Kitchen Center, 
(714) 772-0450 
Cathedral City Familian Bath & Kitchen Center, 
(619) 328-6581 
City of Industry Baccaro Kitchen & Bath 
Centre, (818) 965-5346 
Costa Mesa Amco Builders & Plumbing Supply, 
(714) 642-4184 
Eurobath + Tile, (714) 545-2284 
Culver City Appliance Plumbing Design, 
(310) 839-2338 
Huntington Beach Bath & Kitchen West, 
(714) 841-5313 
Irvine The JM Company Kitchen and Bath 
Showroom, (714) 651-1112 
Laguna Beach West End West, (714) 494-2264 
Laguna Hills B & C Custom Hardware, 
(714) 859-6073 
Long Beach C.0.D. Plumbing & Heating 
Supplies, (310) 633-2338 
Los Angeles Snyder Diamond, (310) 859-1700 
Zone, Inc., (310) 652-7360 
Mission Viejo The Bath Co., (714) 364-4334 
North Hollywood Snyder Diamond, 
(818) 983-1240 
Palm Desert Pacific Spa & Bath, (619) 773-9160 
Pasadena George's Kitchen & Bath Showroom, 


(818) 792-5547 
Snyder Diamond, (818) 795-8080 


San Diego Dixiline's Classic Collections, 
(619) 695-9712 
Familian Bath & Kitchen Center, 
(619) 546-7890 


San Diego (North County) Faucet Factory, 
(619) 436-0088 


San Fernando Valley Baker & Wells, 
(818) 700-0606 


San Luis Obispo Pacific Coast Kitchen & Bath, 
(805) 541-2786 
Santa Monica Familian Bath & Kitchen Center, 
(310) 829-1062 
Snyder Diamond, (310) 450-1000 
Torrance Amco's South Bay Decorator 
Hardware, (310) 373-2085 
Pacific Sales, (213) 212-2700 
Tustin Designer Kitchens, (714) 838-1054 
Van Nuys Familian Bath & Kitchen Center, 
(818) 989-7317 
Valley Kitchen & Bath Concepts, 
(818) 988-9124 
Ventura Familian Bath & Kitchen Center, 
(805) 650-2550 


Westlake Village Fancy Faucets, (805) 495-2816 


KWC Safety Control 











(K21-64.10) _ infinitely variable control for setting sorte Vilieeanea caceis 
eliminates the worry about accidental maximum water flow. (602) 921-0999 
scalding of children, seniors, or handi- The KWCdomo with its Swiss-made NEVADA: 
capped persons caused by the water precision looks as beautiful as it works. eee ee 
suddenly turning red-hot when some Available in chrome, white, almond, NEW MEXICO 
other member of the family turns on black, platinum grey, red and gold, the eee ee Distributing Inc., 
another water outlet in the house. The sleek, conveniently operated single lever UTAH 
KWCdomo is pressure balanced which mixer is elegantly styled to coordinate Salt Lake City Familian Bath & Kitchen Center 
means the temperature of the water from with KWC showerheads, hand-showers, ROO BEDE TS 
the showerhead remains constant within basin faucets, and tub appointments for emecan 
+ 2°F regardless of water usage else- a completely coordinated bathroom. Sacer De 
where in the house. Additional safety and Take control of safety, comfort, 
comfort is provided with adjusters which beauty and maintenance-free operation 
can pre-set the maximum temper - by contacting a KWC distributor 
ature to any of five settings and an KWC or dealer today. 


ROHL CORPORATION 


1559 Sunland Lane, Costa Mesa, CA 92626, (714) 557-1933 
Nortesco Inc., 57 Galaxy Blvd., Unit 5 * Toronto—Rexdale M9W5P1 Canada, (416) 675-3434. 
|.D.E.A., S.A., Schiller 417, Mexico D.F, 11570 (915) 2552986 
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If life is what you make it, 
living with Corian makes 
a lot of sense. 


If youre a person who longs for luxury that lasts, CORIAN was made 
for your new bath. Defined not only by classic beauty and craftsmanship, 
but also by contemporary standards of excellence that marble, granite, 
and other materials can't live up to. 

Like the design freedom that lets you create 
custom seamless vanity tops with color-coordinated 
CORIAN sinks. Build easy-to-clean, grout-free shower 
walls and tub surrounds. Or put graceful curves and 
sweeps where they have never gone before. 

And like the incredible ruggedness and long-life 
practicality that makes your decision to invest in 
CORIAN wiser with each passing year. 

Visit an Authorized CORIAN Kitchen or Bath 
Dealer, a design professional who can show you how 
living with CORIAN can bring you a lifetime of pleasure. For the location 
of Dealers near you, call 1-800-4 CORIAN. Or write to Du Pont CORIAN, 
Room G-51527, Wilmington, DE 19801. 


CORIAN 
Living With The Best 


The vanity, tub surround and rear wall are all in Sierra Dusk. Edge treatments are Glacier White and Sierra Midnight. CORIAN sinks are in Glacier White 












% 


This brand mark signifies 
that CORIAN is the original 
solid surfacing material 
invented by DuPont, and 
the only one with 25 years 
of experience and custom- 
er satisfaction in both 
commercial and residential 
applications. CORIAN offers 
the ultimate combination of 
practicality and luxury for 
the kitchen and bath. 
CORIAN is a registered 


trademark of the Du Pont 
ompany. 
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details delight 
the eye and 
/ protect children 


Dt 





IWAN 


Quality products and practical 
features blend seamlessly 
to create a safe and inviting room 


Maximum water temperature of the KWCdomo 
(K12.61.11) single-lever faucet can be set at any one of fiv 
settings. A chrome finish is available as well as white, alm| 
gray, yellow, and red. KWC/Rohl Corp., 1559 Sunland Ln! 
Costa Mesa, CA 92626; (714) 557-1933. Smooth, integré 
vanity sinks for easy cleaning are Du Pont ‘‘Corian.”’ 


SS 





A changing bench & 
limits the risk e 
of falling while 

dressing. Rounded 

corners eliminate 

sharp edges. The 

top surface IS 

Du Pont “Corian."’ 

Du Pont Corian, 
PO. Box 80010, 
Wilmington, DE 
19880-0010, 
1-800-4CORIAN 




















Bie Gary E. White chose a nautical § 
for this safety-conscious bath becau 
knows children love the beach! The tub is s 
boat-inspired surround that doubles as a platfd 
sitting. The platform is embellished with cj 
acrylic grab bars designed by White that are ri 
cent of boat railings. They are equipped wit 
optic lighting. Other features are shower c 
placed away from the showerhead, a seat 
shower, temperature-limiting faucets, and a b 
the changing area. Armstrong Components vi 
flooring unifies the design. The 9 x 9-inch til 
available in 14 colors as well as smooth and t 









TotLok, a concealed 
lock that can be 
pened only by an 

| accompanying magnetic 
ke EDS razors and 
othe 1Zardous items 





Idren’s reach 

»y Rev-A-Shelf, Inc., 

) Plantside Dr, 

Je} wn, KY 40299; 


762-9030 





finishes. They have machine-finished edges 
tighter, a no-wax wear layer, and embedded 
crystals for durability. Armstrong World Indul 
Dept. COMPR, P.O. Box 3001, Lancaster, PA 

1-800-233-3823. 






Grout-free 
ynt ‘‘Corian’’ is 
ashioned into a 
i/ in the shower 
colors such as 
lire for the sea, PA 
idstone for the 
nd bench, and 
y yellow for the 
dred as a sail. 
rian’’ also was 
9 for the vanity 


Small miniaturized recessed low-voltage 
halogen lighting fixtures (50-watt). This 
is equivalent to 150 watts incandescent 
lighting. Fixtures are made of dye-cast 
construction, combining the element of 
glass in both round and square 

shapes. Available in seven different trim 
finishes. CSL Lighting Mfg., Inc., 

25070 Avenue Tibbetts, Valencia, 


Be 


=~ 


> 


nirror frame as CA 91355: 1-800-642-2286. Voted lighting 
as for the tub manufacturer of the year for 1992. 
and surround. 


of its seamless 
tion, ““Corian”’ 
aates the need 
rout, making it 
sasier to clean. 


z re 


es! 
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#, alls in a hard-edged tub. For safety, the ‘Soft Bathtub’’ has 
, le cushioning that also conforms to body contours for comfort. 

4 lent insulation provides high-heat retention. In white, black, 

«_, and custom colors. International Cushioned Products Inc., 


>. Pineapple, Sarasota, FL 34236; 1-800-TUBSOFT. 


Stop blasts of cold or hot water when 
pressure fluctuates with the KWCdomo 
pressure-balance shower system 

It keeps water temperature consistent within 
2 degrees F, even when the toilet is 

flushed. Additionally, the maximum hot-water 
temperature can be preset at any 

one of five different settings. 
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design a safe bath 


In the blink of 
an eye one of these 
two children... 


could become an injury statistic. Every \: 
million children are seriously injured in th} 
because their parents believed home Vl 
safest place for them. In reality, it is filll 
dozens of hazards. Children neediessl® 
burns, poisonings, drownings, falls anc 
ings. Learn how to protect your child aj 
us fight this epidemic. Call 1-900-446-¢ 
receive a copy of “How To Protect You 
From Injury.’’ (Each call costs $2.95 and 
billed to you through your phone bill.) 


Natonal 

SAFE Space for this 

KIDS inessage 
contributed 
by KWC and 


PRES 
Campden The Hearst Corp. 


The SAFE BATH Project is dedicated to eliminating accidental injury in the bathroom by ec 
ing homeowners and bath industry professionals on all aspects of safety in the bath) 


CORIAN 
= Living With lhe Best 


FAUCETS —s_— 


Corporate funding by: 





Additional project sponsors 


TSI! 


4 Better Cabil 
® 





‘Armstrong Si UGHTING MEG. inc. 


International Cushioned Products Inc. 
“The Soft Bathtub Company” 


Product sponsors: vanity top, integrated A-Shelf, Inc.; cabinets, Heritage Custom Mark Gerhardt, electrician; Miki 

sinks, tub deck and surround, shower base, Kitchens, Inc.; fiber-optic lighting, Lumenyte; cabinet installation; Display Works, (% 

hower bench, shower walls, mirror frame, toilet, Allia; plastic lexan blocks, Outwater tion; John Kehr, floor installation; Di 
ill and frame, Du Pont ‘“‘Corian’’; tub Plastic Industries, Inc.; towels, Fieldcrest land, photography. 

r valves, faucets, KWC/Rohl Corp.; Cannon; electrical outlet, We Care Products. Special thanks to: Carl Cranmer, ¥ 

nstrong World Industries; low- Behind the scenes: Reed Fry, project coor- Herta Feely, Bill Kamela, Kathrynif 

vo CSL Lighting Mfg., Inc.; soft dinator; Gary White, CBD, designer; Lorraine Paul Kelley, Ellen Cheever, Paul Kor& 

bat! ational Cushioned Products Simpkins, project assistant; Butler Fabrica- Nancy de Jong, Mona Kirby, AlaWv 


Inc.; ¢ } system, TotLok by Rev- tion, ‘““Corian’’ fabrication and installation; Stan and Paula Gaskins, Jahan Eshit 
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TY FURNISHINGS AND ACCESSORIES FEATURED IN THIS ISSUE OF HOUSE BEAUTIFUL ARE AVAILABLE 
ul stores. These items are numbered in the drawings below. For further information about the companies and/or stores that carry items 
/aterest you, call our toll-free number, 800-241-9111; in Ohio, 800-241-7504; both extension 220. Or mail in the coupon. This ser- 

s available nationwide 9 A.M. to 9 P.M., seven days a week (except holidays). Ask about as many items as you wish—there 1s no charge 
) is call. Information about merchandise featured in this issue is available to June 1, 1992. All prices are approximate suggested retail. 
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CALIFORNIA NATURAL 
PAGES 72 AND 73 
Hanging candelabra, Crate & Barrel—$189 
Footed bowl, Turner Martin—$60 
Dining table, The Lane Company—$910 
Parlor wicker chair, Palecek (with cushion)—$329 
Metal stem lamps, Turner Martin (ea.)—$195 


. Giotto wineglasses, Sue Fisher King (ea.)—$22 


Silver wine cooler, Sue Fisher King—$325 
Wire basket, Summer House—$9 


. Gold star, Turner Martin—$265 


Plate stand, Sue Fisher King—$275 


. Glass bubble spheres, Turner Martin (ea.)—$25—$60 
. Pillow, Manderley—$165 


Sofa, Pearson Co.—$2,129 


Bamboo tray, Turner Martin—$22 


PAGE 74 


. Armoire, The Lane Company—$2,600 


. Granite composition bowl, 


Turner Martin—$135 


. Candlestick, Turner Martin—$80 


Tray table, The Lane Company—$520 


. Chaise, Lane/Venture—$1 388 


Upholstered chair, Pearson Co.—$1,305 
p 


. Three-legged table, Turner Martin—$200 


Console table, The Lane Company—$650 
Straw hat, Karen Hartfield —$98 

Leaf spheres, Turner Martin (ea.)—$20-$90) 
Wellington boots, Smith & Hawken—$58 


PAGE 76 
Birch arrow, Turner Martin—$125 
Torch vanity nurror, Turner Martin—$172 
Writing table, The Lane Company—$572 
Garden chair, Duo Imports—$40 
Maize matting, Pier I Imports (per sq. foot)—$1.49 


PAGE 77 
Headboard, The Lane Company—$728 


. Sheets, Sheridan Collection (double flat)—$29 
. Teacup, Sue Fisher King—$90 


Lamp, Turner Martin—$185 
Nightstand, The Lane Company—$416 
Etching, Turner Martin—$240 > 
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66. 
67. 
63. 
69. 
70. 
Ti. 
V2: 
73. 
74. 
75. 
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. Coral flatware, Daum Boutique (ea.)—$23 
. Rose-shaped chair, SEE, Ltd.—$4,750 | 
. Sconce, Modern Age (ea.)—$225 | 
. Throw, Kennebunk Weavers—$65 

. Loveseat, Swaim—$2,200 

. Desk lamp, Giles & Co.—$150 

. Tole bucket, Lexington Gardens—$190 
46. 
. Armoire, Barton-Sharpe—$2,597 
. Plates, Barneys New York (ea.)—$25-$50] 
. Vase, Gordon Foster—$1,250 
50. 
. Bath towel, Martex (ea.)—$12 


ak 


~ 
oO 


. Aalto vase, Barneys New York—$175_—¢ 
. Bowls, The LS Collection (ea.)—$155—-$1! 


. Velvet pillow, Dialogica—$135 

. Splash chair, Dialogica—$890 | 
Vase, The LS Collection—$230 
Candlestick, Emilio Robba (ea.)—$103 | 


BRIGHTS, PAGES 92 AND 93 


. Sleigh chaise, Candide—$4,200 
. Red bowl, New Glass Gallery—$120 


| 
| 


Carpets, ABC Carpet & Home (per yd.) 


Candlestick, Pottery Barn—$12 


Throw, Hermés—$895 
Pillow, Candide—$145 
Box, Barneys New York—$68 
Bowl, Frank McIntosh at Henri Bendel—4 
Spica chair, Modern Age—$700 


— 





\ 
PAGES 94 AND 95 
. Vases, Candide (ea.)—$260-$290 
Plate, Daum Boutique—$110 : 
. Etagere, Conran’s/Habitat—$295 





Plates, Gordon Foster—$50—$195 


‘ 


Large goblet, Lexington Gardens—$40_— J 
Carpets, ABC Carpet & Home (per yd.) 
Chair, The Ralph Lauren Collection—$2, | 
Bowls, Candide—$ 1 40—$190 

Armchair, ABC Carpet & Home—$2,5605 
Candlesticks, Barneys New York—$80-$1 
Covered dish, John Rosselli—$210 
Veronese vase, New Glass Gallery—$300 | 
Pitcher, Metropolitan Museum of Art—$4 
Goblets, Barneys New York (ea.)—$68 


| 


i 
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Fill out the coupon and circle the numbers that correspond to numbered items in schematic drawings. Information for items in the April 1 
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23 4 5 6 7 8 oi 
13 14 15 16 17 18 19 20 2 
24 25 26 27 28 29 30 31 3 
35 36 37 38 39 40 41 42 4 
46 47 48 49 50 51 52 53 5 
57 58 59 60 61 62 63 64 6 


available to June 1, 1992. Please allow 30 days for processing. This House Beautiful reader service is free. i 
MAIL TO: House Beautiful Magazine, PO Box 1705, Sandusky, OH 44871-1705 1 
BUG saecap aaah ctecioxcees senders eestor nas resus Aa cceenteteacantetmccamniiseae eT a inne 12 
Rearmed inom 0 snaetctnetana ta ay aed vne cearom parts ac tages tte nee cence 23 
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king of going to Poland? Here are a few 
ase Beautiful’s favorite spots plus some 
travel information. Contact your local 


travel agent to make specific 










arrangements. 
Getting 
there: LOT 
Polish Air- 


lines, the na- 


Qe 
lle : 
tional airline, 
thes nonstop 


New 


and 


from 
York 
Chicago. 
Flights depart 
trom New York 
nes a week at 6:30 P.M. and arrive in 
zat 9:10 A.M. From Chicago, planes de- 
‘ee times a week at 6:05 P.M. and arrive 
at 10:30 A.M. For information 
call 800-223-0593 
312-236-3388; 
or write LOT 
Suite 408, New 


saw and 
jcions in New York, 
-869—1074; in Chicago, 
213-658-5656; 


500 Fifth Ave., 


| Angeles, 

» Airlines, 

110. 
Warsaw: 


- sical complex, 


Lazienki—An 18th-century 
the former summer resi- 
of the last Polish king, Stanislaw August. 
| hts: the Palace on the Island, the White 
©, and a verdant park. Wilanow— This 
) 2 palace, an eight-mile bus ride from the 
¢ of town, is surrounded by extensive gar- 
With a large lake, all built in the 17th cen- 

King Jan HI Sobieski. There is an excel- 
| iter museum. 
ide Warsaw: 2 Zlakow Borowy and 
ad Koscielny—Careful restoration has 
Il) hese two lived-in villages similar to 
| r museums. The houses feature notable 
q and painted detailing. 3 Nieborow and 
@a—The 17th-century baroque and Re- 
ee palace in Nieborow remains lavishly 
id today. Visit Arkadia, an 18th-century 
dc garden typical of European landscape 
Both Nieborow and Arkadia 
i) miles southwest of Warsaw. 


Cracow: Main Market Square—Still a 


it that time. 


Marketplace filling several acres, the square 
fe heart of Old Town. 


| Cloth Hall, 


j 
i 


Sukiennice, the 


and a 14th-century tower 


x 1992 
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Continued from page 87 


are at the center of the square. See nearby 
St. Mary’s church, with its 
Wawel—For 
years the royal residence of Polish kings was 
on Wawel Hill. 


sive collection of Arras tapestries, woven 1n 


15th-century 


Gothic altar. three hundred 


The castle boasts an impres- 


Brussels in the 16th century. Stop by Sigis- 
mund Chapel, a fine example of Renais- 
sance architecture. Cracow Ethnographic 
Museum— The collection includes exam- 
ples of traditional folk art, native costumes 
and typical Polish room settings. 

Outside Cracow: 5 Zalipe—A charming 
village with noteworthy painted decoration 
on the houses, barns and other outbuildings. 
6 Zakopane—Poland’s premiere winter 
resort, also a center for folk art, offers re- 
gional sculpture, wood carving, painting on 
glass and metalwork. Marvel at the beauti- 
fully handcrafted detailing on the wooden 
The Tatra 


houses. Tytus Chalubinsk1 


Cy A 


IN’ IR de Le 


founded in 1888, has a 


collection that emphasizes the history, 


Mountains Museum, 


ethnography and geology of the region. 

7 Kamienna—A minute town where a 
museum devoted exclusively to bees and 
beekeeping has a dazzling array of decorative 
beehives. Other official open-air beehive 
museums are: Swarzedz, Sreniawa and 
Radom. 8 Kazimierz Dolny—A historic 
and picturesque |6th-century town on the 
Vistula River. Savor both the landscape and 
striking architecture. 

Open-air museums are groups of charac- 


from barns to 





teristic Polish buildings 





churches—gathered from the vicinity. 
The cottage interiors are furnished in a typi- 
manner. Some of the best: 
9 Ciechanowiec; 10 Kluki; 11 Lowicz; 
12 Nowogrod; 13 Olsztynek; 14 Opole- 


16 Zubrzyca 


cal local 


Bierkowice; 15 Sanok; 
Gorna. 





Buy Carpet Direct From 
sas Mills And Save 50%! 


oin the thousands of builders and homeowners who buy their carpet directly from the 
mill. S&S Mills manufactures residential and commercial grades of carpet using the 


finest materials available like Scotchgard’ 
Stainmaster 


carpet protector from 3M and Dupont 
Call toll-free and bypass inflated retail store prices. It’s fast, easy, and 


guaranteed. Ask for our free brochure or take advantage of our... 


SUPER SAMPLE BOOK OFFER: 


For only $5 (about what it costs to drive around shopping), we'll rush the exact 


sample book you need to select carpet. A $35 value! Carpets can be delivered, ready for 


installation, in about a week. 
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S&S Mills Carpet, 2050 Lakeland Road, Dalton, GA 30720 










All The Quality. 
Half The Price. 
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Here is a list of products and other resources for this month’s features. All 
prices are approximate suggested retail. The following symbols will help you 
identify the type of service provided: (R) Retail store; (T) Trade only. 
Merchandise coded (T) can be ordered through decorators or the decorating 
department of your local home-furnishings store. (COM) Customer’s Own 
Material; (MO) Mail Order; (M) Contact manufacturer or distributor 


COVER Designer: Nancy Braithwaite—Nancy Braithwaite Interiors, Inc., 2995 Lookout PI., Atlanta, GA 
30305; 404-231-9894. Builder: Franz Schneider Design Build, Inc., 3209 Paces Ferry Pl., Atlanta, GA 
30305; 404-233-4416. Iron chairs—Nancy Braithwaite Interiors, see address above. Chair ties and tas- 
sels, #2801-001—Scalamandré (T), 950 Third Ave., New York 10022; 212-361-8500. Tablecloth—En- 
ca Reade, 3718 Roswell Rd., Atlanta, GA, 30342; 404-233-3857 

20 STYLE BEAT Page 20; Triangular chest from the Africa Collection by Maxime de LaFalaise, sides 
2842", 2842", 31", 26" h., $3,000—Judith Goldberg Gallery, 52 E. 76 St., New York 10021; 212-288-1276 
African baskets with cowrie shell trim and geometric designs, $80 (small), $125 (large), Nigerian 
cowrie shell basket, $150—Craft Caravan (R), 63 Greene St., New York 10012; 212-431-6669. Dream 
screen, designed by Monique and Sergio Savarese, hand-carved maple and natural rush, each panel is 302" 
w., 2" d., 74" h., $1,550 per panel—Dhialogica (R), 484 Broome St., New York 10013, 212-966-1934 
Dyed banana bark place mat by Chateau X, $28—Bameys New York (R), Seventh Ave. at 17 St, New 
York 10011; 212-929-9000. Stool by Chns Lehrecke, 18" w., 18" d., 18" h., $1,200—Chnis Lehrecke Fur- 
miture (M), 50 Douglas St, Brooklyn, NY 11231, 718-783-9150. Chair from the Africa Collection by 
Maxime de LaFalaise, hand-painted vintage wood piece, 35" h., 1642" w., 17" d., $1,500/pr—Judith Gold- 
berg Gallery, 52 E. 76 St., New York 10021; 212-288-1276, Afrika table by Garouste and Bonetti, 2'5" h., 
x11" d., $5,800—Neotu (I), 133 Greene St., New York 10012; 212-982-0210. Craft Caravan carmes tra- 
ditional Afncean furniture, furnishings, clothing, fabne and adornments—Craft Caravan (R), 63 Greene St, 
New York 10012, 212-431-6669. Warrior symbol fabric from the Segranti collection by Princess Leshe 
Owusu-Nyanteki, #SG65C/4W/20S, 52" w., 7%" rpt., cotton moire, $96 per/yd.—Chnstopher Hyland 
(T), 979 Third Ave., New York 10022; 212-688-6121. Drago chair, hammered iron with a tan leather 
seat, shown in rust finish (custom finishes available), 22" w., 15" d., 30%" b., $1,900—Keller Wilhams East 
(T), 979 Third Ave., New York 10022; 212-593-2060. Square ceramic dishes (decorative) hand-painted 
by Gary di Pasquale, $55/ea.—Barneys New York (R), 7th Ave. at 17th St., New York 10011; 
212-929-9000. Page 22: Hands, 19th c. manufactunng glove forms, ea. $375; bull, windmill weight, cast 
iron, $2,400; drum, early 20s cartoon of Moon Mullins, $575; carousel, by James Robedee, 1930s, $3,000; 
fish decoys, 20s, 30s and 40s, from Great Lakes region, $40-$150—The Splendid Peasant (R,T), Rte. 23, $ 
Egremont, MA 01258, 413-528-5755. Raku-fired ceramic balls by Constance Leshe, ranging in price 
from $45-$150—Whitney Museum's Store Next Door (IR), 943 Madison Ave., New York 10021; 
212-606-0200. Large yacht, #ALW1471, 29" 1, 20" h., 4" w., wood with canvas sails, $200—Adele Lewis 
(KT), 227 W. 29 St... New York 10001, 212-594-5075. Chairs, from top to bottom: Surabaya lounge 
chair, 28" w., 33" d., 38" h., $460; Raffles dining chair, 21" w., 21" d., 34" h., $385; Planter’s 
moongazing chair, 28" w., 40" d., 36" h., $570; all from the John Rogers Collection—Terracotta (R), 2 
Main St., Southampton, NY 11968; 516-283-7209. Page 24. Vivere restaurant designed by Jordan Mozer 
—Vivere, 71 W. Monroe, Chicago, IL 60603, 312-332-4040. Weathered architectural columns, sold, 
sumilar ones available; folk art urn, washed river stones in cement; lonic chair, c. 1910, iron, with classical 
swag and lyre mouf, $400; hooked rug, $375; Paisley, c. 1920, 10'6" 1, 5'6" w.—Geftner/Schatzky An- 
tiques & Varieties (IR.T), PO Box 247 So. Egremont, MA 01258; 413-528-0057. Nautilus clock, pewter, 
$75-—Lenox China and Crystal (M); 800-635-3669, Teacup and teapot sculptures by Linda Hotthines; 
teacup, $100; teapot, $125—Barneys New York (R), 7 Ave. at 17 St., New York 10011; 212-929-9000 
Tim Goslin wallcoverings: left, Tim Goslin shown with Stargazing in Circus (yellow and red), available 
with 1" or 6" stars, Venus, shown in Tusk Pearl, art size: 3442" |, 27" w.; and at left, an assemblage of: Fleur 
de Lis (cut out and apphed to) Harlequin wallpapers shown in gold and china blue, with Greek Key bor- 
der, 44" w.. and Laurel Leaf border, 334" w., both borders are shown in navy and gold, 5 yds. per/roll 
tnmmed. Available in custom colors and textures, 27/2" w., 5 yds. per/roll, unglued and untnmmed, from 
$50/roll— Tim Goshn Studio (M,T), 9 W. 8 St., New York 10011; 212-777-6404. Winifred Ross’s lamps: 
Winged lamp, shown in blue (also available in gold or red), gilded clay and steel, silver leaf on paper shade, 
32" h., $700, Red double lamp, shown in red (other colors available), steel with gilded ceramic maces, paint- 
ed heavy paper shades, 68" h., $800-——Mano Villa Gallery New Orleans (I), 3908 Magazine St., New Orleans, 
LA 70115, 504-899-2631. Page 26. Plummer-McCutcheon catalog, a Hammacher Schlemmer Company 
(shown 1s catalog (25) Steeple birdhouse sculpture by Bnan Overly, #89035A, 17¥2" h., 8" w., 10" 1, 
$199.95, Anodized aluminum bowl designed by David Tisdale, #89004A, 7" h., 13" d., $79.95—Plum- 
mer-McCutcheon c/o Hammacher Schlemmer, PO Box 7913, Mount Prospect, IL 60056-7913, 
800-395-7005, The Chantecaille Collection catalog, to order wnte to: The Chantecaille Collection, 1186 
Old Chester Rd, PO Box 577, Chester, NJ 07930-0577, or call: 800-253-0875. Le Fanion catalog, pieces 
trom $16—-$80—Le Famon, 299 W. 4 St, New York 10014; 800-258-8760; in New York, 212-463-8760 
46 STROKES OF GENIUS John Canning & Company, Ltd., 50 Center St., Southington, CT 06489; 
203-621-2188 

50 ON TOP OF THE HEAP Page 50) A bimonthly subse ription to Garbage 1s $21/year, for more information 
call or write—Garhage, PO Box 51647, Boulder, CO 80321-1647; 800-274-9909 

58 INSTANT RAPPORT Pages 58 0 65. Designer: Nancy Braithwaite; Joye Hirsch, Tern: Herzog, Barbara 
Westbrook, Paige Schlenker—Nancy Braithwaite Interiors, Inc., 2995 Lookout PL, Atlanta, GA 30305; 
404-231-9894. Builder: Franz Schneider Design Build, Inc., 3209 Paces Ferry Pl, Atlanta, GA 30305; 404- 
233-4416. Young & Rohrig, 247 Bu khead Ave., Atlanta, GA 30305; 404-814-1958. Gardens by Sylvia 
Attkisson; 404-892-2033. Iron chairs- Nancy Braithwaite Interiors, see address above. Chair ties and tas- 
sels, #2801-001—Scalamandre (T), 950 | lard Ave., New York 10022; 212-361-8500, Tablecloth—Enca 
Reade, 3718 Roswell Rd., Adanta, G 42; 404-233-3857. Sofas—Brunschwig & Fils (T),979 Third 
Ave.. New York 10022; 212-838-7878 Fabric on sofa, Scala Matisse, 6918.01/352—Brunschwig. & Fils 
(T), see address above. Throw pillow (-iyge, #!81067-5—Fortuny Inc. (T), 509 Madison Ave., New 
York 10022; 212-753-7153. White orgai cy dr opery fabric #HC79255—Decorator’s Walk (T), 979 
Third Ave., New York 10022; 212-319-7100, Dranvery fringe—Gene Smiley, 5116 Cedar Lake Rd., St 
Louis Park, MN 55416; 800-328-8234. Throw+ -fo. Art Imports (IR), 25 Bennett St., Atlanta, GA 30309, 
404-352-2656. Gilt table—Travis Anuques (Ik | Kings Circle, Atlanta, GA 30305; 404-233-7207 
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Antique chaise—Jacqueline Adams Antiques (R,T), 2300 Peachtree Rd., Atlanta, G/ 
404-355-8123. White lace throw on chaise—Cornelia Powell (IK), 271 B. East Paces Ferry Rd 
GA 30305; 404-365-8511. Mirror—Jerry Pair, 351 Peachtree Hills Ave, Atlanta, GA 30305; 404-2 
Floor lamps; ottoman—Nancy Braithwaite Interiors, see address above. Custom hand-screene 
on ottoman by Linda Ridings Design and Decorative Painting, 994 Lanier Blvd., Atlanta, 
404-872-6708. Gilt wall sconces—TravisIrwin (R,T), 351 Peachtree Hills Ave., Atlanta G 
404-237-5079, Wooden bowls—Rattan Works (R,T), ADAC West, 349 Peachtree Hills Ave 
GA 30305, 404-237-6765. Custom iron grillwork—Shaffer Forge (M), 1155 Dantel Ct., Stone 
GA 30083; 404-233-3857. Iron dining chairs—Nancy Braithwaite Interiors, see address abovi 
cloth—Enka Reade (RR), 3718 Roswell Rd., Atlanta, GA 30342; 404-233-3857. White organd® 
fabric—Decorator’s Walk (T), see address above. Custom hand-screened gold border—Skema 
PO Box 8598, Atlanta, GA 30306; 404-892-8400. Rattanworks table—Rattanworks, 349 Peac 
Ave., Atlanta, GA 30305; 404-237-6765. Floor lamps—Nancy Braithwaite Interiors, see addr 
Side chairs—Travis Antiques, see address above. White iron bed—Rattanworks, see address abo! 
organdy window and bed curtains—Decorator's Walk (T), see address above. Roman shades 
Madagascar, FHCY390AA-41, unbacked—Hinson & Co. (T), 979 Third Ave., New Yo 
212-475-4100. Wicker table—Heirloom Wicker (R,T), 709 Miami Circle, Atlanta, G 
404-233-6733. Antique pitcher—John Oetgen, 2300 Peachtree Rd., Atlanta, GA 30309; 404— 
Sisal area rug—Contemporary Carpets, 715 Miami Circle, Atlanta, GA 30324; 404-237-454 
stered bed—Nancy Braithwaite Intenors, see address above. Bed upholstery and window pan 
Madagascar, #HCY390 AA-41—Hinson & Co., see address above. Bruna bed linens—De Wolfs 
(R); 800-833-3696. Antique metal tea table; antique gilt mirror—Wilham Word Antiques ( 
Miami Circle, Atlanta, GA 30324; 404-233-6890. Antique plaster bust—John Oetgen, see addr 
Bedside table—Nancy Braithwaite Interiors, see address above. Gilt finish on bedside table, 
ings Design & Decorative Painting, see address above 

72 CALIFORNIA NATURAL Pages 72 and 73; The Lane Co. (M), Altavista, VA 24517; 804-3 
Interior Designer, Stephen Shubel, 110 Pacific Ave., Ste. 229, San Francisco, CA 94111; 510-8 
Sofa, #2856-20, (COM), $2,129; upholstered chair, #264-00, fabric #1274-91, 100% cotton, 
Pearson Co. (M), a division of The Lane Co., 1420 Progress St., High Point, NC 27261; 919-€ 
Tray table (tray removed), #236-84, $520; round dining table, #236-54, also available wit 





















































$910; armoire, #236-14, 2 doors with one stationary shelf and 5 adjustable shelves, $2,600; Cons 
#236-83, $650, trom the Veranda collection by—The Lane Co., see address above. Venture chai 
40-94, in premium porch white finish, $1,388—Lane/Venture (M), Division of Lane, PO 
Conover, NC 28613; 704-322-9131. Sofa fabric, peach stnpe, #70664-35, $24/yd., 54" w., | 
ton—Naco Fabncs (M), 90 Plant Ave., Happauge, NY 11788; 516-231-8200 or 800-645-5146, 
at Tolar Assoc. (T), 200 Kansas #15, San Francisco, CA 94103; 415-431-8633. Parlor wicker tu 
#7421-05, $296; cushions, #7339, $33/ea,.—Palececk (M); for stores write, PO Box 225/ Station 
mond, CA 94808; 800-227-2538. Green piping fabric, on all upholstered pieces and pillows 
chairs, sage, #6031, Repptrust, 100% cotton, $48/yd.—Henry Calvin (T), 151 Vermont St., Sarr 
CA 94103; 415-863-1944. Wall color, Misty Peach, #B-11 in flat latex—Available at Fuller-O} 
Shops Nationwide (R); 800-368-2068 (east of the Rockies) or 800-338-8084 (west of the? 
219-271-5621 (PR). Striped pillows, on sofa, Suitcase stripe, #SHR-7334F in Coffee/Sage 54" 
cotton, $29.95/yd., from Rosie/Pat Farrell collection by—Motf (M), 20 Jones St., New Roc 
10801; 212-673-4600 (PR). Sewing and installation, of window treatments, pillows, tableclot 
ruffle—Pyramid Custom Shpcover, 134 Hillbourne, Vallejo, CA 94590; 707-642-2529. White 
on windows, wicker chaise, and bar cloth, #RL1638-2, Basic cloth, 100% cotton from Robert 
able through—Decorators Walk (T), 245 Newtown Rd., Plainview, NY 11803; 516-249-3100. 
Gold zine star, on floor, 21" d., $265; granite composition bowl, on coffee table, holding 
glass candlestick, imported from Italy, $80; bamboo tray, 18" x 12", $22; glass bubble sp 
$25, 4", $30, 442", $60; metal stem lamps, with birch bark shades, 23" h., $195/ea—Turner 
540 Emerson St., Palo Alto, CA 94301; 415-324-8700. Pages 74 and 75; Glass cone bowl, 
base, holding pears, $60; Galax leaf spheres, 4", $20, 8", $50, 10", $75, 12", $90. Metal thr 
table, next to chair with eyeglasses, 20" h., $200, by artist Kendall Le Compte—Tumer Martin (F 
dress above. Green pillows, antuque, linen, hand-blocked, $165/ea.—Manderley (R), 1011 E. 
Blvd. #C, San Rafael, CA 94901; 415-457-4606. Mirror, Von Howe, with antiqued mirror, $2 
mirror, $2,400 without—Shears & Windows (T), 101 Henry Adams St, Rm. 256, San Fran 
94103, 415-621-0911. Hanging candelabra, forged twist, 6 arm, black metal (painted white by 
hanging link, $189, 34" w.—Crate & Barrel Furniture (IQ); 617-964-1800. Pastel, over bar, 
Biggs—available through Stephen Shubel, 1406 Euclid Ave., Berkeley, CA 94708; 415-843-7| 
ered silver box, $55; annque hotel silver’ Plate stand, 3-tered, $275, silver tray, $425; silver 
er, $325; wineglasses, Giotto, $22/ea—Sue Fisher King (R), 3075 Sacramento St., San Fra 
94115, 415-922-7276. Leaf spheres, galax, on table and under potting table, 4", $20, 8", $50, 
12", $90; metal stem lamp, with birch shade, 23" h., $195—Turner Martin (R), see address abo 
can wire basket, handcrafted, $9—Summer House (IR), 14 Miller Ave., Mill Valley, 
415-383-6695, Green Wellington boots, Bntish, $58—Smith & Hawken (R, MO), 25 Co 
Ave., Mill Valley, CA 94941, 415-383-2000. Straw hat, $98—Karen Hartfield Originals, PO 
Gallatin Gateway, MT 59730; 406-763-4601. Pages 76 and 77; Pine writing table, America | 
#6812-20, $572; wrought-iron headboard, flaxon leaf and vine, #245-27, $728; pine nil 
#236-32, $416:—from the Veranda collection, The Lane Co. (M), Altavista, VA 24517; 804- 
(PR). Paint, on walls, Centennial Gold, #A-88, latex flat—Fuller O’Bnen Pro Shops Nation 
800-368-2068 (east of the Rockies); 800-338-8084 (west of the Rockies). Yellow polka dot 
dust ruffle and pillows, Athena Brodee, #ABR-300, 60" w.—Nobilis Fontan (M); for showroe) 
you write: 1823 Springfield Ave., New Providence, NJ 07974; 201-464-1177. Sheets, Pacific stri} 
tercup, double flat and fitted, $29, European shams, $38, 50/50 cotton/poly blend, 200 threat 
Shendan Collection (M), PO Box 164, Greenville, SC 29602-0164; 800-777-9563 for stores: als@ 
at selected Macy's stores. Maize sisal matting, on floor, $1.49/sq. ft—Pier 1 Imports (R), 800— 
Birch pole arrows, 3', $90, 4', $95, 6', $125, 8', $150; birch bark lamp, $185; French etchiny 
$240; vanity mirror, gold torch design, $172—Turner Martin (R), 540 Emerson, Palo Alto, 

415-324-8700. White blanket, cotton, waffle weave, queen, $160, king, $184; polka dot 
saucer, gold/white, by Lyn Evans, $90—Sue Fisher King (R), see address above. French foldin 
chair, wooden, $40—Duo Imports (IR), 700 7 St., San Francisco, CA 94107; 415-861-5549. > 
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FLOWERS THAT BLOOM IN 
| THE SHADE 

oring (sp) Summer (s) Fall (f) 

| 


ADE: These plants will flourish with 
yurs or less of sun a day—under high-. 
trees or between buildings. 
»baceous Perennials: Anemone spp. 
*s), windflower, (sp), pink, white, 
a cordifolia, bergenia, (sp), rose, pink, 
Caltha palustris, marsh marigold, (sp), 
Dicentra spp., bleeding heart, various, 
vhite, red. Epimedium spp., bishop’s- 
), various. Gentiana spp., gentian, (s-f), 
losta spp., hosta, plantain lily, (s-f), vio- 
ite. Iris tectorum, Japanese roof iris, (sp), 
white. Ligularia spp., ligularia, (s), yel- 
Aniope spp., lilyturf, (s-f), violet to 
Lobelia cardinalis, cardinal flower, (s), 
rtensia virginica, Virginia bluebells, (sp), 


thlox adsurgens, phlox, (sp), pink. Poly- 
»), white. Pul- 


(SP 
1 spp., lungwort, (sp), blue, white, 


1 spp., Solomon’s seal 





Continued from page 71 


pink. Sanguinaria canadensis, bloodroot, (sp), 
white. Smulacina racemosa, false Solomon’s seal, 
(sp), cream. Stylophorum diphyllym, celandine 
poppy, (sp), yellow. Symphytum grandiflora, 
large-flowered comfrey, (sp), cream. Uvularia 


grandiflora, greater merrybells, (sp), yellow. 


Bulbs: Anemone blanda, Greek anemone, 
(sp), white. Convallaria majalis, lily-of-the-val- 
ley, (sp), white. Cyclamen spp., hardy cycla- 
men, (s-f), white, violet. Endymion hispanicus, 
wood hyacinth, (sp), blue. Erythronium spp., 
dog-tooth violet, (sp), yellow. Galanthus ni- 
valis, smowdrop, late winter, white. 

Annuals: Begonia semperflorens, Begonia, 
(sp-f), various. Coleus blumei, Coleus, (s), vi- 
olet. Impatiens walleriana, Busy Lizzy, (sp-f), 
various. Torenia fourniert, wishbone flower, 
(s), bicolor, white and purple. 

PARTIAL SHADE: These plants re- 
quire some sunlight, perhaps four or five 
hours in the early morning or late afternoon. 

Herbaceous Perennials: Adenophiora con- 


fusa, ladybells, (s), violet-blue. Alchemilla mollis, 
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lady’s-mantle, (sp-s), chartreuse. Astilbe spp., 
false spiraea, (s), pink, lavender, white, red. 
Begonia grandis (B. evansiana), hardy begonia, 
(s-f), pink, white. Brunnera macrophylla, Siberian 
bugloss, (sp), blue. Chelone lyonii, turtlehead, 
pink. Digitalis spp., foxglove, (sp-s), pink, 
white, yellow. Doronicum cordatum, leopard’s 
bane, (sp), yellow. Eupatorium coelestinum, hardy 
ageratum, mistflower, (s-f), violet to blue. Fil- 
ipendula spp., meadowsweet, (s), pink to white. 
Heuchera spp., coralbells, alumroot, (s), pink, 
coral, white. Iris pseudacorus, yellow flag, (sp), 
yellow. Oenothera fruticosa, evening primrose, 
(s), yellow. Physostegia virginana, false drag- 
onhead, (s-f), pink. Tiarella cordifolia, foamtlow- 
er, (sp-s), white. 

Bulbs: Cammassia leichtlinii, cammassia, 
quamash, (sp), blue. Narcissus spp., daftodil, 
(sp), yellow, white. 

Annuals: Nicotiana alata, flowering tobac- 
co, (s), various. Lobularia maritima, sweet 
alyssum, (sp-f), white, purple. Viola xwittrock- 
lana, pansy, (sp), various. hb 









nd the ugly. 


call 1-800-WE SERVE. Let us show you 
how good we are at cleaning the bad 
and the ugly out of your home. 


SEY VICEMASTER. 


1-800-WE SERVE 





‘he Good. | 


Let ServiceMaster make your day. 
 € our professionally trained tech- 
fians the chance to remove the 

£ und-in dirt that dulls the beauty of 
) it carpeting, draperies, upholstery, 
a | other furnishings. 





We guarantee your home will be 
cleaner, fresher and more vibrant. Or 
we'll do it over. No questions asked. 
Just as we have for more than 40 years. 

Check the White Pages for your 
local ServiceMaster professional or 
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88 AT PLAY WITH THE PAST Pages 88 to 91; Thomas Jayne 
Studio (R), One University Place, #20C, New York 10003; 
212-260-4042. Living reom: Low table—Thomas Jayne Studio (R), 
see address above. Trim on throw pillows—Clarence House (T), 
979 Third Ave., New York 10022; 212-752-2890. Decorative 
painting—Chuck Hettinger, 208 E. 13 St., New York 10003; 
212-614-9848. Bedroom: Curtains, made by—Garance Autaure, 331 
E. 65 St., New York 10021; 212-517-7273. Table lamp, Van Truex, 
bronze and gilded—Mrs. MacDougall (T), 979 Third Ave., New York 
10022, 212-688-7754. Prints—Ursus Books and Prints (R), 981 
Madison Ave., New York 10021; 212-772-8787; Stubbs Books and 
Prints, 835 Madison Ave., New York 10021; 212-772-3120 

92 BRIGHTS Pye 92 Red velvet rose-shaped chair, designed by 
Masanort Umeda, with chrome legs, $4,750—SEE, Ltd. (R,T), 920 
Broadway, New York 10010; 212-228-3600. Orange upholstered 
love seat, #F433 , 68" long with 2 throw pillows, $2,200 (COM). For 
1 dealer near you contact—Swaim, Inc. (M), PO Box 4189, High 
Point, NC 27263; 919-885-6131. Fabric on love seat, Colibri, 
#1300/510, cotton/rayon—Manuel Canovas, Inc. (T), 979 Third 
Ave., New York 10021; 212-752-9583, available retail through—Anne 
Mullin Intertors (2), 289 Greenwich Ave., Greenwich, CT 06830; 
203-025-0184. Sleigh chaise, with bolster pillow, covered in fabne 
and tufted with gems, available with maple or stained finish, $1,200— 
Candide (I&,T), 720 Greenwich St., New York 10014, 212-206-0509 
Red wall sconces, designed by Gaston Marticorena, $225/ea—Mod- 
em Age (R), 795 Broadway, New York 10003, 212-674-5603, On 
sleigh chaise: Orange glass bowl, with blue ball base, #534006, discon- 
tinued—The LS Collection (R), 765 Madison Ave., New York 10021; 
212-472-3355. Red glass Monica bowl, with blue nm, by Baldwin 
Guggisberg, $120—New Glass Gallery (IK), 345 W. Broadway, New 
York 10013; 212-431-0050. Coral flatware, made of molded crystal, 
designed by Garouste and Bonett, $235/ea.—Daum Boutque (I), 694 
Madison Ave., New York 10021; 212-355-2060. Pink silk napkin, 
#508481, discontinued—Pottery Barn; 212-315-1855. On floor’ Car- 
pet samples, by Masland, nylon, $27/yd—ABC Carpet & Home (RR), 
888 Broadway, New York 10003; 212-473-3000, Fuchsia brushed 
aluminum desk lamp, Swamp Orchid, $150-——Giles & Co. (IR), 444 
Columbus Ave., New York 10024; 212-362-5330. Red glossy pot, 
Navaro, #690, size #3, $250—Kostka (T), 200 Lexington Ave., New 
York 10016; 212-213-0880. Red tole bucket with gold painted stars, 
$140; red tole bird cage (on sofa), $480—Lexington Gardens (R), 
1008 Lexington Ave., New York 10021, 212-861-4390, Pink pillow 
with gold stars, Medieval star, #CB271, silk—Chnstopher Hyland, Inc 
(T), 979 Third Ave., New York 10021; 212-688-6121, available retail 
through—Anne Mullin Intenors (IR), see address above. Pink throw, 
Cabaret, HCAILO3, 50" x 70", 100% acrylic, $65—Kennebunk 
Weavers, Inc. (M,T,R), Canal St., Suncook, NH 03275; 
800-242-1537. Fabric for curtains: Red, Kanvastex, Firecracker #33, 
cotton—Covington Fabrics Corp. (M), 267 Fifth Ave, New York 
10016, 212-689-2200. Orange, Taffeta Kaleidoscope Coquel, 
#32705/11, silk—Clarence House (T), 211 E. 58 St., New York 


10022, 212-752-2890, available retail through—Anne Mullin Interiors 





(IK), see address above. Page 93: Yellow leather chair, Spica chair, 
$700—Modern Age (R,T), 795 Broadway, New York 10003; 
212-674-5603. Yellow painted armoire (House Beautiful wallpa- 
pered the shelves and interior), $2,597—Barton-Sharpe, Ltd. (IR), 119 
Spring St., New York 10012; 212-925-9562. Star wallpaper, 
sikscreened by Tim Goshn—Tim Goslin Studio (T), 9 W. 8 St, New 
York 10011, 212-777-6404. Large hand-blown glass bowl, holding 
/5-—the Frank McIntosh shop at Henn Bendel (RR), 712 
Fitth Ave , New York 10019; 212-247-1100. Yellow silk pillow, 
with blue pom-poms, down-filled, $145—Candide (RT), 720 Green- 
wich St., New York 10014; 212-206-0309. Yellow and chartreuse 
pillow fabric: Barbizon, #P1898-38, by Pierre Frey—Fonthill (T), 
979 Third Ave. New York 10021; 212-755-6700. Available retail 
through—Anne Mulhn Intenors (I), see address above. Olive-green 
tassels, (pinned on corners of above pillow), #1039292, $13/¢a.— 
ABC Carpet & Home (RR), 888 Broadway, New York 10903; 
212-473-3000. Tall vellow vase (on floor holding flowers), $75; Yel- 


lemons, $2, 


low plates, ayailib! buffet, dinner, and salad plates and cups and 
saucers; Green coffee cup. by Marek Cecula, prices from $25 to $50, 
special order; half-moon-shaved paper box, $80. All available at— 
Barneys New York (I sevcuth Ave, at 17 St, New York 10011; 
212-929-9000, Yellow cashrmere throw, fnnge border, $895—Her- 


més stores (IR); 800-441 Yellow candlestick, #541441, $12/ 


ea.—Pottery Barn (IR), 21 » 1555 19th c, Chinese yellow 
vase, $1,250—Gordon Foster { 1322 Third Ave., New York 
10021, 212-744-4922. Yellow towels, Signal yellow, Luxor, bath, 
$12—Martex/West Point Pep: (0-533-8229. Large yellow 
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Ceylon vase, #909, yellow #1091, $528—Kostka (T), 200 Lexington 
Ave., New York 10016; 212-213-0880. Rolls of fabric, left to right 
Marigold Ultrasuede, #5171., $80/yd.—for sources call, Spnngs In- 
dustnes, Ultrasuede division (M), 104 W. 40 St. New York 10018; 
212-556-6422. Barbizon, #P1898-38, by Pierre Frey—Fonthill (T), 
979 Third Ave., New York 10021; 212-755-6700, Apostrophe, Gilt, 
rayon/cotton—S. Harns & Co., 979 Third Ave., New York 10022; 
212-838-5253. Fonthill and S. Harms both available retail through 





Anne Mullin Interiors (IR), see address above. Star-shaped pillow fabnics 
on floor: Bahoon Royale, #330-60—China Seas, 979 Third Ave., 
New York 10022; 212-752-5555, available retail through—Anne 
Mullin Intenors, see address above. Touching top of armoire cen- 
ter: Regal, daffodil, #83, cotton chintz—Covington Fabrics Corp 
(M), 267 Fifth Ave., New York 10016; 212-689-2200. Star in front 
of rolls of fabric: Marigold Ultrasuede, #5171] aprox. $80/yd_, for 
sources call—Springs Industries, Ultrasuede division (M), 104 W. 40 
St. New York 10018; 212-556-6422. Page 94; Blues: Steel book- 
shelf, Zenith Etagere, #154377, glass shelves, 73" h., 30" w., 15%" d., 
$295—Conran’s/Habitat (R), 10 Astor Pl., New York 10003; 
212-674-4800. Objects on shelves: top shelf, Blue vases, by Marek Cec- 
ula, large, $290, small, $260—Candide (R,T), 720 Greenwich St., New 
York 10014; 212-206-0309. Porcelain dinner plate, with coral mo- 
uf, designed by Garouste and Bonetti, #10002-2, $110/ea,—Daum 
Boutique (IK), 694 Madison Ave., New York 10021; 212-355-2060 
Middle shelf’ Cobalt blue glass Aalto vase, (holding flowers), 
#02299, $175—Barneys New York (RR), see address above. Bruchetta 
vase, with green rim, #58002, $190; Bruchetta bowl, #58003, 
$155—The LS Collection (IX), see address above. Bottom shelf: Stacked 
ceramic plates and bowls, by Steve Stewart, prices from $50 to 
$195—Gordon Foster (R,T), 1322 Third Ave., New York 10021; 
212-744-4922. Purple velvet Splash chair, $890 in limited colors; 
round velvet pillow, $135—Dhalogica (IR, T) 484 Broome St., New 
York 10013; 212-966-1934. On floor’ Turquoise ribbed vase, 
#849025, $230—The LS Collection (R), see address above. Oversize 
blue glass goblet, $40/ea.—Lexington Gardens (RK) 1008 Lexington 
Ave., New York 10021, 212-861-4390. Pair of acrylic wave- 
shaped candlesticks, $103/ca—Emuilo Robba (IR), 520 Madison 
Ave., New York 10022; 212-319-5766. Carpet samples, by 
Masland, nylon, $27/yd—ABC Carpet & Home (IR), 888 Broadway, 
New York 10003; 212-473-3000. Stacked pillows, made by House 
Beaunful. All fabnes (except Ultrasuede) available retail through—Anne 
Mullin Interiors (IX), 289 Greenwich Ave., Greenwich, CT 06830; 
203-625-0184. Top to bottom: Damask, #CNB65-85, aqua and indes- 
cent red silk—Chnistopher Hyland,Inc. (T), 979 Third Ave., New 
York 10021; 212-088-6121. Roadster, #2256-08, pom-pom purple, 
wool—Gretchen Bellinger (T), 330 E. 59 St., New York 10022; 
212-688-2850; Queens Chintz, Peacock, cotton—S. Harns & Co 
(T), 979 Third Ave., New York 10022; 212-838-5253. Damask, See 
above. Inidescence, Savoy blue, #1181/50, silk—-Grey Watkins, Ltd 
(T), 979 Third Ave., New York 10022, 212-371-2333. Teal Ultra- 
suede, Color #7272, approx. $80/yd., $60/roll for sources call— 
Springs Industries, Ultrasuede division (M), 104 W. 40 St., New York 
10018; 212-556-6422. Chenille Herringbone, #2110, Ins 13, cotton 
and wool—Glant Textiles, Inc. (M), PO Box 84228, Seattle, WA 
98124; 206-725-4444, Opaline Velvet, #1650/035, Blue, 28% cot- 
ton, 72% polyester—Yves Gonnet, Inc. (T), 979 Third Ave., New 
York 10022; 212-758-8220, Chaine, #3050, Forget-me-not 29, cot- 
ton—Glant Textiles, Inc. (M), PO Box 84228, Seattle, WA 98124; 
206-725-4444. Page 95- Green Calder-inspired screen, designed by 
House Beautiful. Fabric for screen: panels covered in Dou- 
bleglaze, #F38/12, cotton—Osborne & Little, Inc. (T), 979 Third 
Ave., New York 10022; 212-751-3333. Calder-shaped forms made 
of green fabric, #7296, color 16, cotton—Hines & Co. (T), 979 
Third Ave., New York 10022; 212-685-8590. Curtain fabrics: (Multi- 
colored fabnc) Ikat Arrow Emerald, #BH121.17, silk—Chnstopher 
Hyland, Inc. (T) 979 Third Ave., New York 10021; 212-688-6121 
Iridescence, #1181/38, vivid green, silk—Grey Watkins, Ltd. (T), 
see address above. On table: Fabric covering table: Vega Agate, 
#33048/19, Bemberg and silk—Clarence House (T), 211 E. 58 St, 
10022; 212-752-2890. Above fabrics by Osbome & Little, Hines & 
Co., Chnstopher Hyland and Grey Watkins and Clarence House all 
available retail through—Anne Mullin Interiors see address above 
Green carpet samples, by Masland, nylon, $27/yd; double tassels, blue 
and purple, #1025108, $60/ca.; green dining chair, by Baker Furni- 
ture, #30872, $2,560—ABC Carpet & Home see address above 
Winslow chair, #310-03, shown in Canbe, Kelly green silk, from the 
Ralph Lauren Home Collection. $2,285—The Ralph Lauren Home 
Collection (RK), 1185 Ave. of the Americas, New York 10036; 
212-642-8706. Pillow fabric, Kanvastex, Parakeet #213, cotton,— 


YN F VIN AYE ZT OE Et UP IN | 


Covington Fabrics Corp. (M), 267 Fifth Ave, New Yor 
212-689-2200. Green and yellow zigzag bowls, by Mare 
large, $190 small, $140—Candide (R,T), 720 Greenwich 
York 10014; 212-206-0309. Emerald green giass 
*#G2119X, $39.50—The Metropolitan Museum Shop (M 
York; 800-468-7386. Green glass Veronese vase, by Rd 
$300—New Glass Gallery (R), 345 W. Broadway, New Yo 
212-431-0050. 19th-c. glass covered dish, $210—Joh 
Ltd. (R,T), 255 E. 72 St., New York 10021; 212-737-22! 
glass goblets, #04602, with clear bubble stems, by L/ 
$68/ea.; green ceramic candlesticks, by Marek Cecula, 
short, $80, by special order-—Barmeys New York (R), see addq 
96 SEASIDE Pages 96 and 97: Store: L. Pizitz & Co. Gen. 
PO Box 4670, Seaside, FL 32459; 904-231-2240. Enca Mey! 
Manager/Buyer, Seaside Associated Stores. Pencil-post be 
Fisher American Furniture, $880. Bowls and pitchers by 
$31/ea., bed linens by Palais Royal; table linens by TAG 
Designs; garden apron by Liz Lauter, $30, cottage bird 
Palecek; mini picnic table by N.S. Gustin $23. Restaurar 
Alley’s, Highway 30A, Seaside, FL 32459; 904-231-5900) 
umbrella by Basta Sole (M), $625—available through L. Piz 
Gen. Mdse. Pages 98-101; Architect: Berke & McWhorter 
270 Lafayette St., New York 10012; 212-219-2088. Pd 
charge: Carey McWhorter. Contractor: Peter M. Horn 
frame Inc., PO Box 4774, Seaside, FL 82459; 904-231-460: 
size: 1,800 sq. ft. with a 1,000 sq. ft. porch, lot size: 50! x 89 
or: wood frame, posts and beams by E.F. San Juan, PO 
Youngstown, FL 32466; 904-722-4830. Paint, Subtle 
Glidden Paints (M), 800-527-7741; roof—galvanized steel, J 
Interior: insulation—Owens Corning Fiberglass Corp.(M), 
Tower, Toledo, OH 43659; 419-248-8000. Windows by W5 
800-531-3173. Doors from Mendian Workshops (R), PO 
Santa Rosa Beach, FL 32459; 904-231-5606. 2%" oak strip 
custom-designed cabinets, Schlage Hardware (M), 415= 
Frigidaire by Kenmore available at Sears, Roebuck and 
room fixtures from Amencan Standard (M), 800-223—0068% 
lowing items are available at L. Pizitzz & Co. Gen. Mdse." 
information); Outside—double Adirondack chairs har 
James Foley, $500 each; by Georgia Chair Co.(M), $225 
galvanized French watering can, $40; flowers by Petals 
(part of L.Pizitz & Co. Gen Mdse.). Living room: Blue-rin 
$20 and blue-rim tumblers, $4.50/ea. by Jim Henry Glassvg 
flower chargers, $44/ea. and sunflower tables, $176 sm., $ 
Affordable Splendor. Orange “Top Coats” bowl, $38.50 bi 
ry Farm Folk Art; large serving bowl by Lindt-Stymeist, $¢ 
flatware, $265 for 40 pe. set. by Trend Pacific. Console tabl 
Modulus. Rattan mirror, $225 available at Fernleigh Ltd. loc 
in L. Pizitz. Noah’s ark birdhouse, $105.50 by Alabama 
Art, tripod halogen lamp, $395 by Artemide, all from L. P% 
102 and 103: Architect: Walter F. Chatham, 225 Lafayettes 
York 10012; 212-925-2202. Partner in charge: Walter 
Project architect: George Perkins. Contractor: Michael 
Wamerworks Inc., Rt. 1, Box 5978, Santa Rosa Beach, FL 3: 
267-3374. House size: 2,400 sq. ft., lot size: 21' x 80'. Extelf 
crete block, wood siding, Bituminous roof by Brye Roofing 4 
and aluminum paint—Pittsburgh Paints Division of PPG Indu 
800-237-7292. Insulation: block—verniculite, roof—R-3 
Batts. Interior: concrete block with block filler and latex paini 
made doors by Barnett Millworks, Mobile, AL, T & G ping 
Schlage Hardware (M), see above. Steel, concrete and pe 
wood cabinets by Michael Warner and designed by Walter} 
Paint, white: Pittsburgh (M) see above. Refrigerator, Traul) 
(M), 114-02 15 Ave., College Pt., New York 11356; 718-8 
Range by Garland (M). Available at L. Pizitz & Co. Gen. } 
above information): Kitchen—Lindt-Stymeist thumb dot 
Lindt-Stymeist salt and pepper set, $18.50; metal chair: 
Pacific, $55/ea.; black and white bowls by Roma, $18, $4 
feet flip flops by Designer Graphics, $14.50. Bathrooms 
ducks by Knobler, $3.50/ea., Antique clawtoot bathtub, F 
112 THE LATER, GREATER BEAUJOLAIS Wineglass, | 
from The Classic Collection, $28/ea.—Tiffany & Co., ai 
Tiffany stores nationwide or call: 800-526-0649 
Correction for February issue 
In our story on the 199] French Designer Show House (a 
1992), we omitted the name of the beneficiary of the pro: 


American Hospital of Pars Foundation, and that of the Fi 


Designer Showhouses International, Inc. 
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HEARTS AND FLOWERS 
Beloved folk art design focuses attention on swags of 
easy-care polyester lace. Natural or white. 68" wide 
x 36" long. $35 pr. Add $6 p&h. Free catalog. Country 
Curtains, Dept. 2922, Stockbridge, MA 01262 
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min every way. Call 
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1 glittering array of 


, crystal and flatware 
cceptional savings. 
-800-556-7376. 
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HEALTH & BEAUTY COMPANIONS 


"seed-filled silk pillow cradles your neck for blissful relaxation. 


‘-pillow melts facial tension away. Result? A revitalized you! For 


alog of wellness products from SelfCare call 1-800-345-3371. 
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SPRING PANSIES 
Fine imported bone china will thrill a 
collector, delight a hostess. 28 oz. Teapot 
$59.95, $9.95 postage; Cup & Saucer 
$24.95, $3.95 postage. Not shown: Sugar and 
Creamer $39.95, $5.95 postage. Exclusively 
for Harry & David, Dept 2404-3, 
Medford, OR 97501 or call 1-800-547-3033. 


FOR 35 YEARS 
the name 
Ephraim Marsh 


has been 





synonymous with 
quality XVII 
Century home 
and office 
furnishings 
through the 
convenience of 
catalog shopping. 
Call today 


for a copy of 





their free catalog. 
Ephraim 
Marsh, Box 266, 
45 Church St. 
SE, Concord, 
NC 28026-0266. 
Toll-free 
1-800-992-8322. 





FRANCES NEEDLES 141 








‘NICHES vis: 
“Mini” Souniey Chippendale Love Seat—especially . 
designed by Margaret Hunt to stand out in small spaces : Buy at factory prices fam the world's finest eG 
Approx. 46"Lx31”H; reversible zippered seat cushion; lined rownian : 
skirt; arm protectors; $475 your fabric—send 9¥2 yds. 54”; : 
priced from $551 our fabric. Shp. chgs. extra; no c.o.d 
satisfaction guaranteed. Send $4 tor Catalog, Mfg’s Price 
List, Swatch Request Form. Telephone 704/324-9934 (NC); 
1-800-248-3876 (outside NC) 


mel Galeri, Se. 3 SE 


P.Q. Box 2324, HB924, Hickory, N.C. 28603 
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Dept, HBAA, 62 00 Highlands 5 Parkwa 
fe 1, Smyrna, GA 30082 








REPLACEMENTS, LTD. 


A Million Pieces! 
Active & Discontinued 
China, Crystal & Flatware. 


To Buy or Sell: 
Call (919) 697-3000, 
or write: 
1089 Knox Rd., P.O. Box 26029, Dept. HB 42B 
Greensboro, NC 27420 
(SASE Please) 








FREE Gift If We Don’t 
Beat Your Best Price 


We 
eo OLY eon 


e Free delivery 

Ce Till Vm loot til ate} 

e. No sales tax outside 
hate) bd 


cer UT am ort Um ole 
open 7 days a week 
10am-6pm EST 


1-800-624-1224 


‘‘Arlyne Best” BEST WALLCOVERINGS, INC. 
President. Family owned & operated since 1948 


Sdection: Savings. Service. 


Telephone shopping with us is a pleasant 
safe expenence. We offer over 100 prestigious 
lines, savings up to 50 percent, service 
without equal. Let our 20 years experience 
guide you, our quotation process assure you 
Your order carefully inspected by us before 
optional in-home delivery. Call for free 
brochures, information 


( Nor tiC yrouin 

Frurmture Sales 
Hickory, North Carolina 

Phone 800-248-6237 ® Fax 704-324-431 

















Delicate fishnet canopy, hand-tied double thread, custom- 
tied. Pure or Creamy-white in vanous traditional designs 
(double diamond shown). Pre-shrunk. Double or Twin 
$225; Queen $245; King $275—furnish exact measurements 
(knotted bedspreads available). Ck., M.O., Visa, M/C, Ppd., 
Sat. Guaranteed. Free Literature. Tel. 1-800-735-5191. 


Vi) ginia 
Goodwin 


Rt. 2, Box 770, HB924, Boone, N.C. 28607 















ae YEARS - AMERICA’S BEST SOURCE 










DECORATING 
FABRICS FABRICS 
FOR HOME DECORATING CATALOG 
The Fabric Center offers nationally advertised 132 Pages 






decorator fabrics at exceptional values. We stock the 
finest quality decorator fabrics from the looms of the 
nation’s leading mills. Prompt delivery 


“0 ee 508-343-4402 







such a comprehensive 
collection of fabrics been 
available. Hundreds of beautiful, full color 


photographs displaying thousands of fabrics. . 
more than you can find shopping in a dozen stores 


484 Electric Ave., P.O. Box 8212 Dept. 121 INTRODUCTORY PRICE. . .only °2. 
eitenourd, MA 01420-8212 Write or call te order your copy 908-343-4402 








SHOJI 


Add elegance to 
your patic 
th Japane 















BLUE HORIZONS 


Sustaining Tradition in a New World 













rr ne 
BEST BLIND PRICES IN AMERICA! 


eatee MINIS* VERTICALS* PLEATED 
polly 


1m 























ARCHES 
© SKYLIGHTS 
© INCLINE 

« MANY 
MORE 


} 
JR 


LIFETIME GUARANTEE! 


+ 











1, Wood, and Vinyl 
Sam, yan Save You Hundreds 
Call for \ 


SHOP \ 


SHIPPED 
ae) 


CT DAYS: 







OE a 


s 
1-800-642-9899 «| 8 pms Sat. 9 arr 5 pm Sun. 10 am.-4 pr Wi 
26 N. Stonestreet Ave . Suite 204, Rockville. MD 20850 





Le AT HOME! 












@ SEE-THRU 
= SELF-CLOSING 
@ LOCKABLE 
@ WEATHERPROOF 
= QUIET, SAFE, 
EASY TO USE 
= SIZES FROM CAT 
TO GREAT DANE 
= FREE CATALOG! § 
\ Pet doors forinterior & exterior house 
doors, sliding glass doors, garages, 
2b walls & screens+ electronic cat doors 
Write/call: PETDOORS U.S.A., Dept. HB22 
4523 30th Street W., Bradenton, FL 34207 
1-800-749-9609 


x 





APRIL 1 9) 992 


$f 2531-108 Casichester Drive 
High Point, NC 27265 


her 


1-800-741-0571, 





uaranteed Lowest Prices @ Quality Name Brands ” 









CUPOLAS WEATHERVANES 


Send $2.00 for 44-page 
color catalog. Refund- 
able with first order over 
$10.00. Largest choice 
of cupolas and unique 
_ U.S. hand-made weath- 
 ervanes, flag pole orna- 
ments, house signs, sun 
dials, windmills, eagle 
_ palques, & colonial ac- 
* cessories to add charm, 
beauty and value to 
your home. 
EXTRA (now contains 
informative history of 
weathervanes) 


CAPE COD CUPOLA CO., INC. (Est. 1939) 


Dept. HB492, 78 State Rd. 
No. Dartmouth, Mass. 02747 


Before you Consider Custom, 
Consider Country Curtains! 


are 


¢ Hundreds of styles, fabrics and colors to 

choose from... tailored, ruffled, tab... 

lots of lace, fringes, top treatments, shades 
. and more. 


¢ More lengths and widths than you'll find 
most anywhere .. . all ready made and 
easy to hang. 


¢ Plus matching bedding, 
lamps and accessories. 


¢ Wonderfully affordable 
solutions to all of your 
decorating challenges. 


_* FREE 72-PAGE COLOR 
\\ CATALOG! 


PLEASE CALL... 
TOLL FREE (Please send free catalog 


1-800-876-6123 Nante 


OR WRITE 
= Add 
Country Curtains® ae 


At The Red Lion Inn 
Dept. 1902, Stockbridge, MA 01262 

















COVERING 
UP TO 
BLINDS 


FABRICS 60% 70% 


yy ) DISCOUNT 
5% DISCOUNT 
DISCOUNT 


We Accept - VISA * MASTERCARD * DISCOVER 


FREE DELIVERY 1.800.288.9979 


P.O. Box 4061, Naperville, IL 60567 








Sent on approval for you to 
examine... 











For more than 60 years we 


ge have been America’s foremost 
OR RUG source for genuine handwoven 


Onental rugs. 








We pay shipping—no obligation 


Charles W. Jacobsen Inc. to buy. Largest stock—mats to 
en ? giant carpets. Lowest prices— 
401 N. Salina St. Dept. HB we import directly 
Syracuse, NY 13203 


315/422-7832 Write for FREE color brochure! 
















Buy direct from 
~ High Point 
and save up to 
Cl Ob 

Quality name 

brands, excellent 
service, nation- 
Ome ae 


FURNITURE 


Z| SHOWCASE 
214 North 
Main Street 
High Point, 

North Carolina 27261 


1-800-234-1303 
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CUSTOM MADE 
TABLE PAD 


BEST PRICES 
DIRECT FROM THE FACTORY. 


> 














Order with confidence from 
America’s oldest and largest 
custom table pad manu- § 
facturer. No advance deposi 
or messy C.O.D. You pay \\ 
nothing until you receive 
your table pads and are 
completely satisfied. 15 year 
guarantee. 







































1-800/328-7237 g A agugl 
Ext. 260 TABLE PAD CO. 
us 1170 Stella St., St. Paul, MN 55108 SINCE 1911 
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Magazines make things happen 


MDA Magazine Publishers of America and the Amencan Society of Magazine Editors celebrate the 250th anniversary of magazines in Amuecd 





























N§RTH CAROLINA 


OSS-SIMONS HAS 2,737 
FLATWARE, CHINA & CRYSTAL 
PATTERNS AT LOWEST PRICES 


CALL TOLL-FREE 800-556-7376 For Immediate Quotations. 


By Famous Makers Such As: 
*Lenox — * Orrefors 
* Lunt * Reed & Barton * Wallace 
¢ Mikasa * Royal Doulton * Wedgwood 
* Noritake * Royal Worcester-Spode »* Yamazaki 
* Oneida »* Towle ¢ Plus Many More 


This Is The Catalog That 
Intelligent Shoppers Use For 
Best Selection and Lowest 
Prices on Flatware, China, 


« Save $100's, even 
$1,000's on furnishings. 


¢ Friendly, professional 
staff to assist you. 


«In-home delivery and 
set-up. 


For a free brochure . . . call or write: 


* Block 

° Fitz & Floyd 
* Gorham 

¢ International 
* Kirk Stieff 


¢ Villeroy & Boch 
Me niture 


50 Phone (919) 353-1828 
, NC 28546 Fax (919) 353-3348 
HB 492 









FOR THE COUNTRY LOOK! 
Shipment Satisfaction Guaranteed 


RATED 
Los) Miro s 


Jse In or Out. Hwy. 34 + Box R, #2301 
*t & Save! Quinlan, TX 75474 





-Crystal, Giftware and 
Fine Jewelry. 


Call 800-556-7376 For Your FREE Copy or 
To Register In Our National Bridal Registry. 


KG Same 


FINE JEWELERS SINCE 195 


9 Ross Simons Drive, Cranston, RI 02920 


Call Toll-Free 800-556-7376 


Visa, MasterCard, AMEX 














NITURE SALES 
ND INTERIORS 


RNITURE 
-UPTO 45% 

00 lines of fine y~' 
e. Experienced i 

design staff. [| ah 
quote and 7 A ee 
ochure. | 


55-9034 


Coach Trail, Greensboro, NC 27409 















Train At Home For A 
Career as An Interior Decorator. 





f you would enjoy working with 
colors and fabrics. . . choosing beau- 
tiful furniture and accessories. . . 
planning dramatic window treat- 
ments...and putting it all together 
in rooms that win applause - then 
you may have a good future as a 
professional interior decorator. 
You'll earn money, of course - 
spare-time or full time. But you’ll 
also be rewarded in other ways - 
working in fashionable places, meet- 


Sheffield School of Interior Design < yz 


You can get started in this challenging field at home in your spare time 


ing fascinating people - and, best of 
all, finding a profitable outlet for 
your creativity. 

Let the Sheffield School of 
Interior Design help you get started. 
Unique ‘listen-and-learn’ program 
guides you - step by step - with the 
voice of your instructor on cassette. 

You will be surprised at the low 
cost. Mail the coupon now for the 
school’ illustrated catalog. No obli- 
gation. No salesman will call. 






\ 
\\; = 








Your Future in 


Interior Decorating Bi 





| FOR BEAUTIFUL, FREE CATALOG, MAIL COUPON OR 
{ | CALL (800) 451-SHEFF AND ASK FOR OPERATOR 242. 















2attern in every book is now Sheffield School of Interior Design 
1% off depending on volume! Dept. HB42, 211 East 43 Street, New York, N.Y. 10017 


2 you buy...the more you save! 
CALL TOLL FREE 


3 § 1-800-627-0400 


with pattern # and book name 


¢ Wallcovering 


Box 865 ° Southfield, MI 48037 queen 


t 
Al 
Ay Please send me your CAREER GUIDE & CATALOG 
; Without charge and obligation. No salesman will call. 
1 (J) Under 18, check here for special information. 

|b 
| NAME 
' (please print) 
' 
1 
1 
1 
1 
5 
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ADDRESS 








CITY/STATE/ZIP 
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BEAUTIFUL BENT-WILLOW FURNITURE 


Outstanding craftsmanship by a family for a century 
eds, tables, chaises 
furniture. What could 
atural for sun porches, or the great 


; yutdoors? Send $2.50 for catalog to 
MASTERWORKS 


P.O. Box M, Dept 14, Marietta, GA 30061 
404-426-6538 WHOLESALE INQUIRIES INVITED 







ckers, Chairs, porch swin¢ 
ustom & children’s 








{noose a Ulassic 
Lithographs on Canvas 


Finish your interior decor with reproductions of 

your favorite paintings, each custom hand trans- 

ferred to canvas, stretched, and expertly framed. 

* Color catalog available 
$4, refundable with order 


* Search service - cal] to 
have us find pictures of 
your choosing. 


¢ Money back guarantee. 
* Visa/MC accepted. 
¢ Dealer inquiries invited. 





PO Box 297, 12-14T Mercer St 
Hopewell, N.J. 08525 


1-800-282-7776 


In the Garden 
Childe Hassam, 1859-1935 
Image size 28" by 17” 





old grange graphics 


Custom Quality Pad 
Any Normal Size 
Unbelievably Priced From 


$29. 95 


Tell us model # under table Compare at 99.95 
FACTORY DIRECT TABLE PAD CO. 


Guaranteed {| 
up to [mc VISA] 
20 years ————y 








ORNATE 
SPOOL AND 
SPINDLE 


VICTORIAN 
ELEGANCE 


22K. Gold 
Triple Plated 
or sterling 
silver 


Actual Size 

* PIERCED EARRINGS $34.00 

* PENDANT WITH 18" CHAIN $26,00 
Major Credit Cards Accepted 


ARCHITECTURAL ORIGINALS 
PO Box 8023 SH Newport Beach, CA 92658 
oe 1-800-366-6951 







UY Every! national brand 


oY Always 1st t quality with 
and stain resistant warranties 


oY Notax outside Georgia 
UV FREE shipping insurance 
— I 
We Won't Be Undersold! 
ee for price quote or FREE br 





all wear 






ochure — 
Call Toll-Fr 


a 1-800- 433-0074, ext. 68 





7 days a week 





24 hours 





et 
: Bros. Carp 
Bearden Rd. Dept. 68 


)) A Dug Gap 
‘ 30720 A 


Dalt« yn, Georgia 
\ 7 7; t Capital of the Worl 
The Car 
~The Carpet Capital of the WORT 





Top- Brand 


Car pet 
& Rugs 


Mon. thru Fri 8-8 
Sat. 95 
ON Gey 
a 
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18TH CENTURY & GEORGIAN 
ARCHITECTURAL INTERIORS ...... 


MANTELS « MOULDINGS « PANELING * Doors 
CORNER CABINETS « CUSTOM FEATURES © WINDOWS 


Propuct & DESIGN CATALOG .....-- $10 00 


COLLECTION OF OveR 40 Custom ROOMS 
AND ARCHITECTURAL FEATURES 


Colontal Woodworks 


Dept HB42, P.O. Box 19965 
RALEIGH NC 27619 919-783-5592 





SAVE UP TO 50% 


Traditional or Contemporary 


We offer the finest furniture in 
stock or special order, shipped 
directly to you for in-house 
delivery. Over thirty-five years 

| experience in representing 

| over 150 nationally 

ae advertised furniture 

| = manufacturers. Call, visit, 

rae or write for free brochures 

| 

| 


RHONEY 


FURNITURE HOUSE 


| a » 2401 Hwy. 70, S.W. Dept. H 
| 3 ° ~ Hickory, N.C. 28602 
704-328-2034 
Fax: 704-328-2036 





TOLL FREE 1 Ee) 428-4567 


Substantial 
Va ‘4 Savings on fine 
“wt. * furniture. We 
v > 0 ship famous 


brand name 
furniture 
VS} nationwide. Now 

Go 7 of : 

Sale, imour 60th year. 
Lf ad sh Write or call for 

list of brands and 

d information. 
1-800-334-3183 


N.C. (919) 472-0400 
HOLTON FURNITURE CO. 


P.O. Box 280-Dept. HB-4 
Thomasville, N.C. 27360 











Handcrafted Wooden 
St “Screen Doors 
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brackets, running trim, 
cornices, spandrels, 
gable decorations and 
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Clarksville, VA 23927 
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All The Major Companies. HL] 


TOLL FREE 1-800-992-7325 
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Your Ad 
Hiere Gets 
Results 


House Beautiful readers are mail order shop- 
pers. They're in the market Oe from 
fashion & furniture to plants & flowers to 
collectibles and architectural oe 


And when they see it! they want it! they buy it! 


For mail order advertising information call 
212-649-2720 or write: Larry Peters, Director, 
Hearst Magazines/Direct Response Home 
Group, 1775 Broadway, New York, NY 10019. 
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AUTHENTIC 
FLAT BRAID 
& 
ORIENTAL 


Outstanding buys ina 
large variety of styles, 
sizes and colors 


K & D SUPPLY CO. 


1440 A Industrial Dr 
Matthews, NC 28105 
(704) 841-8003 


1-800-477-1400 
Satisfaction Guaranteed 


. Ee 
zc 
{Shipping Included a] WSC 


72-Page Color Catalog $3.00 Check, M.0., Visa or MC 





Smart wallcoverings does 
one thing and we do it right! 
That's why we can discount 
every pattern in every wall- 
paper book seen anywhere 
up to 


—— SMART FEATURES — 
« Free UPS shipping! Of 
[| © Most orders shipped within 3 days! 0 
Abs solute low lute lowest prices guaranteed! AG 


1-800-677-0200 
= SMAR aia 


SS WALLCOVERINGS best customer.’ 









Levolor e Graber e Del Mar e Kirsch 
Bali e HunterDouglas e LouverDrape 


% 
a9 
BLINDS 


Wm east Om Piracy 


FREE DESIGNER 
OnE 
Immediate Quotes 
WHOLESALE VERTICALS, INC. 
1-800-762-2748 = 















TOLL FREE ORDERING 


DR aL aye 


&Thurbers® 


14 Minnesota Avenue, Warwick, Rl 02888 





@ STERLING w CHINA @ CRYSTAL @ 





STERLING 4-piece place setting CHINA 5-piece place setting 
GORHAM Buttercup ROYAL DOULTON 

















Strasbourg, Chantilly uliet $69 95 

King Edward Albany 

Newport Scroll $119.95 Biltmore 

INTERNATIONAL ne 

Joan of Arc, Prelude . $119.95 Flor fat ra Gree 

WALLACE 

French Regency. Rose Point P. role 

Grand Colonial $119.95 Rhodes, Princeton 

Grande Baroque $ 95 Harlow 

LUN arlyle $144.95 

Bel Chateau WEDGWOOD 

Modern Victorian Cavendish, Kutani Crane 

Eloquence ra 

REED & BARTON $79.95 
8th Centu: ‘ $99 95 

Chippe ndale Amhers t Pal alia $69.95 

Woodwind Burgundy $124.95 ROYAL ALBERT 

Francis $134.95 Old Country Roses ... $64.95 

KIRK-STIEFF ROYAL WORCESTER/SPODE 

Repousse Evesham Gola $36 95 

Old Maryland Eng Marlborough Sprays $59 95 

Williamsburg Shell Howard Cobalt $117.95 

Golden Winslow NORITAKE 


TOWLE Chippendale 


Barrymore, Magnificence 
Old Master $ 


Shenandoah 


STAINLESS 5-piece plac Golden Cove 
GORHAM Melon Bud. Sterling Cove 
Nouveau, Calais Royal Orchid 

¢ 


Trilogy, Colonial Tipt 

Gorham Shel $34.95 
Golden Ribbon Edge, . $45.95 
REED & BARTON 

Colonial Shell, 1800 

ntry French 








Crescendo $ 95 Jolie 
SILVER PLATE 5-pc. place setting King Edward 
REED & BARTON Lady Anne 


Laurin Gold $14 50 


French Chippendale 
Cherrywood $22.50 


Dresden Rose $43.95 


Prices subject to change without notice. Shipping charges extra 
5 


NORTH CAROLINA 


ON EUTY? 


The biggest discounts on America's finest furniture 

We represent almost every major manufacturer of fine 
home and office furnishings 

We deliver and set up in your home anywhere in the 
U.S., Canada, or worldwide. Call today for prices, details 
and our free brochure (manufacturer's packets, $5) 


WW 


North Carolina 
DISCOUNT FURNITURE SALES 


f INE FURNISHINGS SHIPPED WORLDWIDE 


WINSTON-SALEM, NORTH CAROLINA 


(919) 721-9400 











Dae S |G NER 


ECRET 


FABRICS 
WALLCOVERINGS 
¢ Fabrication Service ¢ Bedspreads 
¢ Window Treatments © Furniture 


——S ee % te 
MERCHANDISE TO © BELOW MSRP 


ASK ABOUT “DESIGN-A-ROOM” SERVICE 


CALL 1-800-955-2559 
BEDROOM SECRETS CATALOG $2 REFUNDABLE 


Box 529, Fremont, NE 68025 
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TEESE TTT 


* Orders Processed Same Day 
® Have Name of Book, Pattern Number 


® List Price and Amount of Rolls 
FREE DELIVERY ¢ CHARGE IT 


ETS eT Tess 


TOLL FREE 


1-800-843-6567 


Se ee STN TRY 


2260 Route 22 - Union, New Jersey 07083 





Lilypons Water 
Gardens, 


THE SOURCE for water gardeners 
¢ complete information on 
how to create your own 
water garden 
water lilies, lotus, goldfish 
pools, liners, and much more... 


oe | : 

.__}Yes, I want the Lilypons catalogue 
and seasonal newsletters. $5 enclosed. 
California , Maryland and Texas residents please add sales tax. 
Name _ 


Address 











City : ; State Zip 
Mail to closest address: 
Lilypons Water Gardens, Dept. 204 
P.O. Box 10 P.O. Box 188 
Buckeystown, MD 21717 Brookshire, TX 77423 


Or call toll free (credit card orders only) to closest location: 


Maryland 1(800)723-7667 Texas 1(800)766-5648 














#1 Caroline Country Ruffles 
Order Toll Free 
oa 1-800-426-1039 


Create custom-look windows of distinction with 
ready made ease and affordability! Experience 
the hand detailed quality America has learned to 
expect from Caroline Country Ruffles. Tailored 
and ruffled — IN STOCK for immediate 
delivery. SATISFACTION GUARANTEED! 











Finest quality curtains & 
accessories at affordable prices 
It's easy to decorate with 
beautiful solids, prints, and floral 
deigns—as always—your Satis 























faction is Guaranteed! 


Ruffled 
Curtains. 
Tailored 
Curtains 
Jabots & 
Cascades, 
Bedspreads, 
4} Comforters 
Swags, Blouson 
Valance S, 
Balloon 





B Curtains, 








Guaranteed! 





Most orders B And Much 
hipped in 48 hr More. All to 
Satisfaction ! 
Match 














Be your own Decorator! Our entire 
collection is designed for easy color 
coordination. Call today for your 


FREE CATALOG! 








CUSTOM BLIND). 
BUDGET PRICES. 


(ea 


M.S.R.P. 
Ute) 
ai 





























FOR FAST 
DELIVERY ON 
CUSTOM-MADE MINI, VERTICAL AND 
WOOD BLINDS AS WELL AS PLEATED 
SHADES, SYMPHONY AND DUETTES, 
CALL 3 DAY BLINDS TODAY. 


MINI BLINDS, =3 DAY 


VERTICALS zz FRI=S= 


AND MORE. 2===== 


WE DON'T BUY FROM THE FA 





LAMPS & LIGHTING 
SAVINGS UP T0 50% 


Call for FREE brochure or price quote. 


1-800-735-3377 


274 Eastchester Dr, High Point, NC 27262 


eS RE 
Depot 
*35 YEARS Oma SATISFACTION! 


£S! * BEST GUARANTEE! 

SAME DAY PROCESSING! 
«NO HIDDEN CHARGES! 
=ST PRICES EVER! 

” BRANDS at 
OVERING DEPOT 


~5559 


YOU CAN 





CHARGE IT! | 








ers 
3B. o 10% Retail 


Seo Batt rns — all major 
brands— plus coordinating fabrics 


- No sale ‘ nutside Mé/ 

hice dclivenncuer rele 
Same day processing 

oe purchase) 
The y Wi 1 to Properly 
Hang W illcovering 


Phone with pattern # 3s 
1-800-624-7711 we 


Yankee Wallcovering 


shes He ae 


resident 


t 








MISSING A a 
eee OS Vee Nta 





| We specialize in new and beautiful-as- 


new sterling silver flatware. Over 1,000 
patterns in stock, at up to 75% off A 
retail prices. Call or write 

today for a free inventory 

of your sterling pattern. J 

(We also buy sterling silver, vi nm 
with a careful appraisal for vd 
maximum value.) | | 


Beverly Bremer 


| SILVER SHOP 









64 Peachtree Rd., Dept. HB Phone (404) 261-4009 
Atlanta GA. 30305 Hours 10-5, Mon.-Sat 


WALLPAPER 


Mate ear 
NO SALES TAX (outside PA) 
CALL WITH BOOK & PATTERN # 


rhe 


33 


MARY'S DISCOUNT PAPERS 
FAMILY BUSINESS SINCE 1925 


1-800-521-3393 





DECORATOR FABRIC 


SAVE 65 0 / OFF 
UPTO 0 RETAIL 


e FABRIC e WINDOW 











eBEDSPREADS TREATMENTS 


CALL 1-800-253-9508 


For the LOWEST Prices on Ist Quality Fabrics. 
Let us Fabricate your bed & window treatments. 


The Decorators Outlet 


Serving you for over 12 years 











| Decorative Met- ¢& 














EP ICNCDys 


CAL 

/ we, TOLLE 
for aq) 
on cus} 
made wil 
treatm) 
and sav) 
of 70% 
. 80% on 
} : nis, vert, 
_ _atitil shades, 

Kirsch drapery hardware a specialty, here. 
designer kit. Wholesale Verticals, Box 3 
Baldwin, NY 11510 or 1-800-762-274. 


PRESSED TIN 
A great look for ceilings and walls and 
do-it-yourselfer's delight. The 2 ft. 

x 4 ft. ready-to-paint sheets come in 6", | 
or 24" repeat patterns. Designs range fri 
Victorian to 
Art Deco. Free 
catalog. Chelsea |. 







al Co., 9603 Qe ee 
Moonlight Dr., te “Aa Ye 
Wir 
Dept. BH, > 4/v 
Houston, TX 
77096 


ARCHITECTURAL DETAILS 
created by a small band of craftsmen empla 
yesterday's skills. Solid wood reproducti| 
of moldings, balusters, corbels, spandrel 
cornices, etc. all at buy-direct savings. 68- 
catalog, $2. Vintage Wood Works, Hu 
34 South, Box R, #2289, Quinlan, TX 7} 
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Satistaction Me = SAVE ON CHINA, CRYSTAL & 
y | FLATWARE WITH THE WORLD'S 
LARGEsT IN-STOCK DEALER 


* 





WALLCOVERING 
mM lose Book & Pattern 0 

phe sales Tax /o 
Free UPS Delivery a OFF 


% 
15° 
(Orman *| 


‘bi 1-800-488-WALL i 


Call Toll-Free 1-800-538-6340 for 
GD 6 GD 0 GP 0 a 0 GD 0 aD eo aD eo aD ea 


} i Penge || Instant Price Quotations 
THE FABRIC OUTLET groom cam y 


be We offer Direct-from-Factory prices at all times on 
Wether ws qin nette sels 























ah * | ¢ Bernardaud ¢Oneida 
e nsemoles ~ Ys ae Se ; eR eRe ° B 
Decorator Fabrics oan access, Vee eens etalon 
by C ge ae yes ASS y eVans ® lkOvVe oO on 
b oe arend ee —§ ¢ Fitz & Floyd ¢ Towle 
y wi eo wicker YOU *© a | ¢Gorham e Wallace 
e ae , C % | e Lenox ¢ Wedgwood 
Famous Makers ayer wishe esa "Mikasa nnveahs: 
- Wed e — till 7 * Noritake ¢ Many more! 
DISCOUNT PRICES | Z, Thurs. eve. till 9 Complete Bridal Registry Service Available! 
| ot —4/ Mai Directions: From route 4 
| ae x ; skensack Ave S For This Season's FREE ete 2 
Free 1-800- io 1 , take Hackensack Ave South 
Call Toll Fe 635 9715 { A ee 3 miles, find us just past Call Toll-Free: 1-800-538-6340 
with fabric name, number and yardage qu County Courthouse | APE _ SRE EE ere 
S| Ye aa 7601 | : E 
All Ist QUALITY - latest patterns amet Sie cae Rp Aoane 
eFax es 
P.O. Box 2417 wr era ir ete scala VU ee 
o) eae ano re eau | P.O, Box 994 * Novi, MI 48376-0994 
So. Hamilton, MA 01982 | 


Fun That Lasts. 


The fun never stops with our playsets, hand- 
crafted from safe, durable 4x4 redwood. Call or 
zaq\ write for a free catalog, 
\._ and give your kids 
»,, the fun that lasts. 


















= 80% % o 


MINI BLINDS & VERTICALS 
OVER ONE MILLION SATISFIED CUSTOMERS 


AMERICAN BRAND. SHIPPED #) WORKING FREE mT SHIPPING 


TS IN yA NO SALES TAX OUTSIDE MI 


Levolor ¢ Delmar ¢ Bali ¢ Graber © Special Case Discounts 
Profile © Hunter Douglas « Louver Drape | ® Shop !n Your Neighborhood, 


e Write Down Book Nam 
Joanna ¢ Kirsch e VerosoleM&B Pattern Nucbec THEN ent 


-800-735-5300 inc, siexmaf 
3 ae einen: 


8:30 c : ) S 40-00 00 
INGTON Hits, Mi4g334 OAT 830m. - 700 pm. ¢ SUN. 10:0 He 


AND MORE 
QUILTS 

The next best thing to visiting us in New York, Chestnut 
Hill, Tyson’s Corner, Houston or Costa Mesa is to browse 
through our 1992, 56-page catalog. Feast your eyes 
on America’s largest selection of handmade new and 
custom quilts, including a wonderful collection of 
children’s quilts, rag rugs, braided rugs, hand appliquéd 
and pieced curtains, and other handcrafted country 
treasures. A great resource for interior designers 


PLEASE SEND $6.00 FOR OUR 
92 HOME FURNISHINGS CATALOG 
OR CALL 212-832-7077 








Dept. HB * PO Box 27904 # Raleigh, NC 27611 
(919)231-6080 
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At Wellington's, leather Is our only business and our furniture 
represents the finest American leather manufacturers in 
the industry. Visit our showroom or shop by phone. We 
can come to you with photos, swatches and prices 
Wellington's. Offering the finest In leather furniture at the most 
affordable price. MC /VISA.We ship nationwide. 














Name 
For catalog/swatch info, call 1-800-262-1049 or write Address 
Wellington's Furniture, P.O. Box 2178, Boone, NC 28607 ‘ : 
a City State Zip 








Wellinijfons 


FINE LEATHER FURNITURE 


The Gazebo of New York, 127 East 57th St., N.Y., N.Y. 10022 
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Victorian 


Rocker 


S&S French, 
DISCOUNTS 


Rare replicas of 
furniture from past 
century. Hand- 
carved Victorian, 
lavish French 
pees Anne. Daz- 
zling variety of 
sofas, chairs, 
tables Lamps, 


clocks, mirrors «~~ - 


‘ Vahogany 
7 TT TABLE 
80-p. Catalog, send $1. NY real marble top 

MAGNOLIA HALL #1 $129.95 


726 Andover, (Dept. B-42) 
Atlanta, Georgia 30327 4 (404) 237-9725 


Solid 


: 


3 
TTL 


et! 


JoAnna « F cso ¢ Colorel 


at a. 


S or 


gp gp Be wre e1 ere pee ao 


Colorel Blinds 
Dem stn 





8200 E. Park Meadow - Littleton, CO 80124 


\  lassic I lanters 
for your home and garden 





Our elegant planters are custom designed 
using li ight, weatherproof ial 
have many sizes and style al 
soil and t _ resistant Our planter rs are 
finished and and are 

signer a Irs 








vailable in 


PO. Box 








DECORATIVE WOODEN 
BORDER FENCE 


18" high flex fence, painted white, saw- 
textured pickets, 3/8"x 1 1/2" wide, wire- 
bound with 2 cables galvanized wire In 12' 
rolls. $10.90/roll delivered. Cont. USA 


MasterCard, Visa, AmExpress 


SOUTHEASTERN WOOD PRODUCTS 
1 -500: (22- 7486 


WALLPAPER 
PRC 15% OFF 


WHOLESALE DISCOUNTS 


Pay Re em lc eS 
Am Uy eaten] 


1-800-423-0084 


© COMPARE OUR PRICES * SAME DAY PROCESSING 
* HAVE NAME OF BOOK-PATTERN NUMBER © FREE DELIVERY 
© LIST PRICE & AMOUNT OF ROLLS * CHARGE IT) 


NUMBER ONE WALLPAPER 
RE 7a 1-516-678-4445 
| ee 
2914 Long Beach So Oceanside, N.Y- 11572 


Do You Need CARPET? 
ot -800-CARPETS 


* Every National Brand 
First Quality Only 


UP TO 75% OFF 


STAINMASTER™ © WORRY FREE 
100% Factory Guarantee 
Call for price quote/Free Brochure 
1-800-CARPETS 
© = 800 Carpets Inc. 
Established 1932 


America's Carpet Store 
Members BBB - U.S. Chamber of Commerce 








TAN AT HOME! 


Home & Commercial WOLFF Tanning Beds 


Units From $199 HOME DELIVERY! 
Call today for FREE Color Catalog and Wholesale Pricing! 


1-800- 228- 6292 


- All First Quality 
a - Great Customer 


ang ae Price 
ise Discounts 


ui 





Decorative 
perro. FA BRICS 


by mail 


inde can offer you savings of up to 
50% off decorator prices. 


We stock full color ranges of 
First Quality Fabrics. 


Prints * Chintz * Wovens * Textures 
Upholstery * Tapestries * Jacquards 
Moire * Tergal * Lace * Thermals 
Fire retardant contract fabrics 
Drapery linings 
Decorative trimmings & accessories 


Call or write for our free color brochure 
(203) 272 - 3529 


882 S. Main St, Cheshire, CT 06410 
Rt 202, Belchertown, MA 01007 443 Saratoga Rd, Scotia, NY 12302 f 


SAVE THOUSANDS! \\ 
HOW TO ‘‘DECORATE YOUR HOME 
ON A SHOESTRING BUDGET" 


Soon 


Rush © O. (Sorr to 
Wyman, Dept. 82, 8903 Glades Road, 9, Suite 290 
Boca Raton, FL 33434 } 











NORTH CAROLINA'S FINEST 
FURNITURE 


SAVE 20-70% 
off suggested 
retail. 





} V rt te 
he bigge 115 
he finest fu f 
i 
NE DELIVER WORLDWIDE| = 
All deposits are pre 
J by surety os 


bond 


1-800-348-4854 


Village Furniture House 
146 West Avenue, Kannapolis, N.C. 28081 

















Mail order is 

a smart way to 
start a part-time 
business. . . add a 
profit dimension 
to a retail store 
or manufacturing 
facility. 


eho > ee Oe 


START A 


SUCCESSFUL 


DEVI 


BUSINESS 





Our new brochure “How to Start a Successful 
Mail Order Business” 
guidelines to speed you on your way. 


gives you some proven 


Direct Resp onse 


reper ‘MI HOME GROUP 


1775 BROADWAY, HBB, NEW YORK, NY 10019 * 212-649-2720 


For your copy send 
a self-addressed 


stamped 4"x 91/2" 
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House Deal 


A SPECIAL CATALOG REPORT 


uying furniture from catalogs 


IF CATALOG COMPANIES CAN SELL 
diamond necklaces (and they do) it shouldn't be a sur- 
prise to see you and me, busy 90’s consumers, buying 
furniture that way, too. 

It makes sense because it’s so incredibly convenient. 
And furniture marketers are doing their best to turn 
hopeful (but possibly dubious) customers into happy, 
satisfied ones. Major savings is another reason why 
buying furniture via the catalog route is becoming 
popular. Keep in mind that furniture catalog marketers 
don’t have any middlemen or large overhead. Thrift- 
tickling price tags are the result. 

Savvy shoppers, no matter how attracted by benefits, 
are still skeptics so we studied the contents of a variety 
of catalogs focusing on what you’ve told us are your 
most important concerns. For example: 

“Furniture is an expensive investment. How 
good is mail order furniture?” you've asked. As 
good as any you would find in your favorite retail store. 
The sources are the same name brand suppliers and 
manufacturers. But whereas most retailers can show 4 
or 5 brands there are more than 1,600 furniture makers 
in America and many small fine craftsmen. Catalogs 
show a hundred times more than showrooms offer. 

“Before I buy I want to know about con- 
struction, workmanship etc. How can I get 
this information?” Catalogs usually answer many of 
your questions by illustrations. With an upholstered 
piece you may get an inside look at the frame, springs 
and padding along with a discussion of fabric selection 
and tailoring. Fabric swatches, wood samples and paint 
chips are available for the asking. And if that’s not 
enough, help is just a 1-800 number away. 

‘How can I be sure I don’t make a mistake 
when it comes to measurement, color or 
scale?” The “How may I help you?” policy of catalog 
companies goes beyond giving you a toll-free number to 


vers to some of your most important questions about shopping for furniture by mail. 


place an order. If you request decorating advice or sugges- 
tions you may very well find yourself conferring with the 
owner or a professionally trained design consultant well 
qualified to help you make selections to fit your space and 
your place. To put your mind at ease, don’t guess! Ask! 

““How will my order be shipped and what 
will it cost?”? Good question. Small items are shipped 
via UPS. Heavy, bulky items are usually shipped by 
truck. You may request shipment to your door. . . and 
that means the sidewalk at your front door. Or a full 
service delivery which means the mover will deliver it 
inside your home (even if it’s up ten flights of stairs) 
unpack it and set it up. You must be very specific about 
what you want. As for charges, delivery of a sofa or 
dining table runs about $100 to $150. 

Is everybody happy? Of course not. “What if my 
order comes damaged or it simply doesn’t measure up 
to my expectations?” we cry. Don’t panic! With the use 
of shrink wrap, bubble pack, padded paper, corrugated 
trays and the like there is little danger of damage. But it 
does happen. Here’s where the reputation of the com- 
pany you are ordering from 1s your key to complete 
satisfaction. Be sure you check their return policy be- 
fore you make a purchase. Ask how damaged merchan- 
dise is handled should it occur. If any of the answers are 
not to your liking do not order from that cataloger. 

One last look through the stack of catalogs on my 
desk reveals this reassuring paragraph, “Please inspect 
your merchandise upon receipt. If it arrives damaged, 
or if you are not pleased with your purchase call our 
Customer Service number to arrange for free pick up. 
We will cheerfully exchange, refund your money or 
credit your charge card”. 

It's nice to know, too, there is still time to order your 
copies of the catalogs featured in our Spring Catalog 
Collection which begins on page 134 of the March issue. 

Happy shopping! 


FRANCES NEEDLES 
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The artist asa. young ia 





WHEN I VISITED THE 
Claude Monet exhibition at the 
Baltimore Museum of Art not 
long ago, | went with two won- 
derful guides—Meryl Streep, 
the actress, and Albert, our ten- 
year-old grandson. Both of them 
had a lot to say, and as we 


walked through the exhibition I 


found it much easier to, turn oft 


Meryl with a push of the Acous- 
tiguide button than Albert, who 
was “live” and really wound up. 
Albert loves Claude Monet. 

It was Monday, a members’ af- 
ternoon, and Albert was by far 
the youngest visitor. “We're so 
lucky to be here,” I said, trying 
to calm him down. “And you 
know, Albert, I never knew 
about Monet until I was twenty 
and took a course in college 
“Oh,” he 


said, looking up at me in disbe- 


called Art History 


lief, “ve known about Monet 
since I ws seven!” 

When Aibert was in the sec- 
ond grade his art teacher at 
Gilman School introduced her 
students to Monet, Van Gogh 
and Picasso, but it was the tran 
quil landscapes of Monet that 


caught Albert’s fancy. Perhaps 


FROUW 


that’s because Albert also paints 
country scenes. His most recent 
show of Thornhill Farm land- 
scapes 1s now being exhibited on 
the door of our refrigerator. Ad- 
mission Is free. 

Monet’s haystacks especially 
stirred him. Meryl Streep de- 


scribed one of the paintings: 


from Baltimore’s Cone Collec- 
tion. This was a big-time exhibi- 
tion for Baltimore and like a 
birthday party for Albert, one gift 
after another. His eyes widened. 
“Wow,” he said, as we stopped 
at Monet’s Rouen Cathedral. 
“Look at that tower! When I 
stand back [I think I see ghosts. 


After Albert saw the 


Mronets, he forgot about 


his homework 


and 


simply drew and drew 


“Here, a monumental grain stack 
is silhouetted against shimmering 
bands of white-hot light.” Al- 
bert’s reaction was, “This is awe- 
some! Look at the sun coming 
through. What a neat haystack— 
all orange and pink!” 

Before we went to the Balti- 
more Museum of Art, Albert had 
seen few real Monets. And now 
he was surrounded by 32 jewels. 
These canvases were from the 
permanent collection of the Mu- 
seum of Fine Arts in Boston tem- 


porarily exchanged for works 


BY DEE 


Do you?” | nodded and followed 
him into the next gallery. In the 


middle of the room | happened 


to find Sona Johnston, curator of 


the exhibition. | thought it was 
time a pro talked to Albert about 
what he was seeing. She ex- 
plained to him that the young 
Monet started his career by draw- 
ing comical portraits of people. 
Albert was pleased as he has done 
the same, except all of his look 
like Arnold Schwarzenegger, an- 
other of his heroes. 


Albert loved the story, was tas 


HARDIE 


Papo Ree awe Lb or ARM 


cinated by every painting. 
we came to Camille Mone 
Child in the Artist’s Garden 
genteuil I said, “Look, Albe 


child has a green face. Ist 














funny?” He looked at me 
were ten years old and hg 
the pro. “Momma Dee,” J 
plained, “that’s how Mong 


that baby 





green Picgsso 
people who were blue. 
can be any color.” 

When we came to a wa 
painting at “Giv-er-me,” 
bert pronounces Givern 
French village where 
lived, gardened and paint 
43 years, he told me, vers 
ously, that Monet often fit 
the lies from a boat. “I 
could do that,” he said. I 
he went home that night} 
country and, forgettim 
homework, he drew and d 

Late in life Monet wrote 
old friend, the statesman Gi 
Clemenceau, “Put your h 
mine and let us help one < 
to see things better.” I 
think Albert and I did just® 
the Baltimore Museum of ff 
a Monday afternoon, and hi 


it will happen again and age 
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True, the fabrics are lush and rich. The palette of eee a oer feat, pare rr Bs 
than distinctive and the tailoring little short of impeccable, ae 
Elegant as Thomasville’s upholstered furniture is, however, you: er ce eae 
to curl up in it, stretch out on it, unwind in it or doze off on it. Because with its precisely j 
hardwood frames and eight-way hand-tied coil spring construction, this is furniture made to be enjoyed. 

Lovely to look at, easy to live with. That’s the handcrafted quality of Thomasville. To receive 
Thomasville’s Complete Guide to Fine Furniture Selection, send your check for $3.00 to; Thomasville abi eevi ath cor 
Dept. 512H, Thomasville, NC 27360. For the name of your nearest Thomasville Sag 
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ARMSTRONG PUTS THE HEIGHT OF FASHION RIGHT AT YOUR FEET. 


oday, the look of 
elegance is taking an 
increasingly graceful turn. 

Enter the floor made to 
meld perfectly with this 
trend: Mardi Gras. It’s one 
of the newest patterns in 
Armstrong’s stylish Starstep™ 
Solarian® Collection. 

Mardi Gras lets you create 
a custom-installed floor 
that’s truly a personal design 
statement. Now elegance 
at its most graceful begins 
at floor level. 

For the name of your near- 
est Armstrong Floor Fashion 
Center® retailer, call 
1 800 233-3823. Ask for 
Dept. HBF52 
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REMARKABLE REMODELINGS The editor’s page 
SAVING THE SOUL OF A 1762 LANDMARK IN RURAL NEW ENGLAND 


John Saladino, master of melding old and new, works wonders once again 


SHOESTRING STYLE FOR AN ATLANTA STUDIO Decorating with hand-me-down 


furniture and large-scale canvases 
AN ARTIST’S GARDEN Transforming an untamed hilltop with beds and borders 
MURPHY’S MAGIC L.A. designer Brian Murphy rebuilds a house in Hollywood Hills 


CHATEAU ESPRIT Brunschwig & Fils bases a new fabric collection on the treasures 
of a venerable old house in France 


VIRTUOUS VANITIES The dressing table makes a comeback 
PLUM FARM RECLAIMED Remodeling a la Provence on a Michigan farm 
SAUCING THE FISH A drizzle of spicy sauce, a mound of salsa or a bed of roasted vegetables 


THOUGHTS OF HOME 


The trying-to-leave-New-Orleans blues 


64 DESIGN WATCH 


What to see and do this month 


STYLE BEAT Garden finds, kid-friendly furniture 66 DECORATIVE ARTS Mad about beads 

IN THE GARDEN 120 QUICK COOK Rapid risotto 

How urban gardeners make vacant lots flourish 122 ASK THE EXPERTS 

GOOD WORKS Antiques prices and provenance 

An artistic dollhouse is auctioned for charity 142 PRICES & SOURCES Finding stores near you 

ENTERTAINING PLUS Clare Potter’s clay flowers 144 READER INFORMATION 

INSIDE SAN ANTONIO 147 BEAUTIFUL FINDS 

MAKING WAVES Garden bonanza ina city shop 156 FROM THORNHILL FARM Our Grand Hotel 
REMODELING: 


128 GOOD FOR YOUR KIDS A portfolio of rooms 
IT’S A FAMILY AFFAIR Playhouses children and parents share 
138 WINDOW SHOPPING State-of-the-art choices 7 
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Give Your Family An AntHLock Brake Tod 


PONTIAC CAI with an extensive 3-year/36,000-mile no-deductible warranty (see your dealer for terms of this limited warranty) plus 24-hour Roadside A\\i 
PONHAC Call toll-free 1-800-762-4900 for more { formation and dealer locations. [],, BUCKLE UP AMERICA! © 1992 GM CORP ALL RIGHTS RESERVED 








cere el eee o> DE 
Hii 


A lot of mini-vans blow their own horns for safety these days, but Trans Sport” gives you 
4-wheel anti-lock brakes standard. Virtually everyone else makes ABS an extra-cost option. And 
more offen than not, it’s for the rear wheels only. Trans Sport also has a newly available 3800 
V6 engine and 4-speed automatic transmission for outstanding response. Trans Sport’s versatile, 
too. Numerous seating options allow you to rearrange the interior to suit passenger or cargo 
needs. Factor in rustproof body panels and you have a mini-van that'll look great for years to 
come. It’s all a break from the ordinary. From Pontiac.’ 


Pontiac Trans Sport SE. 
A New Kind of Excitement. 
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We Make Egypt And 


The Nile A Better 
Value For You. 


Maupintour isn’t just the best vacation, it’s the best value. We purely for your enjoyment. We take care of the details so you can 

offer destinations and activities you won't find on other tours. concentrate on having fun. Cruise the Nile from Cairo to Aswan. 

And with Maupintour, one price in- Ride camelback to the Pyramids. 

cludes most everything. Bargaintours ~ Visit Turkey and Greece. Enjoy Egypt 
. Z Ask your Maupintour Preferred Travel Agent for a free copy of . ; : 

often mean paying for extras along and the Nile with Maupintour value. 


Maupintour’s Egypt brochure, call toll-free or mail coupon to 
the way. Our vacations are designed Maupintour, 1515 St. Andrews Dr., Lawrence, Kansas 66047. The extras don’t cost extra. 


800-255-4266 | 





name 





address 





ci stale zip 





telephone (include area code) 





travel agency 





cibystate/zip hob-egy-2 


&Maupintour. 


The best way to explore the world. 











Now it’s:-work. 





Vermont Blue goes rather quaintly 
with Almond, which goes 
whimsically with Innocent Blush?" 
but can't be comfortable 
in the proximity of Lemon Twist" 
Course, then there’s Desert Bloom" 


a color that’s sprouting up all over, 


which looks darn peachy 





next to almost anything except 


Aunt Edith’s sewing kit. 





Now it’s a work of art. 


Beautify a bath, or create a kitchen. 
With less risk and lots more fun. 
With Kohler Color Coordinates. 
Seven well-known manufacturers 

are working together. 
So you don't tear your hair out 
doing or re-doing a room. 
Phew! Someone finally made it simple. 


And simply delightful. 





Things are definitely lookin’ up. 


| 
| 





} ler® Color Coordinates™ is made up of the fol- 
\ s leading manufacturers: Kohler® Plumbing 
cts, Amana Refrigeration, Inc., Broan Nautilus 

t) ‘abinets and Range Hoods, Dal-Tile Corporation, 

) © Wallcoverings, Armstrong Floors and Nevamar® 
ative Surfaces. 

!) of their products have been coordinated ina simple, 
ire system. The Coloring Book and ““The Coloring 
"detail the system, and make your job easy by listing 


nes of retailers in your area. Simply fill out the coupon, 
1-800-772-1814. 
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| ©1991 Kohler Color Coordinates 
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Please rush me more information about Kohler Color Coordinates. 
Name 

Address 

City 
State Zip 











Yes! I would love to receive a free copy of “The Coloring Book” 
I've enclosed $9.95 for “The Coloring Video” 

I will be remodeling my kitchen bath. 

I will be building anew home. 


Mail to: Kohler Color Coordinates, Dept. 748, PO. Box 308, 
Mt. Olive, NJ 07828 


Make check or money order payable to: Kohler Color Coordinates. 
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Hitt (ONO Geet al Ss eOe tr et On Me 


e-(TnG-10-leave-New-Crieauns blues 


HE FRENCH QUARTER OF NEW ORLEANS, 
a crumbling pink Creole cottage on St. Ann Street that 


little, as if it’s tired. My paternal grandmother was born in 


yuse before the turn of the century and grew up walking on 


lense and narrow streets long before they were plastered with 


| shops and dubious jazz clubs. Sometimes, when I’m wan- 


around the French Quarter, I think about how pure and 


}is the area must have been in those days, and I wonder 


a 


peculiar magic of this town which has held all of 4 


| ndmother’s children and most of her chil- 
children, including me, tight in its grip. 
|, Orleans is a powerful force field, and for 
}.orn here it is all but impossible to achieve 
velocity. And yet I have tried to get away 
| New Orleans since I was old enough to 
| car—so many times that it’s something of 
‘0 certain more settled friends. When I was 


} without the slightest family encourage- 
| took it upon myself to transfer to a high 
) in Boston. The next year I did the same 
ynly this time I shipped out to a school in 
incisco, with money I had made working 
mburger joint. By now my parents were 
; to worry about my unusual restlessness 
ebrained independence, but I was the type 
| who appeared to know just what she was 
even when I didn’t have the faintest idea. 

he next fifteen years it was back and forth, 
7 Orleans and then far away. For college, | 
to Providence, Rhode Island, and refused 


a eee ee 


2 home in the summers—New Orleans was 
}) hot and backward a place for a girl who 
ted the more intellectual pleasures of the 
‘}oast. Tropical torpor and thick, close family 
¥ e things I badly wanted to be rid of. 

I}ged to pass for a Yankee woman, and so I 


€:condhand men’s tweed jackets and black 


o 





¥992 


t) Although I lived in a series of grim student 






Hents in Providence, my fantasy house had low Connecticut 
® , Shaker cupboards, and wild blueberries in the garden. I 
+thin, stern air. I wanted four crisply etched seasons as op- 
#0 one long hellish blur of summer. I didn’t want to sit in 


I) in an overgrown garden full of wisteria and palm trees, 


BY MIMI 


laughing and sipping café au lait and feeling as if I were sinking, 
body and soul, into the swampy ground, as people do in New Or- 
leans. No, I wanted to gaze across an endless, opensisnow-white field 
punctuated by a solitary trail of boot prints. I wished to have 
star-stained thoughts, not earthbound feelings. 

But after college, in a spectacular knot of ambivalence, I moved 
back to New Orleans. I suppose I was caving in to my fear of en- 
tering the work force; I was trained for nothing in particular and 
knew only how to read stacks of novels. Eventually I got a general- 
assignment report- 
ing job with the lo- 
5 = cal newspaper, made 


UUM FRESHNESS great friends there, 


GUARANTEED! and got to know 


New Orleans in a 
new way by hang- 
ing around its ar- 
chaic, tragicomic 
courthouses and 
sprawling  blue- 
collar neighbor- 
hoods lined with 
rows of tiny, care- 


Greek Re- 


vival cottages. I got 


worm 


to know it by inter- 
viewing its unfa- 
mous, unglamorous 
people, the ones 
who fry oysters in 
rewelded iron pots 
in the closet-sized 
kitchens of soul- 
food restaurants or 
who sit all day in 
St. Charles Avenue 
beauty parlors, 
watching the streetcars rumble past while giving manicures to 
dowagers with wispy white pompadours. But as entertaining and 
interesting as this was, it didn’t cure my leaving problem. 

After three years | moved to rural New Hampshire to take a teach- 
ing job at the state college in Durham, a hegira that stands out in 


my mind as the one that made me the most flamboyantly homesick. > 
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It’s time for a change to Gallo. 


Bring out the delicate flavors of this salmon mousseline 


with our California Chardonnay. Its fresh, inviting taste 


ROMA TERA Me CLEA, ME LLC ELLE 





. & J. Gallo Winery, Modesto, CA. 
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I didn’t know a soul there, but once in town I met a woman who 
had an apartment to sublet inside an old barn. A barn! This was even 
beyond my Yankee fantasies. Naturally I moved in. I learned to chop 
wood with a black axe nearly as tall as | am. The barn had a beautiful 
wood stove with its name scripted across the breast, and at night I 
would sit feeding it badly split logs and cultivating my loneliness. 
One day I began putting wild New Orleans music on the 
phonograph—piano men like James Booker and Professor Longhair 


and this music seemed all 





the lustier against a backdrop of frigid Yankee air. I lasted about a 
year before tumbling back down into the green map of Louisiana. All 
my friends were just where I had left them, in their same gingerbread 
cottages, holding their same din- 
ner parties. That’s the blessing of 
New Orleans: It always welcomes 
you home and is kind enough nct 
to ask too many questions. Even 
the newspaper took me back. 

My next flight was a different 
story. It was two years later and | 
was 28. An old moving man who 
told me he had never left the city 
limits of New Orleans stood in 
my airy French Quarter apartment and packed up my belongings. 
As he balled up some white Wedgwood teacups in sheets of The 
Times-Picayune, he told me I would regret leaving because “it’s so 
beautiful here.” But that year I wasn’t interested in beauty; I was in- 
terested in stimulation. 

So I moved to New York City to write about architecture for 
New York Newsday. From the start I adored the city and felt that I 
had finally found a place as heady and quirky and emotionally con- 
suming as New Orleans. Sometimes I would imagine that it was the 
same city—only bigger, denser, colder, more vertical and playing at 
fast-forward speed. I still believe that New York bears an uncanny 
resemblance to New Orleans. In both cities, eccentric people are 
not only tolerated but cherished as they are in few other places in 
America. Marching to a different drummer is almost the norm in 
New York, which in my experience was like an out-of-control 
symphony of different drummers, and as a New Orleanian, I felt 
completely at ease there. But two years passed and I began to have 


days when I wanted to find the master switch that would turn off 


New York, or at least slow it down. I began missing the lollygag- 
ging pace of New Orleans. I decided to try moving back. 
I have been here two and a half years now, working as a freelance 


writer. I seem to have abandoned my strenuous, overzealous search 


for the perfect town, the place where | would finally feel like myself 


and meet up with my destiny, in the guise of a graduate school, a 
great job or the right man. After so much fighting and fussing with 
my hometown, I’m content in New Orleans after all. 
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On Mondays 
I stand in my kitchen 
amd: make red Deans 
and rice exactly the way 


my mother does 


AE FROIN 


I’m living in a nondescript apartment building surrounded by I 
twisting oak trees. On Mondays I stand in my kitchen and makd 
beans and nce exactly the way my mother does, the way thousan| 
other local women and men still do every Monday. I live around 
corner from the old, gentle-looking Sacred Heart convent whi 
went to grammar school and part of high school. I ride my 
through aisles of oak trees in the same park where I used to feed 
ducks as a baby. As someone who never dreamed of making 4 
here, I can think of nothing stranger than all of this. 
How did it happen? Maybe they put something addictive in the) 
fee. Maybe it’s the fried soft-shell crabs or the sweet olive trees 
maybe it’s the music of screen doors slapping. All I know is that 
here and that it’s amusing) 
lovely. Even if this is a one- 
town, it’s a precious nof 
poignant note that has to do} 
joy and death and the urge te 
ebrate every possible occai 
with as much crackpot enth 
asm, fanfare and splendor as f5 
ble. It’s a note worth hearing! 
not saying I won't leave t 
again. But if I do, it will not 
search for home. I think I’ve laid that question to rest: New Orleé 
my home. It’s like growing up Catholic, or having brown eyes: 
port wine birthmark. I can’t change it and it’s pointless to try. 

Most of the natives who leave New Orleans again and again ¢ 
gravitating back. Part of the reason is that this really is the Big hh 
it’s a warm nest of old haunts where the same cast of dear and‘ 
endary characters keeps reconvening, telling the same stories | 
new embellishments each year. But the main reason people Liki 
cannot truly leave New Orleans is that in growing up here we 
sorb such a potent and irrefutable sense of place that the reli 
America will always seem insipid by comparison. We can’t | 
Where would we go? 

I recently took an office downtown, on Canal Street, in a B 
Arts building with human beings operating the elevator 
lunchtime, I often walk down to the Napoleon House bar and 
one of the most wistfully beautiful interiors in America, and alwa 
a table looking out onto Chartres Street. In the Napoleon Hous: 
old still-life paintings of lemons and bottles are always hung 
crookedly, and the crumbling plaster archways seem like Roman 
Opera music plays perpetually. The waiters are languid, understa: 
men in white button-down shirts with old-fashioned ribbed ut 
shirts showing through. For about four dollars I eat lunch: iced te 
long-neck Dixie beer and a muffeletta sandwich—a huge round It 
loaf of bread stuffed with meats and cheeses and pungent olive § 
These are the moments we live for in New Orleans—the small se 


pleasures that seem so abundantly available here. > 




























With anti-lock brakes 


standard equipment, it’s 


a new form of street- 
r smart, 
too. 


=; We asked L.A. artist 
Frank Romero to capture Skylark’s 


stopping power on concrete. Now, 


we invite you to capture it on 
the road. 


Safety 


You'd have to pay up to $1,000 extra 


for anti-lock brakes on most imports 


‘ *Standard 
Fon Skylark GS 
tSee your dealer 
for terms of this 
limited warranty 








new form of street art 


for 1992. 


3300 V6 turns driving into an art. 


Quality 


Every Skylark comes with the one 


in Skylark’s class. And the new 
Skylark comes with GM’s ABS VI, 
the anti-lock brake system that’s 
standard on every new Skylark. 
Automobile Magazine named it feature no other car in its class 
can offer—Buick quality. And it 

is backed by a 3-year/36,000-mile 


Bumper to Bumper Plus Warranty. 


1992’s Technology of the Year. 


Control 
An Adjustable Ride 


Control system* lets 





For more information on Skylark, 
call 1-800-435-5552, or better yet, 


test-drive one on a stretch of road 


you select a soft, sport 


or automatic suspension setting. 


The power of Skylark’s Quad in your neighborhood. 


OHC engine or the available 


Skylark is a registered trademark of GM Corp GM 
©1992 GM Corp. All rights reserved. | = 
Buckle up, America! 


@ 








Sunbrella® acrylic canvas 
comes in beautiful designs 
for outdoor decorating. For 
awnings, patio covers and privacy 
screens, we offer the greatest selec- 
tion anywhere — over 90 stripes, 
solids and textures. But more than 
providing the look you want, 
Sunbrella resists fading, mildew and 
rot for years, and it’s so durable it 


comes with the best limited warranty 


House Dres 


GLEN RAVEN MILLS, INC. 
CQhabity. cucry -$litch of the way 





in the business. On top 
of all that, it can reduce 
the sun's heat as much 
as 77% — helping to 
reduce your energy costs. So dress 
up your house in the fabric that suits 
your taste. For awning fabrics, look 
in the Yellow Pages under “Awnings 
& Canopies’ For furniture with 
Sunbrella fabric, visit your local patio 


or casual furniture store. 


Glen Raven Mills, Inc., Glen Raven, NC 27217 “Registered trademark Glen Raven Mills, Inc. Furniture by Telescope 





oe O U TS 
OFF Ht O ME 


e also come to know my family again, 
like that feeling of being gusseted and 


/1 in complicated, consanguineous affec- 


at stretch across the generations and span 


. | have gotten quite close to a sister I 


.) fighting. I take walks with my mother. 





ould sit all day listening to my father tell 
about his mother, the handsome, cul- 


‘ently spoiled French lady who liked to 


ite gloves and pearls and take the street- 


/yntown to D.H. Holmes (ladies didn’t 


where she and her friends would have 


ed coffee parties in the old department 
\idies’ lounge. 


arents live on a quiet, magnolia-scented 
the genteel Uptown section of the city. 
e still in the 1999 house where I grew 


} ag, forthright stucco affair that was built 


\ structure more reassuring than graceful. 
nished with family antiques, some of 
uled across the ocean from France more 
) years ago. It 1s my personal time cap- 


| fluted silver cigarette lighters, painted 


ee 





ishes and nuggets of Newcomb pottery 
ave been fondling forever. My parents 
che illusion of timelessness by having an 
ynally low redecorating drive. I don’t 
ey have moved so much as a candlestick 
2ars. 

valls of my father’s bedroom and den are 
1 with family pictures, and sometimes I 
here, stare at them and fall into a deep 
ately, ’'ve been gazing into one of my 
mother. She died when I was seven. In 


}cure she looks pampered and young, 


a dark tailored coat, a lace jabot and a 
‘rous furry hat garnished with bird-of- 
feathers. I can easily put her face togeth- 
all the stories about her that are com- 
n memory. 

ose that one reason I have been able to 
round so much is that I always knew 
is this solid, rooted house for me in New 
an unchanging place I could keep re- 
to, its walls lined with a gallery of faces 
ike all the other faces in the world, have 


1g to do with me. ‘hb 


‘ad, who reports on design and travel, 


e about the Casdin house in this issue. 


© 1992 Hunter Douglas Inc 


c 





1-800-32-STYLE, ext.18 (M-F, 8AM-8PMEST). And Site: 


Name 


get the brief on our lifetime guarantee. Or write us ct ian” HunterDouglas 


Two Duette Way, Dept. 18, Broomfield, CO 80020. 


Hunter Douglas: your source for Duette® shades, Silhouette” shadings, e 
pleated shades, horizontal and vertical blinds, and coordinated fabrics 


3-15-33-01-8 





Address 





City, State, Zip 


1) Home 
Phone: QO Work 











When You 
OrderThe 


Furniture 
Catalogue 


Choose from over 

130 top brand name 
manufacturers at 
savings up to 50% off 
retail. Our toll-free 
number connects you 
with an expert sales 
consultant ready to 
assist in selecting the 


finest home furnish- 


ings available. To 
order our new 100- 
page color catalogue 
call toll-free or enclose 
a check for $15 (credit 
on first purchase) with 
the order form. 





1-800-255-6589 





Mail to: Edgar B, PO Box 849, Clemmons, NC 27012. In NC, call 919-766-7321. Visa® & MasterCard® accepted 
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Designers: are 
Cooking up new treats 


by their residential 





gas range, which 
offers professional quality and English ceramic pieces 

great looks, Viking now ignites in London’s Victoria & Albe 
the market with a scarlet and brass © Museum, $57.50 each. From 
model, $4,500. Viking Range Fitz & Floyd: 214-484-9494 
Corporation: 601-455-1200. 





IND TABLEWARE steel as if it were clay, 


(TJ 
T 


the signed and numbered artist Jan Axel gives a series 0 
decoupage Coquille plate, $100 undulating ridges to over- 
from Deux Amis, also works scaled Quattro flatware, $75 
wonderfully as wall art. At Lynn place setting. From Retroneu: 
Courtade, Inc.: SOO-5 44-5966. 212-683-9660. 


l 
es] 

T 
(T) 


decorators Ann Holden in plates fashioned after a 


and Ann Dupuy toile de Jouy fabric depictin ‘ 
transcribed a Medici Lafayette greeting the 

poem about wine onto Indians, $25, $35, $67. At Pig 
the upholstery for Deux: 800-8-PIERRE. 


Bacco, a new Tuscan- 

style New Orleans CLASSIC UPDATE: 
restaurant. Bacco: Furniture-makers Barry 
504-—522-CIAO. Goralnick and Michael Buch 
give the Greek Endymion | 


FEATHER IUR NEST bench inlaid bronze stars and} 


with a plate inspired by crisp detailing. At Randolph 
the designs and colors of antique & Hein: 212-826-9898. 


MAY 
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Srawbe LY, 


THE JENN-AIR RANGE 


MAKES A GREAT LEMON SOUFFLE, 


GRILLED MAHI-MAHI, BEEF WELLINGTON 


€ Star. lnise 


e 
e@ 


leis you cook whatever you want, the way you want. Because with just the turn of 


AND FIRST IMPRESSION. 


» fen Mir S1S6 
“ | Shown With 

( YWtional 
706 6 vartridge 








the one range you Tl find that 


-adial the Jenn-Air $156 


Jenn-Air now brings you a range that looks as great as it cooks, This is 


vives you the choice of radiant or convection cooking (which means heated air is circulated for faster, even cooking ). 







2 
Lersimmon 


And, in addition to its electric orill, this range also comes with a versatile cooktop system, so you can 


add the number of burners and desion the style of cooking surface you want. 


J 


Plus, the Jenn-A iy range 5 sleek, streamlined exterior has been desioned to be Just as appetizing as the 
ood that comes out of it. The Jenn-Air range. One of the most important ingredients to any great kitchen. 


For a brochure showing the Jenn-Air line and the name of your nearest dealer call LSOO-JENN-AIR. 


Black 


2 
Currant 





Thaw Sf Peppu vw 


MMMIJENN-AIR 


THE SIGN GF A GREAT COOK” 















© 1992 Jenn-Air Company 








sSASKET WEAVE 


vrought-iron curves 






a chair that’s suitable for 
n or patio, $750. From 
N 212-685-9494. 


| 'ARDEN 
ie Versailles 


ae 


er border, with 

£ painted 

= n blue-green strié 
und, brings an alfresco 
fiiny room, $32 

h) . From Christopher 

W) 212-688-6121 


BS BLOOM 

i) with new shapes and 

4) lors—amethyst, 

I} :merald or just clear, 
rach. From Two's 

By: 914-664-2277. 


“/°"ONE SPHERE 
Ss ilptural indoors 
u| -atop a pedestal or 


| 
ee 


| 


Bring the garden 
indoors with a 


or Shapely bud 





























curvy lawn chair 


in the bedroom 








vases ona 
windowsill 


table, on gravel or grass, 
$260. From Stone Forest: 
505-986-8883. 


5. BLUE CIRCLES 
define a clean-lined café “X# 
chair by Flyline. The 
stackable steel chairs are 
also available 

in white, aluminum, 
bronze or hammered black 
lacquer, $199.95. At 

Lee’s Studio: 212—58 1—4400. 


6. BRANCHES AND 
boughs embrace the lattice 
seat of an antique-green 
wrought-iron armchair. Also 
in rust or granite, $285. 
From Garden Source 
Furnishings: 404-351-6446. 


7. CAST-IRON 
edging from about 1870 
is just one of the 

many 18th-and 19th- 
century European 
garden artifacts at 
Thomas-Matthews 
Antiques. The edging 
costs $30 per panel. 


Call: 301-564-497 1. 7 





ME 


HINGS. 








It comes as a Sofa, a sleep sofa, a loveseat, 


©1991 La-Z-Boy Chair Company 


and a Surprise. 


After 63 years of making the world’s 
best-known, best-liked recliner, one 
might assume that’s all we're good at. 
But, as you can see from this beautiful 
floral-print sofa, one would clearly 
be mistaken. 

In fact, we're now putting genuine 
La-Z-Boy quality, craftsmanship and 
integrity into an entire collection of 
attractively priced sofas, sleep sofas, 
and loveseats. 

Visit your La-Z-Boy dealer soon, and 
see for yourself. And be sure to look 
for quality living room, bedroom and 


dining room furnishings from our 


Hammary and Kincaid Divisions, too. 









catch the cat and the fiddle 62-inch cupboard; with shelve 
on Laura Ashley’s winsome vinyl $1,190; as an armoire, $1,098, 
border, $27.50 per 11-yard roll. At Lee’s Studio: 212-58 1-44 
Call: 800-223-6917. 
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GLOBAL STYLE romp across Mary Rattray’s 
takes the floor with Conran’s/ handmade cotton quilt, 
Habitat’s colorful round- $195. At Barneys New York: 
the-world rug, $299. Call: 212-929-9000. 
800-3—CONRAN. 


ELLII IME -UN not too small, this old rocker 
with a personable pig clock: small, | covered in vintage western 
$38; large, $55. At ABC fabric, $395. At Auntie Barba 
Carpet & Home: 212-473-3000. Antiques: 310-285-0873. 


5 OTvirTrt 
) 





UJ 











might want these animals Create customized storage fr 


on his farm: hand-painted duck nine different units, including 





and sheep pillows by Judy cubbyholes, coat locker, bulle 
Lichtenstein, $50-$65. At Barneys board, $150-$340. From Whi 
New York: 212-929-9000. Brothers: 800-225-5381. 


| La 
| = 
















from Philippe Starck: The sleek 
aluminum stool also stows toys, 
$306. At Driade: 212-888-5375. 






A night-light glows in the 
windows, a lamp grows 

out of the chimney, $225. From 
Fun Furniture: 213-655-2711. 
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rubble-strewn vacant lot into a lush oas 
**PEOPLE IN CITIES USED TO THINK 


the environment was somewhere else,” says 
Phil Tietz, assistant director of New York 
City’s nonprofit urban regreening group, the 
Green Guerrillas, “not in the middle of the 
city. But all that’s changing.” Tietz is reflect- 
ing on the summers of 1989 and 1990, pin- 
pointing a turn in consciousness. “Phe Exxon 
Valdez spill was still very much on people’s 
minds. Medical waste was washing up on the 
beaches. We had just celebrated another Earth 
Day in Central Park and people were think- 
ing about the environment again. And along 
with the jump in environmentalism, there has 
been a tremendous interest in gardening.” 
When Tietz talks about gardening, he means 
urban gardening. Really gritty city gardening. 


And if tending a city lot in the South Bronx or 


BY SUSAN 


{THAIS OF ily 80 


Urban gardeners Know how to turn a 








Scenes from community 

gardens, clockwise from far left: Chica 
Commercial Ave. garden; tiered bed 

in Seattle; salad party in Asheville, 
Ave. B and Sixth Street garden in N 















Harlem or Manhattan’s Lower East Side s 
more challenging than gardening in a sub 
backyard, that’s because it 1s: There are 
sional drug dealers to chase away; the 
strewn with rubble, brick dust and broken 
leases on city lots come and go with the fl 
the real estate market. But according to g 
such as the Green Guermillas, city gardenin 
be infinitely more rewarding than backyard 
dening. It brings communities together, 
kids a place to play in the summer an 
people back in touch with the soil. 

The Green Guerrillas and other group 
them who rework vacant lots in urban 
across the country form a confederatiq 
community gardeners, trading tips on e 
thing from compost to baby carrots. And 
in just a sampling of cities—New Yor 
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IN€LZNDOY-EAE.%. Now's the time to save on Lees Carpets at your local dealer. 


CALIFORNIA 


BROADWAY DEPT STORES 
ALL LOCATIONS 

CALL 1-800-626-4800 
FOR NEAREST LOCATION 


EMPORIUM CAPWELL 
ALL LOCATIONS 


ANAHEIM 

EAST WEST FURNITURE 
MONROE INDUSTRIAL PK 
2929 W BALL RD 

(714) 827-8410 


MOONEY CARPET 
2961 E WHITESTAR AVE 
(714) 632-0155 


ARCADIA 

HOWARDS RUG OF ARCADIA 
1410 S BALDWIN 

(818) 446-0450 


AUBURN 

DONS CARPETS 

520 GRASS VALLEY HWY 
(916) 885-0756 


BELLFLOWER 

ADDS FLOORCOVERING 
9812 E MAPLE ST 

(310) 867-3259 


CAMPBELL 
BREUNERS 

525 E HAMILTON AVE 
(408) 378-9460 


CAPISTRANO BEACH 
STOCKWELLS INTERIOR & FLR 
34225 DOHENY PARK RD 
(714) 496-2333 


CARMICHAEL 

HAMMANS FLOOR FASHIONS 
4100 MANZANITA 

(916) 481-0897 


CHATSWORTH 
CHARLES MIX CARPETS 
9805 MASON AVE 

(818) 341-2990 


CHULA VISTA 

ROYAL CARPET WAREHOUSE 
45 N 4TH AVE 

(619) 427-2420 


CITRUS HEIGHTS 
BROCK & ROBINSON 
6005 AUBURN BLVD #100 
(916) 7 


723-2318 
HAMMANS FLOOR FASHIONS 
7120 AUBURN BLVD 
(916) 726-5095 


COLUSA 

MAYBERRYS FLOOR CTR 
745 FREMONT ST 

(916) 458-2506 


CORONA 

JERRYS CARPETS & INTERIORS 
579 S CORONA MALL 

(714) 737-0273 


ty 


e 


WEARDATED 
CARPET 


Traffic Control Fiber System™ 
and Wear-Dated “ are registered 
trademarks of Monsanto Co. 


COSTA MESA 
ALDENS CARPETS 
1663 PLACENTIA AVE 
(714) 646-4838 


DALY CITY 
BREUNERS 

301 GELLERT BLVD 
(415) 755-1602 


EL MONTE 

J&M CARPETS & FURNITURE 
9931 GIDLEY ST 

(818) 280-5121 


EL TORO 

FINER FLOORS 
23635 EL TORO 
(714) 380-1297 


ESCONDIDO 

CARPET CLUB 

550 W WASHINGTON AVE #B 
(619) 740-9545 


EUREKA 
NELSON FLOOR 
414 W HARRIS ST 
(707) 442-9328 


FAIR OAKS 

HAMMANS FLOOR FASHIONS 
5378 SUNRISE BLVD 

(916) 966-5171 


FREEDOM 
RAINBOW CARPETS 
1923 FREEDOM BLVD 
(408) 728-3131 


FREMONT 
BREUNERS 
40500 ALBRAE ST 
(510) 657-7670 


CALIFORNIA CARPET 
40530 ALBRAE STREET 
(510) 770-8333 


FRESNO 
BREUNERS 

1732 E SHAW AVE 
(209) 226-1111 


FT BRAGG 

FORT BRAGG FURN MART 
235 N FRANKLIN ST 

(707) 964-2501 


GLENDORA 

VILLAGE COLOR CENTER 
118 N GLENDORA AVE 
(818) 335-7229 


GRASS VALLEY 

BOBS DISCOUNT CARPET 
10031 D JOERSCHKE DR 
(916) 272-2100 


LAGUNA BEACH 
TUTTLES FLOORS 

337 LAGUNA CANYON RD 
(714) 494-8051 


LIVERMORE 
ALL CITY FLOORS 
1917 FIRST ST 
(510) 455-9210 


LONG BEACH 
BIXBY KNOLLS CARPET 
354 ATLANTIC AVE 

(310) 774-5160 


MAMMOTH LAKES 
SIERRA FLOOR COVERING 
SIERRA CENTER MALL 

(619) 934-8442 


MISSION VIEJO 

BUDS FLOORS & INTERIORS 
23854 VIA FABRICANTE 
SUITE C-2 

(714) 581-3158 


MODESTO 
BREUNERS 
4835 SISK RD 
(209) 577-0151 


HOUSE OF CARPETS 
1120 MC HENRY AVE 
(209) 523-5664 


MONTEREY 

WESTERN FLOOR BROKERS 
539 RAMONA AVE 

(408) 646-0976 


MORGAN HILL 
HOAGLUNDS FLOORCOV 


216 VINEYARD TOWN CNTRWY 


(408) 778-1972 


MOUNTAIN VIEW 
BREUNERS 

1250 GRANT RD 

(415) 960-0505 


CARPET MART 
2486 EL CAMINO REAL 
(415) 941-1536 


NAPA 

ALLEN & BENEDICT 
815 FREEWAY DR 
(707) 255-8080 


CUSTOM HOUSE OF NAPA 
706 TRANCAS ST 
(707) 226-5808 


NORTHRIDGE 

FINMARK FLOOR COVERING 
19601 PARTHENIA ST 

(818) 885-6466 


OAKLAND 

ANDERSON CARPET & LiNO 
4101 BROADWAY 

(510) 652-1032 


CALIFORNIA CARPET 
30 HEGENBERGER COURT 
(510) 639-4777 


OCEANSIDE 
CARPETS ETC 
3210 MISSION AVE 
(619) 433-1181] 


ONTARIO 

ABBEY CARPET 
2310 S VINEYARD AVE 
(714) 947-2261 


PALO ALTO 
FASANI CARPETS 
539 ALMA 

(415) 327-3905 


PLEASANT HILL 
BREUNERS 

3250 BUSKIRK AVE 
(510) 933-6600 


PLEASANTON 
BREUNERS 

5858 STONERIDGE MALL RD 
(510) 460-5011 


CALIFORNIA CARPET 
6070 JOHNSON DR STE B 
(510) 463-0361 


PORTERVILLE 

RAINBOW HOUSE OF CARPETS 
215 S MAIN ST 

(209) 784-7372 


RICHMOND 
BREUNERS 

3254 PIERCE ST 
(510) 527-6465 


CALIFORNIA CARPET 
5327 JACUZZI STREET 
(510) 527-3203 


RIVERSIDE 

RIVERSIDE SHADE & LINO 
3987 MERRILL AVE 

(714) 683-2835 


SACRAMENTO 
BREUNERS 

5400 DATE AVE 
(916) 331-9933 


BREUNERS 
6700 MACK RD 
(916) 423-2044 


G & W CARPET & APPLIANCE 
6626 FRANKLIN BLVD 
(916) 428-1820 


HAMMANS FLOOR FASHIONS 
4211 ARDEN WAY 
(916) 483-9377 


SAN BERNARDINO 
FLOODS FLOOR 

176 E 40TH ST 

(714) 886-0639 


SAN CARLOS 
BREUNERS 

1133 INDUSTRIAL RD 
(415) 592-1133 


CALIFORNIA CARPET 
695 INDUSTRIAL ROAD 
(415) 591-3355 


VESTA CARPETS 
1113 INDUSTRIAL RD 
(415) 592-5851 


SAN CLEMENTE 
DESIGNERS MAGIC 
165 AVE DEL MAR 
(714) 498-2815 


SAN DIEGO 

COLES CARPETS 

1170 W MORENA BLVD 
(619) 276-5140 


NORTH PARK RUG & CARPET 
2894 UNIVERSITY AVE 
(619) 296-3155 


SAN MARCOS 
COLES CARPETS 
2175 MONTIEL RD 
(619) 741-1001 


MR CARPETS 
1412 DESCANSO #A 
(619) 744-5060 


SAN RAFAEL 
JEANNES CARPETS ETC 
340 BELLAM BLVD. 
(415) 456-5040 


SAN RAMON 

HOME FURNISHINGS CENTER 
1985 SAN RAMON VALLEY BLVD 
(510) 837-3716 


SANTA BARBARA 
CURTIS CPT INSTALLATIONS 
614 OLIVE ST 

(805) 963-1921 


GARRETTS FURNITURE 
3052 STATE ST 
(805) 682-4771 


SANTA CRUZ 
HABER FURNITURE LTD 
812 PACIFIC AVE 

(408) 426-1642 


SANTA ROSA 
BREUNERS 

3550 INDUSTRIAL DR 
(707) 545-1010 


SIMI VALLEY 

WYATT CARPET SERVICE 
330 E EASY ST 

(805) 526-5975 


SO LAKE TAHOE 
HOUSE OF CARPETS 
2280 LAKE TAHOE BLVD 
(916) 544-7847 


| 
SOLANA BEACH | 
CARPETRENDS & INTERIORS 

616 STEVENS AVE | 
(619) 755-5252 


SONORA 

ARUTA FLOOR COVERING 
16050 VIA ESTE 

(209) 532-4094 


SO SAN FRANCISCO 
GIORGI BROS 

212 BADEN AVE 

(415) 588-4621 


STOCKTON 
BREUNERS 

7676 PACIFIC AVE 
(209) 477-8151 


THOUSANDS OAKS 
THOUSAND OAKS CARPET-TYM\ 
620 THOUSANDS OAKS BLVD 
(805) 495-0809 


TORRANCE 

DOCKS FLOOR COVERING 
23832 CRENSHAW BLVD 
(310) 326-6561 


FREDS RUG SERVICE 
2153 W TORRANCE BLVD 
(310) 533-8133 


TURLOCK 

DONS FLOOR COVERING 
225 LANDER 

(209) 634-4977 


VACAVILLE 

CHANDLER HOME FURNISHIN 
136 PEABODY RD 

(510) 448-6885 


VALLEJO 
A FLOOR STORE 
515 BROADWAY 


(707) 552-8150 


BREUNERS 
100 ADMIRAL CALLAGHAN LN 
(707) 644-4171 


VENTURA 

ISENSEE FLOOR COVRNG 
1532 E MAIN ST 

(805) 648-5333 


WEED 

EDGEWOOD CUSTOM 
INTERIORS 

242 MAIN ST 

(916) 938-4556 


WHITTIER 

BOULEVARD CARPET & DRAPES 
13604 WHITTIER BLVD 

(213) 945-3415 


In Canada, call 
1-800-387-2346 


for the dealer 
nearest you. 
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Chicago, Seattle and Asheville, North 
Carolina, for example—it is easy to see how 
the work of a few garden activists can grow 
into an entire urban regreening movement. 

The Green Guerrilla group, operated by 
three paid staff members and more than 300 
volunteers, has shifted its tactics somewhat 
since the early 1970s, when members first 
lobbed “seed bombs”—peat moss, mud and 
fertilizer pellets packed together with grass 
and wildflower seeds—into vacant lots. These 
days the Guerrillas focus primarily on provid- 
ing technical assistance: They conduct tree- 
care workshops and beekeeping work parties, 
teach organic gardening and get permission 
to tap into city fire hydrants. But their most 
important job is collecting and giving away 
donated plants and gardening materials. They 
distribute wood chips, sand, gravel and lum- 
ber left over from the New York Flower 
Show; seeds from local nurseries; perennials 
that have been dug up from beds at Rocke- 
feller Center; sod left over from a television 
commercial and virtually any other plant ma- 
terial that can be recycled. And about ten 
times a year the Guerrillas have a plant give- 
away at their flagship Liz Christy Garden, on 
the corner of Houston Street and The Bow- 
ery. An estimated $200,000 worth of plants 
1s given away each year. 

The real focus over the next decade, says 
Tietz, will be working with other groups in 
the city to protect existing gardens—specifical- 
ly the more than forty plots on the Lower East 
Side. The Guernillas recently drew up a survey 
of all the gardens in the area and helped to 
form the Lower East Side Garden Coalition, a 
consortium of hands-on gardeners and activists 
who are working with city government to 
preserve green spaces in the neighborhood. “A 
lot of what makes a piece of land good for gar- 
dening—lots of light, a central location in a 
neighborhood—also makes it a good place for 
a building,” says Tietz. “But people are begin- 
ning to see a definite link between green 
spaces and the quality of life in a city.” 

Keeping green spaces 1s important to 
Chicagoans as well, says Betty Tyler, who 
runs the Chicago Botanic Garden’s outreach 
program called Green Chicago. Tyler travels 
from site to site in her white pickup truck, 
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emblazoned with the Chicago Botanic Gar- 
den logo in—what else?—vivid green. She 
works primarily on the South and West sides 
of the city, checking in on projects and meet- 
ing with groups who want to start gardens in 
their neighborhoods. “The first thing I try to 
decide is whether the commitment is really 
there,” says Tyler. If the group seems suffi- 
ciently motivated, she gives them the go- 
ahead and helps them secure a lease on the 
land. (The goal is a lease of three years or 
longer.) In the first year, in order to guide the 
group through the planning and planting 


Poses and 
lavender bloom 
where once 
old sofas and 
car parts 


multiplied 


stage, Tyler meets with its members on a 
weekly basis; in the second year, on a month- 
ly basis to give maintenance tips; in the third 
year, quarterly. After that, the community 
gardeners will continue on their own. 

“T always tell people to think big,” she says. 
“Maybe you can’t have a $5,000 jungle gym 
in the garden, but you can find recycled mate- 
rial and perhaps get an engineer to design it.” 

Tyler says she tries not to make people feel 
that she 1s coming down from the North Shore 
(where the Chicago Botanic Garden 1s) to be a 
do-gooder. “I never want anyone to think that 
I am saying, ‘Aren’t you grateful to us?’” 

Tyler expects the gardeners to take the ini- 
tiative. And they do—creating gardens that de- 
velop personalities of their own. Along 
Ravenswood Avenue, on the north side of 
Chicago, across from several blocks of wood- 
frame Victorian houses interspersed with reno- 
vated industrial buildings, les a railroad em- 
bankment. “Onginally we would wake up in 
the morning and find old sofas and car parts 
just dumped along the embankment,” says Jane 
Cooperman, an artist who lives with her hus- 




































band and children in a renovated fire 
That was five years ago, before neighbors 
the block began cleaning up the emban 
and planting perennials donated by large 
scape firms and by the Botanic Garden. 

Now the embankment garden bloom 
climbing roses, lavender, zinnias, ya 
geraniums and begonias. The Botanic 
pitched in by answering planting qu 
and conducting a pruning workshop. 

For a group of parents and kids who 
ed to reclaim a vacant city lot on Com 
Avenue (a strip of retail shops on Chi 
South Side), the priority was grass 
there was so little of it in the neighbo 
“After we put the sod in,” says Tyler, 
awake all night wondering, ‘Is it going 
there in the morning or not?’” When 
rived the next morning, a neat squa 
been removed—nothing more. 

As the group planted—purple conefl 
coreopsis, ornamental grasses—people 
street paused to shake their heads, sa 
would never work. A week later, ho 
children were playing football on th 
and the garden was still intact. A year 
young man who had helped paint a 
along the wall was married in the garde 

Compared with New York and C 
Seattle is a young city and does not ha 
buildup of rubble and toxins in the s 
gardeners in those two cities must c 
with. Urban gardeners in Seattle 
unique advantage—good, clean dirt—a 
city stands out, too, for its all-orga 
proach, the P-Patch Program. 

The P originally stood for the Picard 
ily, whose property was the two-and- 
acre site where the program began in 1 
1974, the organization joined with th 
Department of Housing and Human S$ 
making it one of the few community 
ing programs that is actually a part 
government. (Another is Operation 
Thumb in New York, which leases c 
to gardeners.) Today, there are 26 si 
cluding the Picardo site, and accor 
Barbara Donnette, who, along with 
Allen runs the program, P stands for 
more: “public, peas, peace, productive. 

Allen points out that P-Patchers 
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Good taste is easy to recognize" 
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WHAT A BARGAIN! France bought 
the lovely lady for 12,000 francs. They 
won't sell her for 500,000,000 francs, 
but we have museum quality reproduc- 
tions of her marvelous beauty. Select an 
appropriate size for your home; live with 
that beauty; others will admire your ap- 
preciation of such beauty. Handcrafted 
from bonded marble. Unqualified guar- 
antee. Check, VISA, MC. 120 page 
artbook color catalogue of 350 
available masterworks $6. 


VENUS DE MILO (shown above) alabaster bases 


Od, els aes ett ates octane axnebors $1234 ppd 

QO accu Gates ter insu m tea te 553 ppd 

VOY occa ant aiie neayaan bees 183 ppd 

MOF ore panak fant ata paawn yeh 80 ppd 
TORSO (below) without base 

15” (from 34” fullfigure)......... $385 ppd 

11” (from 26” full figure). ....... 179 ppd 


7Y%4” (from 16/2” full figure)... . . 
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fortunate to be able to shape city planning is- 
sues and get in on the debate about how 
much open land is needed, before it’s too late. 
“In this city, open space is being gobbled up 
at an incredible rate,” says Allen. 

Many of the garden sites in Seattle are street 
right-of-ways (owned by the city) or pieces of 
land with grades too steep for building. The 
Phinney Ridge project, for example, makes 
use of a street-right-of-way with a series of 
tiered beds. Terraced with fir timbers, the 
beds are lush with a wide variety of edible and 
ornamental plants: strawberries, blueberries, 
raspberries; broccoli, kale, chard, pumpkins; 
silver-lace, white Marguerites, lobelia, lime- 
green nicotiana, pink petunias, blue salvia. 

Gardeners in the P-Patch program also con- 
tribute to the city’s Lettuce Link food bank 
program and each year hold a “Tomato Taste- 
off,” in which P-Patch produce is put to the 
test. Last year’s top tomato, tasted along with 
nineteen other varieties by a panel of local chefs 
and horticultunsts, was the juicy “Celebrity.” 

Of the four cities, Asheville, North Caroli- 
na, with its warm days and temperate nights, 
has the best climate for gardening. Indeed, the 
prevailing myth in the South is that every- 
thing grows so well, why regreen? 

But Roberta Greenspan, the director of 
Asheville’s MAGIC program (Mountain Area 
Gardeners in Communities) would take issue 
with that assumption. Greenspan, her board 
of directors, and local volunteers have in- 
stalled gardens near homeless shelters, hospi- 
tals and centers for the physically and mentally 
challenged. And this nonprofit organization 
has also placed a special emphasis on educa- 
tion, with the thought that teaching children 
about using land responsibly leads to greener 
and better planned cities. Greenspan and her 
staff have worked with classrooms at nine ele- 
mentary schools, teaching kids the basics of 
soil types, the stages of germination, tool eti- 
quette and how to be a good scientist. Each 
classroom plants its own garden and everyone 
has a big salad party at harvest time. “We 
learn the difference between good bugs and 
bad bugs, and it changes how these kids feel 
about insects,” says Greenspan. 

This spring, with a $10,000 grant from the 


gardeners and lives in Ann Arbor, Michiga 


Western North Carolina Community 
dation, MAGIC will also launch a G 
Yourself-a-Garden program to assist cor 
nity gardeners in low-income areas wit 
start-ups. Gardeners will be asked to d 
vegetables to a local food bank or hel 
other gardens in and around Asheviile! 
amazing the way gardening brings peop 
gether,” says Greenspan. 

Other community gardeners echo tha 
timent. Barbara Donnette says, “Gard 

























from disparate backgrounds—people 
form 





might not otherwise have met 
long friendships.” Phil Tietz puts it 
more emphatically: “Gardening 1s bri 
peace to our neighborhoods.” 

Tietz goes on to explain how comr 
gardening has evolved in the last ten 
“Most city people started gardening be 
they wanted to grow good, cheap foo 
says, adding that many community garde! 
have more vegetables than anything else.‘ 
once people start gardening,” he cont 
“they discover they have the power to ta 
of more than a vacant lot. They begin 
they can take care of a whole neighborho 


HOW TO START A GARDEN 
YOUR NEIGHBORHOOD 

1. Find out who owns the land you 
to garden, then ask if you can rent it. 
draw up a lease; this will guarantee th 
can garden from season to season. 

2. Get the soil tested. Many coop 
extension programs will analyze soil 
cost or free of charge and will tell you 
needs. Contact your county seat for na 

3. Find a water source—fire hydra 
neighbors—and secure access to it. 

4. Draw up a plan and ask about se 
plant donations. (Nurseries, public par. 
gardens often pass along materials.) 

5. Contact the American Community 
dening Association, 325 Walnut St., Phi 
phia, PA 19106, for more informatio 
association can put you in touch with 


dening group in your neighborhood. 


Susan Inglis grew up in a family of avid 
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our exclusive new Coventry White 
| Wicker:Collection. Its flawless close 
_. weave and twist braid accents are 
classic trademarks of fine wicker. And 
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‘All ten classic playing tokens are crafted 
in solid pewter and embellished with 
POR Cea 


Architecturally designed houses and 
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sterling silver or go. 


ORDER FORM 


Piease mail by 
May 31, 1992. 
The Franklin Mint 
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WROUGHT BY A GRO 
: of illustrious New York pare 
this five-foot-tall electrified § 
is, in the eyes of its creators,/ 
_ ideal SoHo loft building. Nat! 


: ly, the focal point is a seca 
Forget bake sales. To raise money 


floor gallery, designed by ar) 
tect Walter Chatham, with a} 


tor their Kids’ school, creative parents built a sculpture by Frank Stella, iam 
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ings by Richard Artschwager | 
photographs by Laurie Simms 
among others. 

Just like a real SoHo build; 
the dollhouse has a comme; 
ground floor. Restaurateurs | 
tricia and Michael Jean’s eaj 
toned bistro features scor 
made from real scallop shells’ 
a wee reservation book. The} 
joining boutique by Patri) 
Jean, movie producer Susan‘) 
tan and their daughters off 
witty hats and shoes—und) 
cloudy blue sky painted: 
Karen Gunderson. 

For the third floor, archi if 
Kevin Walz miniaturized mani 
his furniture pieces, including! 
“steel” bed (cardboard sprd 
with metallic paint) and che’ 
drawers (pushpins for pulls).! 
also turned out the chaises an 
bles for the classical roof ga’ 
(with working fountain) by ai 
tect William Monaghan and I! 
scape designer Alexandra Sut! 
land. Painter Donald Sult 
“undone” third-floor room I 
dangling light bulb and woo! 
dowel paint cans. 

The dollhouse will be solt! 
May 16 at a silent auction to | 






efit the Friends Seminary. — 
hoping that one of these ¢) 
house museums will buy it,” 
Sultan. The school, on the ¢ 
hand, welcomes all bidders. j 
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HOW TO CREATE SUNLIT LIVING SPACE 
WITH ANDERSEN’ FEATURE WINDOWS. 


Of the hundreds of unique window 
and patio door designs in “Brighter Home 
Ideas,’ every one is an Andersen* Feature 
Window. Choose the one that’s right for 
your home. Or learn to create one of your 
own. And how to add windows without 
sacrificing year ‘round comfort. How to 
work with architects, builders and banks. 
And how to achieve a custom window 
look that’s not only unique but affordable. 


GET THE BOOK WITH HUNDREDS OF SPECIAL OFFER ON GRABER FASHIONS 
BRIGHTER IDEAS FOR YOUR HOME.S195 FOR WINDOWS AND PATIO DOORS. 


Here, from Meredith Corporation, the Purchase Andersen products from any 
publishers of Better Homes and Gardens" Andersen Window Center store by May 31, 
magazine, is the book that turns 1992 and you can qualify for special 
windows into works of art. offers on custom window fashions 

“Brighter Home Ideas?’ : : by Graber. Find out, too, about 


In these 112 infor- 
mation-filled pages, 
discover how easily 


Graber custom design services. 
No matter what size or 
shape, Graber can grace 






you can open your any window. 
home to the light. Come to your 
How easily Andersen" Andersen 


Window Center 
store for all the 


windows and patio doors 
combine into one magnifi- 


cent expanse of window beauty ii details. Now. 

in the home you build or remodel. All Andersen Window Center” stores 
You'll find “Brighter Home Ideas’ — and are independently owned and operated. 

Allis. : go . 1104 Copyright © Andersen Corporation _ «i 

all its inspiration — only at your Andersen 1992. All rights reserved. ‘ 


Window Center” store. 
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expires May 31, 1992. 











CALIFORNIA 


BELMONT 
BELMONT PLYWOOD & DOOR 
550 Harbor Blvd. 


BENICIA 
P.E. DOLAN LUMBER-BENICIA 
4563 E. Second St. 


BERKELEY 
TRUITT & WHITE LBR. CO. 
642 Hearst Ave. 


BERKELEY 
ASHBY LUMBER COMPANY 
842 Ashby Ave. 


BOULDER CREEK 
J.G. PROSSER ENTERPRISES 
13190 Central Ave. 


CAMPBELL 
J&MGLASS CO. 
745 McGlincy Lane 


CAMPBELL 
FIREHOUSE WEST 
1600 Dell Ave. 


CARMICHAEL 
HALLS WINDOW CENTER 
8232 Fair Oaks Blvd. 


CHICO 
MEEKS BUILDING CENTER 
1100 E. 20th St. 


CHICO 
WAKEFIELD & SONS GLASS 
185 Humboldt 


CONCORD 
P.E. DOLAN LUMBER-CONCORD 
2231 Monument Blvd. 


CONCORD 
SIMON HOME CENTER 
1280 Willow Pass Road 


CORTE MADERA 
THE WINDOW WAREHOUSE 
5776 Paradise Dr. 


DANVILLE 
TRUITT & WHITE LBR. CO. 
125 Railroad Ave. 


DIAMOND SPRINGS 
PARKWEST HOME SUPPLY 
6100 Enterprise Dr. 


ELK GROVE 
MEEKS BUILDING CENTER 
10549 Stockton Blvd. 


ENTERPRISE 
MEEKS BUILDING CENTER 
905 E. Cypress 


FOSTER CITY 
ALEXANDER COMPANY 
1125 E. Hillsdale, Suite 103 


FRESNO 
HOLT LUMBER CO. 
916 S. Cherry Ave. 


HAYWARD 
WINDOW WORLD 
29213 Mission Blvd. 


PLEASANTON 
SIMON HOME CENTER 
4299 Rosewood Drive 


SAN JOSE 
CAVCO HOME IMPROVEMENTS 
3278 Almaden Expy. 





LAFAYETTE RANCHO CORDOVA SAN RAFAEL 
GOLDEN STATE INSULATION COLLIER WAREHOUSE, INC. MISSION WOOD PRODUCTS 
3455 Golden Gate Way 11225 Trade Center Dr. 27 Paul Dr. 
MENLO PARK REDDING SANTA CLARA 


RAYBERG LUMBER COMPANY 
1460 El Camino Real 


MERCED 
SAN JOAQUIN GLASS CO. 
315 W. 16th St. 


MODESTO 
THE MODESTO LUMBER CO. 
621 9th St. 


MODESTO 
CAL-COMFORT 
1050 Kansas Ave. 


MONTEREY 
COAST COUNTIES GLASS, INC. 
2024 Del Monte Ave. 


MONTEREY 
FIREPLACE SYSTEMS, INC. 
552 Fremont Street 


MORGAN HILL 
ARGONAUT WDW. & DOOR 
315 Tennant Station 


MT. VIEW 
BRUCE BAUER LBR. & SUP. 
134 San Antonio Circle 


NEWARK 
WELL HUNG DOORS 
7820 Enterprise Dr. 


PINOLE 
P.E. DOLAN LUMBER 
990 San Pablo Ave. 


PLEASANT HILL 
ASHBY LUMBER COMPANY 
230 Hookston Rd. 


MEEKS BUILDING SUPPLY 
1045 Twin View Blvd. 


REDWOOD CITY 
JOHNSTON MILLWORK, INC. 
444 Hurlingame Ave. 


REDWOOD CITY 
BENNETT GLASS COMPANY 
532 Howland St. 





COLLIER WAREHOUSE, INC. 
497 Mathew St. 


SANTA CRUZ 
CAVCO HOME IMPROVEMENTS 
541 Capitola Road 


SANTA ROSA 
MEAD CLARK LUMBER CO. 
Hearn & Dowd Dr. 
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REEDLEY 
REEDLEY LUMBER CO. 
1547 G Street 


ROCKLIN 
MEEKS BUILDING CENTER 
4242 Dominguez 


ROHNERT PARK 
JERDOR, INC. 
637 Martin Ave. 


S. LAKE TAHOE 
MEEKS BUILDING CENTER 
2763 Highway 50 


SACRAMENTO 
VIEW POINTS 
2810 C Redding Ave. 


SANTA ROSA 
WINDOW EMPORIUM 
3812 Santa Rosa Ave. 


SARATOGA 
ARGONAUT WDW. & DR. CO. 
12852 Saratoga-Sunnyvale Rd. 





SELMA 
SELMA LUMBER COMPANY 
2104 E. Front St. 


SONORA 
BANKS GLASS 
19478 Village 


SOQUEL 
FIREHOUSE WEST 
2801 Research Park Dr. 





SALINAS STOCKTON 
FIREPLACE SYSTEMS, INC. MEEKS BUILDING CENTER 
422 Salinas St. 2050 West Lane 
SAN BRUNO VACAVILLE 


SAN BRUNO LUMBER CO. 
101 E. San Bruno Ave. 


WESTERN HOME SUPPLY 
5139 Quinn Rd. Suite B 





SAN FRANCISCO 
COLLIER WAREHOUSE, INC. 
1485 Bayshore Blvd. 


VACAVILLE 
MEEKS BUILDING CENTER 
1000 Hume Way 





VALLEJO 
GOLDEN STATE LUMBER CO. 


150 South Napa Junction Road 


VISALIA 
THE GLASS SHOP 
2005 E. Main St. 


WALNUT CREEK 
PIEDMONT LUMBER 
2860 N. Main 


WALNUT CREEK 
SIMON HOME CENTER 
1500 Botelho 


YUBA CITY 
MEEKS BUILDING CENTER 
1414 Colusa Ave. 


NEVADA 


CARSON CITY 
MEEKS BUILDING CENTER 
2869 N. Carson St. 


INCLINE VILLAGE 
INCLINE-TAHOE GLASS CO. 
250 Village Blvd. 


LAS VEGAS 
HY-BAR, INC. 
1631 E. Sunset Rd. 


SPARKS 
INCLINE GLASS INC. 
2080 E. Greg St. 


SPARKS 
FAST GLASS 
2019 Glendale 


UTAH 


KAYSVILLE 
SANDERS GLASS 
75 Worth Main 


MIDVALE 
BUTTERFIELD LUMBER 
375 N. Main 


MURRAY 
HY-BAR SALES, INC. 
6417 Cottonwood St. 


PROVO 
JONES PAINT & GLASS 
1250 West 100 North 


SALT LAKE CITY 
A-LITE GLASS & REMODELING 
2212 SW Temple, #42 


SALT LAKE CITY 
CONTRACTORS WDW. SUP. 


5180 South 300 West, Suite K 


SANDY 
THE WINDOW CENTER 
9160 South 300 West #3 
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“PM DEFINITELY NOT A POTTER; 
I don’t work on a wheel,” says Clare Potter 
to those who feel she has been too aptly 
What I do is sculpture.” 


named. * These days 


Potter devotes herself to modeling lifelike 
flowers from porcelain clay. She then fires 
them in a kiln, and instead of a final glazing 
she applies washes of color in the subtlest 


shades. 


my heart is with flow 


“T just make what I love, and now 


says Potter, who 
first attracted attention years ago with 


her fruits and vegetables ooked tempt- 


ing enough to eat. “I feel ‘n’t live long 
enough to do all the flowers ike to do,” 


says the artist, who spends “hx 1d hours 
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and hours” on a single piece. 

What is special about these pieces is that 
they are true to nature—down to imperfec- 
tions like buds and blooms past their prime, 
wilted leaves, beetle-nibbled petals. The 
porcelain flowers are often “planted” in con- 
tainers of the same porcelain clay made to re- 
semble mossy, cracked old flowerpots. “Na- 
ture is my inspiration, especially my garden,” 
says Potter, who lives with her family in Mill 


Neck, New York, where she has masses of 


annuals and perennials, beds of herbs and a 
profusion of her favorite roses. 
Not surprisingly, flowers are the key to 


Potter’s entertaining style. She sets her table 
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Flower sho 


Clare Potter sculpts perfect porc@ 
posies for the dinner table or tez 
tray. See why everyone is all fireq@ 
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In her studio Clare Potter (ab 
gives porcelain hydrangeas true 
nature coloring. A basket of lil 






‘*e the valley before firing shows in 
t detailing (top far left). Pictu 
; of flowers often inspire her art 
INS: left). On Potter’s dining tab 
Om (far left) it’s hard to tell the real 
, the make-believe. An edible pa 





















Ba decorates chilled mint pea so 













with antique china hand-painted with} 
soms. Hydrangeas, bachelor’s coll 
panula, delphiniums and roses are gathe 
a soup tureen. And her own porceld 


morning glories, wild roses, pansies and 





ries—are scattered about. “I put them ¢ 
table with the flowers from the garden, 
Potter. “It all goes together.” . 

Many flower-lovers are discoverin 
that. When a selection of Potter’s wares! 
placed in the window of Charlotte i 
Madison Avenue shop last year, they’ 
sold in five minutes. Decorators and an} 
dealers are among the collectors now 8} 


ing up Potter’s latest creations. [ij 


PHOTOGRAPHY BY ANTOINE BOOTZ MAY 



















MUTT ee 
garden, tea is served in 
the shade. There 
CIC CL LT Lata TX 
CT ac YT 
UT Me moe 
Flowery French 
pottery by Luneville is 
mixed with 
Tae ae eed EE 
foxglove. 
RECIPES BEGIN 
ON PAGE 124. 
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IT IJOOK 
A CLOCK COMPANY 
TO BUILD A 


QUALITY CURIO 


As the largest grandfather clock maker in the 
world, Howard Miller brings more than 65 years 
of quality design and craftsmanship to curios in 


which you will be proud to display your most 


treasured collectibles. 





Splendor 


Every Howard Miller curio is built with features 
that are anything but standard: display - enhancing | 
halogen lighting, locking doors, beveled glass, free 
engraved brass nameplate, adjustable floor levelers 


and more. 


For a closer look, visit your nearest Howard Miller 


dealer, or send $2 for a color curio catalog to: 





Xx Howard Miller Clock Company, 


860 East Main, Zeeland, MI 49464 


Showrooms: 
15-D-6 Merchandise Mart, Atlanta 0) San Francisco 
10058 World Trade Center, Dallas 0 C-206 IHFC, High Point | 
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Treat your feet (and your home!) to 
exquisite, old-fashioned footstools. 
Both are made from solid wood— 
choose either (A) the mahogany- 
finished footstool (measuring 17” I. 
x 12” w. x 10”h.) with an elegant 
dark floral tapestry cover or (B) the 
oak-finished version (measuring 15” 
Il. x 11” x 10”h. with it’s airy, tradi- 
tionally stitched cover. Both practi- 
cal and pretty to view, these charm- 
ing footstools will add instant 
warmth to any room. Each footstool 
is just $39.95 plus $4 for shipping, 
handling and insurance (total, 
$43.95 each). Don’t wait—quantities 
are limited! 





HOW TO ORDER: Send a check or 
money order (no cash, please) payable 
to H.M. SPECIALTIES for $43.95 
($39.95 plus $4.00 for shipping, han- 
dling and insurance) for each footstool 
you want. On a separate piece of 
paper PRINT the name and address 
including the ZIP code, that you want 
the footstool(s) sent to. Please indicate 
which style(s) you desire. 

A. Mahogany-finished footstool 

B. Oak-finished footstool. 

Be sure to include the department code 
















shown below on your envelope and on 
your order paper. Send your payment 
and your order information to: 









H.M. SPECIALTIES 

Dept. HFFX 052; 

P.O. Box 1764; 

Sandusky, OH 44871-1764 










(Sorry, we cannot handle Canadian, foreign or C.0.D. orders.) 
Please allow 30 days for delivery from our receipt of your 
order. We ship via U.P.S. wherever possible. Orders outside 
the continental U.S. will take up to six weeks by Parcel Post 









ADVERTISEMENT 250 W. 55 St. NY, NY 10019 








Wallcoverings: Cheshire Rose, Ashfield/Border: Cheshire Rose/Fabric: Cheshire Rose, Tartan Plaid from Woods of Windsor™ Collection 
CREATE STYLE WITH AMERICA’S MOST ELEGANT WALLCOVERINGS AND COORDINATED FABRICS BY 


EISENHART 


WALLCOVERINGS CO. 


Woods of Windsor™ Custom-Co-ordinated Bedroom Ensembles available by special order 
FOR STORE NEAREST YOU CALL 1-800-848-5886 EISENHART WALLCOVERINGS CO HANOVER 
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Where Spain and Mexicad 
meet on the Texas plain| 





















SAY SAN ANTONIO AND MOST PEOPLE trees, it is possible to en i 


will remember the Alamo. But there’s more here what early San Antonio 
have bzen like. 
ARCHITECTURE: The ¢€ 


oldest structures, the missif 


than Spanish missions. San Antonio is the nation’s 
ninth largest city—and still growing. Art Deco 
spires vie with postmodern towers. A state-of- 
are the legacy of the Spal 
colonization of Texas and ¢ 


the-art stadium nears completion. And 73 blocks 
have new paving, lighting and trees. Thanks to 
preservationists, past and future stand side by side. efforts to convert Native A 
RIVER WALK: A narrow ribbon that meanders 


across the Texas plain, the San Antonio River is at the heart of forty years beginning in 1731, the five missions are roughlyg 


cans to Christianity. Built 


what makes this a livable city. River Walk, the 1.8-mile stretch miles apart, allowing a missionary to walk back and forth in 
of river that winds through downtown, has stone walkways and day. The stone walls of each compound enclose living qua 
tall cypress trees lining its edges. Begun in 1938 with WPA_ workshops, a granary, stables and a church. Drive to the Mis 
funds, River Walk cuts a green path through the grid of hotels, San José to see the church’s famous Rosa’s Window. Or 
stores and restaurants. Sunlight filters through the trees and walk to Mission San Antonio de Valero, better known as 
dapples the water. Passenger boats putter up and down. Alamo, at the center of town. It was here, in 1838, that 189 

Stroll to the new Rivercenter Mall, a glass-enclosed shopping _ lost their lives in a 13-day battle for independence from Mexi 

Just south of downtown, the King William ne 
borhood covers fifteen blocks. Dating from 1860 


section is now a historic district. True to the re 








paradise festooned with 
lights and banners. Farther 





down the river is La Villita, 

settled c. 1768 and one of F 4 impulse of the oy 19th century, villas along th 
> > q S Ee _ rT . gs a 3 ih ’ TN } 7 r % 

the oldest parts of the city be ‘ a VTRe a aE } 

The 25 or so modest stone : . VF he, ie See 







and stucco structures have 
been recycled into a lively 
complex of shops and gal- 


——— 


leries. Here, on brick 


u 


oe 


paved streets shaded by oak 


San Antonio, centuries ago and today: Mission San José 


(top) and the Emilio Ambaz—desiy °d conservatory at the Botanical 
Gardens (above left). The Norton~.0ik-Mathis House (above) in 
the King William neighborhood. Cen +: Native American pottery at 


Rattlesnake and Star. Folk-art objects ‘ Tienda Guadalupe (right). 
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HEY WERE 
SUPPOSED 10 
BRING OUT JAMIE'S 
ARTISTIC TENDENCIES. 


HIS MOTHER, HOWEVER, 
ID NOT APPRECIATE 
HE MURAL ON THE 

LIVING ROOM WALL. 


You, however, will appreciate 
the splash Delta® makes. With 
hundreds of styles, special fin- 
ishes and different colors, Delta 


faucets add life to your home. 


TI 


xpress yourself. Let Delta 
* 


ae — 
iy p leave its 


mark in some of your 
favorite rooms. 

For the nearest authorized 

Delta Studio® Showroom, 


call 1-800-345-DELTA. 
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n thoroughfare, King William Street, run the stylistic 
ut. The Victorian Second Empire Steves Homestead (509 
g William) boasts a mansard roof with spiked iron-filigree 
ng. A house museum, it is decorated with Belter furniture, 
ciled walls and stained-glass chandeliers. The Norton-Polk- 
his house (401 King William) is an Italianate mansion with 
‘wer, and the Chabot-Reed house (403 Madison) has a deli- 
ly carved wooden porch and balcony. 

s San Antonio prospered around the turn of the century, 
itier facades gave way to elaborate edifices. The 1929 Tow- 
-ife building (310 S. St. Mary’s) is a Gothicized 31-story 
1 rise laced in terra-cotta. Stop by the 1929 Majestic The- 
, an Arabian Nights fantasy with starlit blue ceiling, gilded 
terwork and velvet curtains. 

PS, HOTEL TS: A western town settled 
he Spanish in a state once annexed to Mexico, San Antonio of- 
a heady cross-cultural mix. Milagros (7959 Broadway) features 
can and South American art and Spratling silver. La Sirena 
N. Presa) has textiles and carvings. Rattlesnake and Star (209 
*resa) specializes in Native American pottery and jewelry. 
or true Texas hospitality, stay at one of three older hotels. 


Kiped. 99:2 





The Tower of the Americas (above), a concrete spindle with an 
observation deck, offers the best view in town. River Walk (far left) cuts 
through downtown. Textiles and carvings at La Sirena (left). Below 


and page background: San Antonio’s beloved landmark, the Alamo. 


The Menger (204 Alamo 
Plaza), built in 1859, has a 
two-story entrance hall 
with Corinthian columns 
and a stained-glass sky- 
light. It was here that Ted- 
dy Roosevelt assembled his 
Rough Riders. The small- 
er Victorian Fairmount 
Hotel has a two-story 
cast-iron balcony (401 S. Alamo). In the white Spanish-style 
Mansion del Rio (112 College), rooms open onto River Walk. 

For cuisine with a Texas twang, beat a path to Restaurant Bi- 
ga (206 E. Locust) and try Italian osso bucco with a subtle 
chipotle chile flavor, Texas antelope with an agarita berry 
sauce. Locals like La Fogata (2427 Vance Jackson), where Mex- 
ican chile poblano carbonne and cheese-filled tortillas are served 
to the strains of a Mariachi band. The Liberty Bar (328 E. 
Josephine) is an artists’ hangout with a large selection of Texas 
brews. At Zuni Grill (511 River Walk), the competition for the 
outdoor seats is rivaled only by the amount of chile in the salsa. 

Since it was founded in 1974, San Antonio’s office of 
historic preservation has had only one director, Pat Osborne, 
who oversees 14 historic districts as well as 2,000 buildings. Ev- 
ery zoning variance and demolition permit crosses her desk. Os- 
borne helped to enact legislation mandating stiff penalties for de- 
molishing a landmarked building without approvals. 

Two young firms are following in the footsteps of local hero 
O’Neil Ford (1905-1982), an architect remembered for preser- 
vation efforts as well as contemporary buildings. Lake/Flato 
planned the new wing for the San Antonio Museum of Art 
(housed in a renovated brewery); Alamo Architects designed 
the Fairmount Hotel’s addition and is now working on a 
restaurant in an old carriage house at the Botanical Gardens. 
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273 FOR WOMEN| 


by Fred Hayman Beverly Hills 
The sexiest women in Beverly Hills 
have Fred Hayman’s number. Elegant. 


Wildly seductive. Rodeo Driv 


es hottest 


number! 273. The 1-oz. ex ‘ional 
perfume, $195; Special /s-« mier 
presentation, valued at $37.5\ rs 


for only $15.00. Limit 4. 


eautitul 
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RED FOR MEN 


by Giorgio Beverly Hills 

The newest men’s fragrance by 
Giorgio Beverly Hills. Clean, spirited, 
magnetic, this exciting new scent takes 
aman through his day, expressing 

a confidence and natural energy that’s 


irresistibly appealing. RED for Men. 





It’s pure attraction. Experience Y-oz. 


for $10.00. Limit 4. 


WITH LOVE 


by Fred Hayman Beverly Hills 


The exclusive new fragrance clas? 
for women. Intimate. Romantic. 
Sensuous. “...with Love” is the ula 
fragrance of the 90s. The erystal 
1-oz. perfume, $300; Special /s-¢ 
premier presentation, valued at 


GHORGIO STVERLY MILLS” i 


$47.50, yours now, $15.00. Limit 


a 


ADVERTISEMENT 


GIORGIO BEVERLY HILLS, ae: 


Extraordinary Perfume 








Join in our 10-year celebration and 


| ' 


once again experience Giorgio Beverly = 


a a 


. . a e | 
Hills...the most extraordinary feeling 


ever to come out of a bottle. Limited 


1 


edition Yg-oz. size, a $32.50 value, is 


| lel 


yours for only $15.00. Limit 4. 





Calvin Klein 


ROUHEE. 


Escape Perfume by Calvin Klein 





VITABATH PLUS 


yr Sensitive Skin 


sumptuous bath and shower gelee 


iat helps soothe even the most Captures any time, any place, any 


way, two lovers leave the world 






snsitive skin. Luxuriously scented, 


im behind. A fresh, fruity, floral bouquet 


ll-over indulgent. The 2.1-oz. travel 
| PERFUME 


Pe just $2.50. Limit 2. fs fly fi. with a heart of exotic spices and a 


sensuous, woody background. 
15-fl-0z. A $42.50 value, yours for 


$14.00. Limit 3. 


rrennt 
SAFARI 
by Ralph Lauren 
An exotic floral and citrus medley 
of Bourgeons de Cassis and Jasmine 
Italian. Discover Safari with this 


limited edition /s-oz. parfum. 





Valued at $37.50, yours for only 


f ' l l (} ( H $10.00. Limit 3. 


y Elizabeth Arden 





| dazzling new fragrance that unlocks 


world of beauty, elegance and style. 


The luxurious fragrance from 


a ° Pp 2 ° 
nfolding from rare oriental orchids 


Tiffany & Co. A classic floral fragrance 
id enticing drifts of orange flowers, that is feminine, timeless, and elegant. 


ild forest lilies and freesia. Here. Ys-oz. Kau de Parfum, $10.00. 


ist for you, is a special limited edition For additional information, call 


‘Eau de Parfum. 7.5 ml. $7.50. 1-800-346-3455. 
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Beautiful 


EXPRESSIONS! 


DESTINY 





DESTINY 


from Marilyn Miglin 

For the woman who balances her 
sensuality with her spirituality. The 
delicate essential oils of exquisite white 


flowers carry messages centuries old 


to arouse the enses and inspire the 
soul. One nce. S1IOD5. Now a special 
limited edition lram ap 9 value Is 
yours Lor ¢ 12.50. 





LIFT SERUM 


from CHANEL 


Up to 45% reductionin appearance of 


visible lines and wrinkles after one 
month's regular use. We don't say it’s 
a miracle. You may think otherwise. 


3-oz. trial size, $5.00. 


LIFT SERUM 


CHANEL 


(273 FOR MEN 


by Fred Hayman Beverly Hills 





The private number of the successful 
man. Elegant. Masculine. Order now 
and experience Rodeo Drive’s hottest 
number. 273 for Men. The 2.5-0z. 

cologne, 540; Special /s-oz. premier 


presentation, $10.00. Limit 4. 





ALFRED SUNG 
E-N-C:O-R°E 


ENCORE 


by Alfred Sung 





\n elegantly-blended florietal fra 
for the woman who commands ce 
stage. The E.N.C.O.R.E woman is) 
suous but sophisticated, modern 
romantic. Now experience E.N.Cy 


in this extraordinary s-oz. collee) 


edition for only $15.00. Limit 6.. 








BEVERLY HILLS) 


by Gale Hayman 








So beautiful. so sensual. A blend! 


200 natural essences. /10-0z. per! 
in crystal flacon. A $35 value fot 


$14.00. 


RED 


by Giorgio Beverly Hills 

Rich. Refined. Distinetively different. 
RED by Giorgio Beverly Hills. Never 
underestimate the power of a woman 
in RED. One ounce of RED Extra- 
ordinary Perfume is $160, or experi- 
ence RED ina limited edition /s-oz. 
size. Valued at $35, it’s yours for only 


$15.00. Limit 4. 





PHEROMONE 


rom Marilyn Miglin 


‘he world’s most precious perfume 


3$400 an ounce. It’s more than a fra- 


_rance. It’s an experience. Created for 
Recs 
-4e woman who makes life an adven- Ve) eer ; 
TNs 
are. With love. This very special purse 
> SCI Perfume } 
acon in an elegant gold lame pouch. Tee 





$50 value, is yours for just $12.50. 


PRESSIONS 


yuse Beautiful invites you to sample these fine beauty products. Vo order the samples 









ywn, fill out the convenient reply envelope, enclose your remittance, including $2.25 for 


ndling, attach postage and mail. 


| ‘eply envelope is missing, indicate your choices in a letter and mail your remittance 


house beautiful 


us $2.25 for postage and handling) to: 


use Beautiful 
) vutiful Expressions 
). Box 1705 
rdusky, Ohio 44871-1705 


yplies are limited. Please allow 6 to 8 weeks for delivery. House Beautiful will refund 


irmoney or credit your charge for orders we cannot fulfill. Some products are sample 


»*s and are so marked. Offer expires July 31, 1992. 
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ETERNITY 


by Calvin Klein 

“Romance with commitment. 

That's what today’s modern woman 
wants. says Calvin Klein. His classie 
ETERNITY fragrance captures the 
idea of love everlasting in a luxurious 
floral scent. Experience ETERNITY 
perfume ina special .13-fl-oz. 


edition for $12.50. 





SUNG 


by Alfred Sung 

Sung is the essence of style. With its 
delicate harmony of white florals 
and citrus notes, Sung romantically 
lingers on and on. One ounce of Sung 
is $250. Or experience Sung now in 
this ¥s-oz. collector’s edition, a $45 


value, yours for only $15.00. Limit 0. 
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Mossy ums, pretty pots 
trellises grace a New York shop 


as. 


and stately 





BY MARGOT MIFFLIN 


ONE YEAR AGO THIS MONTH NEW YORK INTERIOR Williams, who is known for cozy elegance, and Rosselli, the pr 
designer Bunny Williams and decorative arts dealer John Rosselli etor of two renowned shops, scout in Europe and America for old 
were strolling through the annual Chelsea Flower Show in London, _ new treasures for their store. “We like to find things in their o i 
admiring the gorgeous garden accoutrements, when a great idea _ state,” says Williams, who loves oxidized metals and weathered, 


blossomed among the flowers. “Let’s start our own gar- covered surfaces. “The newer things we sell are copif 















den shop!”” Rosselli exclaimed. Six months later, antiques we couldn’t find enough of.” To maig 
they had opened the doors of Treillage. the one-of-a-kind feel of their collection, | 
Housed in a former blacksmith’s shop on East limit reproductions to sets of about two dozd 
75th Street in Manhattan, Treillage—which is Toward the back of the store, a po 
French for trellis—is filled with garden ac- shed brims with tools and vases. He 
cessories, from inch-high flowerpots to where you'll find the shop’s best-se 
metal Windsor c!| om English wattle Si ee lightweight fiberglass cachepots that po 
fencing to giant 19 ury i es Zi mail? a ae IT gold ($175) or stone (a 


right, stacked beneath a t 
$125 each). They are perfe 
a fire escape, country terra 


[talian oil jars, crustac: 
age. The roomy, skyli 
with white-painted bric 
any room that needs a brea 


the outdoors. Ab 


is divided into “room 


finials, fences and trellises. 
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All the exci LEELA EX LT aaLa to homes are by 
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WALLCOVERINGS ° FABRICS * BORDERS 








WUiteottaBtlcoeCrmt (tata es 


PUA Cree tae URE TM tet tom A tere 6-136: gutS Merchandise Mart, Chicago 
WALLCOVERINGS: SIDEWALL AMB-9122 * STRIPE: AMB-9132 * DADO: AMB-9152* BORDER: AMB-9142 * FABRIC: FMB-9122 
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A museum, a Show and a tour of 





MORE THAN MACRAME IS 


coming out of the craft world. 







Two showcases of today’s sensu- 


houses from the 1900s—all celebrate 






ous, brightly colored and highly 






original handiwork: The Washing- 
ton Craft Show, April 23-26, fea- 


tures the work of emerging artisans includ- 


the beauty of the handcrafted 






garde landscaping and unexpected that are private residences. You may} 
ing Thomas Stender, whose curly maple plant choices, this influential plants- walk through two Arts and Crafts—insf 
and cherry Wave Goodbye table (above) has man is saluted this month with lec- houses plus an experimental concrete-l 
the suppleness of leather. North of the bor- tures by well-known New York design by Frank Lloyd Wright. All ninf 


der, the newly expanded Canadian Craft landscapers and garden shop owners. — within four blocks. Call: 818-793-3334 


Museum (top) reopens May | in downtown For more information: 212-549-3200. 
Vancouver, British Columbia, with gems AS AN ENCORE TO LAST YEA 
from all provinces and territories. OVER 500 HANDCRAFTED HOUSES J ttalked-about lecture series, House Bea 


in Pasadena, California, were designed by _ has lined up six luminaries to share 
FORGET THE RUSTIC OUTBACK architect brothers Charles and Henry - secrets to sensational houses, gardens 
house. In a new book, Living in Australia Greene in the first quarter of this century. rooms. Sign up now for: “Learning 


(Chronicle, $35) by Betsy Walter and Jean On May 17, one $50 ticket opens the door the Classics” with decorator Albert H 


Wright, the real life down under comes to to their 1908 Gamble House (above right), and architect Hugh Newell Jacobsen ( 


: , i ae 
light. Flip the pages to high-style town now a national landmark open to the public, 27); “Nature and Nurture,” with lands 
houses in Sydney and Melbourne, or to Tas- along with five Greene & Greene houses designer Nancy McCabe and HB contr 
mania, the Australian island state, which ing garden editor Ken Druse (Ma 






looks like northern Englan and “Finding Your Own Pers§ 
Style” with decorators Victoria 
and Carolyn Guttilla (May 11). 


lecture begins at 2 P.M. at the 


IN THE LIFE OF A RI ! 
twenty-five years is a ver 
says Marco Polo Stufano (t York Genealogical and Biograpé 
the occasion of his silver ani Society. For tickets ($25 per lect 
director of horticulture at W proceeds to benefit Kips Bay ? 
and Girls Club) and informa)! 


212-893-8600. hb 


the gardening mecca in The 
New York. Lauded for his av 





6 4 BY WHITNEY WILLIAMSON MAY { 


WAKE UP TO 


HAZELNUT 


General Foods» 
InrerNaTioNal Coffee 


Bye 


HAZEL NU 


BELGIAN CAFE 


BELGIAN STYLE INSTANT COFFEE BEVERAGE 


fi 


Make breakfast something special with 
the charm of coffee served the continental 


graces luscious Belgian pastries. 

And drink in the creamy, rich taste of 
way. Wake up to the delicate aroma of Hazelnut Belgian Cafe. 

notsette, the delicious hazelnut flavor that 


Only 60 calories and no tropical oils. 


Celebrate the moments of your life with General Foods International Coffees. 


©1991 General Foods Corporation 











chairs, Japanese fans and other 


exotic treasures, many a high 
Victorian parlor contained bead- 
work: a beaded fire screen in 
front of the mantelpiece, or 
beadwork cushions on the sofa, 
or a footstool embroidered in 
beads. In the nearby morning 
room, among the ferns and wax 
flowers, a beaded tea tray or tea 
cozy would probably have been 
found on the sideboard. 

Part of the Victorian penchant 
for ornament was the love of glit- 
ter, of the rich color and sparkle 
of glass and metal beads of every 
conceivable size and shape: long 
tube-shaped beads called bugles, 
faceted glass beads known as 
charlottes, beads of silver and 
gold, or tiny bits of glass and gilt 
combined. In the 19th century, 
beads came in myriad colors. 
There were a dozen shades of red 
alone, ranging from deep wine to 
military scariet. In houses still lit 
by oil lamps and candles, beads 


reflected lig! lded depth 


and richness | ns filled 
with ponderou 

Floral bead rns 
abounded. Ther id 


foxgloves, tiger lili 
and hundreds of d: 


6 6 


Ih ADS A dad |e 


to do beadwork, and there still is plenty of 
it around for us to enjoy today 


ey 


Mad about Dead 


Victorian crafttswomen loved 





A Victorian chair with a beadwork center panel (top) 


and an assortment of beaded and needlework pillows and footstools 
(above), at Yale R. Burge Antiques in New York. 


Most spectacular were the giant 
waterlilies like Victoria regia and 
other exotica, inspired by the 
flowers brought to England from 


India or South America by the 


BY JUDITH 


great Victorian plant collectors. 
Rachly colored Berlin wools and 
multicolored glass beads were the 
perfect materials to capture these 


vibrant tropical blooms. 


REITER WEISSMAN 

















The bead-decorated obje 
Victorian houses were creat 
home by Victorian housewi 
women of the rising middle 
with prosperous husbands, 
vants and a good deal of Ie 
time. By the 1840s and 50s, 
dreds of manuals such as I 
Work for Pleasure and Profi 
appeared, and ladies’ maga 
with titles ike The English 
an’s Domestic Magazine and 
Ladies’ 


published monthly. They of 


Companion were b 


patterns and directions for c 
less needlework projects 
gave inspiration for objec 
decorate the home or mak 
friends. Instructions were of 
for tea cozies, cushions, be 
dies and wall pockets, as wi 
for “antimacassars, doyleys, i 
brequins or mantelpiece draj 
mats, ottomans, and travéi 
footstools,” as one magazin@ 
it, all in the latest style. 
According to Therle Hug 
book on the history of E1 
needlework, by 1844 there 
14,000 printed patterns fo 
wool-on-canvas embroidery 
came to be known as B 
woolwork, after the city in v 
the craft was born. Printec 
hand- 


(Continued on page 
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Thanks to a special waterproof, fadeproof coating, ‘‘WeatherGuard™ Collections’’ of Wicker by Henry Link 
are ideal for outdoor use. Shown here is ‘‘Lusty™ Woven Fibre Furniture?’ a recreation of the famous 
British designs popular in the thirties. Today’s Lusty features fabrics and cushions designed to drain water 
quickly and resist mildew. For more information about Wicker by Henry Link products, or to find the dealer 
nearest you, phone 1-800-544-4694 weekdays 8-5 Eastern. 
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THROUGH FINE LINENS AND DEPARTMENT STORES, 
INTERIOR DESIGNERS AND ARCHITECTS 
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THERE IS NOTHING I ENJOY AS MUCH 
as visiting a newly remodeled house, for it is often filled 
with creativity, ingenuity and surprise. My wife, Jane, 
and I did just that recently when we went to lunch at 
Cathy and Al De Vido’s weekend house in East Hamp- 
ton. Al had designed our vacation retreat in Quogue in 
the same area on Long Island, and we hadn’t been over 
to see the De Vidos since they had added to the house 
they had built for themselves some years before. Their 
addition was even better than we had imagined, and we 


drove home fantasizing about a new master bedroom 





for ourselves—our remodeling appetites unleashed as 
they often are after one of these outings. | suspect that is 
what will happen to you as you visit the remodelings in 
this issue—houses in New England, California and 
Michigan—or examine a special section on remodeling 
for kids and a report on state-of-the-art windows. 

The New England remodeling proves that 1s it possi- 
ble to bring contemporary verve and livability to a 
1762 landmark without losing the historical charm that 
attracted the owners in the first place. Shearing off the 
end wall of a 19th-century addition and turning it into 


a handsome new living/dining/kitchen wing, New 





York designer John Saladino opened up a wonderful 
view of a river that meandered through the back of 
their property—unseen before the remodeling. Across 
the country, designer Brian Murphy took a nondescript 
house with a fabulous view and inserted a hangarlike 
living room that became the core of what is now a 
“new” house in every sense of the word. Plumbing fix- 
tures become sculpture in remodeled bathrooms; the 
kitchen/dining room can be rearranged at will, thanks 
to triangular dining/worktables on wheels. 

In Harbor Country, Michigan, the area bordering 
Lake Michigan where I grew up, a dilapidated group 
of farm buildings took on the charm of a farmhouse 
in France under the knowing eyes of Donna and 
Mike Bell, the owners of French country antiques 
showrooms in Chicago and New York, and their ar- 
chitect, Evan LeDuc. In talking with House Beauti- 
ful, Donna made a point many remodelers will agree 
with: “I knew I could fix a mess, but the thought of 
building a house from scratch panicked me. Besides, 
we like the angles and eccentricities that would never 
be built into a new house.” Fix it they did, which af- 


ter all is the main point of remodeling. 
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The Casdins 
i ‘ ; 
garden contains flo: 
} and phlox. Above: Two 
4 horse-drawn seed pi 


two living rooms ha 
was scraped down {o 


features a steel fram 





ys 


eetside ecadnatee fence (top) was inspired by an 1850 tintype. The seeat 
fiat would have been available in the 1760s, including peonies, early daylilies 


hairs flanking an old tree stump provide a picnic area in view of an old 


ln the oldest part of the house (top center and opposite), the more formal of 


' wallpaper in shades of cornflower blue and brown. The wood mantel 


(, second and third coats of paint. The cocktail table, by John Saladino, 
top and mahogany shelf. Sharon Casdin’s peonies adorn a tabletop. 


PEOPLE ROUTINELY Wi) 
into Sharon and Jeffrey Cas} 
weekend house in rural New 

land, wander through a few re 
run their hands over the mottled? 


“When 1¢ 


place going to be finished?” 


and innocently ask, 


The place is finished. 

But it takes a dreamy tlt of mil 
see this. It takes a certain hopeles 
mantic sensibility to accept as | 
evocative beauty what most Ar 
cans see as advanced deterioratiot 

The Casdins—he a New Yor! 
vestment analyst and she a free 
floral designer—both have thatit 
of mind, which is part of the rg 
they hired the New York—baseé 
signer John Saladino to restora 
renovate their old house. 

Saladino, who for twenty yea'] 
been in the pantheon of Ameé 
Turk it 


decorators, is no young 


to make confrontational, multictt 
alist statements in the middle of sil 
body’s living room. He is not they 
of fellow who makes shocking, a 
chairs that people can’t sit in wi 
sustaining back pain, or worse. 
Part architect, part designe 
part obsessive arranger, Saladino & 
deep reverence for the past an fi 


things that are gently, sadly beall 


juxtaposed with things that are & 


He WW 


aristocratic symbols, plush cushif 


immaculate and refreshing. 
intimations of richness, the au! 
deep repose. There is a touch o ie 


ma in his work, too—a wall bt 





with scratch-coat plaster, a 


ng contrast of something ancient 

something futuristic, a contra- 
| swirl of color. 
hiaint, dignified and pure as a 
) lmarm, the Casdins’ house is a 

yard relic of colonial New Eng- 

Built in 1762, it witnessed the 
» ican Revolution and nurtured 
) generations of family life. Ex- 
) or its first owner, the occupants 
‘house have been mostly farm- 
id none had ever really tried to 
) rize or modernize the place. It 
( dozen layers of paint encrusted 
) woodwork, and warped, won- 
© y dense floors made from trees 
at 300 years old. 

had this giant antique on my 
this great big bureau,” says Jef- 
> Jasdin, who bought the house 
Veen years ago. “What are you 
9}; to do? You can’t paint or 
lj 21t. You just have to live in it.” 
} a long time, that is precisely 
b) he Casdins did. They just lived 
J iccepting the place more or less 
ay they found it: a neat Geor- 
ai ructure, grander and more for- 
4) ian its rural neighbors, with a 
® -hall floor plan, uncharacteristi- 
I igh ceilings and beautiful den- 
i) crown moldings. A shabby old 
a but with good bones, graceful 
9} is and the rich, unfakeable at- 
0} ere of sheer age. 

Put four years ago, though, the 
@) finally felt ready to make some 


fy ked-about changes. The ques- 
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In a front sitting 
room, walls are pale and 
mottled plaster; undraped 
windows have shutters 
instead of curtains. 
The late-18th-century 
Italian leather parlor set 





Rises 


was an antiques 
store find, as was the 
19th-century American 
tole tray table. To 
pull the room together, a 
nix of antique chairs 
collected by the Casdins 


Over fi2 'Sa¥S Were 
slipcover: ite linen; 
tables w 1 with 
matching The 
reproduction ndale 


mirror is ai 





sale treas 
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In the new addition 


wide exposed beam is Sob 


76 


the landscape; the 





the living/dining room looks out onto a twisting river. The room- 
iuction of an 18th-century one. The Shaker-style dining table faces 


hair and Saladino-designed sofa face an imposing hearth. 





Hand-hewrt 


beams and 


— coffee-tinta 


plaster givg 
the new 


an old look 


tion was how to renovate the hi 
without obliterating its soul. 

They knew they needed to ch} 
a designer with a sensitive hand aj 
special feeling for history. They k 
they wanted someone who coul¢ 
cuperate the past without slavi 
simulating it. 

Besides being famous in decor: 
circles, Saladino also happens to 
country neighbor to the Case 
While lunching at their house 
day, he tossed off a few design 
gestions and pleaded for the lit 
two big trees that the couple 
thinking of chopping down. Je! 
Casdin liked the way his n 


worked, so he hired him. 





e job—accomplished with the 
= of designer Hilary Frame and 
ct designer Laurie Grimmels- 
¢ encompassed not only a pure, 
} 2-book restoration of the origi- 
) 3th-century part of the house, 
1) thoroughgoing a renovation of 
€ -story cooking ell that it might as 
© e considered new construction. 

2 result: a dramatic alliance of 
© ad new, a house with a front 
« ack that have contrasting faces. 
fF demure front facade, which 
¢ a road, has the original small- 
w windows and a classical front 
» The rear addition has a gleam- 
e 


‘}ometric panes that rise in a 


all of glass and steel, with bold- 


ib. echoing, in a modern way, the 
Ih} ette of the front. 

inally convinced the Casdins 
ve could simply shear off the 
IG “the house, like the fourth wall 
i oilhouse,” Saladino says. Other- 
1} 1e says, the remarkable view of 
e| idscape, a silvery, looping mile 
i) r, would have been lost. 
E)pite its 20th-century look, the 
4 vall is also an allusion to early 
© England building techniques. 


M2 old = (Continued on page 126) 


The new kitchen (top center, both pages) features modern appliances and granite countertops. 
The fireplace in the living and dining room (above) was built of new handmade bricks. Saladino 


roughed it up by troweling it with plaster and then sweeping some of the plaster away. 
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BEN JENNINGS TAKES A _ studio is either handed d 
relaxed approach to decorating. from his parents or left over 
“My rule is, don’t think about it his undergraduate years a 
too much,” says the 30-year-old University of Georgia, whe 
Atlanta artist, who lives and paints earned a degree in painting, 
in this 900-square-foot studio. sofa, for example, is “old co 
His rule has personal logic: A dinosaur stuff’ that Jennings 
peripatetic life of hunting, fishing reupholstered in artist’s cal 
and sailing plus painting and Then he painted it with sv 


keeping up with family and He sleeps in a hand-me-d 


friends leaves no time for obsess- bed, made 150 years ago o 
ing about things like furniture. Alabama plantation. 
Nearly everything in Jennings’s Jennings claims to have “an 








9 If Ih any Wear 


© Rigsh 





Nostalgia is the theme running through Ben Jennings’s studio 

(above), but his stance on collecting is unsentimental. “Once or twice a 
year I throw out anything I am vaguely dissatisfied with,” he says. Among 
the pieces he always keeps: a table and mirror from his grandmother’s house 
and a painting of a detail from the Coca-Cola logo by his father, Comer 
Jennings, a well-known Atlanta portrait painter. Jennings also decorates 
with elements that simply strike his fancy: the tower of phone books beside 
the sofa, a bentwood chair painted gold (opposite left) and enlarged 

paper stencils of vines, used in making one of his painted rugs. Left: The 
artist with one of his painted floor mats, commissioned by local heirs 

to the Coca-Cola fortune. Opposite right: The studio was modeled after a 
nearby gas station. Wood sculpture on the lawn by Sidney Guberman. 


8 1 


mature” grasp of decorating, but a 
few new pieces in the studio sug- 
gest that he protests too much: 
The Mies van der Rohe coffee 
table and two Frank Gehry corru- 
gated cardboard ottomans hint at 
some background in design—a 
summer studying architecture at 
Harvard and a stint in the art de- 
partment of a New York ad agen- 
cy. And it turns out that Jennings 
works on the fringes of the deco- 
rating business. The sisal rugs and 
floor mats that he paints to help 
pay the bills are fast becoming a 
hit with professional designers. 


They have been commissioned by 

















Dan Carithers and Dottie Tr 
Atlanta and by Parish-Hadle 
George Constant in New Yo 

Ben Jennings’s white, airy 
is the perfect backdrop fe 
decorating on the run. Buil 
hind a house in Buckhead (a 
dential section of northwes 
lanta), the studio is blessed 
exposed rafters, skylights a 
quartet of large windows a 
the front. Jennings first h 
about it from his brother, 
three hours later he had lea 
via telephone. Jennings recall 
first glimpse of home: “I 


white. It was clean. It was pe 


tio help pay the bills, 









Hennings paints sisal rugs 
mmc floor mats that are 
Bist becoming a hit with 


professional designers 


The windows across the front of Jennings’s studio (above) frame 

woodsy views and spectacular sunsets. Floorboards came from old Atlanta trolley 
cars. Top: A boat model Jennings made while living in New York sits on 

the ledge above a closet, where a canvas curtain serves as a door. Left: The electric 
trains on the windowsill belonged to Jennings’s father. Flower stencils on the 
windowpane were used in a rug project. The focus of the sleeping end of the studio 
(opposite) is Jennings’s own black and white abstract painting in the style of 
Robert Motherwell. Hunting spears from Kenya hang beneath it. Opposite below: 
The fiberglass bust came from Jennings’s childhood home. He added the hat. 
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Am artist’ 
garden 


On a hilltop above Otsego Lake, painter 





Raymond Han took his landscaping one step at a time. 
He planted the first borders within old stone 
walls and watched them flourish before beginning a 


kitchen garden. A daylily bed comes next 





In his fi ‘en, Raymond Han planted shrub roses, mock orange, phlox, 
peonies and ever ‘ose (right). He designed and cast the concrete pyramid on the lawn 
above the ¢ hove: An arch of the portico frames a view of the terrace. 
Garden plan (opposii shows how Han composed his landscape for balance and order. 








Shrubs give height 
and dramatic form to 
the Foundation 
Garden (above and 
above right). 

Han favors plants with 
foliage that looks 
good all summer: hostas, 
Siberian irises 
and rugosa roses. The 
shrub rose is ‘rosa 

moyesii.’ 


row, from 


Hydrangea petiola 


climbs a trellis on 
the terrace. Achillea 
ptarmica and 
lysimachia—favorit. 
because “they take 
care of themselves” —in 
the borders outside the 
kitchen garden. 
Within the kitchen 
garden cilantro 
and wild French poppies 


reseed themselves. 




































RAYMOND HAN HAS DECIDED THE DAYLILIES MUST GO. “THEY’RE 
too strident with the other perennials,” he says, referring to peonies, phlox, echinops and roses in 
soft shades of blue, pink and gray with white and occasional flashes of red. Han, a realist painter 
who uses these same colors in his serene still lifes, can be ruthless when something interferes 
with his vision. But the daylilies will not be banished completely. Han will plant them in a bed 
of their own on the edge of the lawn, where they can be seen from the terrace. 

The painter frequently finds places where he wants a new bed or garden plot, and he knew it 
would be this way when he began gardening on his Christmas tree farm near Cooperstown, 
New York. “It’s like starting a painting,” he says. “The first mark on the canvas—the first line— 
demands another because one mark by itself seems arbitrary. In the same way the first garden 
calls for another, then another and another.” The hilltop, with views as far as the Mohawk Val- 
ley and the foothills of the Adirondack Mountains, was a blank canvas when Han and his part- 


ner, Paul Kellogg, bought the farm (where they still grow Christmas trees). In 1972, there was 





no garden around the 1832 stone house—nothing except a stand of 100-year-old lilacs. Nearby, 
however, lay the stone foundation walls of a barn that had burned long ago, and it seemed the 
ideal site for Han’s first garden. Near the house, it is protected on one side by a grassy ramp 
where wagons once drove up to the hayloft. “It seemed practical and romantic at the same time, 
with its hints of picturesque decay,” he says. The commitment to the first garden led to a pro- 
gression of other gardens and structures, all balancing and complementing one another. 

A guesthouse and pool came second, then the kitchen garden. “I wanted it near the kitchen, 
of course, and it needed a fence,” says Han. Once the Chippendale fence was up he felt that it 
demanded planting. “I realized how wonderful borders would look against the railing.” 

Han, who recently planted a border near the old lilacs, admits that gardening becomes more 
and more arduous as he adds beds, but he keeps maintenance simple. He avoids plants that re- 
quire staking or coddling so that he can fertilize and weed only twice a year. And the hard 
work is worth it: “I garden for those rare moments when the light is just right and the flowers 
and plants are in perfect equilibrium—dark masses against light, glints and splashes of clear col- 


or. Like sunsets, these moments never repeat themselves, but they make up for everything.” 
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Murphys 
magic 


How designer Brian Murphy 


masterminded the 
Cinderella transformation 


of a tear-down 


in Hollywood Hills 


In his redesign of this Los Anget: 

house, Brian Murphy treated a vi’ kidney- 
shaped pool as a found object, ech 

curves in the rear facade and setting f against 


small, square pools of grass (above). 
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buy back-issues of magazines to research Brian Murphy’s work, sus- 
pected what he would be in for when, sometime in the late 1980s, he 
gave the Santa Monican a call. Murphy is known to be one of the 
risk-takers in the Southern California arts firmament. 

“Are you willing to take chances?” asked the designer. 

“Yes,” avowed the client. 

It was not exactly a blind date. Prinster had seen the cracked glass 
chandelier dripping with black police flashlights, the harlequin-pat- 
terned black-and-white tile bathrooms, the thatched palm frond 
garage door and the grass-skirted wall sconces. They were designs 
with an attitude for which Murphy, who is likely to meet clients in 
T-shirt, surfer shorts and thongs, had become both famous and inta- 
mous: the houses had sass. When Prinster called, he had just bought 
a view—that is, a wildly expensive house in Hollywood Hills, little 
more than a three-bedroom, three-bath doormat to an L.A. panora- 
ma. As though written into a script, the view 
came already equipped with a kidney-shaped pool. 

The house was one that real estate agents like to 
call a tear-down: a flat-roofed affair remarkable only 
for its archaeology of local taste—the flocked wall- 
paper, Palos Verdes st: lue-down parquet floor, 
shag carpeting. The o1 crolled wrought-iron 
gates might have been b« Liberace’s estate sale. 
Prinster’s requirements fo1 ‘sign were simple: 
that it have few but large th a lot of open 


space, and that the house 1 the panorama. 






























The garage (left), walled in translucent 
fiberglass, emits a suffused light. The me 
entry gate (below left) is punctuated 

with holes filled by clear marbles. Opposi 





The living room is ringed with a library 

and study at mezzanine level. Pivoting gl 
doors open to a media room. Bottom: 
The living room view out to the pool and | 
Los Angeles. Murphy’s plan (below). 





| 
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| 
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One year of design and one year of construction later, Prir 
sweeps up the hillside’s hairpin turns in his BMW to a house that) 
a remarkably understated curb appeal for a complete make-over} 
you see is a vinegar-washed galvanized steel gate and a three) 
garage sheathed in fiberglass, which with the lights on at ni 
glows like a Japanese rice-paper lantern. . 

The gate swings open to the quietly surreal microcosm of a { 
“grassed” in gravel and stepping-stones, with a wavy concrete plal 
containing climbing white roses. The episodically arranged walls onh 
side of the house are blank and mute, telling nothing about the inte) 
but subtly surfaced in a collage of whites: white ceramic tiles, wi 
shiplap siding, white expanded metal, white painted steel sash, wi 
steel-troweled stucco. The purity here cleanses the visual palate; ve 
the front door opens into a gush of space, it is a moment for en 
bumps, for the long, eighteen-foot-tall living room with a vaulted i 


ing captures a visitor, throwing his gaze past the floor-to-ceiling | 












an amusement park. For Murphy, who used to swim in 26-mile 
races to Catalina, the house 1s about action more than concept. 

: “T just kicked it around,” he explains with a § 
Well, yes, but with the skill of Pelé. Forfl 
central organizing space, on axis with the 
Murphy “plowed” through the rambling, s 


house and left the proportions of a barn, si 


he adapted the old garage into a kitchen o 


the right of the new living room, and he aq 


(Continued on page } 
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The informal kitchen (opposite) 
is staged like a California restaurant 
whose chef performs at an open 


grill. The center island, topped with 
granite, doubles as a dining table— 


triangular sections, on casters, can 


be rearranged for different seating 


patterns. Below: The master bedroom 


has a headboard made of a serene 
expanse of frosted glass. The faceted 
‘ound when the old ceiling 


oved, was 


ceiling, f 
of the existing house was rem 


simply resurfaced in a natural wood. 
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Top row: Brunschwig’s garlanded Guirlande Tapestry and the delicately dotted Hermine Ottoman fabrics are based on the 

| handwork of 18th-century mistresses of Thoiry, a chateau built in 1564 (above left). In the dining salon (above right) a rich, two-patteri 
i 


iblecloth takes its border design, Thoiry Verdure, from a rare Gobelins tapestry. (The elephant at the window is called Marie.) 


cisely at the end of the northeast Apollo than the family that has amid 1,200 acres of garder™ 


i of the yea ts of the garden’s long vista, blaze in a re- called Thoiry home since 1564. park. Roaring life: Africani 

| summer solsti fore flecting pond and ignite the Today’s chatelaine, the Ameri- phants and lons, bears 9 

dawn at Cha 25 heart of the chateau like a can-born Annabelle, Vicomtesse North America, and Sil 

| miles west of Pai S in lantern—as it has for over 400 de La Panouse, and her husband, American nandu and llamas (a 

k the chateau’s grand years. Not even the Sun King at Vicomte Paul, have brought new der freely in a wildlife prem 

gathering sees the sun Versailles had more pull with life to their huge chateau, set open to visitors, who may 
1-00 
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Images from an exquisitely hand-painted harpsichord (above left) play across Scapin, an arcadian cotton print. 


p right: Paul, Vicomte de La Panouse, and his American-born wife, Vicomtesse Annabelle, have created a wildlife preserve at Thoiry. 


Above right: For noble pups, Annabelle is making available this reproduction 18th-century canopied dog bed made of gilded wood. 


at the chateau’s grand sa- 
id art treasures—including 
miture and rare 17th-cen- 
ipestries by the masters at 
ns. From elephants to Au- 
Ss may seem a bit of a leap, 


all in the spirit of Thoiry’s 


unique arrangement between na- 
ture and the arts of man 

In cataloging the chateau’s 
treasures, Annabelle discovered 
many exquisite fabrics from the 
past, some of them stored in huge 


trunks in the attic. “Of course 


one keeps the garlanded needle- 
point done by a mistress of the 
eighteenth century—I was dying 
to copy it!” she says. Fortunately, 
the fabric wizards at Brunschwig 
& Fils were equally taken with 


the images of blossoms, beasts and 


bamboo that dance across the em- 
broideries, screens and wallcover- 
ings of ancient Thoiry. The result 
is the Chateau de Thoiry Collec- 
tion—another way this Renais- 
sance seat beloved by Apollo has 


turned its face to the sun. 
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Right: Candide’s 
vanity, mirror. Shabby 
Chic armchair. 

| Crackle lamp, Philippe 
Starck table. On 
vanity: V’E Versace 
perfume. Glass House 


blue vase. Lavender 





vase, Bergdorf 


Goodman. Accessories 
this page, clockwise 
| from above: Mirror 
| by Intentional. 
Brushes, Barneys New 
| York. Romeo Gigli 
perfume. D.F. Sanders 
combs. MOMA colored 
glass bottles; black- 
and-white botth 
Chatham Glass. 
Mirror, D.F. Sande: 
Annick Goutal flasks. 
Bottles by Salvatore 


| Polizzi. Mirrors, = 
Dampierre & Co. . 
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Virtuous 
a ie 
vanities 
ssing tables recall an era when women had time—time to pencil their eye- 
vs with care before going out for the evening, time to brush their hair a 
dred strokes before bed. Few of us lead life at such a leisurely pace today, 
the need for personal ritual and time for oneself is perhaps stronger 
F ever before. For that we’ve begun to fancy dressing tables again. 
| "om Candide’s new take on the vanity—a maple compartmented 
e fronting a full-length mirror (left) to the shapely steel-and-marble 
d by Tanya Hovnanian (next page), the dressing table is back in 


| 


'e. Artisans are forging gracefully curved vanities and furniture 


; 


ers are reproducing 18th-century classics, including a Carnavalet 
\_ piece that belonged to Marie Antoinette, perhaps the doyenne 
he dressing table. And nearly everywhere, it seems, are luminous, 
| ile, aesthetically compelling accessories to transform a dresser or 
| stop into an elegant tableau. Brilliant-hued makeup brushes, graceful 
uzers, opalescent jars, polished-wood brushes and a bevy of sculpturally 


ming perfume flacons please the eye and soothe the psyche. 


BY JILL KIRCHNER PHOTOGRAPHY BY PETER MARGONELLI 


PRODUCED BY LISA HEARST ESPY 
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What well- 

dressed tables are 
wearing, this 

page, clockwise from 
top left: Pewter 
accessories by Robert 
Greenfield. Ellen 
Tracy perfume. Faux 
tortoiseshell comb, 
Barneys New York. 
Philippe Starck 
mirror. Alessi powder 
compact. Wilke 
Adolfsson’s perfume 
bottles. Hand 
mirror, Dampierre & 
Co. Willan F. 

ring box. Beechwood 
combs by Widu. 


























Tables to dress up 

a bedroom or bath, from 
left to right: Rattan 
dresser by Cynthia 
Gibson for Whitecraft. 
Marie Antoinette 
reproduction dressing 
table from Grange. 
Hand-forged steel and 
marble standing mirror 
by Tanya Hovnanian. 
Oval side table from 
the Russian Collection 
by John Widdicomb. 
Jim Gill Furniture 
dressing table, to order 





in any color. Italian 
wrought-iron vanity at 
Portico. Half-round 
vanity from the America 
| Collection by Lane. 








FOR MORE DETAILS, SEE PRICES & SOURCES AND READER INFORMATION 




















Accessories these 

pages, clockwise from 
opposite top left: Patrick 
Naggar mirror. Judicane 
Jars. Paloma Picasso 
perfume. Canisters, 
Mettura. Liz Claiborne 
perfume. Atomizer by 
Robert Greenfield. Natura 
hairbrushes. Mirror, 
Portico. Romeo Gigli 
body oil, bath gel. Widu 
brushes. Perfume bottles, 
porcelain boxes by 
Judicane. Combs, D.F. 
Sanders. Natura makeup 
brushes, hairbrush 

and combs. Mirror, the 
Phillips Collection. 











saw their Michigan farm in the dead of win- 


ter. “There were deer prints in the snow. I 
loved it,” says Donna. The couple, who lives 
in Chicas * the week, was enchanted 


with the ide eekend house deep in the 


woods of Harbor Country, Michigan; but five 
years ago Plun as Not as picturesque 
as it 1s today. | orcl is were OV ergrown, 
and the 1950s « O uch an eyesore 


that no one—ex thought it 


could be saved. “I kn ( 'd fix a mess, 


} 


but the thought of bu g use trom 
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the 50s cottage, filled it with French antiques and voila!—Provence 


scratch panicked me,” says Donna. “Besides, 
we liked the angles and eccentricities that 
would never be built into a new house.” 
Eccentricities were essential to the Bells’ 
remodeling plan. “They wanted their house 
to feel old and quirky- -to have a sense of his- 
tory,” says architect Evan LeDuc, who de- 


signed the two additions—an octagonal din- 


ing room and a bedroom wing—to look as if 


they had been put on at different mes. 
The Bells hired LeDuc, a native of this area 
on the southeastern shore of Lake Michigan, 


after seeing his own restored farmhouse and 


VAUGHAN 
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Mike and Donna 
Bell (near left) drea 


of a stone facade to 





their vision of a Prov} 

house. But wher 

it proved impractical) 

chose cedar shake 

and stained them wil 
(above and far lefi 

A friend of Donna’s} 

this side entry ¥ 
(opposite), with its 
pub settle and 

framed prints, the ng 


elegant mud 






room she has ever s 








learning that he had traveled extensively 





architect with the State Department. 






knew he would understand when they 







for a place that looked as if it could be 1 





south of France—a part of the world the 






love as much as Harbor Country. (In thé 









twenty years they have made numerous 






to France, where Mike buys antiques fé 
furniture showrooms in New York and C 
go.) “When Mike and Donna described 
the walls should look—like those in Pro 
with the plaster put right over the sto 


knew exactly what they meant,” says Left 


( 
THOMPSON-KENNEDY | 
| 
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The living room (left) shows off 
treasures from France and England: columns 
from Somerset, an 18th-century oak 
mantel with trumeau mirroz¢, country versions 
of Empire chairs around an oak 
parquet table, a tall clock from Normandy 
(below). Cotton duck from Lee/Jofa. 
Entry hall (above) has a table probably made 
for a French hunting lodge. Bottom: 


A Bordeaux armoire needed a high ceiling. 
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High on the Bells’ list of priorities was an 
open living room with ceilings tall enough to 
accommodate their nine-foot-high armoire 
and their clock from Nor- 


trom Bordeaux 


mandy. “They had seen a couple of Provencal 


houses made from old farm buildings,” says 
LeDuc, “and 


Open to the rat 


liked the idea of a room 

\fter LeDuc took down 
the walls and c Jonna immediately en- 
visioned what it look like. “I saw it 


painted white,” she nd I knew then 


we had been right to re 1 

The white walls set of: he volished wood 
of the antique furnitur ( ls love so 
much. “Wood just gets bet better as 


1 


tO 


eS 





Donna’s 


FOR MORE 


it is cared for and used,” says Mike, who 
likes old wood in any form. In the front hall 
he installed a section of 18th-century parquet 
de Versailles. 


port the living room beams. Even the new 


Antique English columns sup- 


floors have the richness of old wood. The 
Bells chose soft #2 pine so it would “dis- 
tress” quickly and stained the wide boards 
with five different colors to match the par- 
quel de Versailles. 

The Bells had.a second reason for painting 
the walls white and slipcovering the sofas and 
chair in white cotton duck. “You see so 
many evergreen trees through the floor-to- 


ceiling windows,” says Donna. “We did not 





DETAILS, 


When the Bells bought Plum Farm there were 


several outbuildings—some too dilapidated to save. The barn 
however, was sound enough to convert into a guesthouse. 

Unlike the main house, guesthouse rooms (top left) have colorful 1 
Opposite: The house where fruit-pickers stayed is now 

retreat. Guest room (left) and bath (above) are in the tt 


story addition to the main house. All bedding, Ralph 


Lauren Home Collection. 
SEE READER INFORMATION 
want to distract from the green with 
colors or patterns.” | 
Tall windows also figured in the Bell 
modeling plans. “In Chicago they live : 
Mies van der Rohe apartment building wh 
stunning view of Lake Michigan,” 
LeDuc. “Donna worried that she migh 
claustrophobic without lots of windows.” 
Now that they have been at Plum Fart 
five years, the Bells wonder why they 
worried about anything. “We really feel tf 


home,” says Mike. There are more chang 





come—remodeling the barn is next 
like the old wood pieces Mike loves, 


Farm will just get better and better. 


ens 


} 
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1 (opposite) fits into an oversize bay window. “It was the breakfast room and the only charming 


room in the « 


says Donna, whose passion for country pieces shows on the shelf. Above, clockwise from top left: The 


new dining 
country table, is from h 


furniture ati 


inspired by an English conservatory. Mike’s desk in the living room, an 18th-century French 
om, as are all other antiques in the house. The guesthouse living room is decorated simply, with wicke 


from Pierre Deux. The painted tin bread box is one of Donna’s American country pieces. 
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Saucaimg the fist 


When fish is really fresh it needs the merest enhancement. 
Just a drizzle of sauce, a mound of salsa or a bed of roasted vegetables 
can elevate a simple fillet to a feast of flavor 


BY SUSAN LOOMIS PHOTOGRAPHY .BY TOM ‘ECKERLE PRODUCED BY JANE ELLIS 
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Fis ARE L Ji Ss 


Some are meaty; others flaky. Some 
distinctive flavor; others are mild. And 
ype of fish should be embellished with a 
that makes the most of its taste and tex- 
dere’s how: 

m tuna, marlin or swordfish steak with a 
sauce made with roasted vegetables spiked 
resh herbs. For a silken fillet of snapper, 
et or petrale sole, go tropical with mango 
Dress up mild, white flaky fish with a 
oom sauce that has a hint of tarragon. And 
are planning flounder, salmon, halibut, 
s or crab for a dinner party, serve with an 
t lemon-flecked saffron beurre blanc. 

‘et, tart and juicy tomatoes are a natural 
ra variety of seafood. At the peak of 
ason, when tomatoes are lushest, there 
ung better than fresh tomato sauce or 
tomato salsa. Both go as well with | 
| shrimp or shellfish as they do with 
h, swordfish, mahimahi or snapper. 

tt time you have seafood for dinner, 
t quickly to retain its juices and flavor. 
iss the sauce. 
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wie Wi 


Easy-to-make sauces add zest to a whole school of fish (clockwise from top left): A pair of lemon-grilled trout perfumed with 
no go well with a mushroom sauce that has the tang of tarragon. The platter is Monet by Tiffany. Baked red snapper and mangoes spell 
tropical warmth. The blue-rimmed platter is by Vietri. Roasted vegetables with salmon, on a plate from Wolfman-Gold & Good 


ompany, says summer. Sautéed scallops on Bill Goldsmith’s porcelain Potpourri plate is served with an elegant saffron beurre blanc. 
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See Se AO ae 


Zesty tomato salsa with jalapeno pepper and cilantro adds a kick to a shellfish supper. 


This salsa is full of lusty, spicy flavor. Make it in sum- 
mer when lush, ripe tomatoes are available, and serve on fil- 
lets of salmon, cod or snapper, or as an accompaniment to 
steamed shellfish 

2 pounds fresh, ripe tomatoes, peeled 
and cored 
| large onion, peeled and coarsely chopped 
cups lightly packed fresh cilantro leaves, 
rinsed and gently dried 
fresh jalapeno pepper, with seeds 
tablespoons freshly squeezed lemon juice 
cloves garlic, peeled 


bt 


wOhmnr 


In the bowl of a food processor combine all ingredi- 
ents and pro ixture is chunky. Let salsa sit at 
ut 30 minutes before serving, 

Serve chilled or at room 


room temperatur 
to allow flav 


temperature I ps or 6 to 8 servings. 


With its gutsy, robi ie speaks of summer 
but can be made year-rou th ortlled tuna, sword- 
fish, salmon, mackerel or biu 


2 large zucchini, trimr 4 and cut into 
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2-inch chunks 
2 medium green bell peppers, cut into 
2-inch chunks 
medium onions, cut into 
2-inch chunks 
6 cloves garlic, peeled 
tablespoons olive oil 
Salt and freshly ground black pepper, 
to taste 
Y cup chicken broth 
1 tablespoon red wine vinegar 
Ye teaspoon cayenne pepper, or to taste 
Y% cup fresh oregano leaves 


N 


nN 


In an 11-by-17-inch baking pan combine all veg- 
etables and garlic. Drizzle with olive oil and season 
with salt and pepper. Toss vegetables to coat well. 
Bake in a preheated 450°F oven, stirring occasionally 
until onions are very dark and all vegetables are soft 
and roasted, about 45 minutes. 

Remove vegetables from oven. When they have 
cooled somewhat, place vegetables in the bowl of a 
food processor. With motor running add chicken 
stock and process until chunky. Add vinegar and pulse 
to combine. Season to taste with cayenne. Coarsely 
chop oregano and add. Taste and adjust seasoning. 
Makes about 2 cups. 


FOR MORE DETAILS, SEE READER INFORMATION 


les! 


This sauce takes advantage of the deep, rich flavor 0 
tivated mushrooms. Buy mushrooms that have ope 
rather than those that are tightly shut—their flavor is 1 
and becomes more intense as they cook. Serve sauce wit) 
white fish such as cod, snapper, sole or freshwater trout. 


1 tablespoon olive oil 
2 large cloves garlic, minced 
14% pounds button mushrooms, trimmed an 

finely diced 
Salt and freshly ground black pepper, to 5 

Ys cup fresh tarragon leaves 

1 tablespoon butter 

¥% teaspoon lemon zest, grated 


Heat oil in a large, heavy-bottomed skillet. ¢ 
garlic and cook, stirring, until it begins to turn2 
golden, about 3 minutes. Add mushrooms and 0) 
stirring occasionally, until they begin to darkeri 
give off liquid, about 4 minutes. Increase het 
medium high, season with salt and pepper and 0) 
stirring occasionally until mushrooms become i 
dark and soft and most of the liquid has evapor* 
about 6 additional minutes. 

While mushrooms are cooking, mince tarr? 
leaves. Set aside. 
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® Registered tradernark/TM trademark of Whirlpool Corp 1991 VVniripool Corp. 





A WELL=BUILT At Whirlpool, we believe you shouldn't have to think about your 
refrigerator. It should be so carefully designed, so solidly con- 
REFRIGERATOR SHOULD Structed that it’ll do its job for years without your giving it a sec- 


ond thought. And that’s exactly how our refrigerators are built. 


REQUIRE NONE OF YOUR Easy to organize, easy to clean. Our DesignerStyle™ side- 
ATTENTION by-side refrigerator Is built to preserve food day in and day out. 
® ; 


It's designed to make it easy to organize your food the way you 
want it. And our exclusive slide-out SPILLGUARD™ glass 
Shelves can keep spills as big as 12 0 
onto other shelves. So you won't have to think about a big spill 
becoming a big mess. 

We’ll make your questions disappear, too. Like to Jearn 
more about our refrigerators, or any Whirlpool® appliance? 
You don't even have to think about how to get the information 


The Whirlpool Consumer Assistance Center is ready to help you 


24 hours a day. Just call 800-253-1401. 





nces from dripping down 


So if you're looking for a refrigerator So well built you don’t have 
to think about it, there's one name you should think about 


WHIRLPOOL. SO WELL BUILT... 
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Ralph and Terry Kovel 


Q. I found this 

metal Matchbox car 
with ‘Model of 
Yesteryear, Packard 
Landaulet, 1912, Made 
in England” on the 


bottom. I would like 
to know its value. 
M.M.M., Morgan 
Hill, CA 
A. Matchbox toys, made 
of die-cast metal, were 
produced by Lesney Prod- 
ucts in England from 1949 
to 1982. Your car belongs 
to a series that was shghtly 
bigger than the regular 
Matchbox cars. In 
1964, a car like yours 
sold for $1.25; today 
it 1s Worth about $20 
if it is in good condi- 
tion and has never 


been repainted. 


Q. Can you tell me 
the age and history of 
this “radio bug’’? 


B.B., Arcadia, OH 


A. Your bug and head- 
phones ire a crystal radio 
set: Populan in the 1920s, 








crystal sets 
allowed 
listeners 
to hear a 
nearby ra- 
dio station, 
but could not amplify the 
sound. Your unusual ra- 
dio, advertised as art pot- 
tery, resembles glazed 
pieces by the Fulper Pot- 
tery. It would sell today 
for $200 or more to a 


radio collector. 














Q. Can you 
tell me the age 
and origin 
of this glass decanter? 
It has a slightly rough 
surface and engravings 
on four sides: The 
front says “Fiddle and 
Bees,”’ the back has 
a hand holding a tall 
glass, the sides have 
stalks of grain and the 
stopper shows a bee. 
J.L., Califon, NJ 
A. First 


England and Ireland, rect- 


introduced in 


TA 


Bc RS 


from and what it’sS.worth 


angular bottles were used 
to store spirits or whiskey 
rather than wine. They 


were often engraved with 


the name of the hquor or 


the name of a tavern; per- 
haps “Fiddle and Bees” 
was an English pub. The 
barley, 


grain may be 


which is used to make al- 


cohohc beverages. Your 


early-19th-century de- 


canter 1s worth $175. 


Q. We inherited 
a pair of vases that 
were allegedly 
made in 
Belgium in 
the reign 
of Napoleon 
Bonaparte. 
Can you tell us 
about them? 
G.T.W., 
Union Bay, BC 
A. Vases like yours, popu- 
lar from 1815 to 1840, of- 
ten had elaborate gold- 
work and scenic designs. 
Your vases, typical of the 
neoclassical style popular in 
France, are sold as “Old 
Paris” or “Paris” porcelain. 
A pertect pair of urns with 
hunting scenes is worth 
$1,500. to 
$3,000. 


Q. My 
great- 
grandmother 
bought this 
oak pump 
organ in 1891. 
My mother, who 







gave it to me, said it 
was One of seven made 
by the Williams Co. 

of Chicago, Illinois, 
before it burned down. 
I would like to have 
the story of this pump 
organ to pass along to 


my children. 
L.F.B., Spokane, WA 





A. The J.W. Williams 
Company started making 
organs in 1855. The firm 
name changed over the 
years, but the company 
1926 and 


made about 1,500 organs a 


still existed in 


year. A working organ 
with elaborate Victorian 
trim like yours 1s worth at 
least $1,500. 


Q. I bought 
this teapot 
from a 
southern 
dealer. I 
am curious 
about where it 
was made. 


M.K., NYC 




















A. Your teapot is 5 
like English pots ma 
1815 and 


The swirling pink 


tween 


design was used by 
nies in the Sunderlar 
trict in England. 
probably a simplifie 
sion of the trailing 
and leaf pattern thd 
been popular on 
pieces of Leeds silvé 


ter. Its value is about 


Q. I want to 
know more abou 
pewter piece, whi 
reads ““Lyman’s Pq 
June 8, 1858, 28” 
on the bottom. 
J.B.H., Columbiz 


A. You have an ice4 
pitcher with Lyq 
patent—a special 
that keeps warm air ¢ 
the pouring spout. 
probably originally } 
plated. An 1867 Me 
Britannia Company } 
log sold a pitcher 
yours for $12.75; tog 
would sell for $125. 
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CINNAMON STARS 
6 egg whites 
1 pound confectioners’ sugar, 
plus extra for rolling 

Ye teaspoon salt 

2 tablespoons cinnamon 

1 pound almonds, finely ground 

In a large bowl begin to beat egg whites with an 
electric mixer. Slowly add sugar, salt and cinnamon 
and continue to beat into stiff dry peaks, about 20 
minutes. Take out 4 tablespoons of this mixture and 
set aside in a small bowl to be used as icing. Add 
ground almonds to large mixing bowl and blend well. 

Cover a pastry board or work surface with confec- 
tioners’ sugar. Pour dough onto sugared surface and roll 
or pat thin. Cut dough with a star-shaped cookie cut- 
ter. Top each star with a little icing mixture. Bake in a 
preheated 350°F oven until slightly brown on the bot- 
tom, about 25 minutes. Store in a covered tin. Makes 
approximately 3 dozen 1¥2-inch star-shaped cookies. 


ICED LEMON BARS 
1 cup flour 
Y2 cup butter 


DECORATIVE. ARTS 


colored on a kind of graph paper, Berlin- 
work patterns made it relatively easy for 
women to stitch elaborate designs on canvas 
simply by following, stitch by stitch, the col- 
ored blocks of the graphed patterns. 
Thousands of Berlin woolwork objects 
were made in the 19th century on both sides 
of the Atlantic (the largest number in 
Britain), most of them brightly colored. By 
the 1850s, women had begun adding beads to 
their Berlin-work designs and until the turn 
of the century, when its popularity began to 
wane, Berlin-work was done in three ways: 
in wools alone, in a combination of wool and 
beads, and in solidly stitched rows of beads. 
By the early 19th century, Czechoslovakia 
had become the source of crystal beads in a 
range of jewellike colors including amber, 
ruby and opal. This expanded range of colors 
and th ortation of Berlin-work patterns 
marked th of the Victorian craze for 
beadwork cts that ten years earlier 
would have | ‘ec in wools alone were 
now highligh 
Out of the , 


work, many examip 


exclusively in beads. 
»f Victorian bead- 
ive, some in their 
original form as foc or chair covers. 


Although examples o adwork are most 


ES ES UE ENG INS 
Continued from page 48 


Y cup confectioners’ sugar 

2 eggs, lightly beaten 

1 cup sugar 

2 tablespoons freshly squeezed lemon juice 

1 teaspoon grated lemon zest 

In a large mixing bowl combine flour, butter and 
confectioners’ sugar, using your hands or a pastry 
blender to combine thoroughly. Spread mixture on 
bottom of a 9-inch-square pan. Bake in a preheated 
350°F oven 15 minutes. 

While crust is baking, combine eggs, sugar, lemon 
juice and lemon zest in a large mixing bowl. Spread 
lemon mixture over baked crust and return to oven 
25 minutes longer. Remove from oven and cool in 
pan. Frost with Lemon Icing (recipe follows). Cut in- 
to | x 14-inch bars. Makes approximately 3 dozen. 


LEMON ICING 
V2 cup confectioners’ sugar 
1 teaspoon lemon juice 
V2 teaspoon water 
In a small mixing bowl combine sugar, lemon juice 
and water. Blend thoroughly and spread thinly over 
cooled lemon bars. 


Continued from page 66 


easily found now in England, the recent sale 
of a large private collection brought a num- 
ber of fine examples to this country. 

Some months ago, New York dealer Betty 
Burge, of Yale R. Burge Antiques, found an 
upcoming Christie’s auction in Glasgow, 
Scotland, so appealing that she decided to 
attend. Stepping into the auction rooms to see 
the collection of David Wilson Spreull, 
O.B.E., a retired architect, made her feel as if 
she were “going into Ali Baba’s cave—the 
entire room was a mass of color and pattern.” 

From the Spreull sale, Ms. Burge acquired 
37 examples of Victorian beadwork, lovingly 
restored where necessary by the collector 
himself. Among the pieces now displayed in 
her gallery in Manhattan are footstools, both 
individual and in matching pairs; tea tables 
and trays; and fireplace benches. Chairs, a 
less common form, include an elegant prie- 
dieu with an allover bead design of pink and 
white tiger-lilies on a turquoise ground. 
Cushions abound: round ones, ovals, ob- 
longs; with fringe and without; in bright col- 
ors or muted; in florals or geometrics. Of the 
fireplace benches, one boasts a gold bead- 
work seat, a perfect foil for its ebonized and 
gilt-embellished wood. 


teks 
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COLD MINT PEA SOUP 

10 ounce package frozen tiny peas 
' 1 medium onion, thinly sliced 

1 cup water 

1 tablespoon fresh mint, minced 

2 tablespoons flour 

3 cups chicken stock 

% cup heavy cream 

Salt and freshly ground black pepper, 

to taste 

Sour cream, for garnish 

Fresh mint sprigs, for garnish 

In a small saucepan, cook peas and onion in 
over medium heat until tender. Transfer to a b 
a food processor and add minced mint. Proces 
smooth. Set aside. 

In a medium-size saucepan combine flou 
Y2 cup of chicken stock, stirring until smooth. A 
maining chicken stock and cook, stirring until 
ened. Add pureed pea mixture and bring to 
Add cream and season with salt and pepper. R 
ate to chill thoroughly. To serve, ladle soup int 
vidual chilled bowls and garnish with a dollop 
cream and a sprig of mint. Serves 4. 























If Victorian footstools and cushions ¢ai 
be useful in a 20th-century room, what 
large valances (known in England as pe 
hanging shelf or mantel covers, and b 
shaped fire screens? These pieces caj 
adapted to other purposes. Tea cozies, 
tidies, sections of pelmets or fire scr 
mounted on velvet, now make pillow c 
At Julian Graham-White Ltd. in New Y: 
cushion that was once a tea cozy bears a 
ed teapot, creamer, and sugar bowl. A 
pillow, also at this shop, has a portrait o 
gelic choirboys, and an unusual tea stand 
the shape of an elongated quatrefoil. B 
in shades of gray, black and white, its 
design is a fine example of grisaille bead 
a muted-color variation popular around 

But Victorian beadwork, like the fl 
often depicted, was usually brilliantly col 
lush and opulent. It appealed to the Vict 
for the same reasons it appeals to us to 
suggests warmth and luxury and turn9 
homes into welcoming places of refuge! 
from the bustling world outside our door: 


Judith Reiter Weissman is Associate 


Professor of Art at New York University and 
specializes in decorative arts and textiles. 
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REVERE is aregistered trademark and SPECTRUM Isa trademark of Revere Ware Corp 
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( cookware 5 Here. 


Ever since Our first 


rt hit stoves in 


. 
YZ, generations 
ol cooks have come 


to respect and praise 


) i 


\evere name 


Spectrum non stich 


vare appears destined to earn its 


| 
re Not on 


iby of pouring 
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from either side but the two sets ol per- 


| 


orated 











1oles in the cover let you strain trom 


one side as steam escapes from the other 


{ 
lwo features you wont lind together in 





ler saucepan, non stick or not 
J 
; ) 
€ ‘ é 
XX I n you add quality l u 


: : i 
SilverStone coatings heavy-duty construc 


any ot 
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tion and handles that can withstand reat 





lat makes 


-OL 
up to 425 E you begin to see w 
Revere $ { out from tl 
evere Spectrum stand out trom the rest 
So on your next department store 
) 
visit pick up a set ol Revere non-sticks 


/Mter all you wont really know how 


impressive these pans are until you actually 
1 them J And ¢c 


opportunity you shouldn t let slip away 
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DESIGNED FOR LIVING™ CORNING 


VIO INC IS @ 
MAGIC buy Carpet virect rom 
oC sas Mills And Save 50%! 


oin the thousands of builders and homeowners who buy their carpet directly from the 
mill. S&S Mills manufactures residentia! and commercial grades of carpet using the 


oms. With walls of windows, each area finest materials available like Scotchgard® carpet protector from 4M and Dupont 
immediately onto the pool, the postage Stainmaster: Call toll-free and bypass inflated retail store prices. It’s fast, easy, and 
-size backyard high above the street be- guaranteed. Ask for our free brochure or take advantage of our... 

nd the city beyond. Like architecture's SUPER SAMPLE BOOK OFFER: 

t ancestor the cave, the house is closed at For only $5 (about what it costs to drive around shopping), we'll rush the exact 
ar (in this case, actually the entrance) and sample book you need to select carpet. A $35 value! Carpets can be delivered, ready for 
out to the light, the walls framing a bril- installation, in about a week. 


vinter day or a twinkling summer night. 


All The Quality. 
Half The Price. 


hy has arranged the kitchen, for example, 
t Prinster can crack open and fry an egg 
watching the morning sun silhouette a 
yf the Santa Monica Mountains dropping 
re valley below. 

rphy frames the great outdoors, but inside 
yuse, the charm is in the detail. The floor 
library mezzanine is made of an expand- 
e-through grille of metal which would 


ny cat pause but allows space to circulate 


ugh through a veil. In the master bed- 1-800-848-8114 


: aE 
> re y r > r belle = d 
the headboard is really a tall, wide wall ae & vis 
of frosted glass, which calms a room spa- S&S Mills Carpet, 2050 Lakeland Road, Dalton, GA 30720 





wgitated by the faceted ceiling the designer 





ered when he removed the old ceiling. In 


ywder room, Murphy hung a spun stainless 


AND ONE TO 
GROW ON 


ink and convex traffic mirror on copper 
dropped from the ceiling, to make a piece 
hitectural jewelry out of common parts 
1 hardware store. The privy 1s the stainless 
and used in prisons. Murphy’s trademark 
duy an off-the-shelf product or material 


eit im an unexpected context. 





vas concerned to some degree that I'd be 
in a museum—what would it be like to 
bed in a gallery?” remembers Prinster 
the times when Murphy’s plans risked 
g into an instance of Murphy’s Law. “I 
2en living in a quaint Spanish-style bun- 
before then, and the open bathroom and 


te floors Brian proposed were different 





what I was used to. But the open bath- 


Ld 
is great, and the concrete turns out to iP vt 


beautifully as passive solar. And all the 


sare livable; it’s a very comfortable eR (ER 

. Being in the living room, with the iilgiia mite 
mnt windows in the big volume of space, 

floating on a cloud. We took chances no | Tee PV 


lan came through.” 


BALLARD DESIGNS 


For home furnishings and decor 
guaranteed to grow on you, 
write 
1670 DeFoor Ave., N.W. 


| Giovannini is an author and 1-800-CALL-EDF Dept. A5052 


Atlanta, GA 30318-7528 


\t practicing in New York City. y sore 5 
ESF | Or call 1-404-351-5099 
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SAVING THE 


The plan of the new addition 
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days,” Saladino says, “people added rooms on- 
to these old farmhouses telescopically, one af- 
ter another. The houses were never really fin- 
ished. In an existential sense, I wanted to give 
the impression that the house was eternally 
open in the back, that it could grow.” 

Inside the onginal part of the house, the his- 
tory lesson continues. Jeffrey Casdin and Saladi- 
no decided to have all the walls dryscraped—a 
technique of hand-stripping away all the 
decades of old paint and wallpaper. Saladino 
chose not to repaint, repaper or replaster, leav- 
ing walls so dappled, corroded and luminous 
they might have been unearthed in Pompeu. 
And the colors—the veiny unstable blues, 
reds, grays and greens that waver with the 
hght—are elusive, mellowed, utterly lost hues 
that whisper of another time and place. Ab- 
stract painters could only burn with envy. 

“You have to understand these early 
paints are wonderful because they are milk- 
based, almost like a gouache or an opaque 
watercolor,” says Saladino. “By our modern 
standards, they are inferior, but that is what 
makes them so beautiful.” 

1,500- 


in-style addition that in- 


The newer port of the house—a 
square-foot, crat 
cludes a kitchen, ‘-living room, lower 
level and mud roo as built of beams 
made of new pine, ha \!-hewn by a young 
housewright named Jac: hon. Described 
by the Casdins as a Paul B 


went to a fancy urban archite: 


type, Sobon 


re school and 


126 
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now lives in the country, works with antique 
tools and does only the most meticulous con- 
struction work. The posts and exposed beams 
were fit together by hand. The pegs and 
dowels holding everything aloft are function- 
al, or as Saladino puts it, “None of that is 
cinematography. It’s all real.” 

This is not to say that cosmetic tricks are 
beneath Saladino. In the dining and living 
room, he put in a massive fireplace where the 
original one had been. To soften its newness, 
the brick chimney was troweled with 
“scratch-coat” plaster tinted with a little in- 
stant coffee—and then much of the plaster was 
swept off with a broom. Now the hearth looks 
venerable, textured and slightly crumbling. 

The furniture in the house is a mix of this, 
that and the other, all carefully filtered and or- 
chestrated by Saladino. Most of the wooden 
chairs, country tables and stoneware bowls are 
things that the family had picked up. But Sal- 
adino added a few new pieces of his own de- 
sign, adding a degree of city polish. 

“Sharon is an inveterate shopper with natu- 
ral good taste,” Saladino says, “a compulsive 
tag sale and auction forager. So basically what 
I did was edit. I'm more concerned with 
what’s left out than what’s put in. 

“The George Washington portrait, the 
American flag and most of the baskets— 
Sharon had purchased all that, but then I 
made still lives out of them. Architecture and 
interior design are all about how you orga- 
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nize things in a beautiful way.” 

In a front parlor with a wide open | 
place, Saladino slipcovered most of the! 
dins’ antique chairs in crisp white li 
added a black tole tray table, and presse 
old alligator suitcase into service as a coy 
table. Framed 19th-century prints of be 
ered American Indians by McKinne 
Hall line the dappled walls. Sharon C 
whose custom floral design business is ¢ 
Casdin Associates, adds fresh flowers 
room from her productive country garde 

In an adjacent sitting room, Saladino 4 
a dressier arrangement of two colorless 
holstered chairs and “shelter sofa” in lel 
around a glass and steel cocktail table, 
his own design. This 1s the only room vi 
he papered the walls—an act that wai 
spired by a certain defunct shade of a 
flower blue found on some woodwork 
used a striped wallpaper with exactly 
same color. It was another case of li 
faithful to the past, but not imitative. J 

In a guest bedroom, Saladino let himsé! 
and actually painted the walls. But they 
sponge-painted in a cinnamon hue, an‘ 
compatible with the 18th-century persoil 
of the house. The feeling is reinforced 
pair of reproduction four-poster beds. 
undraped, the hand-carved cherry woodé 
lend a wintry austerity. They are cow 
with heavy khaki and cream-colored cit 
spreads designed by Saladino and ove 
with a pair of white popcorn coverlets! 
cheted by Jeffrey Casdin’s grandmother. | 

Saladino says he didn’t have any prog 
mixing a restoration with a renovation wh 
remodeling with an altogether new addé@ 
In fact, neat approaches seem to interestil 
less than eclectic endeavors. He doesn’t 4 
to be a classicist, or a hopeless romantic, 
primitive. He wants to be all of the above 

Renovating the Casdin house “was all 
bit like three-dimensional chess,” he} 
“You're doing several things at once, anc 
play the game vertically through time 
horizontally through space. And you » 
stantly do the yin-yang thing, pairing old” 
new, smooth with rough, rare with huml>. 


MAY ?! 


ta 


a MCU Rac aE mIRC uns cre 


Img. “tar”, 0.1 mg. nicotine; 100's Soft Pack, 100's Menthol Soft Pack: SURGEON GENERAL'S WARNING: Cigarette 


AL CaM T Cn PASS TC 0.5 mg. nicotine. - 


Lowest of all brands: Ultra: eS Bae SHUT Smoke Contains Carbon Monoxide. 
RUT Re alan a Tle FIC method. 


cAMe, 
Marlboro 
16 mg.tar 14 mg. tar 
1.1 mg. nic. 1.0 mg. nic. 


MERIT 


Ultra Lights — 


a 


4mg.tar 4mg. tar 
0.4 mg. nic. 0.4 mg. nic. 


CABITON V's LOWEST 


__ aod 
a a 


ee 


es bat oe ; oe 2 = a 


15° OFF APACK OR CARTON 
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When designing 
a child’s room, build 
In flexibility. 
Then, have some 


fun with color 


MY OBSTETRICIAN LAUGHED AS I 
described how we were about to begin reno- 
vating our Manhattan loft to add a baby’s 
room. Eight weeks from my due date, my 
nesting instincts were in full bloom. I was ex- 
plaining to her that the contractor had assured 
me the work would take just a week. Later, 
ifter three weeks of dust-covered plastic drop 
cloths, | would recall her amusement. Doctors 
think they know everything. 


It the first lesson in remodeling for a baby 1s 


to finish construcuon well before your infant 
arrives, th ond is to design a room that 1s 
flexible. The th is, infants are infants for a 


very short you build a nursery, 


chances are you 1 yourself redecorat- 


ing once your child 1 id walking around. 
[he goal is a room that periodic adjust- 
ments, can last until the teen ears. How? 


Chink about adjustable shely so that as a 


child grows, shelves—higher uy—can be 








Red-rimmed doors swing open, welcoming friends to Beau and Haley Wollens’s room} 


the family’s Manhattan loft. The diagonal shelf under the staircase displays stuffed anin| 


added for encyclopedias and schoolbooks. 
Consider modular storage that can be rear- 
ranged easily. With flexible closet space, rods 
can be raised as kids grow, for instance. Good 
lighting 1s essential: A central light with a dim- 
mer can be turned up for games and stories 
and softened for the wind-down before bed. 
Keep in mind that kids respond to bright col- 
ors. And sturdy, straightforward furniture—a 
decent bed frame and mattress, for example— 
can last unul your child leaves for college. 
Ideally, designing for children means design- 
ing with them, too. Their rooms should be a 


BY SARAH PERSON 


reflection of their personal tastes. Anto)) 
Torrice, a San Francisco interior designe’ 
has a degree in child development andi 
childhood education, believes that icids ca‘! 
should, be consulted about the major © 
decisions in their rooms as soon as the 
walking. “If you give children control) 
their immediate environment early on, ¢ 
them that in a world that often seems «t 
control, they can have an impact,” says Td 
who with partner Ro Lognppo runs Livir? 
Learning Environments and coauthored 


Room: Designing For and With Children. 
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PELLA. THE ONLY WINDOW COMPANY THAT 
DOESN’T HAVE TO MAKE BELIEVE 
ONE WINDOW IS PERFECT FOR EVERYBODY. 


_ Other window companies offer one line, only Pella? offers three. Each a comprehensive selection of 
windows and doors. And each with Pella’s exceptional quality. So while other window companies present 


you with reasons that their one line is perfect for you, Pella presents you with exactly what you need. 


THE The Designer Series,™ the best all-around window we've ever made. It manages 
DESIGNER . eae be ; : : \ oe 
SERIES light, temperature and ventilation with a multitude of innovations that can be beautifully 


personalized with a wide variety of between-the-glass options. 


The Architect Series™ Unlike our competitors, our technologically advanced, energy efficient, 


divided light windows can be true period replicas. They feature muntins that are accurate duplications 


_ of designs that are centuries old. Our competitors merely approximate them with 
SERIES muntins that are a sizable J/2” wider. Which is unfortunate, considering there's no 


such thing as sort of architecturally correct. 


ProLine™ These windows have been built to Pella standards with the quality and functional 
1 S 











features you'd expect. But they're designed to include an added _ Free full-color Pella idea booklet. 





Call 1-800-524-3700 toll free or 

. . ei . fh oR. il this c on. 5 y 

feature: a new definition of Pella affordability. namie ia com 

’ ° bs = z S S Address —— ear The Pella 

PROLINE So whether you're building OI remodeling, ask Window 

: : City —______ pa}Store 

your builder what Pella has to offer. Or visit your nearest Pella — state____ ee 
Zip — a 


Window Store$™ where you'll find window solutions to fit your needs. ie 
I plan to: 


Including something that may surprise you: a big choice. For more —_ Build GRemodel T Replace 
x - Mail to: Pella Information 

. 7 > e ~ Center, Depa e 013E2 
information, or the nearest Window Store, call 1-800-524-3700. eG Sivsoe mone We eloee 
0308. Also available throughout W I N D O W S 


Canada, Japan and Australia 


BUILT TO IMPOSSIBLY HIGH STANDARDS. circus Gboors 
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To decide how the room should be ar- 


ranged, draw a rough Jayout with the help of 


your child. Encourage him to imagine himself 


in that room—where he will read, paint, do 
homework, draw, sleep or just daydream. 
And don’t 
New York 


ington, who 1 


forget the vertical dimension, says 
hitect Christine Bengalia Bev- 
irrently writing a book about 
housing design hildren. “Children love to 
observe things ferent heights so they 
can know what 
Taking this time » your children 1s 
important for many 


chologist Lee Salk, Pi 


cording to psy- 
1n Opportunity 
for the family to functio: together as a fami- 
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ly,” says Salk, a clinical professor of psycholo- 
gy in psychiatry and pediatrics at New York 
Hospital—Cornell Medical Center. “When 
children participate in any decision-making 
process, they feel important and that helps 
build self-esteem.” 

Of course, parents must be the final arbiters 
when it comes to budget—and to truly ques- 
tionable taste. Sometimes compromise is the 
best solution. 

When New York City architect Beyhan 
Karahan and her son were choosing the color 
of his room, she treated him as if he were a 
chent. Ten-year-old Sinan orginally wanted 


fluorescent green, his favorite color, on every 
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Bright yellow “barnyard” 
windows (below) give onto the Woll 


living room—and serve as a stage 


puppet shows and other family theath 
events. On the kids’ side of the 
wall (left), cubbyholes stow favorite 
and showcase artwork. 





For a 4-year-old boy’s bedroom 
(below), New York architect Marlys Fa 
designed open storage and a play lo 
with a fireman’s pole for speedy depart 
A porcelain wall (not shown) 
encourages creative scribblings—but ky 
the resident artist from expressing 


himself on the walls. 
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An addition to a Santa Monica 
ise (above) included a master bedroom 
uite for parents and bedrooms anda 
room for Max and Sara. The colors of 
terior tiles are repeated indoors. The 
children’s rooms open onto the 
metric-shaped playroom (right). Light 
loods in through the many windows 
glass-block wall. Rowe used the maple 
ooring found in gymnasiums so that 
the kids could roller-skate indoors, 
designed a soft area rug for gymnastics 
practice (bottom right). 


His mother felt that white made more 





In the end they compromised, using 
on the interior of his sleep-study loft 
e only he would see it) and as an accent 
2 room’s walls. Together they went to 





int store so that Sinan could select the 


shade he wanted. 





Or is an important element in the play- 
of the Benjamin-Engel home (this 
in Santa Monica, California, designed 
n-Martin Rowe. In fact, friends of the 
s two children “say that they want to 
'y in ‘the house with all the colors,’” 





owe, who is known for his adventurous 
schemes. Twenty colors are used in the 
tile and fabrics throughout the house, 


the space a bright, youthful feel. 


Amish quilts were the inspiration for 
the pattern of the tiled bathroom (left) that 
Max and Sara share. Rowe designed the 


ile the Benjamin-Engel playroom was 
fa 4,000-square-foot addition that also 


led a bedroom suite for the parents, 





leling for (Continued on page 136) - abstract backsplash tiles in bright colors. 
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You probably don't associate the expression It’s built for the long run, too, with our 


“everlasting love” with your faucet. exclusive washerless cartridge, backed by a lifetim 
Ah, but then you probably don't have a limited warranty against leaks or drips. 
Moen TRADITIONAL™ faucet. The Moen TRADITIONAL faucet. 
Its classic design transcends time. So it will You'll love it now. 
always be in style. You'll love it later. 


See your Moen dealer or call us at 1-800-553-6636. 
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Buy it for looks. Buy it for lif 
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Nell Lanma 
(far left, in 
Adirondack c 
welcomes vis 
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Revival play 
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with her arch 
dad. After w 

she climbs 
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Designing parents find their own kids are 


ideal clients and inspired collaborators 


shingle-style carriage house on 25 acres in Mill- 


garden playh: hat sacred preserve of brook, New York. “With two Doric columns 

childhood inno on a porch and a perfect pediment above, it’s a When Jessica Cross, 9, gives 
The vicarious } ; of grown-ups. simple, little Platonic shape, like a Greek tem- playhouse tours, she points out that h 
Parents confess. “| it, | built it for my- — ple—an idealized image of a playhouse.” swing set doubles as an arbor bloomi 

self,” says architect ) n Lanman, who “Jonathan loves to build,” explains his wife, with fragrant vines (top). Inside (abov 

added a hideaway for | his preschool-age — architect Debra Wassman, Nell’s mother and four bunks, a loft and yard sale collecti 

daughter, to the family ekend place—a — Jonathan’s partner in Trumbull Architects, > make for cozy tea parties and sleep-ove 
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looks like after dousing it with tar, smashing 
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aoc h ama ceCatSCr TA TAR NY replaced the floor for free. 

_ Ifyour Mannington Gold™ floor doesn't perform to your complete 

satisfaction during the first year, we'll replace it at no cost. Our No 

Questions Asked" warranty guaranteesit, no matter what: Mannington 

Gold has a brighter, longer lasting shine, and resists Claas ay 7 a a a) | ee 
PVarititcon ahve Cf Mon a ole) co tauica oreommN Cet Caautngelleles ATANY : 


guarantees your complete satisfaction. No oiatag floor dares to. oo Seales pe «aoe 
~ For more information call 1-800-FLOOR-US. Ce; es O 2 i 2 Dd 


"See your retailer for details. “@ - 
"Armstrong Designer Solarian® & Designer Solarian Il.° ©19 ills, Inc. A Sorrento Example Of What A Floor Should Be’ 
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Call 1-800-555-1212 








What makes Mayflower drivers so interested in what you think? For 
one thing, we pay our drivers better if you say you're satisfied with 
your move. We call it, “Pay for Performance.” Its a good, old-fashioned 
incentive program, and no other mover has it. Just us. Your driver is on 
time, youre treated well, and your things are treated well. Call 1-800- 
225-9546 for a Mayflower agent near you. You can't be too careful’ 
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GOOD FOR YOUR KIDS 
Continued from page 131 


children need not cost a fortune. “I’ve never 
believed that money makes a good room,” 


says interior designer Linda Holtzschue, an 


assistant dean at Parsons School of Design in 
New York. “Good planning makes a good 
room. If the layout works, then what you 


spend is meaningless.” Painting or repaper- 


ing, buyin bedcoverings or throw 
rugs can be ‘est and least expensive 
way to make a 1% as a child moves 
from Old Mac}: Lt 


Above all, t 


vy metal. 

re of your 
child’s tender yc 1odel. Says 
Holtzschue, “It’s virtually ‘upossible for a 


136 


teenage daughter and mother to design a 


room together.” 


PLAYING IT SAFE 
When kids are very young, windows and 
stairs should be guarded with childproof 
gates. Window ledges should be narrow so 
they don’t provide a perch for a young 
child. Use open shelving or cubbyholes so 
children can put away toys without the 
danger of lids slamming on little fingers. 

Avoid sharp-edged furniture. nb 


Sarah Person is a freelance writer in Brooklyn. 
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FAMILY AFFAIR 
Continued from page 134 


in Manhattan. “For an architect, it’s rex 
to finally get to build what you want to ti 

More confessions: “I’m fifty-one, « 
took me all these years to finally get mys 
house,” says Conni Cross, a Long ff 
landscape designer who conceived a 1 
ture garden cottage—complete with hi 
suckle-shaded swing-on-an-arbor—to 
coveted playhouse her cousins 04 
decades ago. “We built it for our dav} 
Jessica—she’s nine and she loves it—b} 
really for me.” 

The parents got precisely what they & 
ed—childhood visions built to their exai 
grown-up specifications—along with 3 
unpredictable bonuses. Their kids « 
turned into small colleagues who % 
learned that the best kind of play is.” 
that you love. For two couples whos 
their work and and find it necessary td 
the boundaries between home and offic 
family playhouses show off the joys of Pr 
labor. 

“Nell has her own toolbox now,” sav 
mother. “She helped paint the wood ¢ 
white, her Adirondack chair green; she 2 
mered the nails. Every weekend they’« 
another piece. Now, they’re talking 4 
adding a new addition, a sink and toy 9 
and, after that—a tree house.” 

Lanman was delighted to find his) 
daughter an enthusiastic collabor 
“When Jonathan first learned we were: 
ing a girl, he was a little worried,” Was 
remembers. “It was a great surprise to! 
a great relief, that he could do every! 
with her.” 

Jessica Cross, another willing appreil 
has taken to the horticultural life her pe 
promote as owners of Environmental: 
Cutchogue, New York, nursery know 
its educational objectives. Their lands¢ 
home: and playhouse, which blend int! 
nursery’s demonstration plantings, are - 
tinely open for garden tours. 

“When Jessica was younger, she d) 
like the intrusion of grown-up visit’ 


MAY 3 


ui Cross says. “But now she loves to show off her playhouse; she 
wonderful house tours that keep getting better. She likes to 
flower arrangements, and she also planted all the garden edging 
If; pansies, sunflowers, sweet peas...” 

th sets of designers made their playhouses look pleasantly an- 
. Nell’s parents hauled out old columns they’d bought eight 
ago for $25 apiece. The local lumberyard supplied the story- 
details: “novelty” wood siding with horizontal bands, plank 
srs, a Dutch door and cedar shingles. 

mni Cross asked her carpenter to mimic the architecture of old 
ier Goose illustrations: fancy gingerbread gables, roof dormers 
ng like frog’s eyes, wood shakes thick as squiggly pastry cream. 
used old recycled windows complete with the little glass panes 
red by storybook artists. The prickly picket fence and trellises, 


favored by illustrators, swell with color when pink clematis, 
eiveryone likes the 
Slayhouse better than 
the real house,”’ 


says GConni Cross 


yet vines, honeysuckle and climbing roses take turns blooming. 
ryone likes it better than the real house,” says Cross. 

th sets of parents helped decorate the miniature interiors. One 
day Jonathan Lanman took some applewood and whittled an 
mdack-style table and chair for Nell. Conni Cross furnished Jes- 
living room with furniture and collectibles—including antique 
—combed from yard sales. She covered the windows with 
ces of floral-print fabrics. 

course, Nell and Jessica actually play in their playhouses—be- 
1 busy sessions of designing, building, planting and decorating. 
likes to imitate her mother’s cooking and serve up dinners at the 
made table. Jessica and her friends hold tea parties once they've 
ed the rigorous chores of playing house: cooking, baking, wash- 
nd hanging the dolls’ clothes out to dry on the trellises. 

uch as they love their pieds-a-terre, neither Nell nor Jessica 
n of inhabiting their playhouses for good. Nell likes her hide- 
best when she’s hiding inside with Mom or Dad. Jessica often 
s girlfriends over for sleep-over parties—with minimal sleeping. 
00n as it starts getting dark, the kids hear things that go bump in 
ight, and imagine aliens in the bushes,” Conni Cross explains. 
y come screaming out of the playhouse, flying down the path 1n 
pajamas, and into the house again. It happens every time, so 
always ready to welcome them back.” hb 


va Flanagan is a writer and designer in Bethlehem, 


ylvania. She is now completing a public playground there: 





At Marvin, our recipe for making windows isn’t 
like everyone else's. We make them one at a time. Io your 
exact specifications for size, shape, style and features. 

So don't think you have to settle for an off-the- 
Shelf window for your one-of-a-kind needs. Just tell us 
what you want, and we'll cook something up for you. 

For a free copy of our 96-page catalog featur- 
ing the entire line of made-to-order Marvin windows 
and doors, mail the coupon or call 1-800-346-5128. 
In Canada, 1-800-263-6161. 
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MARVIN WINDOWS © 
ARE MADE TO ORDER. 
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Half-circle or bay? Metal, wood or vinyl!I? 


Here’s how to make smart Choices for your house 


WINDOWS ONCE WERE A GIVEN: 
They let in sunlight, provided ventilation in 
good weather, kept out cold and rain. Win- 
dows might stick, allow drafts and even leak. 
But homeowners accepted them and coped by 


periodically caulking and 


ee 
x -IKC LE 


replacing cracked panes. 
Now all that 


changed. 


has 


The energy crisis of 
the 1970s 


homeowners and de- 


forced 


N 





signers to realize that win- 
dows were a major source of heat 
loss. Manufacturers began to produce win- 
dows with higher R-values, an energy rating 
reflecting a material’s resistance to heat loss. 
Then the building and remodeling craze of 
the 1980s spurred a round of design changes. 


As houses grew larger and more elaborate and 


as homeowners desired more light in their 


rooms, the shape, size and placement of win- 


1 
dows became more important. K 


Unfortunately, some home- 








Joseph C. Grasso, president of 


In fact, we have. With the current interest 
in simpler classical design, windows are evolv- 
ing once again—to marry energy conscious- 
ness with traditional shapes. Windows, quite 
simply, are better-made today. Manufacturers 
are broadening selections, offering virtually ev- 
ery size, shape and style window, including 
historic designs like Thomas Jetterson’s famous 
triple-hung invention. Consumers are exercis- 
ing restraint, selecting windows more sympa- 
thetic to one another and to their houses. 

“Windows have never been more 
dominant than they are in house 
design today,” says architect es 
Scholz Design, Inc., a Toledo, 
Ohio, company that specializes 
in residential design. 

Of course, there are still 
those who throw up their 
hands and leave all the choices to architects 

and builders, according to Jose Coriano of 
Gwathmey Siegel & Associates in New 
York. But this may be a mistake. “It 


i\\ pays to become an informed consumer 


owners and architects went \\\ i 

overboard. They paid too = 4 \\ because of the range of 
much attention to the R-val- FN Ge choices in design, material 
ues and ignored other factors and price,” advises Kim 
such as ait lation. They F. Simons. “Think about 


ipes and sizes 


binged on wu 
so that some | embled a patch- 
work quilt. “I } would move past 
the need to put a ), trapezoid, pen- 
toid and Palladian n every home,” 
recalls Kim Simons, of Chicago Area 
Millwork Supply, Inc 
1.38 
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g0% what’s important to 

you.” No single manu- 
facturer or product meets 
every design and energy need. Homeowners 
must beware of designers or window dealers 
who push one brand (possibly to meet sales 


quotas and receive free vacations and gifts). 
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How to choose from all the options td 
Architect Richard Perlstein of Jared Polsk® 
Associates in Larkspur, California, encov 
clients to visit window or lumber showr 
that carry products from different compan§ 
comparison-shop. Windows are usually | 
up on the floor or stacked against walls. 4 

However, Perlstein warns homeow 


that mixing and matching windows 


different manufacturers has a definite de 


4, | 


\ 


side: Products may require different 
stallation techniques, and the final 4 
may be less cohesive. 
\\ If a store carrying a range of pro 
\ \ isn’t nearby, homeowners should 
several showrooms to compare the 
of glass, sash (the frame holding! 
{| glass), cladding (the protective d 


skin), hardware, warranty and pri 












For example, homeowners 
want authentic divided panes (indivi 
panes of glass held in place by muntins 
the look of a historic window. (Diy 
panes have the potential, however, for 
air seepage, says Rick Swalwell, 
Rolscreen’s marketing communicat 
manager.) If you don’t want authenti 
vided panes, you can buy windows 
snap-out muntins or grilles. 

Prices generally escalate as feature 
added to the basic stock or standard win 
A Chicago lumber store quotes: A do 
hung window measuring two feet six 1 
by four feet nine inches with insulated 
and screens retails for about $143. The 


window with a prepainted exterior cost 


a 





er oe eR RR ne ta eo cee eee nie ge ey ta et en ee OES PS ee 


ee a 





Imagine >a window blind 
that seems to float in air, with 
no visible means of support 
lr magine a window shade 
oft and sheer you Can enjoy 








a sunlit scene through it, without 
glare or fading 
Still with use Then you're 


beginning to imagine Silhouette 


window sh« idings 

- Soft 

sheer fabric 
front and back 


Even the 
"slats" are soft 





But as a can see 
picture = |¢ 1b better than 
OUI anes or your imagination 
Pictures can give you an idea of 
the sleek sim plicity of Silhouette 
ltsa OPropl iateness to any style 
of interior. And the way it 
controls any s ha a of light 

But not even the best. 

p shot yt mE Ip yh can s sho IW YO Ou It ts full 
range of colors. Or demonstrate 
1 feel. Or the 
Just 














its nanoas.4 





way its special adh repels 


and soil 


For that, we st st YOu 





ISWERS at 
»2-S STYLE (M-, 8AM - 8PM EST) 
ao ok Te ra free brochure to read 
and a real sample to examine 
Or write Us at ee tte 
Ans Swers Twe ) D vette Way, 
Broomfield. CO 80020, In 
Canada, call 1-800-265-1363 
Silhouette window : Fadi S 
Beyond shac Beyond blinds 


Beyond descr iption 












Hunter Douglas: your source for 
i ; 
> snadings, Uuette” snades 


( 
shades, horizontal and vertica 





:Ordinated fabrics 
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Window Shadings 











another $52, and with removable grilles 
another $14. “Most owners need to priori- 
tize,” says architect Richard Becker of 
Becker Silverstein Architects of New York 
and Highland Park, Hhnois. The best way 
is to consider the following while you 


comparison shop for windows: 


DESIGN CHOICES 
Hexagonal, trapezoidal, round, half-cir- 
cle, bowed or bay—whatever shape, size 
and color you want, some manufacturer 
probably makes it. Think about 
what's appropriate for your 
house. Nick and Evelyn Beilen- 
son walked around their subur- 
ban New York neighborhood 
and looked at lots of windows 
before deciding what style to 
use for the addition to the front 
of their Tudor house. “Origi- 
nally, we thought we’d go con- 

temporary, then realized it 
Wasn't appropriate and went back to 
copying the casement windows that were 


already there,” says Evelyn Beilenson. 


STOCK VERSUS CUSTOM 

Andersen Corp., the world’s largest 
window manufacturer, based in Bayport, 
Minnesota, stocks inventory to cut deliv- 
ery time. Other manufacturers, such as 
Marvin Windows and Door, build stan- 
dard windows on an order-by-order basis. 
They and their distributors don’t want to 
carry expensive inventory because con- 
sumers demand so much variety. 

Manufacturers like Marvin and Pella also 


make custom windows in unusual shapes 


ind sizes. When demand for one style 
swells, manufacturers integrate it into their 
stan lines. “Back in 1980, we had two 
emp! vaking round-tops,” says Susan 


Marvin d 


family 


‘neration member of the 
mipany. “Within two 
years, We hundred employees 
turning then, 
There are ti. custom work is 
still necessary, rding to architect 
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Daniel Wheeler of Wheeler/Kearns Ar 


chitects in Chicago. “For a Victorian we 
were renovating, an owner wanted to re- 
produce the window style, complete with 
weights, chains and pulleys. We hired a 
local millwork shop because a smaller 
shop routinely does this work and can co- 
ordinate manufacture and installation,” 
says Wheeler. 

Custom windows may be more expen- 
sive to buy, but they often prove less cost- 


ly to install. The labor costs for installing a 


Manufacturers have 


you to install enerey= 
efficient class and. sashes 


in existing windows 


stock window in an opening it doesn’t fit 
can be higher than the cost of having the 


right size window made. 


MATERIALS AND MAINTENANCE 
After playing second fiddle to low-main- 
tenance vinyl and aluminum, wood 1s be- 
coming more popuiar as a framing materi- 
al because of its natural beauty and 
flexibility. Wood can be painted to com- 
plement any exterior sheathing (vinyl and 
aluminum can’t, although they come in a 
choice of colors). Wood windows can also 
be clad on the exterior in vinyl and alu- 
minum for low maintenance, but left un- 
covered on the inside for a more tradi- 
tional look. 

Aluminum windows come in both ther- 
mal and nonthermal designs for cold or 
mild climates. Steel remains the strongest 
material on the market and can support 
large sheets*of glass with small frames and 
sashes for a flush exterior. However, these 
windows cause more cold to enter and 
frames may frost occasionally in severe 
weather. 


ENERGY EFFICIENCY 
Windows now help boost the ener¢: 
ciency of a house through improve 
more panes and protective films. In & 
cases, they have made storm windds 
anachronism, even in the coldest clim 
Choices range from one pane 
glazed); to two panes sealed togethe 
lated); to three panes with a sun-fiéi 
layer; all the way up to Heat Mirror 
Miullwork’s trademarked low-E coat 
that further blocks ultraviolet rays. \t 
manufacturers such as A 
sen have made low-E} 


standard glazing. Base yop 


developed kits that 4 lL OW cision on dimer 


local energy guidelines, 
may restrict the ratio o 
dow size to wall space. 

A starting point for. 
efficiency is a window 
and U-values, the lattd 
amount of heat that 4 
through a material. The lower the & 
ue, the better the efficiency. “Neith 
ue should be considered definitive b 
the methods for determining them 
exact,” says Andersen’s Bill Proesch. 
value depends on which part of th 
dow is measured—the center, whe 
warmest, or the edges, where it’s col 
and the window’s construction m 
But it’s the best information we have 

With so many changes to windows 
cent years, how much more can they 
proved? Many industry experts belie 
further advancements will occur in th 
ing. Proesch thinks low-E will be refi 
screen the sun’s radiation more selec 
Susan Marvin believes more alternativ| 
terials will be developed. Great Lakes | 
dows, Inc., of Toledo, Ohio, already f 
an easy-cleaning glass for replacements 
dows—it has a nonstick coating that | 
dirt. Also available are remote a 
open and shut windows, blinds sandw 
between two panes, and skylights—hj 
for people with arthritis or limited mol 
Many of the new developments ar 


priced. Costs should come down if 


+h customers demand the features. 


RETROFITTING 
EXISTING WINDOWS 

nutacturers have developed kits that al- 
ou to install energy-efficient glass and 
in existing windows. Such kits are less 
to buy and to install than new win- 
and they leave most interior trim and 
inding wallpaper intact. 

ne average savings in purchasing a kit 
anew window is between fifteen and 
y percent,” says Kim Simons, a win- 
listributor in Chicago. A kit for an av- 
double-hung window runs about $117, 
ared with $150 for a new window. But 
yer savings, he says, is on the work 
ts don’t have to do. “No changes have 
made to interior and exterior walls, 


which on an aluminum- or wood-sided 
house can be considerable.” There’s also a la- 
bor savings of as much as 200 percent. Si- 
mons says, “A carpenter can do a sash re- 
placement on an average-size house in under 


two hours.” 


VINTAGE GLASS 

Walk into Salvage One Architectural Ar- 
tifacts’ 85,000-square-foot warehouse in 
Chicago and you will find more than 1,000 
old windows to choose from: etched 19th- 
century English, stained, leaded, Prairie- 
style, Art Nouveau, Art Deco. Manager 
Annie Steinwedell says, “Homeowners 
have gucted interiors and put up drywall. 
Now they want decorative embellish- 
ment.” 

Concerned about energy efficiency, 


some owners buy old glass to mount in 





The Good, 


Let ServiceMaster make your day. 
‘ive our professionally trained tech- 
(cians the chance to remove the 
‘ound-in dirt that dulls the beauty of 
dur Carpeting, draperies, upholstery, 
id other furnishings. 





weg 


: . iP 


We guarantee your home will be 
cleaner, fresher and more vibrant. Or 
we'll do it over. No questions asked. 
Just as we have for more than 40 years. 

C eck the White Pages for your 
loce ServiceMaster professional or 


the badand the ugly. 


® 


their window frames, behind an insulated 
exterior glass panel. When buying old glass, 
consider the following: 

* Examine the glass for cracks in good 
light, possibly outdoors. 

¢ Check corners and centers where breaks 
are most likely to occur. Center breaks are 
more costly to repair. 

¢ The color of old glass is tough to match 
exactly, so don’t get fanatical about trying to 
do so. 

* If you don’t like a certain frame, don’t 
worry. It is easy and inexpensive to replace. 

* Prices vary. You can buy a nice old glass 
window for less than $1,000, and many good 
examples cost about $250. hb, 


Barbara B. Buchholz and Karen Uhlmann 


are Chicago-based writers who frequently 


collaborate on design and remodeling articles. 





call 1-800-WE SERVE. Let us show you 
how good we are at cleaning the bad 
and the ugly out of your home. 


SEYVICEMASTER. 


1-800-WE SERVE 
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MANY FURNISHINGS AND ACCESSORIES FEATURED IN THIS ISSUE OF HOUSE BEAUTIFUL ARE AVAIL& 
in retail stores. These items are numbered in the drawings below. For further information about the companies and/or stores that carry 
that interest you, call our toll-free number, 800-241-9111; in Ohio, 800-241-7564; both extension 220. Or mail in the coupon. Thi 
vice is available nationwide 9 A.M. to 9 P.M., seven days a week (except holidays). Ask about as many items as you wish—there is no @ 
for this call. Information about merchandise featured in this issue is available to July 1, 1992. All prices are approximate suggested # 


CHATEAU ESPRIT 


| 
PAGES 98 AND 99 


|. Voliére Chinoise fabric, Brunsé 

& Fils (per yd.)—$114 | 

Scapin fabric, Brunschwig & Fils | 

(per yd.) —$99 

3. Hermine Ottoman fabric, Brunscht 
& Fils (per yd.) —$73.50 

4. Clemence Woven Plaid fabric, 
Brunschwig & Fils (per yd.) —$73.) 

5. Tapisserie fabric, Brunschwig & Fi. 
(per yd.)—$55.50 


tN 




















PAGES 100 AND 101 
6. Guirlande Tapestry fabric, Brunscly 
& Fils (per yd.)—$147 
7. Hermine Ottoman fabric, Brunsche 
& Fils (per yd.)—$73.50 
8. Aristoloche fabric, Brunschwig & 
te a (per yd.) —$73.50 
x a 9. Clemence Woven Plaid fabric, 


i ea Brunschwig & Fils (per yd.) —$73. 














10. Thoiry Verdure fabric, Brunschwi 


| 0 
ee \, 


& Fils (per yd.)—$54 
11. Scapin fabric, Brunschwig & Fils _ 
S ie (i (per yd.) —$99 | 
10 Af er : 1 \ 12. Tapisserie fabric, Brunschwig & Fi 


(per yd.) —$55.50 
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Fill out the coupon and circle the numbers that correspond to numbered items in schematic drawings. Information for items in the May 11 
available to July 1, 1992. Please allow 30 days for processing. This House Beautiful reader service is free. 


MAIL TO: House Beautiful Magazine, 


PO Box 1705, Sandusky, OH 44871-1705 po a i ne 

: 12 13 14 15 16 17 18 19 20 2 
PI occect qsenvceonher aise Sn adsastsoiap aed oehese ieee Heat aaiagieoneenes 23 24 25 26 27 28 29 30 31 3 
PC asta, deer tect dienes ceadasises craniavacsasnamnaunnee ste elegans 34 35 36 37 38 39 40 41 42 4 
MN ee eeaspsarcteeenscsestseostsectaaesaetateeen sara oueniee anes eect 45 46 47 48 49 50 51 52 53 5 
EE A as erred neater ate oeceteter ne ete 56 57 58 59 60 61 62 63 
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VIRTUOUS VANITIES 


PAGES 104 AND 105 
Torch mirror, Intentional—$185 
Makeup brushes, Barneys New York 
(ea.)—$11.50 
Perfume, Romeo Gigli—$45 
Combs, D.F. Sanders (ea.)—$11 
Perfume bottle, Museum of Modern 
Art Design Store—$98 
Perfume bottle, Barneys 
New York —$98 
Hand mirror, D. F. Sanders—$60 
Wood perfume flask, Barneys New 
York (small) —$374 
Pewter accessories, Bergdorf 
Goodman—$90—$210 
Perfume, Ellen Tracy for Revlon—$75 
Comb, Barneys New York—$12 
Miss Donna Mirror, Driade—$920 
Twergi powder compact, Alessi—$195 
Perfume bottles, New Glass 
Gallery (ea.)—$140 
Hand mirror, Dampierre & Co.—$89 
Ring box, D. F. Sanders—$170 
Combs, Museum of Modern Art 
Design Store (ea.)—$14-$18 
Scent bottles, Salvatore Polizzi 
(ea.)— $220 
Mirrors, Dampierre & Co. (ea.)—$88 
Perfume, Spellbound by Estée 
Lauder—$50 


33% 
34. 


3D: 
36. 
37. 
38. 


39; 


40. 























Mirror, Candide—$3,400 

Beauty and the Beast vanity, 
Candide—$3,200 

Glass vase, Bergdorf Goodman—$295 
Crackle floor lamp, Driade—$990 
Low armchair, Shabby Chic—$1,900 
Lola Mundo table/chair, 
Driade—$1,410 

V’E perfume, Versace—$200 


PAGES 106 AND 107 
Pallas mirror, Arc America—$240 


41. Jars, Bergdorf Goodman (ea.)—$95 
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50. 


51: 
52. 
D3: 


54. 
D0: 
56. 


57. 
58. 
59. 
60. 
61. 


62. 
63: 


Perfume, Paloma Picasso—$90 


. Canisters, Mottura (ea.)—$40-$50 


Perfume, Liz Claiborne—$45—$165 


. Atomizer, Bergdorf Goodman—$185 
. Beechwood hairbrushes, Barneys 


New York (ea.)—$19-$25 


. Italian pearwood mirror, Portico—$280 
. Bath products, Romeo Gigli 


(ea.)—$35-$50 


. Hairbrushes, Museum of Modern Art 


Design Store (ea.)—$32-$42 

Perfume bottles, Bergdorf Goodman 
(ea.)—$75-$175 

Boxes, Bergdorf Goodman (ea.)—$125 
Combs, D.F. Sanders (ea.)—$11 
Beechwood makeup brushes, 

Barneys New York (ea.)—$16-$18 
Hairbrush, Barneys New York—$50 
Combs, Barneys New York (ea.)—$16 
Vanity mirror, The Phillips 
Collection—$143 

Bureau, Whitecraft—$ 1,000 

Dressing table, Grange—$2,400 
Vanity, Tanya Hovnanian—$2,800 
Oval table, John Widdicomb—$3,400 
Dressing table, Jim Gill Furniture 
—$1,150 

Vanity, Portico—$945 

Vanity, The Lane Co.—$880 
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Here is a list of products and other resources for this month’s features. All 
prices are approximate suggested retail. The following symbols will help you 
identify the type of service provided: (R) Retail store; (T) Trade only. 
Merchandise coded (T) can be ordered through decorators or the decorating 
department of your local home-furnishings store. (COM) Customer’s Own 
Material; (MO) Mail Order; (M) Contact manufacturer or distributor 


COVER For more information or to contact Clare Potter, write: PO Box 624, Locust Val- 
ley, NY 11560. 

24 STYLE BEAT Page 24: Bacco, Italian restaurant owned by brother and sister team Ralph 
and Cindy Brennan—Bacco, 310 Chartres St., New Orleans, LA 70130; 504-522-2426. De- 
signers: Ann Holden & Ann Dupuy—Holden & Dupuy Interior Design, 1101 First, New 
Orleans, LA 70130; 504-524-6327. Gold découpage plate, with fish or shell motifs, by 
Deux Amis. Suggested retail, $100—Lynn Courtade, Inc. (T), 225 Fifth Ave., New York 
10010; 800-544-5966. Feathers dinner plate, suggested retail, $57.50—Fitz and Floyd, Inc. 
(T), PO Box 815367, Dallas, TX 75381-5367; 214-484-9494. Lafayette faience dinner 
plate, $35, by Gien for Pierre Deux. Available. through—Pierre Deux (R), 870 Madison 
Ave., New York 10021; 800-8—-PIERRE. Silverware, designed by Jan Axel for Retroneu 
(M), 225 Fifth Ave., Suite 728, New York 10010; 212-683-9660. Also available through 
Bloomingdale's or any major dept. store. Endymion bench, from the Endymion Senies by 
Goralnick/Buchanan A & D, mahogany with satinwood inlay, ebonized circles, bronze stars, 





round and star-shaped upholstery tacks, covered in Benga by Intair (custom colors, lacquers 
and woods available), 56" w., 1942 d., 21% h—Randolph & Hein (T), 232 E. 59 St., New 
York, 10022; 212-826-9898. Viking Professional Series gas range, a commercial range 
for the home, #VGR36-4GD, scarlet red with brass trim, starting price, $3,700—Viking 
Range Corporation, PO Drawer 956, 111 Front St., Greenwood , MS; 610-455-1200. Page 
27: Bulb vases, available in cobalt, emerald, amethyst and clear glass, $12.50/ea.—Two's 
Company (M), 33 Bertel Ave., Mount Vernon, NY 10550; 914-664-2277. Babette café 
chair by Flyline, shown in blue, also available in white, aluminum, bronze and hammered 
black, 33" h., 20%" w., 17" d., $199.95—Lee’s Studio (R), 1755 Broadway, New York 
10019; 212-581-4400. Stone sphere, 12" diameter, $260 plus shipping—Stone Forest (M), 
815 Dunlap St., Santa Fe, NM 87501; 505-986-8883. Arbor armchair, #7102, wrought 
iron, shown in antique green, also available in rust or granite finishes, 3342" h. (17" seat ht.), 
7" d., 20%" w., $285—Garden Source Furnishings, Inc. (M), 200 Bennett St. NW, Atlanta, 
GA 30309; 404-351-6446, Garden edging, $30/ca.—Thomas-Matthews Antiques (R), 
4233-D Howard Ave., Kensington, MD 20895; 301-564-4971. Versailles border, 
#CI301/1C, green and gold on blue/green stné, 7" w., 5" rpt.—Chnistopher Hyland (T), 
979 Third Ave., Suite 1714, New York 10022; 212-688-6121. Luberon side chair, 
wrought iron, verdigns finish, 20" w., 38%" h., 21" d., $750—Grange (M), 200 Lexington 
Ave., New York 10016; 212-685-9494. Page 30: Hey Diddle Diddle border from the 
Mother and Child vinyl wallcovering collection by Laura Ashley, 10" w., 11 yds. L., 
$27.50/roll—Laura Ashley (M); 800-223-6917. Around the World rug, 6.5' round, 100% 
wool, $299—Conran’s/Habitat, for stores call: 800-3-CONRAN. Chloe House lamp, 
hand-painted (available in pastel, pnmary and Carnbbean colors), house contains a mght-lght 
with a regular hght through chimney, 18" w., 13" d., 49" h., $225—Fun Furniture (M,R), 
8451 Beverly Blvd., Los Angeles, CA 90048; 213-655-2711. Vienna Collection red cup- 
board, 62" h., 21" w., 21" d., available with shelves or as an armoire, $1,190 (shelves), 
$1,098 (armoire)—Lee’s Studio (R), 1755 Broadway, New York 10019; 212-581-4400 
Massim (T), Pacific Design Center, 8687 Melrose Ave., Los Angeles, CA 90069; 
213-652-1060. Vintage child’s-size rocker, one-of-a-kind (other similar pieces available) 
newly reupholstered with vintage western fabric, 100% cotton, 21" h., 20" w., 17" d., $395— 
Auntie Barbara’s Antiques (R), 238 S. Beverly Dr., Beverly Hills, CA 90212; 310-285-0873. 
Piggie clock, hand-colored, flexible metallic plastic, quartz-movement clock, $38 sm., $55 
ly ABC Carpet & Home (R), 888 Broadway, New York 10003; 212-473-3000. Duck 
and sheep pillows by Judy Lichtenstein, hand-painted, $50 sm., $65 lg.; Red Dog Quilt 


by Mary !Xattray, handmade, all cotton, $195—all exclusive to Barneys New York (R), 7 
Ave. at | New York 10011; 212-929-9000. Colucci stool/storage bin by Philippe 
Starck, 18" ho x 15" ww. (at base), aluminum, available in red or blue, $306—Dnade (R), 212 
E. 57 St © York 10022; 212-888-5375. Whitco storage wall system consists of nine 
different units, Shows «ec: children’s coat locker base (behind boy), #WB106, 48" w., 36" 
h., 5" d., 125 Ibs., $544, large storage top, #WB103, 48" w., 6" h., 12" d., 79 Ibs., $295; 
bulletin board top (on jeft behind telescope), #WB105, 48" w., 36" h., 12" d.y 42 Ibs., 
$150; cubby storage base low telescope), #WB104, 48" w., 36" h., 15" d., 113 Ibs., 


$316; coloced tote trays (sho) in cubby storage base), #WB109, rugged polyethylene 
trays availa ni red, yellow, | white, 5 trays per carton (one color), $26 per/carton— 
Whitney Br Co. (M), Box 64 cene, NH 03431; 800-225-5381. 

44 MINIATU “@STERWOR" Friends Seminary Dollhouse, 60" h., 51" w., 18%" d. 


Rooms designed by Patric: 


) 


i Michael Jean, owners of Provence Restaurant; Walter 
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Chatham, architect; Kevin Walz, architect; William Monaghan, architect. Miniature $e 
art have been created by Frank Stella, Rachard Artschwager, John Torreano, Robert 
Laurie Simmons, Daisy Craddock, Alan Wexler, Bruce Robbins, Christopher 
Jonathon Santlofer and Stephanie Rauschenbusch. Auction to be held on May 16th, 
the benefit of the Friends Seminary PTA. For an appointment, call Ellen Stein at 97% 
Bidding will begin at $3,000; telephone bids will be accepted. 
48 FLOWER SHOW For more information or to contact Clare Potter, write: PO F 
Locust Valley, NY 11560. 
62 GARDEN BONANZA Partners Bunny Williams and John Rosselli—Treillage, Ltd.} 
E. 75 St., New York 10021; 212-535-2288. Top center: 19th-c. English ornate ters 
urn, $8,000/pr.; bottom center: 19th-c. tole ornament, from the Commodore Hotel]§ 
Top right, overview shot: lighthouse-style trellis, 8/2" tall, 18" base, custom made 
lage, $750; Carved basket cachepot (stacked under table), custom made by 
$125/ea.; 19th-c. blue-and-white glazed majolica lions, $8,000 pr; 19th-c. tra 
top table with iron base, $4,500; Mississippi limestone cupola finials (at bot 
the table), $825/ea.; 19th-c. stone finial with garland detail (on floor), $1,200; 
iron fern bench, $3,200. Top left: English hand-thrown terra-cotta pots, W 
pottery, $75/ea.; Chippendale twig chairs, by Nancy McCabe, $500/ea. Middle 
sorted 19th- and 20th-c. vases and pitchers, $125 to $300. All available throug 
lage, Ltd., see address above. 

64 DESIGN WATCH: Washington Craft Show sponsored by the Smithsonian 
Committee. Admission $6 for adults and $5 for senior citizens and children under 12./8 
mental Auditorium, 1301 Constitution Ave., Washington, DC. Table, Wave Goodb)| 
a limited edition of 100—Thomas Stender, 9339 Boston State Rd., Boston, NY¢ 
716-941-6388. The Canadian Craft Museum, 639 Hornby St., Vancouver) 
Columbia, Canada V6C 2G3; 604-687-8266. Living in Australia, by Betsy Walter ¢ 
Wright, $35, published by Chronicle Books, San Francisco—for mail order 8 
BOOKS. Greene & Greene Interiors °92, tax-deductible contribution of $50 fold 
tance to eight houses on May 17—The Gamble House, 4 Westmoreland Place, Pasada 
91103-3593; 818-793-3334. Wave Hill, 675 W. 252 St., Bronx, NY 10471; 212-543 
House Beautiful and Kips Bay Boys and Girls Club lecture series, for ticketsx 
formation call: 212-893-8600. All lectures are $25, and will be held at The New Yk 
nealogical and Biographical Society, 122 E. 58 St., New York 10022. 
66 MAD ABOUT BEADS Victorian upholstered side chair, with beadwork center {i 
chrysanthemum and lies on a turquoise ground; assorted late-19th-c. beaded and 


































work pillows and footstools, pnces for pillows range from $660 to $900; larger bem™ 
objects up to $3,900—Yale R. Burge Antiques (R), 305 E. 63 St., New YorkO 
212-838-4005. Julian Graham-White, Ltd. (R), 957 Madison Ave., New York) 
212-249-8181. Beaded pillows and footstools range in price from $650 to $1,100. 
beadwork fire banners, trays, stools; beadwork pillows—Perry Joyce Antigh 
Greenbay Rd., Winnetka, IL 60093; 708-446-1132, open by appointment. Source } 
History of Beads From 30,000 B.C. to the Present by Lois Sherr Dubin; Harry Abrams, 19 
70 SAVING THE SOUL OF A 1762 LANDMARK Pages 70 and 71: John Saladinoif 
63 St., New York 10021; 212-752-2440. Tray table—private collection. Pages 724 
Chairs under trees, Knoll—not available. Shelter sofa; leather on sofa; coffee tabs 
pod pull-up table—Saladino Furniture Inc., 305 E. 63 St., New York 
212-752-2440, Wing back chair—private collection. Chair, Westgate 1-231-Hemib 
01-0, twill; fabric on chair, Westgate 1-2310-Herringbone, 01-0, twill, Baker Fur'ti 
not available. Pages 74 and 75: Draped table; white quilt; floor lamp—private cow! 
Column lamp on draped table; 19th-c. antique tin tray and stand used as coffeeb 
Saladino Furniture Inc., see address above. Pages 76 and 77: Sofa, design by John Salin 
not available. Fabric on sofa, Westgate 1-231 Herringbone, 01-0 twill—not availablll 
dow treatment—not available. Chairs; drum table—private collection. Stove-t 
collection. Pages 78 and 79: Chairs; beds; spreads—private collection. 
90 MURPHY’S MAGIC Pages 90 to 97: Design firm: BAM Construction/Desig | 
1422 Second St., Santa Monica, CA 90401; 310-393-3252. Principal: Brian Alfred nn 
Designer in charge: Fro Vakili. Project team: David Woo, Bernardo Pinto, Jul 
Lauren Fnedman. Structural engineer: Joseph A. Perazzelli P.E., 710 Wilshire Blvi$ 
405, Santa Monica, CA 90401; 310-458-8154. Contractor: Michael Clark, 805-651 
Landscape design consultant: Steven A. Ormenyi, 2014 S. Supulveda Blvd., Los jg 
CA 90025; 310-478-0778. House size: 3,810 sq. ft., lot size: irregular 22,100 sq. ft. 
materials—corrugated fiberglass; steel trawl stucco; 6" clapboard; steel and wood fram € 
tom stainless steel and custom glass—Simon Maltby, 519 Santa Clara Ave., Ven. 
90291; 310-392-5246. Metal and glass gate—Ali Acerol, 1618 Euclid St., Santa or 
CA 90404; 310-450-5898. Roof, corrugated galvanized steel and built-up roof. Inter 
rial-—gypsum board; white maple plywood; 2" tempered glass. Windows, steel st2i 
system. Doors, steel-framed French doors—Coast to Coast (M), Chino, CA; 714-597 
Floors, polished concrete slab with aluminum expan. joints. Recessed can light'} 
Lighting, Inc. (M), 2001 S. Mt. Prospect Road, PO Box 5065, Des Plains, IL 60015! 
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The USO remains. 


Once again, the calm of night is disturbed. Once again, war. On January 16th, 
1991, American service men and women and their families heard the call to duty — and 
with it, the need for comfort, support and help. Once again, as it has for 50 years, the USO 
responds. 





Operation Desert Storm is only the latest in a long history of conflicts for which the 
USO has been welcome shelter. From the earliest days of World War II, GI's have found us 
wherever they were, at home and overseas. USO centers sprouted up in churches, 
storefronts, barns, even railroad sleeping cars. Today at more than 160 locations worldwide, 
we're still the place for a cup of coffee, or quiet conversation. A movie, a movie star, a 
concert. We've been home away from home, friends to push away the loneliness, fun to 
quell the sadness. 


From the very beginning, the famous USO celebrity shows have been part of our 
contribution to spirit and morale. Personalities and entertainers, from unknowns to mega- 
stars — singers, dancers, comedians and musicians, have brought their talents to hundreds 
of thousands of performances. Today, they continue to give, providing hours of sweet relief 
to those Americans who wear the uniform of their country. 


During peace or war, we've been there. We're at airports and fleet centers the 
world over, for service people and their families, coping with emergencies, easing travel 
problems. A touch of the familiar, a place to write a letter, a friendly face. The USO is an 
American shoulder a million miles from home. 


Help us serve those who serve. Through the efforts and dedication of thousands 
of volunteers, our doors are open every day of the year. As a civilian, non-profit agency, 
the USO receives no funding from the U.S. government. Rather, it depends on the 
generosity of individual and corporate contributors. 


The USO and this nation’s proud military have been together for half a century. 


Because the USO is always home to America’s sons and daughters. 


Alb 
od «i 
— 


1941 - FIFTY YEARS SERVICE TO SERVICE PEOPLE - 1991 





There would be no USO without you. So help make sure that the USO is 
always there. Support the USO through a tax-deductible contribution. Write USO, 
Public Information Dept. #3, 601 Indiania Avenue, N.W., Washington D.C. 20004 

or call (202) 783-8121. 
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WHY CAN'T WE CURE ASTHMA? 


The Mathematical formulas 


needed to send a man to the 
moon were written by Sir Isaac 
Newton more than 200 years 
ago. All we needed was the 
hardware. 

The formula for curing 
asthma hasn't been written yet. 
Meanwhile, the incidence of 
asthma is rising and deaths are 
increasing. Just as distressing 
is the impact asthma has on 
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children who need high doses 
of steroids to allow them 
to breathe. Steroids have 
punishing side effects on 
children, such as: cataracts, 
heart problems, osteoporosis 
and other debilitating effects. 

Research conducted at 

National Jewish has made 
major strides in the treatment 
of steroid-dependent asthma. 
We were recently cited by 


NATIONAL JEWISH CENTER 

FOR IMMUNOLOGY 

AND RESPIRATORY MEDICINE 

1400 Jackson Street Denver, CO 80206 


1:800-222-5864 
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Science Watch as one of the 
top ten independent biomedical 
research institutions in 

the world. 

Your financial support is 
needed if we are to continue 
this important work. Please 
send your contribution today 
to National Jewish Center for 
Immunology and Respiratory 
Medicine, 1400 Jac kson Street, 
Denver, Glen 80200. 
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Contrary to popular belief, 
charity doesn’t always end poverty. 
Sometimes it perpetuates it. 

But fortunately, many poor 


people aren't waiting for a handout. 


They're working for survival. 
Throughout the Americas these 
people sell vegetables, bake bread, 
create hundreds of small-volume 
businesses. They work hard. But 
without a credit record, the banks 


can't risk lending to them. Without 
other resources to turn to, loan 
sharks feed on them. 

That's where you come in. 

Through ACCION International 
these micro-entrepreneurs can 
obtain small loans — usually less 
than $200 — at fair rates. Just 
enough to get a head start — and to 
stay ahead of poverty. 

And because they repay their 


Hull Dox. 


loans — with interest — they 
establish a credit rating they can 
take to the bank. 

For once, you can give more 
than a hand-out. You can help a 
small business make a lasting 
difference. Send your tax-deductible 
contribution today. 


Acciona | 


130 Prospect St., Cambridge, MA 02139 617-492-4930 


Kimpty promise. 
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27-9880. Hardware—Baldwin (M), 841 E. 
issing Blvd., Reading, PA; 215-777-7811. Fire- 
custom made based on the traditional 18th-century 
rd design. Kitchen appliances—Gaggenau (M), 
)-827—4872 for more information. Bathroom fix- 
sandblasted Julia Collection by Horus (MM) available 
Bath (R), 156 N. Robertson Blvd., West Holly- 
CA 90048; 310-855-1516. Pages 92 and 93: Brick 
ny Ali Acerol, see address above. Persian rug— 
ib Imports (R), 186 Pacific Design Center, 8687 
» Ave., Los Angeles, CA 90069; 310-657-3671. An- 
‘lock; sofa, $5,683; wing chairs, $6,144/ea—Po- 
yh Lauren Beverly Hills (R), 444 North Rodeo Dr., 
Hills, CA 90210; 310-281-7200. Antique gold 
ndles, similar, $310—Shabby Chic (R), 1013 Mon- 
anta Monica, CA 90403; 310-394-1975. Floor 
designed and made by BAM Construction—see ad- 
ove. Pages 94 and 95: Storage units, stainless steel 
icated “material handling equipment”—Metro 
ig Corp. (M), 424 E. 52 St., New York 10022; 
8-6393. Slipper chair, $931, with coffee linen 
er, $900; settee, $3,185—Polo/Ralph Lauren Bev- 
Is (R), see address above. 
\TEAU ESPRIT Pages 98 and 99: Fabrics through- 
d chairs on this page by Brunschwig & Fils— 
wig & Fils (T), 979 Third Ave., New York 10022; 
8-7878. All fabrics through Anne Mullin Interiors, 
289 Greenwich Ave., Greenwich, CT 06830; 
90184. For retail prices see Prices and Sources pages. 
ight: Voliére Chinoise, #50195.01, 100% cotton, 
56" vertical repeat. Shown on oval-back Louis XVI 
capin Cotton Print, #50163.01 on Louis XVI din- 
chair, Hermine Ottoman, #40161.01, 100% vis- 
” w., 14%" repeat, 2%" horizontal repeat, on Louis 
tit chair; Clemence Woven Plaid, #40129.01, 
tton, 55" w., 131/5" repeat, shown on Régence chair. 
: Photographed in front of the Temple of Love at 
estbury Gardens, PO Box 430, Old Westbury, NY 
516-333-0048. Ansaldo Poggi violin, c. 1962— 
thin, 250 W. 54 St., Suite 708, New York 10019; 
2-3626. Antique music stand—Newel Art Gal- 
25 E. 53 St., New York 10022; 212-758-1970. Pages 
101; Location of following pages; Chateau de Thoiry, 
‘velines, France; 011-33-1-3487-5225. Fabric draped 
e: Tapisserie, Cotton Print, #79273.04, gold, 
atton, 54" w., 10%" vertical repeat available through 
wig & Fils (T) and Anne Mullin Interiors (R). Pages 
| 101: Fabric shown on title page of book: Guirlande 
y, #40231.01, red and green, (also shown on other 
book in blue and green, #40234.01), 100% cotton, 
22" repeat, 27" horizontal repeat (the other fabrics 
uments not available); fabric rolls on seat of chair: The 
bric is the document that inspired Brunschwig & Fils’ 
1e Ottoman, shown in white with pink and black 
40165.01, 100% viscose, 55" w., 1%" repeat, 242" 
ral repeat; fabric for dining room chair slipcovers: Aris- 
Cotton and Linen Print, #50124.01, Green and 
one slipcover shown is same pattern in red, 
01), 36% cotton and 64% linen, 45" field with 4" 
on both sides, 27%" repeat. Tablecloth fabric in dining 
nade of 2 Brunschwig & Fils fabrics) Top made of 
ice Woven Plaid, #40124.01, 100% cotton, 55" 
"repeat. Sides of tablecloth made of Thoiry Ver- 
50061.01, 100% cotton, 54" w. 36" vertical repeat 
wailable through Brunschwig & Fils. Dining chairs, 
f 18th-c. originals by Horteaux, can be made special 
or more information call or fax—Chateau de Thoiry, 
Yvelines, France; 011-33—1—3487-5225. Fax 
‘13487-5412. Tablecloth and napkins, designed 


by Vicomtesse Annabelle de La Panouse, copyright Thoiry 
Actions, available in late spring/early summer 92 through 
Emilio Robba, 520 Madison Ave., New York 10022; 
212-319-5766; Emilio Robba, 29-33 Galerie Vivienne, 
75002 Paris, France Paris, 011—33—1—4261-7143. Also avail- 
able through Chateau de Thoiry, 78770 Yvelines, France; 
011-—33-1—3487—5225. Fax: 011-33-1-3487-5412. Fabric 
draped in foreground on chair: Scapin Cotton Print, 
#501601.01, 100% cotton, 54" w., 
Available through Brunschwig & Fils. Pages 102 and 103: 





39" vertical repeat 


Dining chair slipcovered in Aristoloche Cotton and 
Linen Print, #50124.01, Green and gold, 36% cotton and 
64% linen, 45" field with 4" border on both sides, 27/2" re- 
peat. Available through Brunschwig & Fils (T) and Anne 
Mullin Interiors (R). Pages 102 and 103 
18th-c. animal bed made of Tapisserie Cotton Print, 
#79277.04, sea-green, 100% cotton, 54" W., 
repeat. Available through Brunschwig & Fils. Animal bed 


Reproduction 
10%" vertical 


designed and produced by Annabelle de La Panouse, copy- 
right Thoiry Actions, available through—Chateau de 
Thoiry, 78770 Yvelines, France; 011-33-1-3487-5225. 
Fabric on walls is the original document that inspired Brun- 





schwig & Fil’s Voli¢re Chinoise, (shown in pink on chair 
at Old Westbury Gardens). Available through Brunschwig & 
Fils (T) and Anne Mullin Interiors (R). Reproduction 
18th-c. dining chairs; slipcovers in Aristoloche Cot- 
Work- 
room: Micheline Pasquier, Tapissier Decorateur, 31 rue de 
Quiberon, 78310 Maurepas, France 011—33—1—3050-5032. 
Brunschwig & Fils fabrics available through—Anne 
Mullin Interiors, 289 Greenwich Ave., Greenwich, CT 
06830; 203-625-0184; M.A. Jackson & Co., Ltd., Yellow 
Monkey Rd., Rte 35, River, NY 10518; 
914-763-9400. 

104 VIRTUOUS VANITIES Pages 104 and 105: Beauty and 


the Beast vanity, natural maple wood with felt top (also 


ton and Linen Print (see above information) 


Cross 


available in other finishes and with a leather or all-wood top), 
opening side compartments, and hand-carved wood handles 
with glass gems, 4'2" |., 2' w., 


$3,400; The Long Look gilded mirror, hand-carved 


2'9" h. (custom sizes available), 


maple wood, 27" w. x 78" 1. (also available in other finishes 
and sizes), $3,200—Candide (R,M), 720 Greenwich St., 
#6D, New York 10014; 212-206-0309. Chair—private col- 
lection. Crackle floor lamp, natural, $990—Driade (R), 
212 E. 57 St., New York 10022; 212-888-5375. Low arm 
modern chair, shown in white denim, $1,900—Shabby 
Chic (R), 93 Greene St., New York 10012; 212-274-9842 
Lola Mundo table/chair by Philippe Starck, $1,410—Dn- 
ade (R), 212 E. 57 St., New York 10022; 212-888-5375 
On dressing table: V’E Versace perfume in Calamaio 
cube, shown in Lucite, $200 (also available in Baccarat crys- 
tal, a limited edition of 200 per/yr., $3,000)—Available at the 
following stores: Bergdorf Goodman, Saks Fifth Avenue, | 
Magnin, Neiman-Marcus, Macy’s. Wavy blue vase by Glass 
House, $120—New Glass Gallery (R), 345 W. Broadway, 
New York 10013; 212-431-0050. Hand-blown glass 
vase, in lavender, 10" tall, $295—Bergdorf Goodman (R), 
754 Fifth Ave., New York 10019; 212-753-7300. Ring box 
and hand mirror information to follow 
clockwise from left: Torch metal mirror by Intentional, 
8" x 10" (also available as a frame in 5" x 7" and 2" x 3"), 


Accessories, 


with mirror, $185—Available at the following stores: Fred 
Segal Melrose (R), 8100 Melrose Ave., Los Angeles, CA 
90046; 213-651-1800; Niedermaier (frame only) (R), 900 
N. Michigan, Chicago, IL 60611; 312-266-7077. Colored 
makeup brushes, $11.50/ea—Barneys New York (R), 106 
Seventh Ave., New York 10011; 212-929-9000. Romeo 
Gigli perfume, 1.7 0z. spray, $45—Available at the follow- 
ing stores nationwide: Saks Fifth Avenue, I. Magnin,> 














Accountant Rene Oliver works 
at home while his daughter is young. 
And he buys her U.S. Savings Bonds 
for the day she grows up. “As an ac- 
countant I know that Bonds are the 
best way to save for college;’ he says. 
Bonds now can be completely tax free 
when used for higher education. To 
find out more, call 1-800-US-BONDS. 


U.S. SAVINGS BONDS 


(EO 
i Sa ETS 


[Li serrnress  tncen 


THE GREAT AMERICAN INVESTMENT 
A public service of this publication 








1 


45 





Ef. I) In 


Neiman-Marcus, and Marshall Fields. Black and white 
plastic and fabric combs, $11/ea—D.F. Sanders & Co. 
(R), 386 W. Broadway, New York 10012; 212-925-9040; 
952 Madison Ave., New York 10021; 212-879-6161. 
Green and blue, and yellow and red perfume bottles 
by Jim Holmes and Deborah Doane, #70884, #70883, 
$98/ea.—Museum of Modern Art Design Store (R, MO), 44 
W. 53 St., New York 10019; 800-447-6662. Black and 
white spotted perfume bottle by Chatham Glass, $98— 
Barneys New York (R), 7 Ave. at 17 St., New York 10011; 
212-929-9000. Wooden hand mirror, $60—D.F. Sanders 
& Co. (R), 386 W. Broadway, New York 10012; 
212-925-9040: 952 Madison Ave., New York 10021; 
212-879-6161. Wooden perfume flasks by Annick 
Goutal, small $374, large sold as a set which includes: hand- 
made wood pen, pencil, recycled stationery, beeswax candle, 
Eau d’Hadnrien fragrance and refill bottle, and ink, $662 set— 
Barneys New York (R), see address above. Robert Green- 
field’s: pewter bottle, $90; pewter cone atomizer, $210; 
pewter boxes (large and small), $120/ea—Bergdorf 
Goodman (R), 754 Fifth Ave., New York 10019; 
212-753-7300. Ellen Tracy perfume, 4 0z., $75—Avail- 
able at Saks Fifth Avenue and Nordstrom throughout the 
country. Faux tortoiseshell comb, $12—Barneys New 
York (R), 7 Ave. at 17 St., New York 10011; 
212-929-9000. Miss Donna Mirror by Philippe Starck, 
$920—Driade (R), 212 E. 57 St., New York 10022; 
212-888-5375. Twergi powder compact, 1930s revival, 
by Alessi, $195—available at Alessi shops at: Bloomingdales, 
1000 Third Ave., New York 10022; 212-705-2000; By De- 
sign, Beverly Center, 131 N. La Cienega Blvd., Los Angeles, 
CA 90048; 310-652-9230. Red and blue perfume bottles 
by Wilke Adolfsson, $140/ea—New Glass Gallery (R), 345 
W. Broadway, New York 10013; 212-431-0050. Gold and 
aqua hand mirror, $89—Dampierre & Co. (R,T), 79 
Greene St., New York 10012; 212-966-5474. Ring box by 
Willan F., $170—D.F. Sanders (R), see address above. 
Beechwood combs by Widu, large, #71133, $18; small, 
#71132, $14—Museum of Modern Art Design Store (R, 
MO), 44 W. 53 St., New York 10019; 212-708-9888. Glass 
scent bottles by Salvatore Polizzi, shown are hexagon, 
square, inverted pyramid, and circle shapes, $210/ea.—Salva- 
tore Polizzi (M), 5055 West Jefferson Blvd., Los Angeles, CA 
90016; 213-731-6390. Star hand mirrors, handmade, 
$88/ea.—Dampierre & Co. (R,T), see address above. Spell- 
bound perfume by Estée Lauder, 1 0z. perfume, $200 (Eau 
de Parfum spray, 3.4 oz. $50)—Available at better depart- 
ment stores throughout the country. Pages 106 and 107: 
Dressing tables, shown left to right: Bureau with mir- 
ror from the Hill Club Collection by Cynthia Gibson for 
Whitecraft, #1857-02, rattan with smashed bamboo veneers 
and antique brass caps, 31%" w., 16" d., 5742" h!, $1,000; 
bureau box, #1857-01, $88—Whitecraft (M), PO Box 
380309, Miami, FL 33138; 305-757-3407. Marie An- 
toinette dressing table, modeled after the orginal from the 
Carnavalet Museum in Paris, solid cherry-wood, 30%" w., 
2844" h., 18%" d., $2,400—Grange (M), 200 Lexington 
Ave., New York 10016; 212-685-9494. Michelle dressing 
table by J anya Hovnaman, limited edition of 8, hand-forged 
6' h., $2,800—Tanya Hovnanian (R,T), 
Blvd., Los Angeles, CA 90016; 
Oval side table from the Russian Collec- 
gon by john Widdicomb, #5550, #569 finish, cherry solids, 


steel and marble, 
5117 W 


213-938-6523 


Adams 


karelian birch, and maple burl veneer, 30" w., 22%" d., 26" 
h., $3,460 —Available at ABC Carpet & Home (R), 888 
Broadway York (0003; 212-473-3000; for other stores 


contact: Joi 
MI 49504; € 
Gill Furnitur 


ficomb (M), 61 Fifth St., Grand Rapids, 
59-7173, Green dressing table by Jim 


lable in custom colors, handcrafted of 
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wood, beveled mirror, 42" w., 21" d., 30" h. (scaled-down 
version also available for children), $1,150, including an up- 
holstered bench COM (not shown)—Jim Gill Furniture (M), 
33951 Spinnaker Dr., Lilhan, AL 36549—205—962-3165. 
Italian wrought-iron vanity, glass top and oval mirror, 
32" w., 50" h., 18" d., $945—Portico (R), 379 W. Broad- 
way, New York 10012; 212-941-7800. Half round vanity 
from the America Collection by Lane, #255-45, distressed 
warm brown maple finish, maple solids, curly maple veneer, 
38" w., 16" d., 30" h., vanity mirror, #255-06, 21" w., 
d., 26" h., $1,040 set (mirror and vanity)—The Lane Co. 
(M), PO Box 151, Altavista, VA 24517; 804-369-5641. Ac- 
cessories, shown clockwise from top left: Pallas mir- 
ror by Patrick Naggar for Arc America, polished cast- alu- 
minum frame and handle, ebonized walnut base, 834" d., 8" 
h., 114%" d., $240—Arc America (M), 2345-A Harper St., 
Jacksonvule, FL 32204; 904-359-0618. Silver and gold 
glass jars by Judicane, $95/ea.—Bergdorf Goodman (R), 
754 Fifth Ave., New York 10019; 212-753-7300. Paloma 
Picasso perfume (purse spray), .25 oz., $90—Available at 
fine stores nationwide. Almost round gold leaf canisters, 
ceramic, small, 544" h. x 3" w.; large, 734" h. x 44" w., 
$40-50 sugg. retail—for stores contact: Mottura (T), 390 
Swift, Unit 1, South San Francisco, CA 94080; 
800-257-5300. Realities perfume by Liz Claiborne, 3.4 
oz. Eau de Toilette (ght), $45; 1 oz. perfume, $165—Avail- 
able at fine stores nanonwide. Round blue ball atomizer 
by Robert Greenfield, $185—Bergdorf Goodman (R), 754 
Fifth Ave., New York 10019; 212-753-7300. Beechwood 
hairbrushes by Natura, large $25; small $19—Exclusively at 
Barneys New York (R), 7 Ave. at 17 St., New York 10011; 
212-929-9000. Italian pearwood mirror/picture frame 


4" 


(removable mirror can be replaced by beveled glass to make a 
picture frame), 19" h., 12" w., 10" d., $280—Portico (R), 
379 W. Broadway, New York 10012; 212-941-7800. 
Romeo Gigli body oil (mght), $50; bath and shower 
gel, $35—Available at the following stores nationwide: Saks 
Fifth Avenue, I. Magmin, Neiman-Marcus, Marshall Field. 
Beechwood hairbrushes by Widu, flexible wooden peg 
bristles, large, #70987, $42; small, #70988, $32—Museum of 
Modern Art Design Store (R,MO), 44 W. 53 St., New York 
10019; 212-708-9888. Gold perfume bottles by Judicane, 
from left to nght: gold squares bottle with rectangular 
stopper, small $75; large $85; gold bubble bottle with 
round stopper, $85; oval gold bubble bottle with oval 
stopper, $85; gold check bottle, $98; gold check bottle 
with atomizer, $175; silver and rose round porcelain 
boxes by Judicane, $125/ea—Bergdorf Goodman (R), 754 
Fifth Ave., New York 10019; 212-753-7300. Plaid combs, 
$11/ea—D.F. Sanders & Co. (R), 386 W. Broadway, New 
York 10012; 212-925-9040: 952 Madison Ave., New York 
10021; 212-879-6161. Beechwood makeup brushes by 
Natura, large $18; small $16; polished wood hairbrush, 
$50; Beechwood combs by Natura, comb in foreground, 
$13; other combs, $16—Exclusively at Barneys New York 
(R), 7 Ave. at 17 St., New York 10011; 212-929-9000. 
Pivoting vanity mirror, #1394, hand-distressed and oxi- 
dized, hand-wrought iron, 14" x 14" overall, $143—The 
Phillips Collection (M), 25-11 Hunters Point Ave., Long Is- 
land City, NY 11101; 718-482-7676. 

108 PLUM FARM RECLAIMED Pages 108 to 115: Mike 
Bell (T), 12-110 Merchandise Mart, Chicago, IL 60654; 
312-644-6848; 60 E. 10 St.. New York 10003; 
212-598-4677. Architectural design—Evan LeDuc, De- 
velopment Services, 2566 M 63 North, Benton Harbor, MI 
49022; 616-849-3507, 18-c. French oak mantel from 
Normandy; French Normandy clock; dining table; 
18th-c. French parquet floor panel on steel base; an- 
tique tapestry pillows—Mike Bell, see address above. 
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‘ce. pine armoire from Bordeaux; collection of 
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White cotton duck fabric on sofas—Lee Jofa (T), oF 
Ave., New York 10022; 212-688-0444. Dining room 


















































pitchers from Provence, Tuscan olive oil pot 
pitchfork); 17th-c. Aubusson tapestry on wall { 
pot)—Mike Bell, see address above. Gazebo; Steg 
dining table, available with glass top in any siz 
Bell, see address above. White wicker bistro chai 
cek (M), PO Box 225, Station A, Richmond, CA 
800-227-2538. Antique fabric pillows—Ma 
(R,MO), 1101 E. Francisco Blvd, #C, San Raf 
94901; 415-457-4606. Guest cottage: Blue-and 
checked fabrics—Pierre Deux (R), 870 Madis 
New York 10021; 212-570-9343. Butcher block 
Mike Bell, see address above. Wooden swivel 
Miller and Smith Antiques, Lakeside, MI 
616-469-2048. Steel canopy beds—Mike Bell, sed 
above. Astor bedding—Ralph Lauren Home Cd 
(M), 1185 Ave. of the Americas, New York 
212-642-8700; available at Polo/Ralph Lauren and 
partment stores. Bottom bedroom: Striped throw (o 
Luke; breakfast sham on chair, Ryan; on far be 
skirt, Barney; striped comforter, Luke, and fla 
Luke Border; fitted sheet, Ryan; blue checked p’ 
bed, Bessie Blue; European sham, Barney; bl 
white-checked cotton bed blanket, Bessie; on 
Bedskirt, Luke; comforter, Barney—Ralph Laurel 
Collection, see address above. Sink, set into antiqu 
pine chest of drawers; 19th-c. French iron bed| 
bamboo table—Mike Bell, see address above. Ch 
bedseat and pillows, Hollyhock—Lee Jofa (M), seed 
above. Rocker—Olde Tyme Shoppe (R), Saw 
49125; 616-426-8191. 7 
116 SAUCING THE FISH Blue flower dinner pla, 
pourn, by Bill Goldsmith Design, $67.50—Goldsmit 
(M): for information call 212-686-0808. White-h 
platter with blue mm, $78; rainbow dinner plate, 
(M), PO Box 460, Hillsborough, NC ] 
919-732-5933. Small platter, with yellow and b! 
Monet, $300; all-white dinner plate, $96—availal 
Tiffany & Co. stores, or call 800-526-0646. Blue-r} 
dinner plate, $25—Wolfman-Gold & Good Comps 
Greene St., New York 10012; 212-431-1888. 

128 GOOD FOR YOUR KIDS: Page 128: Architec 
Wollens, Architect, 350 Hudson St., New York 
212-366-6777. Page 130: Architect: Marlys Hann 
tect, 52 W. 84 St., New York 10024; 212-787-164 
131: Designer: Van-Martin Rowe Design, 195 9 
wood Ave., Pasadena, CA 91107; 818-577-4736. 
134 FAMILY AFFAIR: Nell’s house: Architects 
Wassman and Jonathan Lanman, Trumbull Archite! 
Lafayette St., New York 10012; 212-226-5331. Pag 
charge: Jonathan Lanman. House size: 5' x 10!, if 


etri 


the porch. Exterior materials: Roof, Cedar shingle; 8") 
siding. White paint stain, California stain. Interior 
Exposed 2x4’s, Custom windows by Jonathan 
Trumbull Architects—see above information. 
doors—custom-made. Floors, western cedar d 
Paint, exterior enamel—Pratt & Lambert (M), 25 
Dr., S. Edison, NJ 08817; 908-985-—07; 
1-800-441-4750. Jessica’s house: Designer: Cont 
Box 730, Cutchogue, NY 11935. Builder: James } 
Southold, NY 11971. House size: bunk section, 6' 
main area 8' x 10'. Exterior materials: wood-frame, ced} 
board. Roof, wood shake. Interior materials: Floot 
with green deck paint—Benjamin Moore & Co., 51 
Ridge Road, Montvale, NJ 07645; 201-573-96l 
working drawings including plans, elevations, sectior#l 
lumber list, send $30 to Conni Cross, see address abov 
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OPULENT, AFFORDABLE ART 
que still life, Edward Ladell’s “The Tazza”’ is 
ust one of the 370 on-canvas replicas in this 
kable collection. Each framed work looks like an 
nal oil. 92-page color catalog $6. The Masters’ 
tion, Drawer D-P447, Somersville, CT 06072 or 
call 1-800-2-CANVAS, ext. P447 
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PRETTY AS A PICTURE 
White or natural Balmore lace curtains 
from Scotland are 95% cotton, 5% polyester. 
60” w. per panel. Lengths: 63’, $50 
per panel; 72”, $55;84", $60;90” $66;95”, 
$73. Valance, 20” x 60”, $24 ea. Add $7 p&h 
per order. Free catalog. Country 


Curtains, Dept. 3172, Stockbridge, MA 01262 
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SALLY IS A 
SWEETHEART 
Shaped with 
padded back and 
scrolled arms for 
sitting comfort, 
sofa is 78” long. 
$940 in your 
fabric; from 
$1,084 in Hunt’s. 
Shipping extra. 
90-page color 
catalog/swatches 
$4. Hunt 
Galleries, Box 
2324, HB925, 
Hickory, NC 
28603. Call 
1-800-248-3876 
or 704-324-9934 


FRANCES NEEDLES 





SOLVE THE 
STORAGE DILEMMA 
for up to 80 CD’s in 
a 65” tall Mega 
Rack designed for 


horizontal stacking. 





Stunning in 
lacquered black steel. 
Can also be wall 
mounted. $99 plus 
$9.95 s &h. 
Catalog, $2. Objects 
By Design, Box 
11825, Roanoke, VA 
24022 or 

1-800-872-7501. 


SPARKLING 
CRYSTAL CANDLESTICKS 
Contemporary design by Villeroy 
& Boch pair on a mantel, group 

on a buffet or parade down the center 
of a dining room table. 12” tall 
(retail $138) here $79.95 pair; 

8” (retail $106) here $59.95 pr. Add 
$7 post. Thurber’s, 14 Minnesota 
Ave., Warwick, RI 02888 
or 1-800-848-7237. 


147 


Why settle for a cheap 
imitation when the 
real thing is now so 

- affordable? 


While other skiers 


provide an 
oe awkward 
“Gag = “shuffling” 
motuon, 
NordicTrack’ 
uses a patented 
flywheel and 
one-way clutch 
mechanism to 
. simulate the smooth 
ae we, ©POSS-COUNIrY 
skiing stride 
NordicTrack Excel only $499! 
NordicTrack Sequoia only $399! 
NordicTrack Challenger ... only $299! 


Models priced from $299 to $1299 


Call today for a 30 day 
in-bome trial! 


ordicjrack 


A CM’. Company 


FREE video and brochure 


pe templet bare 


NordicTrack, Dept. #219E2,  - 
141C Jonathan Blvd. N., Chaska, MN 55318 





2531-108 Eastchester Drive 
High Point, NC 27265 


1 -800- 741- -0571_ 
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ranteed Lowest Prices e a uality Name Brands 





ORDERING-KIT! 
BALI&LEVOLOR 6 79%" 


Kit Includes: Color selectors, measuring guides for 
custom minis, micros, verticals, pleated & Duettes 


+ Free UPS( state ies)! « Guaranteed lowest prices 


+ No sales tax( °°")! « Fastest delivery (™7°) sPb?* ) 


So, (800) 847-4199 
eae . IN (718) 996-5580 
Ca = ee 





COVERING 
MINI 


BLINDS 
FABRICS : 70% 
25% 60% DISCOUNT 
DISCOUNT 


UP TO 


DISCOUNT 


Visa * MASTERCARD * DISCOVER 


FREE DELIVERY 1.800.288.9979 


P.O. Box 4061, Naperville, IL 60567 
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The finest, safest playsets made. 
30 styles in all naturai redwood. 
‘ree color catalog . 
Free color celts Call 
~|\. 1-800-982-1822 


ne 
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SAVE ON CHINA, CRYSTAL & FLATWARE 
WITH ONE OF THE 
Wor p’s LARGEST IN-STOCK DEALERS 


Call Toll-Free 1-800-538-6340 for 
Instant Price Quotations 


We offer Direct-from-Factory prices at all times on 


*Bernardaud *Oneida 

*Block *Reed & Barton 

* Dansk *Royal Doulton 

°Fitz & Floyd *Towle 

ham * Villeroy & Boch 
¢ Wallace 
*Wedgwood 
* Yamazaki 
*Many more! 


gistry Service Available! 


CUSTOM 
TABLE 
PADS 


GUARDIAN ™ 


CUSTOM PRODUCTS SINCE 1923 
FACTORY DIRECT SAVINGS 
No Deposit or Messy COD 
FREE Kit Available 
LIFETIME-AND-A-DAY ™ GUARANTEE 
CALL: 1-800-444-0778 Ext. 200 


IN CANADA—HAMILTON 1-800-668-7439 
P.O. BOX A+ LAGRANGE, INDIANA 46761 


aE 
FIRST-QUALIT-Y 


SUVA acerca 

© No tax outside Pa. 

Cae aon Ulm ele) c (1a 

e Shop, then call with book 
name, pattern number. 

iAH Pe =e 

! Shipping. Except - Oo 

Alaska and Hawaii. & Rugs 


seapoy toi) 1 800 252-5060 
eT Mme 1 ie 


Dae al ean Oa er. 


Top- Brand 


Carpet 





Wallcovering 


Blinds - Verticals 
“‘Never Undersold”’ 


ALL BRANDS - FIRST QUALITY 


isis 
Nee See a Reel ae) 


7 of 
SHOP IN YOUR 7 <<. 
NEIGHBORHOOD \\:’- 
Write down 
Pattern Number/Book 
Then Call 


SILVER WALLCOVERING 
BLINDS « VERTICALS 
3001-15 Kensington Ave. e Phila., PA 19134 


= 1-800-426-6600 


USA - CANADA 








FINE FURNITURE 


LOCATED IN THE HEART OF FURNITURE LAND 
WE OFFER MOST MAJOR BRANDS 
AT SINGS UP TO. 45% 


SEND $3 FOR COLOR BROCHURE & INFORMATION 


INTERIOR FURNISHINGS LTD. 


BOX 1644, HB-925, HICKORY, NORTH CAROLINA 28603 
PH: 704/328-5683 
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A Difference 


Thank you for shopping 
with St. Charles. We are 
located in the Heart of 
“Furniture Country” 
between High Point, and 
Greensboro, NC. We're 
building our reputation 
with service, before and 
after the sale: offering 
first quality name brand 
furniture for home or 
office at substantial 
savings up to 60%. 


St. Charles 


FURNITURE 


Bob Timberlake Collection 
Lexington Furniture 


5828 High Point Rd. * Greensboro + 1-800-545-3287 





WALLCOVERING 


eWINDOW 
EXPRESS 


eGRABER °DUETTE 
eVYMURA eKIRSCH 
eIMPERIAL °BALI 

eAND MANY MORE... 


1-800-772-1947 
or 800-772-7747 


CUSTOM WINDOWS AND WALLS 
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Before You Consider Custom . . . Consider Country Curtains! 
LS) 
Country Curtains® 
At The Red Lion Inn Free 
Dept. 2552, Stockbridge, MA Catalog 

01262 

1-800-876-6123 

Please call or write Today! 








Substantial 
Savings on fine 
furniture. We 
ship famous 
brand name 
furniture 
nationwide. Now 
in our 60th year. 
Write or call for 
list of brands and 
g information. 
1-800-334-3183 


N.C. (919) 472-0400 


HOLTON FURNITURE CO. 
P.O. Box 280-Dept. HB-5 
Thomasville, N.C. 27360 








DECORATING 
FABRICS 
CATALOG 

132 Pages 


Exel M4 rio | 


’ St 
eer 
before has 


; such a comprehensive 
ee collection of fabrics been 
available. Hundreds of beautiful, full color 
photographs displaying thousands of fabrics. . 
more than you can find shopping in a dozen stores. 


INTRODUCTORY PRICE. . .only °2. 
Write or call to order your copy 508-343- 4402 


FABRICS 


FOR HOME DECORATING 


The Fabric Center offers nationally advertised 
decorator fabrics at exceptional values. We stock the 
finest quality decorator fabrics from the looms of the 
nation’s leading mills. Prompt delivery. 


0 
ence BrocruRe 908-343-4402 


FABRIC 7% CENTER 


484 Electric Ave., P.O. Box 8212 Dept. 121 
Fitchburg, MA 01420-8212 











0 ARCH WAYS | 


> 








Buy at factory prices from the world’s finest producer 
Niches, Crown and Panel Mouldings, Mantels, Ceiling Medallions, Columns 
Porches, Corbels, Archways, Domes and Oak Beams 
Dealer and Manufacturer's agent inquiries welcome 
Tel: (404) 333-9934 Fax: (404) 432-0232 
Catalogue $5 00, refundable with order 


ARISTOCAST ORIGINALS 


Dept. HB5A, 6200 Highlands Parkway 
Suite 1, Smyrna, GA 30082 
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NEVER UNDERSOLD! 


i WALLCOVERING 


uF Se -H RETAIL 





N 3 ALL THE 
' MATIONAL 


Naeel78 
eR idaho 


BITE Ta WORKING 
See IN NA O SALES TAX OUTSIDE MI 


* 
Levolor * Delmar ¢ Bali * Graber © Special Case Discounts 
Profile ¢ Hunter Douglas « Louver Drape | ° shop Dae ce ee NEW LOWER 
Joanna « Kirsch * Verosol *M &B Pattern Number THEN CALL: PRICES! A 
FAX ORDERS: 


(313) 553-6262 -|(Sdi [le] “fl 


WEEKDAYS: 8:30 a.m. - 12 midnight FS 
SAT. 8:30 a.m. - 7:00 p.m. ¢ SUN. 10:00 a.m. - 7:00 p.m. E.ST. 
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PPE 


DISCOUNT PRICES 


CREDIT CARD 





America’s oldest and 

largest Victorian-by- 

mail. Our 80 page cata- ?.% 

log is twice he size of , 

any other Full of 4x 

unusual items you can’t ‘'# 

find anywhere else 

80-p. Catalog, 
send $1. 
$129.95 ™® 
€ . 
MAGNOLIA HALL 
ae % 726 Andover, (Dept. B-52) 

Solid ’ Atlanta, Georgia 30327 


Maghogany Call (404) 237-9725 






Every pattern in every book is now 
up to 50% off depending on volume! 


The more you buy...the more you save! 


2 Re CALL TOLL FREE 
ofpenns 


& Saws © 1-800-627-0400 


Ze, OWS IS with pattern # and book name 


‘| Style Walleauering 


SS P.0. Box 865 + Southfield, Mi 48037 Suse 





TAN AT HOME! 


Home & Commercial WOLFF Tanning Beds 





HOME DELIVERY! 


Units From $199 
Call today for FREE Color Catalog and Wholesale Pricing! 


1-800-228-6292 





DECORATOR FABRIC 


SAVE §5% OFF 


UPTO RETAIL 


e FABRIC e WINDOW 
eBEDSPREADS TREATMENTS 


CALL 1-800-253-9508 


For the LOWEST Prices on Ist Quality Fabrics. 
Let us Fabricate your bed & window treatments. 


The Decorators Outlet 


Serving you for over 12 years 





tec Details 





GREAT FOR THE COUNTRY LOOK! 
Prompt Shipment Satisfaction Guaranteed 


ILLUSTRATED 
CATALOG APan TAS RONSD 


by return mail $2 
V 34 + Box R, #2311 


Solid Wood/Use In or Out 
Buy Direct & Save! Quinlan, TX 75474 





tala eine 


NO SALES TAX (outside PA) 
CALL WITH BOOK .& PATTERN # 


y BLINDS 


MARY'S DISCOUNT PAPERS 
FAMILY BUSINESS SINCE 1925 


1-800-521-3393 





Free money-saving 
coupon with purchase! 


Wallcovering 
od Retail 


* 180,06 all major 
brands-— plus coordinating fabric 
ales tax outside MA 

2e delivery over 6 rolls 
* Same Gara essing 
+ Free rene > (with any purchase) 
The Ec euiay to Properly 
Hang Wall overing 


Phone with pattern # 


1-800-624-7711 


Lyle Heap 
President 





ah 


we 
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BLINDS 


Minis e Verticals e Duettes 


FREE DESIGNER 
KIT 


Immediate Quotes 


WHOLESALE VERTICALS, INC. 
1-800-762-2748 = 


mee ys oltre me caeyerl 
High Point 
Evete Mee hom) om ce) 
50%! 

Quality name 

brands, excellent 
service, nation- 
wide delivery. 


214 North 

Main Street 

High Point, 
North Carolina 27261 


1-800-234-1303 















800-288-6665 


Exceptional Discount Prices! Our large inventory of silver 
assures immediate delivery. We have countless patterns of 
new and estate flatware and holloware. Call us toll free now 
and join the thousands of satisfied customers who already 
rely on Atlantic Silver 


* Active, Inactive and Obsolete Our Skilled Silversmith Can 
Patterns in Stock Restore Your Heirlooms 


* Fast World Wide Shipment = * Visa, Mastercard & 
* Guaranteed Satistaction Discover Accepted 


ty Bh 


“A STERLING COMPLEMENT TO YOUR GRACIOUS HOME” 


ATLANTIC SILVER 


5223 Ehrlich Road, Tampa, Florida 33624 
WE ALSO BUY STERLING 


Your Ad 
Hlere Gets 
Results 


House Beautiful readers are mail order shop- 
pers. They're in the market for everything from 
fashion & furniture to plants & flowers to 
collectibles and architectural components. 








And when they see it! they want it! they buy it! 


For mail order advertising information call 
212-649-2720 or write: Larry Peters, Director, 
Hearst Magazines/Direct Response Home 
Group, 1775 Broadway, New York, NY 10019. 

- SS SSS 


MAY 1992 


“Mini” Country Chippendale Love Seat—especially 
designed by Margaret Hunt to stand out in small spaces 
Approx. 46"Lx31°H; reversible zippered seat cushion: lined 
skirt; arm protectors; $475 your fabric—send 9¥2 yds. 54 

priced from $551 our fabric. Shp. chgs. extra; no c.o.d 
satisfaction guaranteed. Send $4 for Catalog, Mfg’s Price 
List, Swatch Request Form. Telephone 704/324-9934 (NC): 
1-800-248-3876 (outside NC) 


P.O. Box 2324, HB925, Hickory, N.C. 28603 
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WHOLESALE neti 


e Orders Processed Same Day 
e Have Name of Book, Pattern Number 
e List Price and Amount of Rolls 


FREE DELIVERY ¢ CHARGE !T | 


GUARANTEED LOWEST PRICES 
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We are athe country’s largest tabletop dealer, bringing you 
the lowest prices on fine china, flatware, crystal 
stemware and designer jewelry. 















Just a Few of the Famous Names 
in Our Catalogs 
° Fitz & Floyd Lenox ®* Block 
* Gorham * Mikasa * Royal Doulton 
° International ® Noritake 
¢ Reed & Barton Oneida 
° Villeroy & Boch »* Towle 
° Wedgwood » Spode, 
and many 
more 


Call Toll-Free 800-556-7376 


for your FREE copy or to register in our National Bridal Registry. 








9 Ross Simons Drive 
Cranston, Ri 02920-4476 
Visa, MasterCard, AMEX 
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NORTH CAROLINA'S FINEST 
FURNITURE 


SAVE 20-70% 
off suggested 
retail. 


We represent over 





200 major manu 
tacturers of fine 
quality home furn 
ishings. We offer 
the biggest dis« 






ounts 
n the finest furniture 
WE DELIVER WORE { 
All deposits are pri 
tected by surety 


bond 
1-800-348-4854 


Village Furniture House 
146 West Avenue, Kannapolis, N.C. 28081 








Products by 3 Da y Blinds, HunterDouglas, Bali & Joanna. 
7 















Now you can get huge-—_——{~ winiBLinos, MACROS, 
savings on all your custom— MICROS VERTICAL BLINDS, | 
window coverings. Choose— 0 
from our own 3 Day Blinds’ 
products or name brands 
7 like HunterDouglas, Bali and Joanna— 
Jo te Callus crazy, but be sure to call us. 


















So 














WALLPAPER § 
up to Wh yin dg 


WHOLESALE DISCOUNTS 


Shop the rest then call our toll freé # 
for the lowest prices 


1-800-423-0084 


© COMPARE OUR PRICES © SAME DAY PROCESSING 
© HAVE NAME OF BOOK-PATTERN NUMBER © FREE DELIVERY 
© UST PRICE & AMOUNT OF ROLLS © CHARGE IT 


NUMBER ONE WALLPAPER | | 
nh a ve Ud a ae . | 


2914 Long Pera Aer ag N.Y. 11572 | 



















oo AND MORE 
QUILTS 

30 quilts § own 53 The next best thing to visiting us in New Y tk, ( oe 

Over +* Hill, Tyson’s Corner, Houston or Costa Mesa is to browse 

a through our 1992, 56-page carlos Feast your eyes 

on America’s largest selection of handmade new and 


custom quilts, including a wonderful collection of 
children’s quilts, rag rugs, braided rugs, hand appliquéd 
and pieced curtains, and other handcrafted country 
treasures. A great resource for interior designers 


PLEASE SEND $6.00 FOR OUR 

"92 HOME FURNISHINGS CATALOG 
OR CALL 212-832-7077 

Name 
Address 


City 


The Gazebo of New York, 1 








State 


27 East 57th St., 


7 
Zip 


1 Y. 1YV. >) 
IN-Y.».NZY. 10022 | 














on 













« Save $100's, even 
$1,000's on furnishings. 


4° Friendly, professional 
staff to assist you. 


tive & oer 


Mee Ua@ ae Roma + In-home delivery and 
set-up. 


For a free brochure . . 


“To Buy or Sell: 
ier} (919) 697-3000, FAX (919) 697- SIO 
or write: 
ere ete’ Rd., P.O. Box 26029, Dept. HB 52B 
Greensboro, NC 27420 
(SASE Please) 


. call or write: 


hy eaten 


Phone (919) 353-1828 
Fax (919) 353-3348 
HB 592 















ne thing and we do it right! 
That's why we can discount 
every pattern in every wall- 
panes book seen anywhere 


Al) 


SMART FEATURES — 
* Free UPS shipping! 
CAL 
- 1-800-677-0200 
rs “Where a smart 
SMART shopper is our 


¢ Most orders shipped within 3 days! 
SD WALLCOVERINGS best customer” 











¢ Absolute lowest prices quaranteed! 
JOANNA 


BEST BLIND a IN | AMERICA! 


DESIGNER 
SAMPLE KIT 


Actual Fabric, Aluminum, Wood, and Viny! 
eaupes This Kit Can Save You Hundreds 
Call for Yours Today! 

DEALER INQUIRIES 


SHOP WHOLESALE AT HOME! WELCOME! SUGGESTED RETAIL a 


On our Factory Direct ae & Vertical Blinds 
C_ I as 







From Our 
Factory 


PLEATED 










¢ SKYLIGHTS 

© INCLINE 

¢ MANY 
MORE 












Naaseceal 






M-F 8 am - 8 pme Sat. 9am-5pmeSun 10 am.-4 pm 
326 N. Stonestreet Ave . Suite 204, Rockville, MD 20850 














| CUSTOM MADE 
‘TABLE PADS _ 


BEST PRICES 










c “¥ FROM THE FACTORY. 
Orcs th confidence from 
\n oldest and largest 
usto pad m 

an 


con ed 


1-86 20-7 
! 260 
1170 § , St. f 108 
[e-89 | SINCE 1911 
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Everything you 
need to close down 
a crackhouse. 


You aren’t helpless when 
crime invades your neighbor- 
hood. You’re fully capable of 
helping police and they’re ready 
to show you how. 

The case of The Stanton 
Park Stand-off. 

When crack moved intoa 
row house on a quiet block of 
Stanton Park in Washington, 
D.C., folks decided to serve an 
eviction notice. 

They met with police to find 
out what they could do to keep 
drugs outoftheir neighborhood. 

The cops told them to keep 
an eye out—to let police know 
whenever something suspi- 
cious happened. They began to 
notice faces. They wrote down 
license numbers of strange 
cars. They noted the times of 
odd behavior. They worked with 
each other. They worked with 
the police. Armed with field 
glasses, note pads and tele- 
phones, folks kept track of the 
neighborhood. Within one 
month, enough evidence had 
been gathered. Police moved in. 
Crack moved out. Citizen partic- 
ipation beat crime in D.C. It can 
do the same for you. For more 
success stories, write The 
McGruff Files, 1 Prevention 
Way, Washington, D.C. 
20539-0001. 

Police become even more 
responsive when their people 
are their partners. Together 
we can help... 





TAKE A BITE OUT OF 


CRIME 


4 A message from the Crime Prevention Coalition, the 
e US. Department of Justice and the Advertising 
Cour Council © 1989 National Crime Prevention Council 
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- All First Quality 
Great Customer 
Service 


WALLPAPER 
A 


ih 


Del Mar - Kirsch 
Hunter Douglas - LouverDrape - Etc. 


Call.with Book Name, Pattern #, Sugg. Retail Price 
Free UPS - No Tax (outside CT) - Case Discounts 


HOME DECO DISCOUNT OUTLET 


yt 


i 
VISA_| 
a] 
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ECRET 


FABRICS 
WALLCOVERINGS 
e Fabrication Service ¢ Bedspreads 
e Window Treatments ¢ Furniture 


———— ne % ee 
MERCHANDISE TO © BELOW MSRP 


ASK ABOUT “DESIGN-A-ROOM” SERVICE 


CALL 1-800-955-2559 
BEDROOM SECRETS CATALOG $2 REFUNDABLE 
Box 529, Fremont, NE 68025 
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Shop secure at Southern Furnishings of 
North Carolina, satisfying customers for 
two decades. Save up to 50 percent on more 
than 100 most-requested lines. Enjoy our 
excellent service, including careful inspec- 
tion of your order before optional in-home 
delivery. Call for free brochures, information. 


SOUTHERN FURNISHINGS 


Of North Carokna 


| _ | Hickory, North ae 800/321-4828 + Fax 704/324-4311 


SEEREEEGES 





SELLE 


AUTHENTIC 
FLAT BRAID 
& 
ORIENTAL 


Outstanding buys in a 
large variety of styles, 
sizes and colors 


K & D SUPPLY CO. 


1440 A Industrial Dr 
Matthews, NC 28105 
(704) 841-8003 


1-800-477-1400 
Satisfaction Guaranteed 


Shipping Included 
72-Page Color Catalog $3. va Check, M. 0., Visa or MC 





Uffordable Ol Ol egamce | 


Unique hand-carved designs in solid hardwood 


* Available in Mahogany. 
Rosewood, Teak and Oak 


+ Exterior and Interior doors 


Unlimited hardwood and 
glass custom capabilities 


| + Full prehanging and 
prefinishing available 


+ Call for quantity discounts 


| Always Buy Quality, 
It’s Your Best Value. 


ENTRIES * 
| (508) 832-9898 or (800) 343-3432 
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For your color catalog, please send $2.00 to 


Elegant Entries 
| 240 Washington St., Dept 5HB2, Auburn, MA 01501 


Name — — = 
Phone ee — a 
Address z Es eee 

I plan to L] within 60 days in 60-90 days 
purchase: J 120 days to 1 year uncertain 








Catch all the action in Keds’ fabric sneaker. 
Green, floral-print, pink or orange . . . 5-10 
medium (B). Black, red or khaki . . . 5-10, 11, 12 
narrow (AA) or medium (B). White or navy... 
5-10, 11, 12 narrow (AA) or medium (B)... or 
5-10 wide (D) width. $26.00 


Send for a free catalog. Add $4 shipping. 


Order by mail, or phone 912-924-9371. 








THE TOG SHOP 


603 Lester Square, Americus, GA 31710 


FIRST QUALITY 
nara Rs 


Lowest Prices! 


Oceania PET 
ENaC ci Mme) (el ee Mela El: [ 
ALL MAJOR COMPANIES. 
Send S.A.S.E. for 
FREE BROCHURE. 


Rm mel ee 


a” 301 Beech St., Dept. 2J - Hackensack, NJ 07601 
|| TOLL FREE 1-800-992-7325 [| 














NORTH CAROLINA 


FURNITURE 


The biggest discounts on America's finest furniture 
We represent almost every major manufacturer of fine 
home and office furnishings 

We deliver and set up in your home anywhere in the 


U.S., Canada, or worldwide. Call today for prices, details 
and our free brochure (manufacturer's packets, $5). 


AW 


North Carolina 


DISCOUNT FURNITURE SALES 
FINE FURNISHINGS SHIPPED WORLDWIDE 


(919) 638-9164 
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Cet me el 


Depot 
*35 YEARS OF CUSTOMER SATISFACTION! 


aa ae 


UE 


Nig 
y * BEST PRICES! * BEST GUARANTEE! 
* FREE DELIVERY! «SAME DAY PROCESSING! 
«0 SECONDS EVER! «NO HIDDEN CHARGES! 
FOR 1992 LOWEST PRICES EVER! 
BUY ALL TOP BRANDS at 
WHOLESALE WALLCOVERING DEPOT 


1-800-221-5559 
por] CHARGE IT! 





TOLL FREE ORDERING 


1-800-848-7237 


Thurbers 














14 Minnesota Avenue, Warwick, RI 02888 
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STERLING 4-piece place setting 


CHINA 5-piece place setting 
GORHAM Buttercup. 


ROYAL DOULTON 


Strasbourg, Chantilly Juliet 

King Edward Albany 

Newport Scroll $117.95 Biltmore 
INTERNATIONAL Pavanne 

Joan of Arc, Prelude... $114.95 — Floradora Green 
WALLACE Lisa 

French Regency, Rose Point Profile 

Grand Colonial $114.95 Rhodes, Princeton 
Grande Baroque $139.95 Harlow 

LUNT Carlyle 

Bel Chateau $12995 WEDGWOOD 
Modern Victonan $129.95 Cavendish, Kutani Crane. 
Eloquence $129.95 Wild Strawberry 
REED & BARTON Osbome 


Tara, 18th Century 
English Chippendale 


Amherst, Palatia 
Runnymeade 


Woodwind, Burgundy... $124.95 ROYAL ALBERT 

Ashmount, Francis |.......$134.95 Old Country Roses $64.95 
KIRK-STIEFF ROYAL WORCESTER/SPODE 
Repousse $124.95 Evesham Gold $37.95 


Old Maryland Eng $129.95 Marlboro Sprays $48.75 

Williamsburg Shell $169.95 Howard Cobalt $117.95 

Golden Winslow $169.95 NORITAKE 

TOWLE Chippendale Barrymore, Magnificence 

Old Master $114.95 Shenandoah $52.95 
STAINLESS 5-piece place setting Golden Cove $52.95 

GORHAM Melon Bud, Sterling Cove $52.95 

Nouveau, Calais Royal Orchid 

Tnlogy, Colonial Tipt Ontario $38.95 

Gorham Shell $34.95 Pacific Majesty $67.50 

Golden Ribbon Edge $45.95 — Rothchild $44.50 

REED & BARTON Palais Royal $58.95 

Colonial Shell, 1800 CRYSTAL 

Country French GORHAM 

Crescendo $27.95 Jolie $16.50 
SILVER PLATE 5-pe. place setting King Edward $18.95 

REED & BARTON Lady Anne $18.95 

French Chippendale. Laurin Gold $14.50 

Dresden Rose $43.95 Cherrywood $22.50 


Prices subject to change without notice. Shipping charges extra 
VISA - Master Card - Discover accepted. Mon-Fri 9-6 Sat 9-5 EST 


COMPARE AND SAVE 


M53 





MINI-BLINDS 
as’ VERTICALS 
4c& PLEATED SHADES 


Designer Colors ¢ Free Valances 
Any Lengths Available 
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25x 64 $ 83 










23 x 36 $41 


FREE VALANCE & HARDWARE 













23x42 $47 | 24x72 $ 76 23x42 $14 | 44x60 $31 
36x42 $71 '36x72 $105 § 26% 48 $17 | 52x72 $40 
32x54 $22 72x72 $55 









& Pleated Arches MANY COLORS & FABRICS 
100% SATISFACTION GUARANTEED 
Call Now for Instant Phone Quotes 


Phones Answered 7 Days a Week 


8 pm Central Time 








2-Day Shipping * No UPS Charges 
Ask for FREE Sample Kit! 


1-800-883-5000 
BLINDBUSTERS 







Decorative 
procera, FABRICS 


by mail 


and can offer you savings of up to 
50% off decorator prices. 


We stock full color ranges of 
First Quality Fabrics 


Prints * Chintz * Wovens * Textures 
Upholstery * Tapestries * Jacquards 
Moire * Tergal * Lace * Thermals 
Fire retardant contract fabrics 
Drapery linings 
Decorative trimmings & accessories 


Call or write for our free color brochure 
(203) 272 - 3529 


882 S. Main St, Cheshire, CT 06410 
202, Belchertown, MA 01007 443 Saratoga Rd, Scotia 





Learn at home to become an — 


oS INTERIOR 
E DECORATOR 


rarew varding career 





Ae ‘tine portunities full ¢ or part 
OpF 

me Amer ca's newest, most com- 

plete at-home course. Beautiful 






llustrated le 
dance on 
| tutors. Ne 
red. Surpr 
Id School of Interior Design 
3 St., New Y NY 1001 7 
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| We specialize in new and beautiful-as- 





MISSING A PIECE 


OF YOUR PATTERN?" 


new sterling silver flatware. Over 1,000 
patterns in stock, at up to 75% off A 
retail prices. Call or write 
today for a free inventory 
of your sterling pattern. 

(We also buy ste rling silver, = 
with a careful appraisal fol 





| 
INAXIMUM value ) N i f 
] | 
KA re 
(a “yy is. 
Beverly Bremer : . 
3164 Peachtree Rd Dept HB Phone (404) 261-4009 
Atlanta, GA 30305 Hours 10-5, Mon.-Sat 








FREE Gift If We Don’t 
Beat Your Best Price 


WALLPAPER 
es 


¢ Free delivery 

e Same day processirig 

e No sales tax outside 
hESC 


Call with pattern number 
open 7 days a’week 
10am-6pm EST 


1-800-624-1224 


BEST WALLCOVERINGS, INC. 
Family owned & operated since 1948 


Save 
35 to 


““Arlyne Best” 
President 
















Enjoy the practi- | 
cal luxury of % 
““Elevette’’, the ad 
custom-built resi- 
dential elevator 
that’s ideal for 
those who can’t 
or shouldn't climb 
Stairs. Write 
today for more 
information: 


INCLINATOR 


COMPANY OF AMERICA 


Dept. 2 
P.0.Box 1557 
Harrisburg, PA 17105-1557 
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FURNITURE SALES 
AND INTERIORS 


SAVE UPTO 45% ~<qi, 
Over 300 lines of fine > 4 
furniture. Experienced £//7> 
interior design staff. 
Call for quote and 
free brochure. 


919-855-9034 


210 Stage Coach Trail, Greensboro, NC 27409 
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BUSINESS! 


Our furniture 
represents only the 
best American leather 
manufacturers in the indus- 
try. For a complementary cata- 
log, call 1-800-262-1049 or write to 
us at Wellingtons Furniture, P.0. Box 
2178, Boone, North Carolina 28607 









LEVOLOR’ 


JoAnna - DelMar - Colorel 
re a eT 


SM 
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Factory Direct - 1 Day Delivery . 


eed 
ee 


8200 E. Park Meadow: Littleton, CO 80124 








WALLCOVERING 


EVERY BOOK & PATTERN 
FREE UPS DELIVERY 
NO SALES TAX (except N. & NY 


DECORATOR FABRICS — 


ROBERT ALLEN ¢ WAVERLY 
GEAR © KRAVET © MARIO BUATTA & MORE 


CUSTOM re 
HUNTER DOUGLAS @ LEVOLOR 
LOUVERDRAPE @ KIRSCH - 


GRABER @ BALI @ DELMAR 


VINYL MINI BLINDS 
17-36"W x 64”L. CALL FOR LARGER 


SIZES & COLORS. MIN. ORDER 535 a0 k 
| NATION WIDE 
1-890-488-WALL2. 











Once in a lifetime savings on 
heirloom-quality solid brass and 
white iron beds. Buy factory direct 
and SAVE UP TO 50%!! Special 
Bridal Layaway and payment plans. 
Send for our FREE CATALOG. 


12421 CEDAR ROAD 
CLEVELAND, OHIO 44106 
(216) 229-4900 


Brass Bed Shoppe 
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ENCHANTING 
WATER GARDENS 
with tranquil lilies, 


(M MORNING 
American artist 
nk W. Benson. 
io beautifully 
»duced on canvas 
as the look and 


darting goldfish 
add magical dimension 
to your landscaping. 
lofa museum 100-page catalog 
we. 34. 1/2” x 28 


overall. Framed, 


has everything you 
need. $5. Lilypons 
Water Gardens, Box 
10, Buckeystown, MD 
21717 or 
1-800-723-7667. 


ppd. Unframed, 
42 ppd. Visa, 
invited. Catalog 
refundable). Old 
ge Graphics, Box 
297, 12-14] 

oy St., Hopewell, 
J] 08525. Call 
300-282-7776. 


WINGED VICTORY 
Superb achievement 
of the Hellenistic Age is 





reproduced in bonded 


marble on marble 





RUSTIC FURNITURE 





IS THE RAGE ald 
The style that began back in base. 12” h., $176 ppd; 





1870 with the Carnegies, 15” h., $206 ppd. 
Huntingtons, Whitneys and other Spectacular in 42 1/2” 
ENERGIZE A ROOM millionaires is experiencing a revival _ tall size, $2878 plus ship. 
Classically inspired relief is one of hundreds of reproductions today. Unique bent willow Catalog $6. Eleganza, 
‘Il find here. Sculpture and architectural elements from goddesses to headboards come in all sizes. 3217 W. Smith 
gargoyles, meticulously crafted, dramatic. Color catalog $6. Completely handmade. Catalog St., #255, 
Jesign Toscano, 7 E. Campbell St., Arlington Hgts., TL 60005. $2.50. Masterworks, Box M, Dept. Seattle, WA 98199 or 
Or 1-800-525-0733 ext 165. 20, Marietta, GA 30061. 206-283-0609. 
BY FRANCES NEEDLES 
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IN THE MIDDLE OF OUR 
apple orchard at Thornhill there 1s 
a tree house painted bright blue 
and crowned with white blossoms 
in the spring. In the fall, if you 
stand on its deck, you can pick 
enough apples to make a pie. And 
when our grandchildren come to 
visit this is their first stop, even 
before the hug and kiss. It is their 
house, their territory. 

What they don’t know is that 
their grandmother has claimed 
squatter’s rights. It’s not in the 
lease, but | probably climb the 
ladder more than they do. I read 
there, I write, I watch spring 
come with all its green finery, I 
watch the final chapters of fall 
with its changing follage. I make 


big plans in this small house. 


Since we all enjoy this Mary- 
land tree house so much, I 
thought, Why not build a sum- 
mer } Ouse for our erandchil- 
dren in Vermont? Tom wasn’t 
convin had to give this new 
playhous ri e. “Why 
don’t we | it Ily,” I 
said to him, in ee in 
old English g itary 
tower, or a small ked a 
professor friend for nd 


PROW 


He said, “A folly is essentially 
decoration. Perhaps a place for 
tea, an image of some other age. 
A conversation piece.” 

This new playhouse would 
fill that bill and more. Tom sur- 
rendered and I gave my design 
to John Irons, a creative carpen- 
ter in our town of Charlotte, 
for a simple small wooden 
house with a peaked roof over a 
narrow porch—tall enough for 


Tom to stand in and large 


2H OR rw Lb rAKM 





as our house—beige with a 
bright red door and white trim. 
“T love projects,” said five-year- 
old Meriwether, who was begin- 
ning to sound dangerously like 
her grandmother, Tom thought. 
She and I painted the floor a dark 
green, and the next day we 
sponged it with white. Albert, 
ten and taller, painted the door. 
Although the house is built of 
new lumber, it is made up of 


many recycled prizes from the 


les C411 enouch tox 


Tom to stand in and large 


enough for overnights 


on folding cots 


enough for lunch or tea or 


overnights on folding cots. 


It took us until the end of 


August to finish the new Hardie 
folly, which now sits in a dell 
behind our house, framed by 
towering pines. This 1s a house 
that John built, painted inside 
and out by a crew of six—our 
four grandchildren and our- 
selves. The colors are the same 


BY DEE 


past. Albert’s door was left over 
from a 1790s house that our son 
Todd restored. We had found the 
small porch columns in the cellar 
of an 1836 house we once owned 
in Nantucket; I couldn’t part with 
them when we left. John supplied 
the two 1911 front wiidows, and 
the top half o° the back wall is a 
broad storm window that braved 


Victorian winters. 


HARDIE 





It may have taken us this § 





to finish the little house bed 
on some days our crew faile 


show up. But isn’t that nor 
4 
















It was the good oid summer 
and Albert went fishing, M 
wether had swimming less 
and there is nothing Edith 
better than reading in our 
mock. Eager to be done wi 
I started giving usually-fo 
den sweets as paychecks 
they could hardly wait to 
up those paintbrushes. A 
bouquet was added by Jo 
garden of painted lilies 
morning glories on either si 
the house. 

On one of the last evening 
summer, we had a picnic di} 
party to celebrate. We all s4 
a circle around the playhou 
little chairs and big chairs, 
miring our project. Maybe 1 
folly, but to me it is the bef 
ning of new summer funk 
years to come. A conversa 
piece, yes, but more than a) 
oration. This is a grandchild 
playhouse that we’ve christ 
Grand Hotel. And I’m alr 
plotting: One of the shelv 


reserved for my books. | 


MAY 1 


e Like lo Lhimnk Lhe VVorid 


But Actually, Its I; 


While the world may not 
have been created expressly for 
Jeep Grand Cherokee Limited, 
our engineers designed this 
revolutionary new 4x4 as if 
it was. They gave the New Jeep 
the power, strength, and cap- 


*Quadra-Trac optional on Grand Cherokee Base and Laredo models 


Chrysler's Owner's Choice Protection Plan includes 7 


ability to take on some of the 
world’s most challenging terrain. 

At the heart of the New Jeep 
is Quadra-Trac,* an all-new all- 
the-time four-wheel drive system 
that automatically adjusts itself 
to changing road conditions. 


year/70,000-mile powertrain protection or 3-year/36,000-mile bumper-to 


a 


-- 





A mighty 190 horsep 
engine delivers a world 
power. And a new Quadr 
suspension system imp! 
on-road ride and handli 
well as off-road capabilit 

And because Jeep ha 


bum 

















Ca ed ol at at 
U.S. OLYMPIC TEAM 36 USC 380 


own for its remarkable brakes, an exclusive automatic The New Jeep. Nature laid 
O conquer new ground, temperature controlsystem,and the groundwork. A team of Jeep 
ineers made Jeep Grand a remote keyless entry system engineers did the rest. 

ee the first sport utility are also standard. ‘ 

n the world with a stan- For further information Theres Only One Jee 


lard driver’s side airbag. about the Jeep Grand Cherokee, UA 1... pee Ln 
our-wheel anti-lock call 1-800-JEEP-EAGLE. Advantage: Chrysler = 


with no deductible. See limited warranties, restrictions, and details at dealer. Excludes normal maintenance, adjustments, and wear items Jeep is a registered trademark of Chrysler Corporation. Buckle up for safety. 








4g 


Xe Cave pire. 
Su 


ae 7 








ATU OM Reo ae 


WAVERLY, - ONE oF 








As I See It #4 in a series 
Rebecca Blake 

‘Another World’ 
Color-Saturated Photography 








THE BOLD LOOK 
O' KOHLER. 


VVhat’s in o dream world? Just step in. Our Aventura Shower and Soak™ Whirlpool will cleanse and reju- 
venate youl =nothing else. Simply it’sthe old (and very civilized) Oriental regimen of shower and soak brought 
oaethermos. elegantly. See Yellow Pages for a Kohler Registered Showroom. For complete product portfolio 


and idea book, send $8 to Kohler Co., Dept. PA6, Kohler, WI 53044 or call 1-800-4KOHLER, ext. 312. 


'89 by Kohler Co. 
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A SALUTE TO GENIUS The editor’s page 
66 WORK IN PROGRESS Robert Currie’s ten-year plan for a New England Victorian house 
76 COLOR IT CANOVAS The designer’s Paris apartment is aglow with yellow, rose and green 
82 FINALLY: THE GUGGENHE!M AS WRIGHT CONCEIVED IT 

A remarkable restoration by Gwathmey Siegel 
90 A SUSSEX FARM OF ONE’S OWN Vanessa Bell’s house and garden come to life again 
98 SAVING WAYS An inveterate collector rescues a Laguna Beach cottage 

104 DRESSING UP THE BEDROOM New sheets create a whole range of moods—from 


romantic to modern 


112 CAST YOUR VOTE FOR THE BEST DESSERT Winning recipes that start with pound cake 


8 THOUGHTS OF HOME 124 CLOSE-UPS Design details from this issue 
View from the inner city 127 PRICES & SOURCES Finding stores near you 
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How Frank Lloyd Wnght’s democratic vision changed the way we lived 


ON THE COVER: In an attic aerie, sky-blue walls contrast with the lively 
pattern of Wamsutta’s Nantucket Rose and an eclectic array of flea-market discoveries. 
See page 108. Photograph: Kari Haavisto. 
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loyd Wright logo is a federally 
rademark and is used with the permission 
Lloyd Wright Foundation 
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View from the inner ¢i 


ON SATURDAY MORNINGS, THE 
aloneness feels like a gift. I sit in the 
kitchen, content to stare out the back win- 
dow at the lavender border I planted along 
the driveway, letting the coffee wake me. 

I do my best thinking in this room, where 
so many achievements surround me. Every 
surface here is my doing. I look at my kitchen 
walls and know that the ninety-year-old 
wainscoting wears a natural finish because I 
spent four months of weekends on my knees, 
stripping and scraping. Faux granite was my 
spray-paint solution to the problem of 
worn cabinetwork I could not afford 
to replace; adding a granite-look chair 
rail was a last-minute idea that pulls the 
room around me like a cozy shawl. 

I know I will never take another house 
this seriously. This may be my maiden ‘ 


voyage in home ownership, but | 


am transforming my Cleve- ae 
land, Ohio, inner-city wood- : = 
frame house into the personal : : 
statement of a lifetime. I am o, - 
committed to honoring the integrity . j — 


of this building by obliterating all traces of * 





the tamily who lived here before me—people 
who covered walls with contact paper, buried 
the orginal 1910 wainscoting (narrow, ver- 
tical boards of yellow pine they had first 
painted green, then pink) under cheap 
paneling and carpeted the entire first floor 
with variegated brown-and-orange shag. 

Most of my changes were made during the 
first year here. | was driven. Every evening 
and wec I tore into this place, pulling 
down, nail 1p, painting, making it mine. 


Every week sught more “firsts,” each a 





bold stroke that I was sure everyone would linoleum floor white with black stenciled el 


applaud. The first time I changed the oilin my | phants around the edge to complement tl 
new lawn mower, I couldn’t wait to phone — faux-granite cabinets and chair rail. Since the 
my sisters with the details. When I finished “fabric floor” has become a family metaphi 
the ceramic-tile backsplash in the kitchen, | for failed experiments (as in, “Uh-oh, loo 
hosted a dinner party just to show it off. For — like we've got another fabric floor here”). 
a solid year, my homeowning heroics were Taking on a hous? in the inner city, alon 


the best gossip I knew. had not been a personal dream. I am a sing 
















I cried only once woman, and a writer for Cleveland mag: 





in this house, zine—gratifying work, occasionally eve 


over a exciting, but not very lucratiy, 
Buying a house on my ow 
would have been con 
ically irresponsibl 
But then an edit 
friend in New Yo! 
asked me to help hi 


edit some manuscripts | 


; my spare time; th 
oe project snow 
, = balled, an 
pees my bank ac 
“ee count grew FE 
_-“«, $20,000 in fix 
os months. 


I was renting a se 
ond-floor apartment in 
sedate, largely whit 

neighborhood nez 
the edge of the cit 
where quietud 


and tidiness prevailed. Property owners rarel 


botched kitchen floor. I had seen a fabric floor 


in a magazine and I wanted one. Nobody spoke to each other. My landlord was an au 


~ . . . . § 
could convince me this was a stupid idea. Af-  thoritarian sexist retiree whose every convel 


ter two tries, many calls to designer friends — sation was marked by slurs about a black fam 


and an expenditure of about $400, my cotton ly down the block. Living near him and h 


ticking floor still bubbled and yellowed. I bigotry oppressed me and I wanted to move., 


gave up, ripped it off and painted the old I was also about to turn forty, and - 
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DHE COOKTOP SYSTEM THAT 


NS VYOU MAKE FROM SCRATCH. 


The Jenn-Air Expressions™ Collection is definitely proof that 
things are always better when you make them yourself 

Because the Expressions Collection is an adaptable cooktop system 
which features a removable electric onill and a variety of optional cartridges 
7 and accessories to let you choose the type of cooking surface you want 


Also, the Expressions Collection’ sleek, award-winning desion 


For a brochure showing the Jenn-Air line and the name of your nearest 


dealer call I-800-JENN-AIR. 
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something like dread had settled over me. I 
loved thinking of myself as a career woman 1n 
my thirties; forty seemed so drab and final, 
and I couldn't stop it from happening. I need- 
ed to do something positive and adventurous. 

I had my $20,000, so I set out to buy a 
house. It had to be inside the city limits, part- 
ly because I need the stimulation of a city’s 
bustle. Writing is solitary work; when a writer 
also lives alone, the isolation can be paralyz- 
ing, so the sounds of screen doors slamming 
and mothers yelling at their kids are 
welcome. It also makes economic sense 
to buy in the city. An urban pioneer 
can sull find a fixer-upper for $15,000. 

Mostly, though, I insist on city living 
because of the diversity and hospitality 
one finds in such neighborhoods. Hotno- 
geneous suburbs designed for escape do 
not interest me. I grew up in Akron, 
“the rubber capital of the world,” about 
fifty miles south of Cleveland. Ours was a 
working-class neighborhood where everyone 
seemed connected. No one gave much thought 
to privacy; neighbors were people you talked to 
every day. They knew your business and sat on 
your front porch to tell you theirs. If you were 
at a friend’s house at lunchtime, your friend’s 
mom simply fixed an extra sandwich. 

I looked for that sense of community in 
my new neighborhood, but it was just as 
important to me to fall in love with the 
house itself. Fortunately, I found both. 


My sisters, Carol and Margie—one older, 





one younger, both married with families 
knew my requirements and they drove the 
streets with me looking for the perfect com- 
bination. I wanted a big front porch with 
spindles and pillars, a backyard, a sit-in 
kitchen, and, even buying alone, four bed- 
rooms (my bedroom, a home office, a spare 
bedroom, and that quintessential luxury, a 
room where I could keep the ironing board 
set up). And I could only spend $30,000. 

The search took three months. The first 
walked 


vestibule!—I thought, this place feels solid, 


time | into my vestibule—a 
like the house I grew up in. And there was 
character here. Huge oak pocket doors in 
perfect condition separate tie living and din- 
ing rooms and both these rooms have bay 


years, 


Gr O 


windows. A pantry off the kitchen has glass- 
front cupboard doors. A great oak ball tops 
the newel post, and the claw-foot bathtub 
runs almost the length of the bathroom. 

What makes visitors gasp, though, 1s my 
mantelpiece of varnished oak, embellished 
with carved leaves and fruits. I have never 
seen wood so magnificently crafted, even in 
picture books. Two oak shelves hang above 
and below a massive beveled mirror, drawing 


the eye to nine-foot-tall cove ceilings. Staring 


For almost thirty 


to grow some of 


Grandma’s berries in 


a yard of my own 


at the workmanship in that mantel for the first 
time, I stroked the rich wood, longing to 
scrub it clean with Murphy Oil Soap. That 
mantel symbolized what I knew my new 
home would mean to me: I would center 
myself here, spend solitary winter evenings 
by the hearth absorbed in a new Tom Rob- 
bins novel. Everyone in my life would see it 
as part of my identity. 

Making that happen, I soon learned, would 
take a lot of my time and all of my savings. I 
stayed in my apartment for a month after 
buying the house; I wanted to paint all the 
rooms and put in new carpeting before the 
furniture came. Most of the sixty-odd items 
on my job list were cosmetic tasks I could 
handle myself (“Paint closets first!”), but a 
tew—dedicated circuits for the microwave 
and computer, roof patch, extra phone jack— 
called for a contractor’s skills. 

I learned as I went, and along the way I 
reinvented my social life. When I lived in an 
apartment, I rarely invited friends over for an 
evening. We might have had a glass of wine 
there on the way to dinner, but my home 
wasn’t truly mine and was almost never the 
destination. These days, I entertain every two 
weeks or so—informal affairs, usually. Pll 


cook up some pasta and make a Caesar salad 


I had wanted 


5 


and a few of us will watch Murphy Brown a 
Northern Exposure. Or on a summer nig 
we ll relax outside on my Adirondack cha 
(my first new-house purchase), under t 
sweet gum tree I planted. 

And I have begun special new traditio 
here. One of my favorite childhood memo 
is of picking my grandmother’s black raspbe 
ries at her house in Akron. Ignoring the deé 
painful scratches from the thorny vines t 
crisscrossed our arms, the four of us—n 
brother, sisters and I—used to press © 
blinking back tears, until every dar 
purple jewel was picked and in Gran 
ma’s bucket. We were rewarded with 
the berries we could eat, swimming 













sugar and fresh cream. I was 12 whe 
Grandma died, and my Uncle Joe re 
cued some of her bushes before th 
house was sold. For nearly thirty yea 
it has been in my mind that when I 
nally owned a house, I would gro 
some of Grandma’s berries in my own yard. _ 

I called Uncle Joe two years ago, the wif 
ter after | bought my house. That March, j 
before they emerged from dormancy, | tra 
planted the berries. For four months I n 


tured the bare canes, weeding, watering a 


cultivating faithfully. I waited. The day the 
sprouted green buds, I ran for my camera a 
took photos to show Uncle Joe that I hadn 
killed my share of the family treasure. 

Pale pink clusters of fruit began appearif 
near the end of June. My family was co 
for the July 4th holiday, and I prayed for pet 
fect timing. My prayers were answered. Th 
morning of the Fourth, my bushes bot 
dozens of ruby-colored berries, and by noo 
the sun had ripened them to a deep purpl 
My mother ceremoniously picked the fir 
berry and then my nieces and nephew 
pounced—the fourth generation of giggling 
scratched-up Mihalys to reap the berry crop. 

Most of my seven nephews and niece 
spend at least one weekend with me ever 
summer. Emily, the three-year-old, come 
more often because she lives nearby. Emil 
and I have our rituals for these visits, memory 
making activities that happen only int 
house: picnic breakfasts on the window _benej 
in the vestibule where we can wave at 4 
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Moen and relaxed, easy and 
open. It’s exactly the kind of living 
space lots of 90s families are into. 

What's called for here is a floor with 
a flair: Armstrong’s new Color Passions, 
a vivid collection of Visions” Solarian® 
floors in 25 contemporary colors. 

The whiteness of the space and new 
Color Passions’ rich shades complement 
each other in a warmly delightful 
fashion. And because it’s one of our 
very best, a Color Passions floor will 
keep its great looks for years. 

Once again, Armstrong’s right in 
step with the way you live. 

For the name of your nearest 
Armstrong Floor Fashion Center® 
retailer, call 1 800 233-3823. Ask for 
Dept. HBF62 





with a breeze that 
© stirred the artist 


aye ie kind of 
_ kitchen every 
woman dreams 


about. 


Maybe now 
I'll learn how to 





If you'd like to know more about creating rooms 
like this in your home, call 1-800-283-2831 for our 
free “Complete Guide to Roof Windows and 
Skylights.” We filled it with bright ideas for just 
about every room in your house. 


The World Leader in Roof Windows and Skylights 


1992 VELUX GROUP ® VELUX is a registered trademark 
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neighbors and stray animals as they pass; 
“work” sessions at my computer; a game she 
invented with my elephant collection. 

My nephews prefer to visit when the 
Cleveland Indians are playing a home game at 
the lakefront stadium downtown—a seven- 
minute drive from my house. All the family 
visits me more than when I lived in an apart- 
ment. The whole clan spends the day after 
Christmas here, and from time to time my 
mother comes up from Akron for a weekend 
getaway; she says it does her good to sit in 
someone else’s kitchen for a change. 

And, just as I had hoped, my neighbors 
have become a part of my life. Nearly every 
summer night, there 1s a neighbor sitting on a 
porch, ready to share a beer and catch up on 
street news. Two months ago, a Lebanese 
family bought the house to the right of mine. 
The mother cooks more than her family can 
eat and she is forever at my door with another 
exotic plate of greens or soup, challenging me 
to guess the ingredients. Her oldest son mows 
my lawn, front and back, for five dollars, and 
her four-year-old named his kitten after me. 

Sitting on my front porch, I, with my 
Czech and Yugoslav heritage, can see not on- 
ly the home of the Lebanese family but also 
those of a Filipino couple, a Mexican family, 
an elderly Latvian woman, a Vietnamese fam- 
ily, a gay black couple, and, because so many 
hill people migrated to northern cities from 
Kentucky and West Virginia to find work af- 
ter World War II, six houses inhabited by 
families of Appalachian descent. All but two 
of the residents own their own houses—all, 
like mine, purchased for $30,000 or less. 

When the elderly couple on my left sold 
their house last summer, neighbors met on 
porches and fretted, worrying who the new, 
absentee landlord would rent to. I tried to 
distance myself from the anxiety but I should 
have worried. My new neighbors turned out 
to be an honest-to-goodness band of gypsies. 
[They were an outgoing bunch, asking every- 
one on the street if they could borrow tools, a 
phone, a blanket, whatever they needed that 
day. And they were boisterous, singing and 
playing music several nights a week until 


dawn. (“We hold prayer services,” one little 


for teenagers, and has written for teen magazines 


CFI NGPVA Ms 


girl told me. “We’re Christian people.”) 

Their yard quickly filled with car engin 
rusty fenders and old tires. On laundry dg 
shirts and pants and towels were draped oy 
the shrubbery in front. The street looked 
though Sanford & Son had moved in, and 
one had the nerve to confront them—least : 
all me, living alone on the property line. 


Cleveland magazine, coworkers, suburbanif 

















all, relished this development. For fig 
months, until the gypsies finally moved q 
our Monday-morning planning meetings oF 
gan with some tale of my weekend in tf 
neighborhood. Occasionally, someone wo 
ask if I “still feel safe there.” 

Safety, however, isn’t something I thi 
about often. The one time I screamed here 
the sight of a mouse scampering across 
kitchen floor), two large men were on 
porch in a minute, one armed with a mifle 
thanked them for their concern and quick 
sponse, and asked “Rambo” to please lea 
the gun at home next time. The gun was 
settling, but the incident reminded me th 
neighbors here do watch out for one anothe} 

I know people associate the inner city wi} 
drugs, street gangs and random violence. It 
true that some pockets of the city—of af 
city—are dangerous places, especially for 
single woman. But before I bought this houg 
I studied local precinct reports, talked to ot 
homeowners on the street, and felt confide 
that I was committing myself to a stab 
neighborhood. 

When I approach my next landmark birt 
day, I’m sure I'll still be here, and I will thi 
about my grandmother’s advice to her daugg 
ters: “Never live in a house for more than té 
years. You'll get too attached to it.” I alreag 
understand her warning. I cannot imagill 
someone else owning my glorious fireplace. J 

But this is not the year to imagine the ney 


owner. There are too many firsts still ont 
becomes...well, becomes. hb 
Mary E. Mihaly has been senior writer at 


Cleveland magazine for four years. She ts the | 
author of Getting Your Own Way, a book 
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Old Le Peay 


A grab bag 
of great designs 






to use in rooms, 






on terraces 


1. PARK YOUR 


potted plants on a 





wrought-iron stand with 
scrolled feet and an antique 
finial top, $2,200. At Lexington 
Gardens: 212—86 1-43 90. 
closet, from $420. At Wicker- 
Wicker- Wicker: 415-728-7877. 









2. EXPLORE THE NEW 
and period pieces in designer 
Robert Kirkland’s Palm Beach 


shop. Gold-leaf spheres, 


4. A CUP AND SAUCER 
silk-screened on a cotton 

$600 each; botanical porcelains, napkin makes teatime fun, $170 
$950 for nine plates and six for four. From Patrick Frey: 


compotes. At RA Collection Inc.: 203-785-9376. 
407-832-8822. 
5. PAINT YOUR WALLS 
with the aid of Donald Kaufman 
and Taffy Dahl’s Color: 


Natural Palettes for Painted Rooms 


3. WICKER-ON-THE-G 
Designer Ivy Rosequist’s folding 
tables can be stowed in the 


16 


(Clarkson Potter, 

$50). With photographs plus 
mixing guide. At bookstores 

or through Donald Kaufman Color 
Collection: 201-568-2226. 


6. LAUREL LEAVES 

grace Emilio Robba’s wrought 
iron bench, $1,040. 

At Emilio Robba: 212-319-5766 





7. ITALIAN INLAID 
boxes inspired Cathryn Collins's 
hand-painted tabletop with | 
wrought-iron base, $7,000. Herg 
burlap screen has fresco 

style, $8,500. To order from I Pe 
Dipinti: 212-737-2997. 
















8. NEOCLASSICAL 
borders and gold leaf make a 
hand-painted urn look antique, 
$750. To order from I Pezzi 
Dipinti: 212-737-2997. I 
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100 gheck to: Waverly Idea Book, Dept. 35, P.O. Box 5086, 
-5986; we'll donate 10% of the proceeds to the 
iS BNVIRONMENT PROGRAMME. 


‘Fabrics, '\Wallcoverings and Home Fashions call 1-800-423-5881, Dept. 35. 
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Vr Wright 


All Americans know 
Frank Lloyd Wright's remarkable 
buildings. But what was he LiKe? 


Four colleagues tell us 


he was a movement. His mission was to forge a truly American archi- 
tecture that suited our land and ways of living. And legions of appren- 
tices, clients, design critics and artists rallied to the cause. We recently 
spoke to four people who knew Wright and were vital to his crusade: 
Architect Edgar Tafel, who was an apprentice to Wright for nine 
years, supervised the construction of some of the master’s designs and 
later rescued the interiors of the Little House before the building was 
torn down. Pedro Guerrero photographed Wright and his designs for 
two decades. Elizabeth Gordon, the editor of House Beautiful from 
1941 to 1964, championed Wrightian principles in her forward-look- 
ing magazine. And John deKoven Hill, the apprentice Wnght sent to 
work under Gordon for a decade, was a friend and faithful servant to 
Wright and his third wife, Olgivanna, as long as they 
lived. Today, these colleagues remember Wright 
vith humor, gratitude and respect (They still call 

him Mr. Wright), each in his or her own way. 
Edgar Tafel was an architecture student at New 
York University when he signed up as an apprentice 
Frank Lloyd Wright. It was summer 1932, and 
Wright, 65, had just founded the Taliesin Fellowship at his home near 
Spring Green, Wisconsin, to teach the principles of organic architecture. 
“His practice had faller, off in the twenties,” recalls Tafel. “I remember 
him saying that if he coun t practice architecture, at least he could train 
the young men and women who would. The truth was, he was broke.” 


Wright wanted his school to be a self-sufficient, self-contained > 
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chen design. 


No matter what design theme 
you choose, the one thing you 
don't have to WOrTy about 
nowadays is how the appliances 
will look. 

The Monogram line of built-in 
appliances now offers such an 
array of models that you have 
virtually infinite choice and 

tions. 

I his year we add the first 36” 

iilt-in refrigerator that 1s trimless 
completely cabinet-friendly. 


The decorative door panels accept 
custom handles, so they co- 
ordinate with the pulls on your 
cabinets. Because there is no 
bottom air vent, the base of the 
cabinet can now extend across the 
bottom of the refrigerator. No 
other built-in refrigerator 
integrates so beautifully. 
Monogram now offers a built- 
in convection wall oven that 
provides new technology for faster 
cooking and sleek flush design. 





Our Component Cooktops 
continue to be the only ones that 
can be installed perpendicular or 
horizontal to the counter edge to 
form clusters in gas, electric, 
updraft and downdraft. And 
there’s also a 5-burner gas 
cooktop. 

The remarkable idea of getting 
everything from your dishwasher 
to your microwave from one 
manufacturer also simplifies the 
complex process of shopping and 


‘ry. And when you buy 

gram, you buy the assurance 
appliance industry’s most 
sive network of factory service 
sionals. 

ng one step further is the 
ordinary GE Answer Center 
e on duty 24 hours a day 

day of the year at 

26.2000. We’re there to help 
way. If you would like a 

ure that tells you more about 
gram, and if you would like 











to know where you can see the line, 
please call. 

Monogram, from GE. A 
synonym for the best in built-in 
appliances. 





A MAO eR S WORK 


minunity. His apprentices would 
learn not only architecture, but 
farming, masonry, furniture-making 
and gardening, and they would live 
in buildings they had constructed us- 
ing native materials. “What appealed 
to me was the whole way of life— 
nature and art and music all rolled 
into one,” said Tafel. 

If the ideals were lofty, the Fellow- 
ship at times had the atmosphere of 
summer camp. There were picnics, 
movies and elaborately costumed the- 
atrical productions. Wright would of- 
ten read aloud or give a talk on 


Japanese prints, which he loved and 





ing, living in the back of a storen 
town throughout construction. 
Smart and ambitious, Tafel left T- 
iesin in 1941 to launch his own pri 
tice, eventually designing more tha 
eighty residences and 35 religics 
buildings. Today, in Tafel’s brow- 
stone in Greenwich Village, Wrigh, 
Barrel chairs stand in front of the I- 
ing room fireplace, and the thre 
Japanese prints that Wright gave hh 
hang on the dining room wall. Taf, 
who in 1979 published the meme, 
Years with Frank Lloyd Wright: Appre 
fice to Genius, is working on a seco 
book about Wright. He has given 5 








collected. For Sunday supper the a slide presentation on his former me 
young men dressed up in coats and Elizabeth Gordon, House Beautiful’s ter—buildings and humorous ane- 
ties, and the young women wore long editor from 1941 through 1964, consults with dotes—more than 100 times. Zippiz 
dresses they had sewn themselves. Wright at Taliesin West. through the slide show for a visit«, 


Whether the task was sharpening a pencil or executing an eleva- 
tion, Wright expected no less than the most one was capable of. 
“He was such a perfectionist,” says Tafel. “He brought out the 
best in you. You wouldn’t dare do something that was wrong be- 
cause 1t would infuriate him.” 

The drafting room “was the center of everything to him,” recalls 
Tafel. Nine tables were lined up. A huge Japanese screen was hung at 


the front of the room—“‘a beautiful 


Tafel is breezy and irreverent. He’s on automatic pilot. Then a pi- 
ture of glorious Taliesin flashes on the screen, the tawny sto? 
structure set into its hill, and Tafel pauses, his thumb poised ove 
the advance button. “Towards the end of my stay I was supervisiz 
many projects, so | would leave Taliesin Monday morning and * 
away all week. It was so beautiful it hurt every tme I had to go.” 
Frank Lloyd Wright himself was just as compelling as his archite 
ture, according to photographer Ped) 


ce = 
thing to look up at,” says Tafel. Even 1 f you (Pete) Guerrero. It was more than t? 


Wright would work for a couple of 


suff collar, the flowing cape, the eve 


. ’ 
hours, then lie down on a wooden d 1 d nt kn OW WwW h O h ¢ present cane. It was also the confide: 


bench near the fireplace, nap for 


way Wright strode into a room, th 


twenty minutes or so, then jump up, Was, yO u k new h Cc proud, erect way he held himse 


“full of vinegar.” There was a piano in 


“Even if you didn’t know who he w: 


: 29 
the room, and after a while, Wrigh, Was SOMmeCOnNe Speci al 3 you knew he was someone speci: 


who loved music, would command, 


And you liked being with him becau 


“Edgar, play some Bach for us.” S Ay S Pp h oto a4 ra Pp h Cr people thought you were special, too. 


Wright’s practice rebounded in 


Guerrero first met Frank Lloy 


the 30s, and Tafel and another ap- Pe te G uerrero Wright in 1940 at Taliesin West, tl 


prentice, Bob Mosher, were present 

WeM! in 1935 when Wright designed Fallingwater in a 
rush of inspiration. The chent, Edgar J. Kauf- 
mann, had called to inquire about the progress of 
the house he commissioned in Mill Run, Penn- 
sylvania, and Wright, who had yet to put pencil 
to paper, boomed into the telephone: “Come 
along, E.J. We’re ready for you.” During the 


vour and a half it took Kaufmann to drive to Taliesin, Wright 


the plans. “We just stood there sharpening pencils as he 

i them up and broke hem,” recalls Tafel. 
her supervis the first phase of construction of 
‘r and then Tafel took over. From there Tafel went on 
Wisconsin, to oversee work on the S.C. Johnson build- 


rough encampment on the hills 
Scottsdale, Arizona, where the Fellowship relocates for the winte 
The 22-year-old Guerrero had grown up nearby and had gone to < 
school in Los Angeles, but painting gas stations was the only work | 
could find. Then Guerrero heard that an architect named Wnig 
needed a photographer and wrote for permission to show his sample 
At that time there was no paved road to the campsite, only ¢ 
tracks across the desert. As Guerrero approached Taliesin all | 
saw was a gash on the desert floor. Then the low structures of rei 
wood, canvas and stone came into focus. | 
Guerrero showed Wright his work and admitted he had much 
learn. “ll teach you,” said Wright, then 73. “The pay isn’t muc 
but you can eat here. Start now if you like.” 
As it turned out, there was no pay. But the young man liked the 
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A MASTE 


communal, artistic life, and when the 
apprentices started packing for Wis- 
consin, Guerrero went with them. 

Wright knew exactly the kind of 
photographs he wanted. “He didn’t 
want me to choose a detail of a build- 
ing and make a big thing out of it. He 
didn’t want me to use my creativity. 
He wanted me to photograph the 
whole building.” (If Guerrero’s pho- 
tographs didn’t please him, Wright 
sometimes demanded that the prints 
and negatives be destroyed.) 

Guerrero’s first real assignment 
was to photograph the Jacobs house 
in Madison, Wisconsin. “It was a 
very simple house. There were only 
five or six angles you could use,” 
Guerrero says. “Mr. Wright took 
me aside and said he didn’t want 
any photographs of pastel drawings 
on the walls, pictures of Grandpa. It 
was to be strictly architecture.” 

Some of Guerrero’s best photographs 
are of Wright himself. “It was impossi- 
ble to take a bad photograph of Mr. 
Wnight,”” Guerrero insists. “He was al- 
ways playing ‘Frank Lloyd Wnight.’ He 
was very starchy and baronial. He loved 
the idea of himself. He really approved 
of the character he was.” 

Guerrero left Taliesin to serve in 
World War II and later took pho- 
tographs for Alexander Calder and 
Louise Nevelson. But with Wright he 
remained on call. Three weeks before 
his death, Wright phoned Guerrero 
and asked him to photograph Taliesin 
West once again. “It was almost 
twenty years since 
I had first come 
to Taliesin, and 
there were a lot of 
changes. He and I circled the campus. He was 
ninety-one years old. Finally, he needed the cane.” 


Guerrero now lives in Connectic ut, but returns 


to his family home in Arizona, and on a recent visit he stopped by 
Vest. He is distressed by how much has changed since 
th. J place attracts 60,000 visitors a year. Wright’s 
turn 1to a reception center, and there is a gift 
ore. ‘ like an old girlfriend,” Guerrero muses. 
) stay pu 





Wright loyalists (clockwise from top): 
architect John deKoven Hill (in white collar); photographer 
Pete Guerrero; architect Edgar Tafel 
(second from right). Wright was meticulous when it 


came to sharpening a pencil. 





'S WORK 


Although everyone greets him with 
smile, Guerrero no longer feels accept 
ed. “Those of us who left are not helc 
in great esteem by those who stayed,’ 
he says sadly. But he has no rancor fo 
Wright. “I wonder what would have 
happened to me if I hadn’t shown up a} 
Mr. Wright’s. But I got the job, anc 
I’ve never had to look for work again.” 

Elizabeth Gordon, the crusading edi 
tor of House Beautiful, also had a caree 
that intertwined with Wnight’s. Her re 
lationshiy with him began in 195. 
when she published an attack on the 
then-fashionable International Style. Ti 
tled “The Threat to the Next America,’ 
her editorial called the gleaming, white 
machinelike structures of Mies van de 
Rohe and Le Corbusier “unscientific 
irrational and uneconomical.” She chal 
lenged the logic of houses that hac 
western walls of unshaded glass whicl 
caused rooms to heat up in summer 
She urged her readers to reject the “Les 
is more” look imported from Europ: 
and embrace a richer, earthier Americal 
style. Some of the magazine’s staff lef 
over Gordon’s controversial stance. Bu 
the editor received a telegram, whicl 
today she recites by heart: “Didn’t thinl 
you had it in you. Am at your servic} 
from here on.” The telegram was signe 
“Godfather.” At first, Gordon didn’ 
know who the wnter was, then she sav 
the dateline: Spring Green, Wisconsin. 

Wnight offered House Beautiful fir 
crack at publishing his new work, an 
he also urged Gordon to hire peopl} 
from Taliesin to help develop stories fe 
the magazine. (Three Taliesin appren 
tices would join the staff: Ken Lockh 
Curtis Besinger and John deKoven Hill 
“We were more than a magazine,” not 
Gordon. “The architecture department was an extension of Taliesin.” 

The new team designed rooms to be published for the edificatio 
of readers. In 1954 the editors organized a 22-room exhibit for th] 
Los Angeles County Fair—published with a dedication to Fran) 


Lloyd Wright. The next year the staff devoted a whole issue t 


eatin 


Wright, showing, for the first time, the interiors of many ¢ 


Wright’s well-known houses and introducing the furniture repro 
ductions that Gordon had helped bring about (see page 30). Whe 
Wright designed a Usonian house for a (Continued on page 12: 
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Close cooperation with 

pilots and aviation experts 

enables Breitling to continue 

improving its chronograph designs 

all the time. The Chronomat features a 
selfwinding mechanical movement, a rotat- 
ing bezel and a screw-locked crown, This instru- 
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for the three-piece set 







(1) Wright’s 
c. 1930 sterling 
silver pitcher 

is reproduced by 
Tiffany & Co., 
$9,000. (2) His 
1922 sterling silver 
coffee service for 
Toyko’s Imperial 
Hotel is $9,500 


at Tiffany & Co. 
(3) The wood-and- 
steel desk and 
companion chair 
(reproduction 
prototypes shown 
here by Cassina, 
available in U.S. from 

Atelier International) 

were designed by Wright for one 
of his greatest office buildings, 
built in 1936 for S.C. Johnson 
& Son and still standing in 
Racine, Wis. Top: Imperial 

Squares blended fabric woven by wT 

Schumacher from textiles Wright designed for the Imperial 


Hotel in Tokyo include (4) coin, (5) olive and (6) gunmetal. 
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Schumacher also makes Coonley Tulip carpet 

in wool, 6 x 9 feet, $3,025 (7), adapted from Wright’s 
1906 tilework for an Illinois house. (8) Imperial 
porcelain dinnerware, 1922, now at Tiffany & Co. 

at $210 the five-piece setting. (9) Smali sterling 

silver and enamel frame, $325 at Tiffany & Co. 

(10) Coonley Playhouse Clerestory from 
Oakbrook-Esser Studios, 33% inches high, $900. 

(11) Hoffman Ring wallpaper border, hand-printed in 


five colomurays by Schumacher, also the source for 


(12) Hoffman Key 
border in eight 
colorways and 

(13) Coonley Walls 
Rectangles border 

in seven colorways. 
FOR MORE DETAILS, 


A) SEE READER 
INFORMATION 
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e : modern New Yorkers. Wright admired tr 
resistance; they became friends. 
“Elizabeth became so absorbed j 
| Wright’s work, she thought everyoy 
should be, too,” remembers John deKovy) 


Hall, the Wright-trained, Taliesin Fellow 

. . ship architect Gordon hired as architectus 

When COPICS of Frank Lloyd Wright's editor to take Wright’s wisdom to an e- 
panding audience of home builders. | 


Custom fabrics and furniture were first “The war was over, people were stant 


to have families and suddenly there was a kz 


> 


introduced in 1955, most Americans didn't audience eager for ideas,” Hill explair 
. : . “The idea of the licensing program was } 
set it. But now his designs have broad take a plain little house or an empty Ne 
York apartment and give it architectun 

appeal, and thanks toa successful character without great expense. 
. . . “Elizabeth started it by asking Schumach 
licensing program they are Casy to find to reproduce fabrics she’d seen at a Talies: 
dance performance,” Hill says. “Rath? 
“AND NOW FRANK LLOYD WRIGHT - furniture and artist-woven fabrics he had been quickly, Wright did an entire set of patte} 


designs home furnishings you can buy!” pro- — custom-designing for decades. drawings for them. Then, Elizabeth aj 

claimed the headline inside House Beautiful Several manufacturers participated. Schu- — proached other manufacturers as well.” 

of November 1955, an issue wholly devoted macher unveiled geometrically intricate fab- Unfortunately, the Wright collectio} 

to taking the architect’s message to the rics and wallpapers. Heritage-Henredon in- mystified department store shoppers, wh 

American public. troduced mahogany dining, living room and in turn, infuriated Wright, as Hill recal 
“The Frank Lloyd Wright concept of furni- bedroom pieces scaled for the small rooms “The stores didn’t know whether his furr 


ture will create a new form of family happiness of subdivision tract houses: traditional ture was modern or traditional. And, thi 


in today’s home, a new adventure in freedom enough to feel comfortable, yet modern would never show the pieces together 


and dignity...” announced a giant Heritage- enough to look progressive. Minic Acces- the same floor, the way Mr. Wright inten: 
Henredon advertisement in the same issue. sories made wooden vases to match. Wright ed them to be seen.” Eventually, the repr’ 
Two pounds heavy and half an inch thick, also endorsed a harmonious group of Mar- duction programs ceased. 
House Beautiful’s Frank Lloyd Wright issue — tin-Senour paint colors and began designing Over the past ten years as new interest 
was loaded with portent and reverence, but a series of Karastan rugs, promised for spring Wright emerged—boosted by museum show 
leavened with the giddiness of journalistic but never manufactured. biographies, and flamboyant auction prices; 
trailblazing. Never before had an American This was no ordinary domestic chattel, but those old ensemble pieces gravitated towar 
magazine glorified the art and utility of archi- the means to a social purpose, Wright and his — dealers of 50s Americana. They sat in shoy 


tecture in such a persua- colleagues believed. Using a popular magazine rooms as the dealers debated whether to pn 
sive, instructive and friend- as their vehicle, they hoped to steer millions them as highbrow curios or lowbrow art. 





ily way. And certainly no — of Americans on a safe, steady course between In 1982, Steven Kroeter, an editor/bus 
| mainstream magazine had the dangers of Scylla and Charybdis: on one ness manager at The Paris Review, visited 
= ever focused on Wright | side, icy European modernism; on the other Metropolitan Museum of Art retrospective 


) with such intensity. side, mawkish colonial nostalgia. Their mis- Wright’s decorative arts and found himse 

ss In addition to essays and — sion was no less than the true and honest ex- longing to live with Wright’s domestic di 
photo spreads, the issue presented the “Taliesin pression of American values, designed to in- signs. When Kroeter found that no one hi 
Ensemble” of home decor debuting in depart- spire citizens to their cultural destiny. bothered to honor America’s greatest arch 
ment stores that season. Now Americans who It all started with House Beautiful’s edi- tect with a continuing licensing program- 
were unable to become patrons of Wright’s or- tor, Elizabeth Gordon. By the early 1950s, among architect-designed classics, he four 
ganic architecture could become consumers of | Gordon had become an enemy of the en- Mies, Le Corbusier, Aalto and Breu 


licensed products based on the craftsman-hewn croaching International Style favored by _ pieces—he decided to start one himself. > 
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PELLA. THE ONLY WINDOW COMPANY THAT 
DOESN’T HAVE TO MAKE BELIEVE 
ONE WINDOW IS PERFECT FOR EVERYBODY. 


Other window companies offer one line, only Pella? offers three. Each a comprehensive selection of 
windows and doors. And each with Pella’s exceptional quality. So while other window companies present 


you with reasons that their one line is perfect for you, Pella presents you with exactly what you need. 


THE The Designer Series,™ the best all-around window we've ever made. It manages 
DESIGNER : an fs : ; : : aa 
SERIES light, temperature and ventilation with a multitude of innovations that can be beautifully 


personalized with a wide variety of between-the-glass options. 


The Architect Series’’ Unlike our competitors, our technologically advanced, energy efficient, 


divided light windows can be true period replicas. They feature muntins that are accurate duplications 


THE of designs that are centuries old. Our competitors merely approximate them with 
ARCHITECT . eee : on 
SERIES muntins that are a sizable 1/2” wider. Which is unfortunate, considering there's no 


such thing as sort of architecturally correct. 


ProLine™ These windows have been built to Pella standards with the quality and functional 











features you'd expect. But they’re designed to include an added _ Free full-color Pella idea booklet. Gu 
v Call 1-800-524-3700 toll free or 
. eke es > p *le ail this c > 
feature: a new definition of Pella affordability. rine Se 
PROLINE So whether you're building or remodeling, ask = “4"* — The Fella 
. City —— G4Store 
your builder what Pella has to offer. Or visit your nearest Pella State ees eC 
. z , ‘1. . ‘ 7 Zip——__ 
Window Store$“ where you'll find window solutions to fit your needs. 5, 


. ° . ° ° I plan to 
Including something that may surprise you: a big choice. For more — GBuild A Remodel T Replace 
~ . Mail to: Pella Information 
Center, Department C013F2 


information, or the nearest Window Store, call 1-800-524-3700. P.O. Box 308 Moline, IL 61265- 
0308. Also available throughout WINDOWS 


Canada, Japan and Australia 
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Wright Place. 


Experience membership in 

the Guggenheim Museum and 
take part in the most exciting 
art-world event of the decade— 
the Guggenheim’s celebratory 
reopening year. 


Atter two years of restoration and 
expansion, the Guggenheim is 
better than ever— with more 
masterpieces on view and more 
hours to view them. 


Enjoy free admission to three 
museums— 


¢ Frank Lloyd Wright's 
landmarked Solomon R. 
Guggenheim Museum 


¢ the new Guggenheim Museum 
SoHo, located in the heart of 
the world’s mecca for 
contemporary art, and 


e the Peggy Guggenheim 
Collection in Venice. 


Additional benefits include— 

e black-tie previews 

¢ discounts on museum store gifts, 
a trip to Venice, Italy, and a 
performing-arts series where 
you meet the artists. 


To learn more call us at 212 423-3535. 


Or write to: 
Guggenheim Museum 
Membership Department 
1071 Fitth Avenue 

New York, 


The Solomon 2. Guggenheim Museum 
and the Guggenheim Museum SoHo 
open to the pubix 


NY 10128 


on June 28, 1992. 
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Wrisht’s 1936adeck 
resembles a computer Won 
station——a* tribe cto 


his timelessness 


Two years before the death of Wright’s 
widow, Olgivanna, president of the very 
protective Frank Lloyd Wright Foundation, 
Kroeter and his partner, Jennie Fields, gained 
permission to create the Frank Lloyd Wright 
Decorative Designs Collection, introduced 
in 1986, the largest reproduction program of 
the architect’s work. As Archetype Associ- 
ates, they proposed to manage the program 
in cooperation with the foundation. This in- 
volved searching the archives for potential 
reproductions or adaptations of Wright’s de- 
signs, selecting the manufacturers, overseeing 
the prototypes and manufacturing and help- 
ing the foundation’s educational programs 
with royalties from sales. 

Kroeter and company vowed, above all, to 
serve the spirit of Frank Lloyd Wright’s 
work—a difficult goal for even the most fer- 
vent of Wright acolytes. Would Wright have 
wanted lower prices and wider accessibility? 
Or would Wright admire Kroeter’s decision 
to maintain high levels of craftsmanship, de- 
tailing and materials at the higher prices 
these dictated? (One Allen House table with 
eight Robie House dining chairs costs well 
over $25,000.) And, most vexing of all, 
which designs would Wright have chosen 
for late-20th-century life? 

Archetype and the foundation continue to 
struggle with these questions as they intro- 
duce new designs each year (see pages 26 
and 27 for a sampling of products). Kroeter 
says, “We're trying to give an overview of 
Wright’s decorative arts career, expand the 
audience for Wright’s work and allow peo- 
ple to live with his designs.” 

Four licensees manufacture over 100 de- 
signs, available through showrooms and di- 
rectly to the general public from Archetype’s 
catalog (up to thirty percent discount for di- 
rect orders). Tiffany & Co. offers silver, crys- 
tal, china and terra-cotta decorative pieces 


and dinnerware—including injection-mold- 


CITING ASX 


ed candlesticks that Wright designed bef 
they were technically feasible. 
Schumacher—the company that produ 
fabrics for Wright’s earliest houses, as wel 
the Taliesin Line from 1955—offers wo 
and printed fabrics, sheer panels, wall cov 












ings and rugs. Some patterns reprod 
Wright’s designs in the original mediu 
others are adaptations from other media—l 
the “Ennis Block” pattern for wall coveri 
and fabric, derived from the textured c 
crete blocks used in the 1924 Ennis House. 
Oakbrook-Esser Studios, a maker and 
storer of art glass windows, offers stain 
glass window reproductions from seve 
projects, including the Coonley Playho 
of 1911, with its exuberant compositions 
balloons, flags and confetti. 
The Italian firm Cassina has produced ft 
niture available through Atelier Internatio 
including the Barrel Chair (1904); massi 
dining pieces from the Robie and Allen ho 
es (1908 and 1917); as well as later pieces 
intersecting planes of wood: the Talie 
Chair (1949) and the Friedman Armch 
(1956). A new addition, the desk designed 
the “great workroom” of Wright’s S.C. Jo 
1936) wa 
sculptural solution to the influx of office 


son Company headquarters (c. 


chines and paper flow. That the prototype 
sembles a contemporary multilevel compu 
desk, as well as the most recent of “syste 
office furniture, is yet another tribute 
Wright’s uncanny timelessness: The older 
legacy becomes, the more modern it looks. 


Frank Lloyd Wright Decorative D 
signs Collection customer servic 
PO Box 5599-HB, Stacy, MN 550 
800-343-9066 (9 A.M. to 6 P.M. cent 
time, Monday through Friday). 


Barbara Flanagan is a freelance 
writer and designer based in Bethlehem, Penn. 
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Maybe the reason is a rare and accessories for home and office. 
Tibetan tapestry. Or an elegant And to introduce you to L.A.’s 
Chippendale dining table. Or perhaps leading interior designers, we provide 
a Frank Lloyd Wright reproduction. a special professional design referral 

Whatever your reason, chances services program. 
are you'll find what you need at Pacific So, what more reason do you 
Design Center—the West Coast's need? Come and discover what top 
preeminent design resource. designers already know. That when it 

Our 220 showrooms offer one of comes to furnishing your dreams, 





custom-made furniture, fabrics, 
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Pacific Design Center. 
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DAMIETTA wallpaper panel. 
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and changed the way we 


IF YOU SQUINT, THE SPRAWLING 
house, with its rocky walls, seems simply an 
intensification of the landscape, an area dense 
with stone outcroppings, the roofs like the 
low spurs of the surrounding hills. The craggy 
chimneys are faced like cliffs. Trees and bush- 
es grow effusively in and around the ledged 
piers as though seeded by the wind. Patios are 
terraced, like the land. 

Earth-hugging Taliesin was the Wisconsin 
home, school and working farm of Frank 
Lloyd Wnight, and is the quintessence of his 
architectural vision. The building has no 
dominant front or back but shoots low walls 
well into the landscape, rooting equally in all 
directions like a tree seeking nourishment. 
For Wright, the structure of a house begins 
with the ground, which already has form: 
The architect is really like a water dowser, his 
pencil a divining rod that senses the land ac- 
tually designing the house. 

As did Thomas Jefferson, Wright believed 
that the nobility of man resides in the land. 
Starting with his own home, Wright placed 
man in direct sensory contact with the natural 
i world. Wright’s mission 
was to embrace the earth 
through his buildings, and 
his spiritual terrain was no 
less than the great American 
continent. He did not look 


to old Europe and the 





:. ) any time in the past: He was 
in democrat in the Whit- 
thought the future was in 

SC urishing soil. “Let us 
b 1ouses that re to man the life-giv- 
in ncing elements of nature. This 
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Apchitecture’s genius, Americats her 


in a career that spanned seven decades, 





Wright’s 
famous Fallingwater 
(above and right), 
of reinforced concrete 
cantilevered over 
a waterfall 
in Pennsylvania, 
is the ultimate 
realization of his vision 


of man living 


in harmony with nature. 


Walls of glass 
enhance the site-and- 


house connection. 


4 BY JOSEPH GIOVANNINI 


CF AS 





Frank Lloyd Wright invented new houses for our democracy 


lived 


means an architecture that begins with the & 
ture of the site, for in the rightness of a hof 
on the land we see a fitness we call beauty.’ 

Loren Pope, a Wright client, defined jj 
what made living in a Wright house differ 
in an article for House Beautiful in Augi 
1948: “What it does is fill the need for a g& 
tle purging of the soul provided by someth§ 
simple, natural, and beautiful....It is like I. 
ing with a great and quiet soul. Some off 
peace and calm carry over to you.” 

Wright, who lived to be 91, was a farm ty 
who became an international figure, mythic 
his work and even in the flare of his cape, i 
cane and porkpie hat. His career spanned sé 
en decades and the design of a thousaf 
projects. Though famous for the Guggenhel 
Museum in New York, the S.C. Johnson 
ministration Building in Racine, Wiscons, 
the Imperial Hotel in Tokyo, and the Pré 
Tower in Bartlesville, Oklahoma, Wnght vs 
always at home designing houses, and m¢ 
than any other American architect, chang 
the way we lived. For Wright, a housef 
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pictures do the job better than 
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Its appropriateness to any style 
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controls any shading of light 
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specifically tailored to a client and to a place tween the city and country, and his break- made, forthright men understood the idea 
encouraged individuality—unlike one con- through house, with the seeds of the ideas he _ plain and natural materials honestly used, a 
ceived as a standardized product geared to would develop during his long career, was the they believed in the implicitly Ameri 
mass consumption. The single-family Winslow House of 1893 in River Forest. The democratic message at a time when c 
dwelling was a sacred institution, the basis of — three-story house, with a symmetrical street fa- | country was trying to cast itself in non-Eur 
a democratic architecture dedicated to the cade serenely proportioned under a strong roof pean terms. Then, too, the houses were v 


Jeffersonian pursuit of happiness. with a deep overhang, breaks its symmetry in expectedly and breathtakingly beautiful. 
Wright never earned a degree, leaving en- _ the back, as it starts to extend into the yard. It During his Oak Park period Wright tos 
gineering school to apprentice in Chicago in — was in the stable of this house that Wright de- off masterpieces with the ease of a Moz 
the office of the great Louis Sullivan, whom The Willits House of 1900-1902, influen 
he would always afterwards call lieber Meister. Houses were by Japanese architecture, was a major step 


In 1893 Wright opened his own practice in . . i the way to his mature Prairie style hous 
fast-growing Oak Park, Illinois. Wright’s be- T1121 d boxes unmeil the houcsccns-6 spin out from its hea’ 
lief in organic architecture evolved from Sul- : and reach into the yard. Walls were por 
livan’s work on the high rise and from his ex- Wri = h t screens rather than opaque barriers, the ope 
posure to Japanese architecture; his belief in ings and windows arranged in continua 
simplicity, the nature of materials and total O Pp ene d t h Cm u Pp bands. Materials were left natural, decorati} 
design encompassing furnishings and fabrics was eliminated. The winged Robie House! 
came from England’s Arts and Crafts Move- signed and Winslow published a limited edi- 1908 interlocked the structure and site ung 
ment. What Wright did brilliantly was to in- tion of William Channing Gannett’s book The _ its daringly cantilevered roofs. 
tegrate these ideas of his time as he would the House Beautiful, which espoused what the In many of his Oak Park houses, Wright @ 
parts of a house, composing a symphonic Winslow house exemplified: the unpreten- signed everything down to the dining rod 
whole that transcended the parts. tiously simple but well-planned house that — chairs. These were total, soothing environmes 
Wright always had his ear close to the scorned European decadence, decoration and free of sharp contrast. Wnght carefully mod 
ground, listening for technological advances deference to the past—“a serene simplicity that lated light so that it entered houses indirect 
that could yield liberating architectural con- is content with little, so long as that little is _ reflected off the sides of piers and the undersii 
sequences. In Wright’s hands central heating, good.” of soffits: the raw light of a bulb or even the s1 
which guaranteed a continuous evenly dis- In an 1894 speech introducing ideas that — was rarely visible. Warm colors, often suffust 
tributed flow of warmth, had a direct impact sixty years later would culminate in his book — with gold, were taken from nature, and new 
on house design. Traditionally composed of | The Natural House, the 26-year-old Wright clashed. While the houses were a fully dev- 
boxlike rooms closed to husband the heat, noted that nothing in houses should be oped aesthetic invention, they implied a ce 
houses could now open up. Wright took “false,” but all parts harmoniously and hon- temporary American way of living and helpd 
down walls and ushered space itself into exis-_ estly related to each other. Early on this son an emerging suburban middle class define itst 
tence as a palpable architectural element. of a minister placed himself on the moral in houses of moderate cost and size. 
Similarly, Wright realized the potential of high ground: “That is exactly what harmony Perhaps Wright’s greatest achievement} 
electricity; no longer a dangerous flame, light does mean, truth of relation in all parts one Oak Park was breaking the box and creating 
could be tucked behind ledges, out of direct to another and is the same in the house, new kind of interior space. Before Wnght, eat 
sight, gently washing walls so that rooms character, or the picture.” Avoid the unnec- room was assigned a function. By opening 
glowed. Electric light could sculpt form. essary (like showy parlors), he admonished, — spaces, which were differentiated with archite= 
Wright even put the and emphasize the significant: the fireplace — tural screens and various ceiling heights, he ci- 
washing machine and other “may be a thing of substantial beauty,” and ated areas that could be used as occupants wal- 
labor-saving appliances at the kitchen should be “fit to live in.” He — ed. The owner of one of these houses marvel 
the service of flowing space. moralized about materialism through rumi- _ that she could dine in any room. The conca* 
For Wright, the new gadgets nations on the closet (“The more closets you nation of spaces lured the eye beyond wheret 
meant that the working parts have, the more you will have to have”) and can see, never creating the feeling of beiz 





of the house were no longer about servants (“Treat your servants as you closed in. Breaking the box—a discovery # 
unsightly; the kitchen, for example, became _ treat your friends—with consideration”). tirelessly propounded—was perhaps Wrighs 
the equal of the other spaces, and all flowed to- The Winslow House launched a brilliantly — most influential lesson. It trickled into the st* 
ther. Wright’s .novations not only pro- innovative series of prewar Prairie houses that tial concept for American houses in subwis 
veautiful resuits, they changed lives. established Wright’s reputation as a great do- across the country, and it found its way to E- 

ily testing ground for his ideas was mestic architect. His Chicago clients liked rope where it was absorbed by the Moderni:, 

ro suburb, the middle landscape be- Wright’s houses because these largely self- | who would later send the same message back 
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to America in more abstract form. 

About 1910, Wright’s life turned. By then 
married and the father of six children, he 
met Mamah Cheney, the wife of a client, 
and he left his own family to live with her, 
first in Europe and then in Spring Green, 
Wisconsin, where he had grown up. There 
he started to create the first Taliesin—adapt- 
ing the flat Prairie house of Oak Park to the 
hilly landscape so that the house was no 
longer stratified by floors but layered in ter- 
races. The terraces and low stone walls con- 
tinued into the building, under stepped roofs 
that, like the canopies of trees, broke sun- 
hight into shafts. The interior was a wood, 
with occasional meadows of open space, a 
weighty brick fireplace anchoring it all. 

But the serene beauty of Taliesin did not 
protect it or the life it sheltered. There, in 
1914, in a devastating personal holocaust, a 
mad servant killed Mamah Cheney, her two 
children and four other people, and burned 
the house to the ground. In 1916, in the wake 
of the tragedy and amid other personal diffi- 
culties, Wright moved to Japan to work on 
the Imperial Hotel, his largest building to date. 

In the 1920s, his work in Japan finished, 
Wright established a home and office in 
California, where he was commissioned by 
oil heiress and arts patron Aline Barnsdall to 
design a theater and artists’ 
colony. The California 
buildings differ greatly 
from Wright’s Oak Park 
houses. One interpretation 
is that for Wright the 





character of the Los Ange- 
les landscape required a different architec- 
tural response. The great California hous- 

a in Pasadena, and the 
store reeman houses in Holly- 
for a semi-arid 


wood Hills—were igned 


landscape more like Mexico than the rest of 
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the United States. The architect who 
helped launch modernism constructed 
quasi-Mayan masonry buildings set on land- 
scaped plinths. Wright borrowed an adobe 
technique, at times taking the sandy earth 
from the site and casting it with cement in 
molds to form the blocks that added up to 
shapes reminiscent of Mexico’s pre- 
Columbian stone buildings. The material 
had changed, and with it, the logic of form, 
but not the basic principles. 

Wright continued to invent his way 
through the rest of his career and turbulent 
life. Time and again he produced full-bodied 
masterpieces that had no precedent even in 
his own work. At Fallingwater, the Pennsyl- 
vania vacation retreat of a Pittsburgh depart- 
ment store magnate, Wright cantilevered 
gravity-defying balconies over the rocky cas- 
cades of a glade. The hovering cantilevers 
preserved the site by not touching it while 
they expressed the nature of their steel struc- 
ture. The rocks and waterfall were more 
beautiful for the presence of the house. 

Although he built Fallingwater for a 
wealthy client, Wright was also a genius when 
working on a shoestring. In the 1930s, start- 
ing with the Willey House in Minneapolis 
and his first Usonian house, the Jacobs resi- 
dence in Madison, Wisconsin, he proposed 
modestly sized, simply constructed and fin- 
ished buildings affordable to the average 





The Hanna House 
(plan and exterior) was | 





of a group based on 
the hexagon. Freed of t 
right angle, Wright 
could devise a more flu 
flow of space. 


GUEST PARKING 


household. The houses were ingenio 
planned, small and made with common m 
rials (wood, glass and bricks). Wright dev 
an innovative wood-sandwich exterior 
and put radiant heating in poured conc 
floors. There was no basement or attic; in 
or and exterior were finished in the same if 
ural stain. The houses required care in cf 
struction but not fine craftsmanship, 4 
could be built by clients equipped with ini 
| 
) 


tive and a little skill. A response to the | 
pression, the houses were nonetheless p 
duced through the 1950s even as Wri 
undertook much larger commissions: He } 
| 


Another innovation was a series of how 


mained the Jeffersonian democrat. 


based on a hexagonal module—a geome 
with the growth pattern of a crystal that} 
lowed Wright to break the tyranny of | 
right angle and fashion fluid, supple spaé 
Wright designed such a house for Paul “ 
Jean Hanna in Palo Alto in 1936, and 
adapted it as the Hanna family grew and 
children left home. The Hannas lived in th 
house for decades, always with an appre¢ 
tion of Nature (which Wright always likedt 
spell with a capital N). The couple wr 











“Have you ever lain in bed and watched 
sunrise or the full moon come up? Y 
couldn’t in most houses. We can. We reco} 
mend it for tired nerves. The children net 
feel shut in; even when a wall is closed, 
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e is a sense of being outdoors. For them, 
ty will be a way of living rather than ‘Pic- 
to hang on walls.’” 

but Wright 


tantly and boldly recast his work during his 


lany artists outlive their time, 


ral careers—the Oak Park period, Japan and 
fornia, Taliesin in the 30s and 40s, and the 
-scale work with an international profile in 
50s. One of his aunts once asked him just 
he did it, and he responded, “I don’t know: 
st keeps coming.” 

he paradox of his work was that though it 
always fresh, it was also somehow familiar. A 
id who visited the Hannas, someone who 
erown up in a traditional house, said she felt 
theless at home in their hexagon. “To me it 
sh tribute, because rarely in houses of mod- 
tumes do I feel on easy terms with my sur- 
dings. I was surprised that I was so emotion- 
familiar with the place. To feel so secure 
out the dark and gloom of restricting walls, 
| felt free. The angled partitions don’t cut 
off; they lead you on—much as the carefully 
sd boulders and shrubs and angled paths of a 
nese garden do.” 

‘hen James Joyce was asked whether he per- 
_demanded too much of readers, he re- 
ded that he expected nothing less than that 
spend their lives reading his books. For 
y owners Wright houses became a devotion- 
iterprise. When the Hannas saw the plans 
ght produced, they knew their $15,000 
ld merely launch the project. Wright sug- 
ed that unlike many other homeowners, 
‘d at least have “something worth while to 
v for indebtedness.” The Hannas took his 
ce and indentured themselves to the house, 
re they actively published, wrote and con- 
d to whittle away their debt. Revisited 25 
s after their decision, they regretted nothing: 
t once.” 

he Hannas eventually donated their much- 
Like so 


h of Wright’s work, the house belonged in a 


d house to Stanford University. 


e public domain where its beauty could be 


-d, democratically. > 


h Giovannini is a writer and architect 


icing in New York. 
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WRIGHT HOUSES YOU CAN VISIT 
Of the 319 private houses that Frank Lloyd 
Wright built, 16 are regularly open to the 
public. Hours vary and sometimes a 
reservation is required, so call before you go. 
(Several houses currently under restoration 
are not listed here.) 


Northeast 

Fallingwater, PO Box R, Mill Run, PA 
15464; 412-329-8501. The 1936 house built 
over a waterfall with cantilevered concrete 
slabs and stone chimneys made modern archi- 
tecture romantic. Open to the public since 
1963, it is operated by the Western Pennsyl- 
vania Conservancy. Reservation required. 

Isadore J. and Lucille Zimmerman 
House, 192 Orange St., Manchester, NH 
03104; 603-669-6144. Wright’s early Prairie 
style and Usonian design merge in this 1950 
house. Although the interior is only 1,775 
square feet, varying ceiling heights, built-in 
furniture and mitered corner windows give 
the illusion of tremendous space. Now being 
restored by the Currier Gallery of Art. 

South 

Pope-Leighey House, Woodlawn Plan- 
tation, PO Box 37, Mount Vernon, VA 
22121; 703-780-4000. One of Wright’s early 
Usonian designs, this L-shaped house, built in 
1940, is made of cypress, brick and glass and 
has a heated floor slab. Operated by the Na- 
tional Trust for Historic Preservation. 

Midwest 

Frank Lloyd Wright Home and 
Studio, Oak Park Visitors Center, 951 
Chicago Ave., Oak Park, IL 60302; 
708-848-1500. Wright’s first home and stu- 
dio (1889 to 1898) antici- 
pates his Prairie style with 
< free-flowing spaces, inter- 
| weaving of interior and ex- 
= terior, and natural materials. 


In the two-story octagonal 





drafting room he worked 
with 14 apprentices. Managed by the Frank 
Lloyd Wright Foundation. 

Meyer May House, 45( \Viadison South- 
east, Grand Rapids, MI 49503; !0-246-4821. 
This brick house, designed in 1908, has strong 
horizontal lines, broad overhangs and art glass 
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windows—all features of Wright’s Prairie style. 
Restored by the Steelcase Corporation in 1987. 

Taliesin, Route 3, Spring Green, WI 
53588; 608-588-2511. From 1902 to 1925 
Wright developed this complex as his home, 
school and studio. Named after a Welsh poet, 
Tahesin means “shining brow.” Summer 
headquarters for the Taliesin Fellowship. Op- 
erated by the Frank Lloyd Wright Foundation. 

Frederick C. Robie House, 5757 S. 
Woodlawn Ave., Chicago, IL 60637; 
312-702-8374. This 1908 brick house, one of 
the finest early Prairie designs, is operated by 
the University of Chicago. 

James Charnley House, Skidmore, Ow- 
ings & Merrill Foundation, 1365 N. Astor St., 
Chicago, IL 60610; 312-951-8006. The 
Charnley house of 1891 is one of the small 
residences Wright was assigned as a young 
draftsman. Compared with the neighboring 
buildings, the town house has a stark simplici- 
ty, although Wright included decorative wood 
trim reminiscent of Louis Sullivan’s work. Re- 
stored by Skidmore, Owings & Mermill. 

George Fabyan Villa, 1511 Batavia 
Ave., Geneva, IL 60134; 708-232-4811. In 
1907 Wright built a villa on a 245-acre estate 
in Fox River for a wealthy cotton trader, us- 
ing clapboard siding and a gable roof. He imi- 
tated the shape of the roof in the second-story 
windows and in the decorative motif on the 
columns. Owned and managed by the Kane 
County Forest Preserve District in coopera- 
tion with The Friends of Fabyan. 

Dana-Thomas House, 301 E. Lawrence 
Ave., Springfield, IL 62703; 217-782-6776; 
limited tour schedule at present. Designed for 
heiress and activist Susan Lawrence Dana, this 
12,000-square-foot house on several levels was 
suited to the client’s prominent social position 
and well equipped for entertaining. Wright 
collaborated with a number of artists on hun- 
dreds of pieces of oak furniture, art glass, 
sculpture and frescoes. The house, the largest 
of Wright’s Prairie houses, is a National His- 
toric Landmark. 

Lowell Walter House, PO Box 1, 
Quasquenton, IA 52362; 319-934-3572. A 
limestone bluff high above a bend in Lowa’s 
Wapsipinicon River provides a dramatic set- 
ting for the complex: a main house, two-story 
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boathouse, outdoor hearth and entrance gat 
The main house—of brick, glass and walnut 
includes a 900-square-foot garden room, sk 
lights and clerestory windows. Run by t 
Iowa Department of Natural Resources. 

Allen-Lambe House Museum a 
Study Center, 255 N. Roosevelt, Wichi 
KS 67208; 316-687—1027. This is ada 
Prairie style house. The L-shaped plan a 
built-in banquette used in the 1916 design a 
elements that were later incorporated in Us 
nian houses. A private residence open to t 
public by appointment. 

Southwest 

Taliesin West, Cactus Rd. & 108th S 
Scottsdale, AZ 85261-4430; 602-860-270 
The complex, integrated into the desert lan 
scape, is the winter home of the Frank Llo 
Wright School of Architecture and Talies 
Architects, Inc. 

West 

Hollyhock House, 4808 Hollywo 
Blvd., Barnsdall Park, Los Angeles, CA 900 
213-662-7272 or 485-4581. The 1918 hout 
set on a 36-acre hilltop and reminiscent 
Mayan architecture offers views of intima 
gardens and pools. The owner’s favorite flo 
er inspired the stylized cast-concrete orname: 
tal bands on exterior walls, the capitals on t 
courtyard piers and the finials projecting fro 
the roof. Operated by the City of Los Angel 
Cultural Affairs Department. 

Ennis-Brown House, 2655 Glendow 
Ave., Los Angeles, CA 90027-1114; 21 
660-0607. Set in Hollywood Hills, the hou 
is the largest of several concrete-blo 
dwellings by Wright in the Los Angeles are 
Made of 16-inch-square blocks joined wi 
metal reinforcing rods, the building rises 
stages from a huge platform. Owned by t 
Trust for Preservation of Cultural Heritage. 

Samuel Freeman House, 1962 Glenc 
Way, Los Angeles, CA 90068; 213 
851-0671. Wright used his innovative “te 
tile-block” technique for this two-level hous 
on a steep and narrow lot. A combination 
solid and perforated blocks creates contin 
ously changing patterns of light and shado 
inside the house. Owned and maintained 
the University of Southern California 
School of Architecture. ij 
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Checking in oan English andl 


Rent a folly from the Landmark Trust and 


tOWerY, 


THE 


low 


LANES WERE 


clouds 


DARK AND 


scudded across the sky as we 


drove through the fields of Buckinghamshire 


to our destination: a rust-red Gothic temple 


that was to be our weekend retreat. As we 


rounded a bend and caught our first glimpse 


of the triangular towers, a pale moon lit up 


the spires and battlements and shone through 

the high arched windows. Like a character in 

gothic novel, I felt cold fingers running 

rr my spine. Yet my husband and I 

came to love that little temple, built 

yout 1740. \ me to admire its 

y with 1angular core, 

m ind pentago owers. We 

WW brilliant sun, high a round 

bedroom wit tone pilasters at 1 vaulted 
48 


an 18th-century bathhouse or even a duke’s 


ceiling, and we bathed in an old iron tub in a 
tower room painted with stylized foliage. We 
another round room, 


cooked our meals in 


where a new kitchen had been installed. And 
we dined in the double-story great hall 
baroque chamber music from our small wire- 
less soared up to the roof. 

one of the 


The Gothic Temple at Stowe, 


earliest Gothic Revival buildings in Britain, 
was designed by James Gibbs, architect of St. 
Martin-in-the-Fields in London. 
twenty follies owned by the Landmark Trust 
of England. The Landmark Trust buys (and 
occasionally leases) buildings which are dilapi- 
dated or in danger of being torn down, re- 
stores them, then rents them out for holidays 


and vacations. The Trust currently owns 142 


BY LESLIE GEDDES-BROWN 


It is one of 





English follies to rent, clockwise 
from far left: the Gothic Temple at Stowe 
Ingestre Pavilion, Swarkeston . 
Pavilion, the interior of Fox Hall. 


sleep in a Gothie¢ 
bedroom 


buildings throughout the British Isles, a 
each one can be rented for as short a period 
a weekend or for as long as three weeks. (Ff 
more on how to stay in a Landmark buildig 
see information at the end of the story.) 

That we can stay in these houses 1s largg@ 
due to the efforts of Sir John Smith. 
founded the Landmark Trust in 1965 in a 
der to rescue buildings that were too rup 
troublesome or unfashionable for anf 


Most 


eccentric and ev 


down, 


one else to take on. are small and 


great number are unusual, 
mad. In fact, Landmark’s most famous pro 
erty is a giant stone pineapple in Scotland. 
1761 as 


29-year-old Earl of Dunmore, 


was built in a summerhouse for tf 
who later 


came governor of New York and Virginia. 
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Stouffer’s® Homestyle Favorites ate as close as you 
can get to home cooking. Over a dozen of your favorite 
meals, each with its own side dish, most under 400 Ce 
OR eae Crea ee potatoes. - 
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Fettucini 
Aifredey Sauce with Chicken Tenders. 
pote cna 






© 1992 Stouffer Foods Corporation 


Landmarke 


try’s great architects, live with antique furni- 


rs stay in the works of the coun- 
ture and paintings and feel, if only for a short 
time, as if they own the places. They also cope 
with some strange domestic arrangements: 
heating intended as much to coddle the build- 
ing as to warm the visitor (although there of- 
ten seems to be a fireplace) and kitchens and 
baths tucked into odd corners. 
adapting seems well worth the effort, howev- 
er, when you can spend your visit, as we did 
at Stowe, tramping around gardens created by 
William Kent, one of the first garden designers 
to work in the landscape style. 

Trust buildings come in a variety of archi- 
tectural styles, but we stuck firmly to pleasure 
pavilions—those follies, towers and garden 
houses built by the English aristocracy from 
around 1620 to 1760. Over the course of sev- 
eral weekends my husband and I visited the 


Temple at Stowe, Fox Hall in Sussex, the 


Every bit of 


PNA Y ee 


Bath House near Stratford-upon-Avon, In- 
gestre Pavilion in Staffordshire and the East 
Banqueting House in the Cotswolds. 

about Britain’s 


Even those of us enthusiastic 


historic architecture are amazed by the num- 
ber of pleasure houses around the country. 
Sometime the mid-1600s the English aris- 


tocracy began to believe (often mistakenly) 
that the Scots, the Welsh, the French and their 
very own next-door neighbors had ceased rap- 
ing and pillaging. When rich landowners felt it 
was safe to move out of their cold, dark castles 
and fortified manors, they set 
building pavilions on their vast estates. Almost 
any excuse was good enough. A spot of gout? 
Milord could have a plunge bath handily situ- 
ated to assuage the pains during his daily 
walk. A passion for hunting? Why not build 
Palladian bedsitter near the stable yard? 

One weekend we drove to Charlton in 


West Sussex to stay in just such a bedsitter. 


about an orgy of 


Glorious Fox Hall was designed in 1730 

Lord Burlington, who popularized the Pall 
dian style in England. The duke of Richmdg 
commissioned the building—a nobly prop@ 


tioned brick cube with one magnificent ro 







above and space for his servants below 
that he could be near the Charlton Hunt, 
most fashionable fox hunt of its day. In 
damask-hung room where the duke o 
wakened, ready for a wild day’s hunting, 
sat over early morning tea while the sf 
shone on the gold leaf of the paneling wit 
and on the box topiary outside. 

[he Bath House is a classical little octa 
built on a hillside several miles east of Str 
ford-upon-Avon. The building was design 
in 1749, probably by Sanderson Miller for 
friend Sir Charles Mordaunt, who was pr 
to gout. For Sir Charles’s plunge bath, a gr 
to was built around a deep, echoing pool | 


by seven springs. The watery gloom bel 
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MAKE YOURSELF AT HOME 


Biot PARA a trece FABRICS AND DECORATIVE ACCESSORIES, LINDEN AVENUE, YORK, PENNSYLVANIA 17404 


PHOTO: NEAL BARR 





































I look to return it 

to its original glory. 
Beautiful houses 
have a spirit 

that deserves 
respect and 
preservation. 

It’s clear that 

York understands. 
Not only 

was this house 
worth saving, 

It’s an American gem. 
And together 

we've made 

the setting 

a place to 


call home. © 
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SHOWN HERE ARE FROM A BOOK 
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DISTRIBUTED EXCLUSIVELY BY 
‘SEABROOK WALLCOVERINGS. 
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Varieties Known centuries ago bloom 
among the 15,000 plants in a Connecticut par 


THE AMERICAN ROSE SOCIETY mistress; ‘Mme Hardy’, developed by the  bishing the rose garden] had made grt 


lists almost 150 accredited public rose gardens head gardener of Empress Josephine’s garden — strides and done good weeding, but the g- 


in the United States, but only a few of these at Malmaison. den was missing a large number of rosed 
have a collection of old roses. Most of them Donna Fuss, rosarian and consultant for the spent an entire winter searching for a plani 


concentrate on modern roses: hybrid teas, Elizabeth Park Rose Garden, is devoted to — the original garden and found it at the Cc 


which were first developed in 1867, floribun- — old roses. According to Mrs. Fuss, the Ameri- necticut Historical Society in an old muni 
das and grandifloras. can Rose Society defines an old rose as one pal register of the city of Hartford. It lis# 
Po trace the romantic history of this glam- whose type was in existence prior to 1867 — every rose planted in the 1904 garden.” 
orous flower—to see roses that have bloomed — when ‘La France’ was hybridized. Fortunately, the beds had not been sign- 
for centuries—you must go to a place like the Although Donna Fuss and her husband, cantly changed, and once the document \§ 


Elizabeth Park Rose Garden in Hartford, Mike, also a rosarian (together they founded unearthed it was easy to match the? 


( 


necticut. Designed in 1904 by Theodore the Connecticut Rose Society), had been 


irth, i he first municipal rose garden growing and showing modern roses for years, In the Elizabeth Park Rose 
Here among the 15,000 Mrs. Fuss had to learn about old roses when Garden rambler-covered arches radiate fro 
rer you can find she accepted her present job five years ago. a rustic gazebo. Clockwise, from top left 
ff vhich Greek “One of my charges was to find the original Virginia creeper drapes the gazebo. ‘Dorot’ 
t h the pink-and- — roses—many of them old. When I came on, Perkins’ blooms on narrow arches. 
red-striped Gallica rose th» Henry II of Eng- _ they [the Friends of Elizabeth Park, organized Wide arches with ‘Excelsa’ span a grass} 
land named ‘Rosa Mundi ‘n honor of his in 1977 to assist the city of Hartford in refur- path. ‘Tausendschon’ climbs a post. 


BY SYDNEY EDDISON JUNE 1% 


RICHARD DYSART 


Gardener, Actor 





“Filming can take a lot out of you. 


Gardening puts it back. Its rewards are many. Its bountiful 


beauty nourishes my body and my soul. 


My dad loved his garden. He introduced me to Miracle-Gro 


many years ago. I’ve been using it ever since.” 
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ALL FLOWERS 
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ALL GARDEN PLANTS 
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Get a 
brochure 
that shows how 
mirrors can enhance your 

home to make it look big Ser, 
brighter and more heated 


Send £2.00 to: “Mirrorscapes,” 
The National Association o 
Mirror Manufacturers, Dept. HB, 
9005 Congressional Court, 
Potomac, MD 20854. 





ADD TO YOUR 
HEIRLOOM 
STERLING 

AT x 
ONCE-A-YEAR J 
SAVINGS! 


MAY 1 THROUGH JULY 1, 
ADD TO OR REPLACE 
HEIRLOOM STERLING 
SILVER PATTERNS 
DURING GORHAM’S 
ANNUAL MADE TO 
ORDER EVENT, OVER 150 
DISCONTINUED OR INAC- 
TIVE GORHAM PATTERNS: 
ARE 20% OFF REGULAR 
PRICES—AND NO DIE 
CHARGE. FOR DETAILS, 
CONTACT YOUR LOCAL 
DEPARTMENT, SPECIALTY 
OR JEWELRY STORE 
VE ATURING GORHAM. 





did 


remaining roses with their names and loca- 
tions. What was not easy was replacing the 
lost roses. Some, according to Mrs. Fuss, 
were “next to impossible to find,” and she is 
still looking for others. The discovery of “Eti- 
enne Levet’ gave her particular pleasure. “A 
friend found the rosebush, took a cutting and 
grew it for us,” she reports triumphantly. 
“People have been just fantastic in the res- 
toration of this garden. Originally, I thought 
we could do it in a couple of years. Now, I 
hope it will be done in a couple of decades 
because there is so much sleuthing to do.” 
Nevertheless in 1990 the garden won a 
bronze achievement plaque from the All 
American Rose Selection organization. 

Mrs. Fuss talks as passionately about old 
roses as she does about the restoration of the 
Elizabeth Park garden. “They have such a 
wonderful history,” she says. “There were 
Western roses and Eastern roses and the 
twain never met until the 1860s.” 

In the Far East, rose selection and hybrid- 
ization were ancient arts by the time the first 
China roses found their way westward in the 
1800s. Then, finally, Rosa Chinensis with its 
habit of repeated bloom and the tea rose (R. 
Odorata) with its lovely sculptural form ar- 
rived in Europe. These were crossed with the 
tougher, hardier Western roses, giving rise to 
the first hybrid teas, which led in the early 
1900s to floribundas and grandifloras. 

Some roses at Elizabeth Park are very rare, 
like Rosa Moyesti rubra, which has only re- 
cently been identified by rosarians. Others are 
hard to find, like the ramblers hybridized ear- 
ly in this century by M.H. Walsh of Mas- 
sachusetts. Mrs. Fuss tells us that Walsh made 
many wonderful crosses. “He used Rosa Mul- 
tiflora which is an old, old rose from Japan 
and the Memorial Rose (R. 
Both are very hardy and have flexible canes.” 


Wichuraiana). 
Pink ‘Dorothy Perkins’, its white sport 
‘White Dorothy’ and ‘Crimson Rambler’ fes- 
toon the arches. In June, these along with 
thousands of other rosebushes turn this public 


garden into a scented bower. hb 


Sydney Eddison has just published her second 
book, A Passion for Daylilies (HarperCollins). 


is AO 



























WHERE TO SEE OLD ROSES 
Elizabeth Park Rose Garden, 
Walbridge Road, West Hartford, 
06119; 203-722-6543. Open dawn to d 
admission free. Old roses are at their 
throughout the month of June. 
Cranford Rose Garden, Brooklyn Bot 
ic Garden, 1000 Washington Ave., Bro 
lyn, NY 11225; 718-622-4433. @ 
Tuesday through Friday, 8:00 A.M. to 4 
P.M.; Saturday and Sunday, 10:00 A.M. 
4:30 P.M. Old roses begin blooming 
middle of May. Rudolf W. van der G 
Rose Garden, Co!onial Park, R.D. 
Mettler’s Rd., Somerset, NJ 08873; 9 
873-2459. Open every day. Garden 
Legend and Romance, 1680 Madi 
Ave., Wooster, OH 44691; 216-263-37 
Open dawn to dusk. Heritage roses peak 
second week in June. Boerner Botani 
Gardens, 5879 South 92nd St., Hales C 
ners, WI 53130; 414-425-1130. Open 8 
A.M. to sunset, April through Octob 
George Washington’s Pleasure Gard 
Mount Vernon, VA 22121; 703—780—20 
Open daily from 9:00 A.M. to 5:00 P. 
The Hudson Heritage Collection 
Old Roses at The American Rose Soci 
P.O. Box 30,000, Shreveport, LA 711 
0030; 318-938-5402. The best time to v 
is in late April or early May. Membership 
The American Rose Society (dues are $ 
or $30 for senior citizens) includes Ameri 
Rose magazine and the society’s ann 
Handbook for Selecting Roses. The Antiq 
Rose Emporium, Highway 5, Indep 
dence, TX 77833; 409-836-5548. A m 
order nursery with display gardens. O 
Monday through Saturday, 9:00 A.M. 
6:00 P.M.; Sunday, 11:00 A.M. to 6 P. 
Huntington Botanical Gardens, 11 
Oxford Rd., San Marino, CA 91108; for 
rections call 818-405-2274. Open Tues 
to Friday, 1:00 P.M. to 4:30 P.M.; Satur 
and Sunday, 10:30 A.M. to 4:30 P.M. 
roses peak April 15. Roses of Yesterd 
and Today, 802 Brown’s Valley Rd., W 
sonville, CA 95076; 408-724-3537. 
mail-order nursery with display garde 
Open every day, 9 A.M. to 3 P.M. 
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Among the pickings at Apples (above left): sunflower candlestick, $195; primrose doorstop, $40. Above right: Apple Bartlett, her 


grandchildren, Eliza and Tuck. Below, from left: Lemon-slice table, $95; faience dinnerware, from $34 per piece; terra-cotta rabbit, $45. 


HQ) Harvest 


Bird feeders, Goorstops and miniature 


topiaries by the bushel at a Shop in Maine 


3artlett’s eponymous little store, Apples, in 
Dark Harbor, Maine, there’s a small portrait 
of a dignified woman dressed as Queen Vic- 
toria. It’s an affectionate caricature of Bart- 


lett’s mother, Mrs. Henry Parish II, better 


known as Sister Parish, done some years ago 
for The New York Times. 

It’s also a gentle reminder that, although 
the shop is Bartlett’s, the lively crafts and an- 


BY PETER LEMOS 


tiques filling it to the rafters are in the ie 


hearted tradition first made permissible by h 


' 


mother, the de facto matriarch of Americ} 
' 


decorating (who summers nearby). From t 








shop’s entrance gate, a copy of an antiq} 
wooden American flag, to the wooden 
termelon slices and pastel-painted furnity 
for sale inside, the “happy summer store,”s 
the owner describes it, is suffused with 
whimsical, cottagey feel. 

Bartlett, who with partner Maria Chur 
also owns La Ruche on Boston’s Newbu 
Street, set up Apples in the family barn lf 
summer to give cottagers on the island } 
Islesboro an alternative to the L.L. Bean lof 
that prevails here. But like a country sto 
which it calls to mind, the shop has also b} 
come a summer hangout. “It’s easygoing 


she says. “People just like to stop by.” [ij 





Your mouth 
will say merci. 
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French Vanilla Cafe. 
The taste of creamy, rich coffee. Kissed with the flavor of vanilla. 
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CYNTHIA GIBSON 


Bed and Bath 
Primrose Cottage—clearly designed to enchant the senses. 
Fresh and crisp as a country garden, irresistible in its magical charm. 
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THE MARK OF GRACIOUS LIVING 
MARSHALL FIELD’S STRAWBRIDGE & CLOTHIER TOUCH OF CLASS CATALOGUE 
Chicago Philadelphia Fall/Winter Edition 


CYNTHIA GIBSON® ¢ DESIGNED EXCLUSIVELY FOR ROYALTON™ 
\RK OF THE BIBB COMPANY e¢ 1301 AVENUE OF THE AMERICAS NEW YORK, NY 10019 @ 1-800-444-2422 
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IN THIS ISSUE WE ARE SALUTING AN 
old friend of House Beautiful, Frank Lloyd Wright, 
who is revered in America for developing an architec- 
ture that changed the way we live. Our celebration co- 
incides with the 125th anniversary of Wright’s birth and 
the reopening of his Guggenheim Museum. This revo- 
lutionary building on New York’s Fifth Avenue has 
been closed for two years of restoration work and the 
addition of a tower that completes the original concept. 


House Beautiful has had an important relationship 
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THE HOUSE BEAUTIFUL & W& Win A SETTING DESIGNED BY 
FRANK LLOYD WRIGHT AND’ PRINTED BY HAND AT THE AUVERGNE 
PRESS IN RIVER FOREST BY WILLIAM HERMAN WINSLOW AND 
FRANK LLOYD WRIGHT DURING THE WINTER MONTHS OF THE 
YEAR EIGHTEEN HUNDRED NINETY SIX AND SEVEN & & % & 
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with Frank Lloyd Wright since the magazine’s begin- 
nings in Chicago in 1896. Both the architect and the 
editors of the fledgling magazine shared a Jate-19th- 
century ideal: that a beautiful house furthered the good 
life, both morally and aesthetically. It was also in 1896 
that Wright and two friends published a book in the 
stable of one of Wright’s River Forest, Illinois, houses: 
a limited edition called The House Beautiful (illustrated 
by Wright pen-and-ink drawings, left). Wright's pur- 
suit of “a serene simplicity that 1s content with little, so 
long as that little 1s good” served as the ideological 
foundation of our magazine at its inception, and over 
the decades our pages have helped spread Wright’s de- 
signs and ideas across America. 

Included in our salute are reminiscences of some of 
Wright’s contemporaries gleaned in recent inter- 
views, including one with former House Beautiful 
editor Elizabeth Gordon; a report on Wright- 
designed home furnishings being reproduced for sale 
today; an article exploring how Wright, more than 
any other architect, gave us an American style. You 
can also read a turbulent history of the Guggenheim 
Museum, illustrated by some spectacular photographs 
of its new Gwathmey Siegel restoration, along with 
fluorescent-tube sculptures by Dan Flavin, who will 
fill the museum with light when it reopens. 

As we celebrate the creativity of people like Frank 
Lloyd Wright and reenter the soaring skylit rotunda 
of the Guggenheim, we continue to ponder and de- 


fine that noble concept, the house beautiful. 


BY ELIZABETH H. HUNW@ER 


BY MICHAEL MUNDY PRODUCED) BY SARAH KALTMAN 
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fork in progress 


gf "Fven after ten years Alix and Bill Blumenthal are 


age 





ingO*HUTTy tO frnish decorating their house. They still wait eagerly 
es PKC Mecha designer Robert Currie will do next 
; LER, 


6. 6 


x 
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Sunlight filters through the 


railing of the second-floor porch, where 


Alix Blumenthal loves to read 
in summer. The green Of a bull’s<eye 
quilt (opposite) and the yellows 
of a pillow state the color themes of the 


Blumenthal house. 














At first glance the 


Blumenthals’ living room 
(left) seems to have 
little pattern, but a closer 
look reveals more: on the sofa 
a silk plaid from Jack Lenor 
Larsen and an English floral 
quilt; a Donghia stripe 
on the chairs; appliquéd 
foliage of ecru felt on the green 
cushions of the metal chair. 
The chest in front of the sofa is 
one Alix Blumenthal bought 
in Texas before moving to New 
York. The inch-thick glass 
on the twig table gives it a 
contemporary look. Caucasian 
Karabagh rug, Doris Leslie 
Blau. Above: The Blumenthals 
under the porte cochere in 


front of their house. 


x 
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A large 19th-century Jacobean-style table dominates the dining room (above). “I don’t think people are comfortable in a room 
& A & E 


with too many pieces of important furniture,” says Robert Currie. ‘Here the chairs are secondary.”’ In the library (below) are four chairs 
sofa and chairs. “You don’t need a sofa in a reading room,” says Currie. Tapestry pillow fabric, Clarence House. 


instead of the usual 








Vhen Robert Currie enlarged the Blumenthals’ kitchen he designed a bay window (above) to match the original bay window on the other 


le of the room. The new one looks out over the back woods. Striped wallcovering, Osborne & Little; glass plant dome, Timothy Mawson; 


il lantern on side table, Nancy Fierberg Antiques. Detail below: The 





e does not grab you by the lapels and say, “Look at me.” In fact, 
erits are so understated that it takes me to appreciate them. You 
sit on the living room sofa long enough to realize how comftort- 
it is and long enough to enjoy the muted pattern of the chintz 
draped across the back. You must linger in the dining room to 
re how sculptural the Jacobean-style table looks in the uncluttered 
. Then you might wander into the front hall and look at the ma- 
1 umbrella stand—chosen because its green and mustard glazes 
the colors of the rooms beyond it. Only after a leisurely tour 


jou begin to realize how artfully the house has been decorated. 


Ve never wanted people to walk into this house 
feel as if they were walking into a design state- 


t, 


-way.” Bob is Robert Currie, a designer who 


says Bill Blumenthal, “and Bob feels the 


helped the Blumenthals with their New York 
apartment. He believes that “a house—especial- 


should be an oasis in a world 





country house 
re too many things shout for attention. It should 
yout comfort. Otherwise, what’s the point?” 

ne Blumenthals and their designer have spent 
ast ten years making this 1904 clapboard house 
fortable, but no one’s patience is wearing thin. 
rom it, as Alix explains: “Bill and I are not the 


of people who say, ‘In a year we are planning a 





Japanese hibachi in the library is topped with a thick slab of granite. 


major party and we want the house finished—down to the soap dish- 
es. We don’t feel we are ever finished.” The Blumenthals enjoy the 
design process, and they especially like to see how Bob Currie works. 

The process began with wall colors. The Blumenthals set a limited 


o 
a 


budget for the initial decorating, so Currie did the backgrounds first, 
painting walls and refinishing floors. All the paint colors were in- 
spired by the trees around the house. “I like to use green inside when 


there 1s so much green outside,” Says the designer, who created a 





flow from room to room by using variations of the same palette 
pale pea-soup green in the living room, olive drab in the guest bed- 
rooms, deep spruce in the library. Alix Blumenthal loves the serene 
effect: “I find it unsettling when each room in a 
house 1s completely different from the next,” she says. 

Currie likes “strange, murky shades” because they 
» look old and mellow even when they are first applied. 
© For this reason he also painted the woodwork upstairs 
a mustard yellow. “White trim would have taken 
away that dusty quality,” he says. “It would have giv- 
en the rooms an edge and I didn’t want that.” 

Murky colors would not work in a house without 
the natural light that this one has in abundance. In 
fact, the many wide windows are one reason the 
Blumenthals bought their house, which is set in a 
picturesque village. When they first began looking 


for a house in New England, they thought they 


71 


would buy a very old place far out in the country— 
“a farmhouse with forty acres of land,” says Bill. But 
they changed their minds after looking at several. 
‘The farmhouse rooms were too small and dark,” he 
says. “They felt claustrophobic.” This Victorian-style 
clapboard with its comfortable rooms and screened 
porch charmed them right away. 

Married only a short time before they bought the 
house, the Blumenthals were merging furniture 
when they moved in. “Bob was so nice about the 
things we already had. He never said, ‘Oh, we can’t 
use that,’” says Alix. “He always found a way to 
blend what we had with new purchases.” 

Bob Currie actually likes the challenge of using ex- Yh 
isting pieces (“to get the best out of them”). He even kept the 50s red 
Formica countertop in the butler’s pantry, making it look good with 
gray paint on the original cabinets and a new black and white floor. 
But more to the point Currie does not like to go out and buy a 
roomful of furniture. He likes a slow accumulation. “This ts a great 
way to do a house. Each piece is used—broken in—before you add a 
new piece so the room itself never looks brand new.” And he has 
other reasons for working slowly. “The best pieces are not always 
available all at the same time,” he says. “Something will turn up when 
you least expect it or when you are traveling.” When Currie found a 
large wicker table in Paris, he called Alix and Bill to say it would be 
perfect for the living room, and they told him to buy it. 





















Curne points out that no two pieces of furnit 
are from the same period and few are from the sa 
country. What he likes best is a mix of styles ] 
that in the guest room: the 18th-century French s 
tee (upholstered in bright yellow leather) and 
Art Nouveau garden seat. In less spacious surrou 
ings the lines of the pieces might clash, but here t 
simply look sculptural. There seems to be no rhy 
or reason for Currie’s choice of tables and si 
chairs, and yet the English Jacobean-style dini 
table and the French wicker table (to cite just 
examples) share a simplicity of line and elegance 
form that seem Oriental. As it turns out, Cur 
spent a lot of time in Japan at what he calls a v: 
impressionable period in his life, and his Japanese sensibility shows. 

The designer’s offbeat way of looking at things, however, see 
all his own. The odd metal chair in the living room is really a ch 
frame without the upholstery. “It was an Eastlake chair and we 
taken all the fabric and stuffing off to redo it,” he says. “But whe 
saw the frame it seemed too wonderful to cover up.” A huge cus 
ion in the back makes the chair comfortable, and the Blumenth_ 
love it when visitors try to guess its exact origins. In fact, they lo 
it when Currie keeps them guessing. “Just when I think a room) 
about as good as it can be,” says Alix, “Bob will come up ai 
move the furniture around for a couple of hours and—su 


enough—it’s even better than it was before.” 


The master bedroom (below) has curtains exuberantly patterned in Rose Cumming leopard spots. ‘For Bill and me this is a lot 


of pattern,’’ says Alix Blumenthal, ‘but although it doesn’t look like any other room, it works with the rest of the house.”’ The Weatheren 


bed repeats the pattern of the porch railing outside. Inset above: Wicker chair in guest room with Art Nouveau fabric. 


‘ 








Mustard-painted doorway in the guest room (above) frames a bamboo table in the bath. Robert Currie salvaged a moth-eaten 
endleton blanket by making it into a dust ruffle. The marquetry chest is English. A second guest room (below) is painted the same rich 
olive drab with mustard woodwork. An Art Nouveau garden seat stands in front of the French settee from Philippe Farley. 








Panels of screening, 
put in by former owners, 
were set just inside 
the handsomely detailed 
railings of the original 
porch (right). Marseilles 
quilt on table in 
foreground and cutwork 
cloth on small table 
are from Alix Blumenthal’s 
antique linen collection. 
Above: The butler’s 
pantry between the 
dining room and kitchen 
has original glass-front 
cabinets and drawers 
with stamped metal pulls. 
Red Formica counter was 
installed in the 50s. 
FOR MORE DETAILS,SEE 


READER INFORMATION 
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Color it 
lanovas 


In his family apartment in 






Paris, the textile designer Manuel 


Sere eee 


Canovas uses yellow, old rose 





and green alongside the spirited | 


patterns that made his name 





PRIODUCED BY CARIOLYN ENGLEFIELD 
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3 se ) In the Che oom Manuel Canovas used his own - 
% aE Tzarine, of viscose and linen, for walls and curtains. Ottoman 
| og PT RY Mae arate ee of what he calls ‘vieille. 
“er rose.” He found the three small Jean-Michel Frank side tables 


‘ at a flea market. Alma Canovas plays on the sofa. 
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rcolors and blue-and- 
> Tablecloth 


d with favorite things: a collection of wate 
n shows in chairs painted “Provencal vert.’ 
boudoir mantel are travel souvenirs from Japan, 

and accessories for Manuel Canovas. 


Mme. Caicvas’s boudoir (above) is also a family room, fille 
sosite below: In the dining room Canovas’s fondness of gree 


Opposite, above left: Surrounding the 
Catherine, who manages licensing 


white porcelains. 
is a new cott 1 pattern, Perlimpin. 


India, Brazil. Opposte, above right: Canovas with his wife, 
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in Paris, not far from the Eiffel Tower, stands a small 


apartment building. Designed in 1935 in the style of 


the 18th-century military school, it is formal and 
somewhat somber, not a place where you expect to 
find an apartment full of exuberant color and pat- 
tern: a yellow-and-red drawing room, a rose dining 
room with green-painted chairs and a small boudoir 
with overscaled wall covering. But designer Manuel 
Canovas, who lives here with his family, seldom 
does anything predictable. When he produced his 
first fabric collection in 1963, the Paris design com- 
munity was shocked. “The colors were too strong 
and the patterns were too large,” he says. 

Now, of course, Canovas is appreciated for the bril- 
liant colorist he is. His fabrics are shown in thirteen 


design centers in the United States. A passionate trav- 


eler, Canovas takes his color inspirations from all over 
the world, from the blue-and-white porcelain of Chi- 
na; the ikat textiles of Japan; the brillant pink, red and 
orange paisleys of India; the Amish quilts of America. 
But for his own apartment Canovas stayed close to 
home with the yellows, soft reds, greens and blues of 
18th-century France. He put yellow moire on the 
drawing room walls as a brilliant foil for his old mas- 
ter drawings. “Yellow is the best background for gold 
frames and blue and gray mats,” he says. Canovas 
lined the walls of the boudoir, a family sitting room, 
with Bien Aimeée, his famous glazed cotton pattern of 
enormous peonies and large blue-and-white jars. 


“According to some experts, this 1s completely 





wrong—such a big print in such a small room,” he 
says, “but we love to sit here. | think it proves you 


should do what you like and not what’s expected.” 
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R. GUGGENHEIM 


21, 


ik SOLOMON 
Museum opened its doors on October 
1959, and instantly became the definition of 
Modern. Crowds lined up around the block 
to step into the soaring skylit rotunda and 
gape at the spiraling seven-story ramp can- 
tilevered out into space. Designed by the 
most famous architect in America to display 
the world’s most avant-garde art, it was either 
Frank Lloyd Wright’s folly or his master- 
piece—Wnight seemed fated to provoke con- 
troversy even after his death, at the venerable 
age of 91, six months before the building was 
completed. Critics lampooned the sleek, cir- 
cular concrete edifice, dubbing it an over- 
grown oatmeal bowl or a runaway washing 
machine. At night, with light beaming from 
its streamlined bands of windows, it looked as 
if a spinning spaceship had just landed in the 
middle of New York’s staid Fifth Avenue. 

Today, more than thirty years later, the 
building, like the art on its walls, has evolved 
from shocking to familiar, even beloved. In 
1985, when the museum announced plans to 
construct a sorely needed addition designed by 
Gwathmey Siegel & Associates (on a site ear- 
marked by Wright), the community rose up 1n 
arms. Tamper with a landmark? Some of the 
same people who initially denounced Wnight’s 
building became its most vociferous defenders. 
Heanngs and legal challenges kept the museum 
in the courts for four years, during which tme 
director Thomas M. Messer retired and 
Thomas Krens assumed his chair. Krens ambi- 
tiously expanded the project to include a seri- 
ous and precise restoration of the Wright build- 
ing, Which was detenorating. When approvals 
were granted and construction finally began in 
late 1989, the museum gradually shut down to 
make way for the workmen. Eventually there 
were no paintings left on the walls of the great 
rotunda, but the last visitors before the museum 
closed didn’t care. They had come simply to 
see Wright’s magnificent space. 


Phi ynfirmea what the directors had al- 


ready senized—the building itself may be 
the m nificant w« in their esteemed 
collectic ‘hen the expanded Guggenheim 
reopens thi >, the public for the first time 
will see the 1: or of th museum as Wright 


designed it. The building that debuted in 


1959 was severely compromised. 


8 4 





The unconventional museum—which is 


definitely not the neutral box many believe 1s 
best suited to showing art—was the product 
of three unconventional individuals. In 1927 
Solomon R. Guggenheim, scion of the fabu- 
lously wealthy copper-mining family, was in- 
troduced to a charming young German artist, 
the baroness Hildegard Rebay von Ehren- 
wiesen (commonly known as Hilla Rebay). 
He sat for a portrait, commissioned by his 
wife, Irene. Rebay painted a competent like- 
ness of the 67-year-old tycoon, but her heart 
belonged to a very different kind of art. 
“Non-Objective painting,” Rebay explained, 
“represents no object or subject known to us 
on earth. It is simply a beautiful organization 
arranged in rhythmic order of colors and 
forms to be enjoyed for beauty’s sake.” 
Guggenheim, in the tradition of millionaires, 
had been haphazardly acquiring an assortment 
of old master paintings. The captivating Re- 
bay quickly converted him to her cause and 
was soon shepherding him around Europe 
from one artist’s studio to another, purchasing 
works by Vasily Kandinsky, Paul Klee, Fer- 
nand Léger and Laszlo Moholy-Nagy along 
the way. The collection rapidly outgrew 
Guggenheim’s private suite at the Plaza Hotel 
and by the tme it numbered over 800 paint- 
ings, Rebay persuaded her patron that what 
he really wanted was his own museum. 
Rebay decided Wright was the man to 
build it and fired off a characteristically pas- 
sionate introductory letter to the architect in 
1943: “I need a fighter, a lover of space, an 
originator, a tester and a wise man...I want a 
temple of spirit, a-monument!” She signed it, 
with a flourish of blue ink, “Hilla Rebay, cu- 
rator of the S.R. Guggenheim Foundation.” 
Wright immediately responded, “I appreciate 
your appreciation...Of course I feel I should 
have no difficulty in giving the Foundation 


what it desires and needs.” 


Rebay was convinced that nonobjective 
created an optical effect on mind and b 
that generated spiritual enlightenment. 
envisioned the ideal museum as an all-ene 
passing environment calculated to enha 
that effect. In the temporary quarters she 
Guggenheim rented in 1939 for the Muse 
of Non-Objective Painting, the “Art of 
morrow,” pictures were hung low to 
plushly carpeted floor on gray velour-li 
walls, with Bach piped in and incense b 
ing. Wright did not share her taste in deco 
paintings (he preferred Japanese prints) but 
was delighted at the prospect of planting 
example of his organic architecture in t 
“cinder heap,” New York City, and decl 
himself “eager to build to objectify the n 
objective point of view.” 

While the search for a site dragged on, 
idea began to emerge on paper—a spiral b 
ing, loosely based on the ancient temples 
Sumer, Assyria and Babylon. Those squai 
structures contracted as they rose, but Wn 
circular version—‘“an optimistic ziggurat 
would grow larger. As he refined his concé 
he shared it with his clients: “A muse 
should be one extended expansive well- 
portioned floor space from bottom to top.. 
stops anywhere...gloriously lit from above.” 

Thus began a seventeen-year saga, U 
mately requiring six separate sets of plans 
749 drawings. Rebay worried that the bui 
ing might overwhelm the paintings. Wr 
reassured her, over and over. Guggenh 
died in 1949, leaving $2 million in his will 
construct the museum, but his execut 
balked. Wnght had to go through the s 
arguments all over again. Challenges ca 
from all fronts, even from artists. Twenty- 
prominent New York painters, includi 
Franz Kline, Willem de Kooning, Philip G 
ton and Robert Motherwell, delivered a p 
tion protesting that Wright’s design did 
provide the “rectilinear frame of refere 
necessary for the adequate visual contemp 


tion of works of art.” 
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the New York City Building Department 
was utterly baffled by the plans and took four 
years to issue a building permit. Bids came 
back at double the budget, which threatened 
to halt the project. Wright was so grateful to 
contractor George N. Cohen, who worked 
with him to cut costs, that he put Cohen’s 
name on the building under his own. (Wright 
signed the building with his distinctive red 
seal.) Ground was broken at last in 1956. By 
the time the mayor cut the ribbon three years 
later, the price of the structurally daring mon- 
ument had escalated to $3.5 million. 

Three decades later, the restoration and ex- 
pansion project has proved equally con- 
tentious. Gwathmey Siegel endured their 
own agony of design revisions—each time the 
addition came back smaller and plainer—untl 
Krens adroitly managed to push it through 
the lengthy review process. “We really had 
no choice,” he reports; the museum had long 
ago outgrown the Wright building. Over the 
years a chain of ad hoc solutions to the space 
shortage, which started after the arrival of 
James Johnson Sweeney as director in 1952, 
sadly subverted Wright’s intentions. 

The volatile Rebay had been forced to re- 
sign as curator by conservative trustees and 
replaced by Sweeney; what had been con- 
ceived as a very personal, idiosyncratic mu- 
seum was coerced into becoming profession- 


al. Sweeney was the former head of the 


department of painting and sculpture at the 
Museum of Modern Art, and he had his own 
ideas of what a museum should be. In- 
evitably, he and Wright collided. To give 
Sweeney proper credit, he broadened the 
scope of an admittedly narrow collection and 
shaped the Guggenheim into a world-class 
institution. But he also, unforgivably, sabo- 
taged Wright’s seamless space. 

The revolutionary concrete ribbon of 
ramp, over a quarter mile long, which sweeps 
up in one unbroken curve to the glass dome 
almost 100 feet above was callously amputat- 
ed at the very top, the highest level walled 
off to make a conservation laboratory and 
storage facilities. Wright had proposed that 


isitors take the elevator up to the seventh 


floor and start their tour at the pinnacle of his 
spiral, but now trey were stopped before 
reaching the climax of his swirling rotunda. 
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The perimeter 


skylight is now clear 


once again. 
The restaurant is 
back where 


it belongs in the 


porthole-windowed 


corner 


Next Wright had imagined them strolling 
down past the pictures, hung in the nichelike 
bays, which he thought of as a chambered 
nautilus. He wanted people to see the paint- 
ings in ever-changing natural light, provided 
by a thin strip of skylight rimming the 
perimeter wall. This wall was gently slanted, 
at the angle of an easel, so the paintings 
could bask in the light. 

Sweeney was horrified. The perimeter sky- 
lights were masked, and he rigged up a sys- 
tem of rods so the canvases stayed bolt-up- 
right, as in other museums, which Wright 
denounced as a “crucifixion.” Wright had 
supplied artificial lighting, but only as a sup- 
plement. He hated its fixed, frozen glare. He 
took to calling James Johnson Sweeney 
“Johnson & Johnson Sweeney,” because of 
his fondness for sterile white interiors, like 
gauze bandages. But Wright lost this battle, 
too. Instead of the soft ivory he specified, 
Sweeney painted the rotunda dead white. 

The Guggenheim and Gwathmey Siegel 
Associates (who carried out the meticulous 
restoration) deserve an architectural Oscar for 
returning Wright’s tour de force to what 
Krens calls its “pre-original” condition (prior 
to the Sweeney compromises). The conserva- 
tion lab 1s gone, moved off-site along with 
the art storage facilities. The perimeter sky- 
light is now clear once again and refitted with 
new ultraviolet-shielding glass to protect the 
paintings. The restaurant 1s back where it be- 
longs in the porthole-windowed corner. In 
the archives at Taliesin West, Wright’s winter 
home and studio, -unexecuted drawings of a 
stainless-steel cafeteria counter shaped in a 
compound curve were found and were built. 
The rotunda has been refreshed with a skim- 


coat of plaster. Under the refurbished glass 





dome—Wright never wanted to lose the 


sense of the sky—it looks incandescent. 


“You should have been here three mo 
ago,” exclaims Charles Gwathmey, stridi 
through the cacophonous construction si 
“The entire space was black—just black 1 
lation everywhere.” The concrete buildil 
was not originally insulated, but today mus 
























ums are built with sophisticated tempera 
and humidity controls. The building has be 
rewired, re-roofed, and resealed with an e 
tic coating. Back in 1956 the whole const 
tion process was experimental, and some pa 
survived better than others. 

Deftly stepping over a stack of wire mé 
Gwathmey leads the way into a section 
until now has never been quite so accessil 
to the public. The circular Monitor, the cof 
panion space to the sublime rotunda, 
crammed with offices. By removing thé 
cubbyholes the architects liberated a spirit 
miniature of the symphonic rotunda n@ 
door. Its floors overlook an open four-sta 
light-well centered on a lozenge-shaped sta 

Two floors of the Monitor merge into 
new Gwathmey Siegel galleries—bare, lo 
and crisply geometric spaces with discreé 
recessed lighting. Here are the rectiling 
spaces that would please Franz Kline a 
friends. These generous rooms, three of do 
ble height, accommodate large-scale contey 
porary paintings and sculpture too big 
Wnght’s bays and satisfy the curators’ requi 
for a respite from Wright’s ramp. They wat 
ed the alternative of a plain box. 

The galleries are built on the foundation 
an earlier annex, added in 1968 by Wng 
son-in-law William Wesley Peters on a ba 
corner of the lot. Viewed from Fifth Avenue, 
ten-story Gwathmey Siegel tower forms a bag 
drop and rectilinear counterpoint to the 
drums. Wright had proposed artists’ studios 
a glass-and-steel building on this site, but it fell 
the wayside during the budget cuts. “When y@ 
looked back, you realized there was a pie 
missing—a mediating device to anchor t 
rotundas and tie the building back into t 
cityscape,” Robert Siegel explains. “Befot 
the rotundas just floated.” The annex drav 
curtain on the happenstance of the neighb@ 


ing party wall. (Continued on page 13: 
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Light. 
fantastic 


THE CONCRETE RIBBON OF 
ramp that winds smoothly up to the skylight 
of the Guggenheim Museum’s great rotunda 
is bathed in light. Frank Lloyd Wright be- 
lieved light should enter a space as God in- 
tended, from above, so he topped its vast cir- 
cular well with a generous dome of glass. But 
this summer Wright’s luminous rotunda will 
shine even brighter, thanks to a more earthly 
source, the vivid fluorescent tubes of light 
arrayed along the spiraling route by New 
York artist Dan Flavin. This special installa- 
tion, commissioned to inaugurate the newly 
restored and expanded museum, represents a 
sentimental return. Back in 1959 when 
Flavin was 26 years old, he worked at the 
Guggenheim, carrying plans to and from 
Wright’s affiliate office. He has known this 
building from the beginning 

Flavin is the innovative artist who took 
one of the harshest elements of our everyday 
landscape, the common fluorescent tube, and 
transformed its flat ight into a mystery. In 
1961 he began to experiment with standard 
industrial light fixtures straight off the hard- 
ware store shelf. The stark white fluorescent 
tubes, which contractors order by the box 
(banishing all shadows from factories and su- 
permarkets), came in two-foot, four-foot, 
and eight-foot sections. Flavin combined 
the tubes into geometric arrangements on 
the wall or as freestanding sculptures, utiliz- 
ing the available palette—blue, green, yel- 
low, pink, white. Suddenly spaces vibrated. 

Flavin helped broaden the definition of art 
in the 1960s, along with other emerging 
artists like Robert Irwin and James Turrell, 
who were also creating compelling environ- 
mental installations that manipulated light and 
space. Flavin worked in fluorescent tubes with 
the same minimalist instincts and intentions 
that Donald Judd brought to boxes. Flavin 
didn’t embellish the naked fluorescent tubes 
or hide the metal trays or mask the ugly little 
fittings at the ends. He exposed the whole ob- 


ject, including the electric cord, then just 


flipped the switch. (Continued on page 134) 
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great variegated quilt of asters 
artichokes; not very cordial; a little absent-minded.... Then Dun 
drifts in, also vague, absent-minded, and incredibly wrapped row 
with yellow waistcoats, spotted ties and blue painting jackets.” 

So Virginia Woolf wrote in her diary, where every now and t 
she cast an envious eye in her sister’s direction, weighing her o¥ 
success as a novelist against Vanessa’s more fecund, less conventio 
existence. If Vanessa, an artist of the Bloomsbury group, appeaf 
absent-minded it was because she cared for house and garden, 
three children and extended family. She also painted every day; 
mind was filled with colors and shapes. 

Vanessa Bell first took the lease on Charleston, a large, austél 
18th-century farmhouse, in 1916. Situated in the depths of Suss 
it was then, as now, surrounded by fields and was some distant 
from the nearest village. In this peaceful, remote setting the inha 
tants of Charleston could ignore the social pressures of London li 
“Nessa seems to have slipped civilization off her back,” Virgi 
Woolf wrote to a friend. “Clive now takes up the line that she 
ceased to be a presentable lady—I think it all works admirably.” 

By 1916 Vanessa and her husband, Clive Bell, parents of t 
sons, had replaced marital relations with a mutually affectionate, f 
spectful friendship. Vanessa had already begun her lifelong associ 
tion with the artist Duncan Grant, by whom she had a daugh 
ter, Angelica, in 1918. She accepted his homosexuall 
because she knew the wisdom of accepting others as they a 
She also managed domestic matters with a minimum of fuss. 

When Vanessa leased Charleston, the house was bare and u 
furnished, the garden neglected and overgrown. Though s 
faced various difficulties—not the least of which was the lack 
running water and electricity—she swiftly made it habitable, a 
before long she began to enhance rooms by painting decoratiol 
on door panels and over fireplaces. Both Vanessa and Dunca 
showed remarkable talents as interior decorators, and in the 20s an 
30s painted and decorated several houses in London. For Charlest 


they made their own “wallpapers” using stenciled motifs, and th 


Because the sitting room (opposite) had doors opening onto the 
garden it was called the Garden Room. Duncan Grant painted the 
decoration over the fireplace as well as the log box and folding screen; 
he also designed the rug. Together he and Vanessa Bell stenciled 
the walls. This page, left to right from top: The front of the house 
overlooking the pond which Vanessa, in her excitement on first 
visiting the house, described as a ‘‘large lake.’’ Gladiolus byzantinus 
The mantelpiece in Duncan’s studio. 
Vanessa with her sons Julian, on the left, 
and Quentin. A corner of the garden with 
cast of Giovanni da Bologna’s Venus, 
one of many casts bought by Duncan at art 
schools. The big dining table painted by 


Vanessa is set with pottery made by Quenti 
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Clockwise from top: 
The door to Duncan’s 
dressing room was 
painted by Vanessa in 
1918. A linen chest 
by Duncan. Papaver 
Cedric Morris. 
Small mosaic paving. 
Angelica, Clive 
Bell, Stephen Tomlin, the 
sculptor, and Lytton 


Strachey, the biographer. 
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painted decorations on tables, cupboards, overmantels and even t 
four sides of a log box. Visitors willingly lent a hand: Duncan’s moth 
executed his designs for needlework, and Roger Fry, the painter-cni 
ic, assembled a fireplace out of bricks and rebuilt a niche in the dini 
room inglenook. Clive Bell had his own bedroom and contributed 
the household by keeping the wine cellar well stocked and by addi 
brio to the dinner table conversation. 

Charleston was never the most comfortable of houses and ey 
after the installation of central heating it was often unbearably col 
but it attracted many visitors, most of whom were either key figur 
within the famous Bloomsbury circle or on its periphery. The ea 
hospitality that Vanessa offered is one reason why this group 
friends remained united over a long period. 

Every summer the garden grew more spectac 
lar. During the winter months Vanessa and Dun 
can pored over seed catalogues, choosing ne 
year’s flowers. The soil in the long-establishe 
garden was richly fertile and the ten-foot-hig 
wall, built in the traditional Sussex manner out 
flint and brick, sheltered plants from the winds of 
the Sussex Downs. The plan of the garden w 
simple: A rectangle, it had narrow borders run 
ning beside each long wall and, behind a bo 
hedge, a paved sitting area in the northeast cor 
ner. A tiny lawn bordered by a low hedge of Sat 
tolina and two rectangular beds occupied the cen 
ter of the garden. Both of these beds and the lon 
borders were filled with herbaceous plants, infor 
mally arranged to create the “sweet disorder” ad 
mired by Vanessa and Duncan. They always chos 
flowers and plants they liked to paint, appealin 
either because of their color or shape, and the 
delighted especially in gray-leaved plants whie 
offered relief from the monotonous greens of high summer. 

Sadly, during the last years of Duncan Grant’s life, at a time whe 
he was the sole resident of Charleston, the garden fell into disrepair. I 
became so overgrown that many of its features were lost. Then 1 
1980, the Charleston Trust was formed and it embarked on the rescw 


of the garden with help from a great garden (Continued on page 120, 


The gravel path (opposite) leads to the Garden Room. 
Clockwise from top: Clive Bell’s room with bed, which he bought i? 
Paris, painted by Vanessa. Roger Fry, Desmond MacCarthy | 
and Clive Bell. Makeshift garden bench. Oriental poppies. Foxglove. 


The bathtub, which was not installed until the 30s, was 


painted by Richard Shone, a young friend of Duncan’s who later | 


became a historian of Bloomsbury artists. 
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Saving ways 


At the eleventh hour, a collector of 
vintage furnishings rescues an endangered Laguna 
Beach cottage, then infuses it with 


color and a big helping of her favorite things 


PONDiNG TO A CRY FOR HELP She arranged to move the house to a va- 
from preser\ in Laguna Beach, Cali- cant lot she owned in North Laguna and 
fornia, Claud) er saved a bit of histo- twelve months later moved herself into the 
ry. A two-min irb on a local newscast Craftsman-style cottage. Then the fun began. 
let it be known | somebody did 
something imm ly of the oldest After Claudia Swimmer rescued this 
houses in Laguna’s p Arch Bay en- 1922 cottage from demolition, she set about 
clave—the town’s fam ed cottage— giving it “a homey look that makes you 
would be just a memory, « lished to make want to be there all the time.” In the living 
room for another multimi! lar man- room alone (above and right), Swimmer 
sion. Swimmer was on the | instantly. mixed more than a dozen vintage fabrics. 
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Rachel plays dress-up in every girl’s dream room (top left and above). 


The bathroom (top right) is gussied up with vintage fabrics and a checkerboard floor. 


Right: A quilt made by her grandmother covers Swimmer’s bed. 


“The | 


or, something cozy and warm,” explains 


> cried out for a romantic interi- 
Swimme hose last house was filled with 
Oriental « uropean antiques. “This is a 


very Ameri house, so I wanted it to 
look that way. 

To achieve her vision, Swimmer painted 
walls and ceilings white and trusted “every- 


0 0 


thing I love,” as she puts it, to give the 
home its colorful, uncontrived look. Her 
friend Mary Lou Stockwell, a local interior 
designer, made suggestions about flooring 
and architectural details of the period, “but 
in the end, I just relied on my own taste to 
make the house what I wanted it to be.” 


A self-proclaimed flea-market and an- 








Swimmer, once a professional cook, decided that a gourmet kitchen would 


overpower her cottage, so she preserved the original layout (opposite). Taking advantage 


of Laguna’s affable climate and her own green thumb, Swimmer (top right, 


with daughter Rachel) filled her garden and porch with plants (three views this page). 


FOR MORE DETAILS, SEE READER INFORMATION 


tiques-shop hound, Swimmer set about 
scouting vintage chintzes to swag over win- 
dows, a look she first spied at The Ivy, a 
estaurant in Los Angeles. The living room 


ig. of “a yard of this and a yard of 


” with a touch of red in each unifying 
more 1) a dozen floral prints. Her uphol- 
tered a uinted furniture splashes addition- 
al hits o or throughout the house. Most of 


the larger pieces came from two favorite 


haunts: Indigo Seas—a design shop owned by 





The Ivy proprietor Lynn von Kersting—and 
the Wild Goose Chase in Santa Ana. 
Swimmer’s daughter, Rachel, was a baby 
during the time she was redoing the beach 
cottage. That probably had a lot to do with 
the whimsical mood of the house, she ad- 


mits. “It’s like a big, colorful playhouse.” 
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. he 
{TE GRANDEUR OF A LOUIS XVI-STYLE BED, 
‘sh Adrienne Vittadini linens, a huge Henredon mirror (above) 
ht down to earth by an upturned terra-cotta pot (sprayed 
dside table and sheer fabric draped at a window. Metal 
neo-Gothic sconces blend pedigrees with an antique 


vaher and vintage Fortuny pillows from David Duncan. 
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RUSTIC ADIRONDACK CHARM COMES FROM BII 
Blass’s tartan sheets for Springmaid (opposite), the bright punch 
ruffled red shams and a peek of white eyelet to prevent pattern ove 
load, along with L.L. Bean’s classic blankets. Amiable partners: a stat 
and-stripes marquetry table from Susan Parrish Antiques, a Missig 
bed from ABC Carpet & Home and Conran’s/Habitat wicker cha 
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ysite) suits the serendipitous style of this attic aerie. Sky-blue 


form a rich backdrop for a warmhearted mélange: Lexington 
ture’s informal wood headboard, Portico’s iron vanity, an an- 
parrot cage from Paula Rubenstein Antiques. An heirloom 


and puckered gingham pillow keep the mood this side of sweet. 


sensual in a space (above) designed by architect Paul Segal. Martex’s 
solid-bright sheets were sewn into a pieced slipcase for the head- 
board that echoes the bed’s crisscrosses. A color-flamed rug from 
Driade provides a perfect anchor for the tropic-toned oasis. Roman 


Kujawa’s white-on-white paintings create a neutral ground. ICF table. 
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HAVE INSPIRED THIS STUDIO 
inctuated by Marimekko’s sheets for 
ind bold leaves. The daybed is surrounded 
Noel Stupek’s paintings, an Avventura 
1h sheet and curtain, and sunny 


Kraft-paper shades, Noguchi lamp. 


FO MORE DETAILS, SEE PRICES & 


ENGLISH COUNTRY COOLS DOWN FOR TY 


nineties (opposite) with Sanderson’s sheets for Utica in clean a 
and-white patterns. A bright floral peeks out on pillow shams. Pe 
are soothed by antique Marseille spread (Trouvaille Frang¢aise) " 


mint-green walls. A lace-edged sheet forms a valanced window curff 


a pillowcase slipcovers a cushion on a bench from Malmaison Antig® 


SOURCES AND READER INFORMATION 
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maker of frozen desserts in the United States, 


sponsored a recipe contest to find America’s 


best dessert using the bakery giant’s best-sell- 
er—frozen pound cake. The result: an 
avalanche of recipes using Sara Lee Pound 
Cake—an American tradition and freezer sta- 
ple for the srty years. In its search for the 
winning rect; ra Lee joined forces with 
House Beautifi onvened the top pastry 


chets in the cout o select five finalists 
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Peach 
Melba Cloud 
Vonnerie L. Wood— 
Marshall, Mich. 


from the seventeen semifinalists chosen by the 


chefs from the Sara Lee company. (Each of 


the five finalists, whose recipes are shown on 
these pages, received a $500 prize.) 

The chefs on our panel gathered at the 
Mark Hotel in New York for a lively after- 
noon of tasting. These luminaries of the pastry 
world were: Jacques Torres, pastry chef of Le 
Cirque in New York; Jean-Louis Palladin, 
chef of Jean-Louis at the Watergate in Wash- 
D:Gs 


ington, Philippe Boulot, chef of the 


OOD £ Oe 


Sara Lee aske@ 
home bakers for 
their favorite recipe 
using the company 
famous pound | 


cake; Top Cheta 






Cast your vote 


mieked.-the five 
inalists—but you 
lave, the 


Geciding vote 
BY JANE ELLIS 


DAVID 


FRAZIER 
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Caramel 
Cinnamon Huts 
Linda O. Ervin— 
Landis, N.C. 













m 
Mocha Mousse 
Crunch Cake | 

Kim T. Happel— 


Mark Hotel restaurant; chef Joachim 
Splichal of Patina in Beverly Hills; Nancy 


Silverton, pastry chef and co-owner of 


Campanile in Los Angeles; pastry chef Mary 
Beth Liccioni, co-owner of Le Francais in 
Chicago; and Christopher Gross, chef and 
owner of Christopher’s in Phoenix. The 
panel of judges, which included House 


Beautiful’s food editor, rated the desserts 


for their presentation, originality, ease of 


preparation and, of course, taste. 


we ey, - 





five 


Now it’s 


your turn. Test these 
recipes, then vote for your favorite by 


calling a 900 number before July 1, 1992. 


(There is a $1.50 charge for each call. 
Callers will receive a free Sara Lee recipe 
booklet and coupons for Sara Lee products.) 
The grand prize winner will be announced 
in the September 1992 issue of House 
Beautiful. The grand prize? A Sub-Zero 
refrigerator freezer—perfect for storing an 


ample supply of frozen cakes. 


or the best dessert 


When America’s top pastry chefs tasted 
the desserts dreamed up by American home 
cooks using Sara Lee Pound Cake, they were 
impressed. The pros had a few ideas of their 
own, too. Mary Beth Liccioni, chef of the 


Le I rancai 


restaurant just outside Chicago, 
ke sound cake in her freezer at 
iexpected company. She 


1 slices and pours fresh 
1 


p Dp on | ilippe Boulot, chef of 
the Mark Hotel r int -n New York, 
likes substituting p ike for bread in 


Italian Biscotti 


Crescents 


Marie Serena— 
Campbell, Calif. 





bread pudding or serving the cake with 
chocolate or lemon parfait. Nancy Silverton, 
co-owner and pastry chef at Campanile and 
author of Desserts, lightly toasts half-inch 
slices of cake and spoons strawberry compote 
on the diagonal, leaving some cake showing. 
“Sprinkle with confectioners’ sugar,” she 


says, “and serve with vanilla ice cream.” 


Joachim Splichal of Patina adds eight ounces 


of diced pound cake and mashed fresh straw- 
berries to vanilla bean ice cream just before it 


is finished in the ice cream maker. In 


GOOD FOODE 


Versatile 
pound cake a#§, 
the basis"fog 


five desserts—4 


from-Itahan 





DSc Ot t1 
Baesechts to a 
Battie torte. 
Bclecwiery recipe 


is a winner 


Our judges (left to right): 
Jacques Torres, Philippe Boulot, 
Nancy Silverton, 
Jean-Louis Palladin, Joachim 
Splichal, Christopher 


Gross and Mary Beth Liccioni. 
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Amaretto 
Truffle Torte 


Rita Reimer— 






“a 








Phoenix, Christopher Gross, chef and pro- 
prietor of Christopher’s, toasts thin slices of 


pound cake and layers them—like a mille- 


feuille—with fresh fruit or chocolate custard 


and whipped cream. Jacques Torres, chef of 
Le Cirque, finds pound cake a good substi- 
tute for sponge cake. For dessert dumplings 
Torres slices pound cake into 2'%-inch-di- 
ameter discs and spreads them with a choco- 
late truffle cream (melted chocolate and 
heavy cream flavored with framboise). Over 


this he scatters a few fresh raspberries and 


RECIPES 


(WITH 900 NUMBERS) 





wraps it all in buttered phyllo leaves, twist- 
ing the top like a chocolate kiss. The 
dumplings are then lightly browned in the 
oven. And Jean-Louis Palladin of the Water- 
gate Hotel makes a dessert version of French 
toast using pound cake. Coated with an egg 
mixture sweetened with cinnamon and hon- 
ey, slices of cake are toasted in a pan and 
garnished with brown sugar. 

And these chefs are not above using pound 
cake as America loves to do—for homemade 
ice cream sandwiches and sundaes. 


BEGIN ON PAGE 116 14 
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GOOD FOOD 


PEACH MELBA CLOUD For huts: 
Vonnerie L. Wood, Marshall, Mich. 1 frozen Sara Lee Pound Cake, 


TO VOTE: 1-900-986-0001 10%4-ounce size 
1% cups sugar 
This “trifle” style dessert is made of alternating layers of 1 tablespoon cinnamon 
cream, fresh raspberries, sweet peaches and pound cake. 1 teaspoon allspice 
1 frozen Sara Lee Pound Cake, Ya teaspoon freshly grated nutmeg 
10%4-ounce size For cream filling: 
% cup Amaretto 2 cups heavy cream 
¥% cup seedless red raspberry jam Confectioners’ sugar, to taste 


Vanilla, to taste 

package instant vanilla pudding mix 
cup caramel topping 

tablespoons Kahlua 


cups heavy cream 
ounces cream cheese, Y 
room temperature 

Ys cup fruit cocktail mix, drained 
¥3 cup peach schnapps 

Fresh raspberries for garnish 


+ hm 


1 


Prepare huts: With a serrated knife, cut cake into %4- 
inch slices. Cut each slice into 3 pieces, and then cut each 
of these pieces in half, forming 2-inch squares. 

In a large plastic Ziploc bag, 
allspice and nutmeg. Seal bag and shake until mixture is 
thoroughly blended. Place squares of pound cake, six at a 
time, into bag. Seal bag and shake to coat squares entirely 
with spicy sugar mixture. Set coated squares aside. 

Prepare cream filling: In a large mixing bowl, whip 
cream until stiff together with sugar and vanilla to taste. 
Gently stir in instant vanilla pudding mix. Slowly fold in 


Shce frozen cake into 18 slices and cut each slice into 
rounds with a glass or a biscuit cutter. (The rounds 
should be just slightly smaller in circumference than the 
glasses used.) Place a pound cake round in the bottom of 


combine sugar, Cinnamon, 


6 parfait or wineglasses. 

In a small saucepan over medium heat, melt Amaretto and 
jam together until smooth. Remove pan from heat and allow 
mixture to cool. Drizzle | tablespoon over each cake round. 

In a large mixing bowl, beat cream unul stiff. Add 








1-900-986-0001 1-900-986-0002 


eee a 


caramel topping unul totally incorporated. Blend in Kahlua. 
To assemble caramel cinnamon huts: Fill a pastry bag 
fitted with a star tube with cream mixture. Place a coated 


cream cheese and continue beating until well blended. 
Remove 2 cups of this mixture to another bowl and set 
aside. Blend in fruit cocktail and peach schnapps to re- 
square on a serving platter. Pipe cream filling on it and 
top with another square. Decorate the top with a large 
rosette of cream filling. Repeat unul all squares are used. 
Makes approximately 54 pieces. 

Garnish vanations: Sprinkle rosettes with spicy sugar 


maining cream mixture. Set aside. 

To the 2 cups of cream cheese mixture add 2 cup of 
jam/Amaretto mixture and blend well 

Divide peach and cream mixture evenly among the 
6 prepared glasses. Top peach and cream layer with a 
pound cake round. Line inside rim of each glass with — mixture; drizzle tops sparingly with caramel topping; dust 


fresh raspberries. Using % of jam and cream mixture, — with Dutch process cocoa. 

divide it evenly among glasses, inside the fresh rasp- 

MOCHA MOUSSE CRUNCH CAKE 
Kim T. Happel, Louisville, Ky. 


VOTE: 1-900-986-0003 


berry ring. Top this layer with another pound cake 

round 
Place remaining jam and cream mixture in a pastry bag TO 
fitted with an open star tube and pipe a decorative top on 
each dessert. Garnish with fresh raspberries. Cover each 
th pound cake ts coated with a mocha glaze and garnished with a 


crushed Heath bar. 
For mousse filling: 


nd refngerate 3 hours or overnight before 


CINNAMON HUTS 1 package unflavored gelatin 
O. Ervin, Landis, N.C. ¥% cup cold strong coffee 
1 E 1-900-986-0002 1% cups butter 
12 ounces semisweet chocolate chips 
Quick and e re ano ¢, spur-of-the-moment treat ¥4 cup sugar 
116 


For chocolate and coffee lovers: Mocha mousse in a shell of 


1 teaspoon vanilla 

5 large egg yolks 

1 cup heavy cream, whipped stiff 
For chocolate glaze: 

¥%2 pound semisweet chocolate, melted 

| tablespoon confectioners’ sugar 

Y% cup strong coffee 
For garnish; 

¥%2 teaspoon unflavored gelatin 

Y% cup heavy cream 

1 Heath bar, finely chopped 
For cake: 
frozen Sara Lee Pound Cake, 
10%4-ounce size, 
cut into thin slices 
tablespoons Amaretto 
tablespoons Kahlua 


NN 


Prepare mousse filling: In a large saucepan, sprin 
gelatin over cold coffee and allow gelatin to soften bef 
stirring. Add butter to saucepan and melt over low h 
Bnng mixture to a boil and stir to blend ingredients. 
move pan from heat. Add chocolate chips and sugar. 
muxture until smooth. 

Add vanilla and egg yolks to chocolate mixture and 
untul well blended. Place pan over low heat, stirring co 





ed {| 


1-900-986-0003 


stantly, and cook for about 3 minutes. Allow mixture |) 
cool. Gently fold in whipped cream until there are | 
traces. Chill unul ready to use. A 

Prepare chocolate glaze: In a large mixing bowl 
blend melted chocolate, sugar and coffee until glaze} 





of smooth consistency. Set aside. 
Prepare cream garnish: In a small saucepan, dissolve }) 
teaspoon gelatin in 1% teaspoons water and heat unl!) 
melted. Cool mixture and blend thoroughly with crear} 
In a large mixing bowl, whip cream mixture until stiff. 
To assemble cake: Completely line an 8-inch springfon 
pan or an 8- to 9inch Charlotte mold with plastic wrap i) 
parchment paper; allow ends to fold over top of pan. Lay) 
cake slices on bottom and sides of pan, forming one even lay¢) 
and sprinkle with Amaretto and Kahlua. Fill pan with mous) 
and cover with cake slices. Cover entre pan with plastic wa), 
and freeze until firm, at least 4 hours or overnight. 
Remove plastic wrap from top of cake and inve 
onto a serving plate. Remove remaining plastic wr 
and frost sides and top of cake with chocolate glaz| 
Using a pastry bag fitted with a plain #1 tube, fill wil) 
whipped cream and gelatin mixture and pipe onto t¢ 
of cake in a diamond pattern. Garnish center of cal 


with crumbled Heath bar pieces. Serves 16. > ? 
| 
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CHINA AND CRYSTAL 
AREN'T ALL WE WASH AND DRY. 


AFTER 40 YEARS OF GETTING YOUR DISHES SPARKLING CLEAN, KITCHENAID NOW GETS YOUR 
CLOTHES SPARKLING CLEAN. KITCHENAID” DISHWASHERS AND CLOTHESWASHERS HAVE A LOT MORE IN 
COMMON THAN JUST THE NAME. 

BOTH HAVE RUGGED, LONG-LASTING TRIDURA” PORCELAIN INTERIORS. WHISPERQUIET > 
SOUND CONTROL SYSTEMS. (NOW YOU DON’T HAVE TO BANISH THE LAUNDRY TO THE BASEMENT.) AND 
THE SAME THOUGHTFUL ENGINEERING WHICH MAKES FOR EASY LOADING AND OPERATION. 

WE DESIGNED THE SURESCRUB’ AGITATOR TO GET BIG LOADS CLEANER. IT CONTINUALLY 
PULLS ALL THE CLOTHES DOWN INTO THE WASH WATER INSTEAD OF JUST SWISHING THEM BACK AND 
FORTH. OUR SPIN CYCLES EVEN MINIMIZE WRINKLING. 

KITCHENAID DRYERS MATCH THE WASHERS IN STYLE, ENGINEERING, PERFORMANCE AND EXTRA- 
LARGE CAPACITY. YOU'LL FIND THE EXTRA-WIDE DOOR HANDY FOR FOLDING AND STACKING CLOTHES. 

LASTING VALUES. YOUR DEALER NOW HAS SPECIAL OFFERS ON SELECTED KITCHENAID 
APPLIANCES. FOR DETAILS, SEE YOUR LOCAL DEALER OR CALL OUR CONSUMER ASSISTANCE CENTER, 
1-800-422-1230. 








FOR THE WAY IT’S MADE™ 


® REGISTERED TRADEMARK/™ TRADEMARK OF KITCHENAID ©1991 KITCHENAID 


Magnifico! 


GOOD FOO 


AMARETTO TRUFFLE TORTE 
Rita Reimer, Indialantic, Fla. 
TO VOTE: 1-900-986-0004 





Rich layers of almond filling, chocolate truffle and whipped crear 
are combined with thin slices of pound cake for this easy-to-assem 
ble torte 

For almond filling: 


© 1991 DiGiomo Foods, Inc 


Restaurant Taste 








American Flamingo 





At Your Place. 


It's hard to believe that John James Audubon . 


150 years ago. They look like they v were painted — 
yesterday! 

No artist before or since ever captured. the nate 
ural beauty of wildlife in the American Wilderness © 
like Audubon: The New Yorker Magazine recently 
called him “the nearest thing American art has had 


Audubon’s original, Rene colored: Rayaies 
Octavo lithographs, produced between 1841 and 





likely to rise in value the longer you own them. | 
Yet many can still be acquired for only a few +. 
hundred dollars! 


SPECIAL BOOK OFFER 
You can see all 500 of “Audubon’s Birds of — 


Walden Books ($35 value), now available from | 





purchase price of the book is refundable with your 
first order of original Audubon lithographs! 


HISTORIC BEAUTY 


Tropic Bird 


most famous wildlife artist who ever lived? 
Archival matting and musa ge anty, framing 
is available. 
Please call or write today. Cipples of books— 
and original lithographs—are limited. 


GEORGETOWN GALLERIES 
7315 Wisconsin Avenue ® Bethesda, Maryland 20814 
The nation’s largest dealer in Audubon. 
Call Today Toll-Free 


1-800-877-1726 





For chocolate truffle filling: 


For cake: 


For almond whipped cream: 





THE ULTIMATE WILDLIFE ART | 


painted his fabulous “Birds of America” more than otra ‘ 


to a Founding Father.” Foe. gfe4 


1871, are today considered investment—quality ; art, rte 


North America” in a full-color volume published byte 


GEORGETOWN GALLERIES for only $17.50. And the ; 


What better way to add historic beauty to your rae 
home than with original antique lithographs by the 


8 ounces almond paste 

cup confectioners’ sugar 

cup cake or cookie crumbs 
ounces butter 

large egg whites 

to 2 tablespoons Amaretto liqueur 


eB bh OR 


1 12-ounce package semisweet chocolate bits 
12 ounces cream cheese 

4 large egg yolks 

Y% cup Amaretto liqueur 


1 frozen Sara Lee Pound Cake, 10%4-ounce size 


1-900-986-0004 





1 cup heavy cream 
% cup confectioners’ sugar 
% teaspoon almond extract 
For garnish: 
Slivered almonds 










Prepare almond filling: In a large mixing bowl, combin 
all ingredients together except egg whites and liqueur unt 
well blended. In a separate bowl beat egg whites into stt 
dry peaks. Gently fold egg whites into mixture. Ad 
liqueur, 1 tablespoon at a time, to obtain desired spreadin 
consistency. Set aside. Note: This makes enough for severa 
cakes. Store leftover almond filling in refrigerator and us| 
for another cake 

Prepare chocolate truffle filling: In a large saucepan mel 
chocolate bits over low heat, stirring frequently. Remow 
pan from heat and stir in cream cheese. Continue stirring 
until mixture is smooth. Beat yolks into mixture until com 
pletely incorporated. Str in liqueur. Set aside 

To assemble torte: With a very sharp thin knife, slice caki 
lengthwise into as many slices as you can. Note: The cake is eas) 
to slice when frozen, and it is possible to get from 6 to 8 slices. 

Set a cake slice on a serving board, and using a flexibli 
metal spatula, spread almond filling on it to a depth of 


-Y% inch. Place a second slice of pound cake on top 
nd filling and spread on chocolate truffle filling to the 
epth. Stack and frost remaining slices of pound cake 
ing fillings. Frost sides and top of cake with chocolate 
mixture. Fill a pastry bag fitted with a star tube with 
ite truffle mixture and pipe rosettes on surface of cake. 
ther pastry bag with a drop leaf tube and fill with al- 
filling and pipe it into the center of each chocolate 
Garnish with slivered almonds, if desired. 

sake stand several hours, or overnight in refrigerator. 
serving, prepare almond whipped cream: In a large 
bowl whip together cream, sugar and almond ex- 
to soft peaks. 

erve, slice torte very thin and serve with almond 
d cream. Serves 10 to 12. 


ITALIAN BISCOTTI CRESCENTS 
Marie Serena, Campbell, Calif. 
> VOTE: 1-900-986-0005 


a quick turn on a traditional biscotti recipe. 
frozen Sara Lee Pound Cake, 





1-900-986-0005 


10%4-ounce size 

cup graham cracker crumbs (about 6 squares) 
cup ground unblanched almonds 

cup finely chopped red and green glacé 
cherries 

cup melted butter or margarine 

teaspoons anise extract 

Confectioners’ sugar 





food processor, crumble frozen cake into coarse 
. Add graham cracker crumbs and ground almonds. 
until mixture is the texture of sand. 

medium mixing bowl, combine cake mixture with 
ng ingredients and mix together until well blended 
<ture holds together. 

ye rounded tablespoons of mixture into crescent 
and place on an ungreased 15-by-10-by-1-inch jelly 
1. Bake biscotti in a preheated 350°F oven 22 to 25 
s. Let cookies cool on baking sheet until firm. Dust 
in confectioners’ sugar. Biscotti will harden as they 
lakes approximately 25 pieces. 

ish variations: Dip one end of crescent into melted 
ite (either dark or white). Sprinkle chocolate with 
hopped almonds. 








© 1991 DiGiorno Foods, Inc 





REFRIGERATED 
PASTAS & SAUCES 











Custom timber frame home packages 
Frame raising and enclosure by Woodhouse crew 
Complete architectural services 
Custom designed or pre-designed 
Call to arrange a visit 


POST & BEAM HOMES 





See our show home and cutting shop 


Portfolio available (°10, Visa/MasterCard) 
P.O. Box 219, Dept. HB, Rt. 549 / Mansfield, PA 16933 / 717-549-6232 
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Refrigerated Pastas & Sauces. 








STAY-COOL 
SERVING TRAY! 


Our Stay-Cool Serving Tray solves 
the age-old problem of keeping 
foods cold and fresh while serving. 
No more worrying about mayon- 
naise, dips or cream fillings going 
bad; lettuce and crudites wilting; cold 
cuts, hors d’oeuvres or fruits becom- 
ing warm and unappetizing. Simply 
place the Stay-Cool Serving Tray in 
your freezer for 4 hours prior to 
serving. Remove from freezer, fill 
with cheese dips, gelatin molds, deli 
salads, vegetables or any chilled 
foods - they’ll stay cool for 4 more 
hours. A special patented refrigerant 
gel in the tray’s base is the secret 
behind its success. Made in the USA 
of strong, washable polystyrene, the 
Stay-Coo!l Serving Tray measures 
14'/2" across and comes complete 
with 16 oz. removable center cup for 
dips, 6 removable food dividers and 
a 5" high clear dome lid which adds 
to the tray’s chilling and freshness 
abilities. |''s terrific for picnics, bar- 
becues, patio, pool or any form of 
entertaining. The Stay-Cool Serving 
Tray is just $29.95 plus $4.00 for 
shipping, handling and insurance 
(total, $33.95 each). 








HOW TO ORDER: Send a check or money 
order (no cash, please) payable to 
H.M. SPECIALTIES for $33.95 ($29.95 plus 
$4.00 for shipping, handling and insurance) 
for each Stay-Cool Serving Tray you want. On 
a separate piece of paper, please PRINT the 
name and address, including ZIP code, that 
you want the serving tray(s) sent to. Please 
be sure to include the department code 
shown below on your envelope and on 
your order paper. Send your payment and 
your order information to: 


H.M. SPECIALTIES, Dept. HFTR 062; 
P.O. Box 1764; Sandusky, OH 44871-1764 


(Sorry, we cannot handle Canadian, foreign or 
C.O.D. orders.) Please allow 30 days for delivery 
from our receipt of your order. We ship via United 
Parcel Service wherever possible. Orders outside 
continental United States will take six weeks for 
delivery via Insured Parcel Post. 


The Hearst Corporation 250 W. 55 St., NY, NY 10019 
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Continued from page 96 


lover, the late Lila Acheson Wallace, cofounde 
of the Reader’s Digest. The landscape architec 
Sir Peter Shepheard took charge of the restora 
tion. Without any accurate plan of the garder 
he had to work from photographs, written de 
scriptions and interviews with people who re 
membered the garden. Vanessa’s children 
Quentin and Angelica, were especially helpful, 2 
was her granddaughter, Henrietta Garnett. Path 
were rediscovered by carefully removing gras 
beneath which lay traces of gravel and edgin 
brick. Mark Divall, the head gardener, acting oj 
Sir Peter’s instructions, painstakingly dug w 
well-established clumps of peonies, kniphofi 
and oriental poppies in order to free their root 
of weeds. The beds, after being hand-dug thre 
or four times, were enriched with manure (ni 
chemicals were used) and planted with old-fash 
ioned flowers like single hollyhocks, garde 
pinks and columbines. Climbing roses, jasmin 
and hydrangeas were planted along the walls. Af 
ter the restoration was completed in 1986, Mar 
Divall stayed on as resident gardener and ré 
paired the damage caused by the severe winte 
that followed the initial replanting. 
The garden today looks as it did when Vaness 
tended it, and inside the house Vanessa an 
Duncan’s painted decorations have been sple 
didly restored. But Vanessa’s achievements 
Charleston went far beyond aesthetics, as Vi 
ginia Woolf recognized in 1930 when she fr 
flected on life there. “Nessa is at Charlesto 
They will have the windows open; perhaps ev 
sit by the pond. She will think, This is what 
have made by years of unknown work— 
sons, my daughter. She will be perfectly conte 
(as I suppose), Quentin filling bottles [from 
wine cask]; Clive immensely good-tempere 


” 


. 
They will think of London with dislike. ... | 
| 
Frances Spalding, who lives in London, 

is the author of Vanessa Bell and Roger Fry: 

Art and Life. 


Charleston Farmhouse is six miles east 
Lewes, on A27 between Firle and Selmesto 
It is open from April 1 through October 3 
Wednesdays, Thursdays, Saturdays, Sunda 
and Bank Holiday Mondays from 2 to 6 P. 
Last admission, 5 P.M. Phone: 011-4 
332-381-1626; in the U.S.: 816-931-9656. — 
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With this shaker bottle you can 
get the fresh, homemade taste 
of Hidden Valley Ranch’ 
Original Ranch’ salad dressing in 
just a shake. All you do is add 
fresh milk & mayonnaise, shake, 

refrigerate and pour. 


©1992 The HVR Co. 
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MANUFACTURER'S COUPON EXPIRES 8/31/92 


me $LOO off Shaker Bottle 


Bi! Look for Shaker in your grocery stores salad 
g! dressing section. Available in limited areas. 


4 TAILER: As ent for redemption, you will be reimbursed in accordance with 
e HVR Compa red ee te n chi Co request a copy 
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CAJE MUAY 
ANE recipe for great homemade coleslaw. 










uonte co1est3” 


1 nead of cat rot meee 
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Advertisement 
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s your cabbage lonely 
Although coleslaw made. wit 
plain cabbage is very tasty, thes 
are lots of ways to give your slaw sof 


personality. Experiment by adding oth 


vegetables, like grated carrots or zucchini, chopg 






celery, seeded and chopped cucumber or tomato, slice 
radishes, or green beans. Or add some fruit, lik 
AL 


grated apples, orange wedges, pineappl 


dried apricots, raisins or dates. § Som 

















New Coleslaw Dressing 
from Hidden Valley Ranch. 
[t makes rich, creamy cole- 
slaw deliciously easy. 

Just pour it over sliced 


cabbage and toss. So “ae ‘ touch with our new 


easy. For a change of 








ze green salads, 

b don t last long 

e the dressing 

s been added, 

leslaw can be 

2 ahead of time. 
In fact, 

1y people think 
it tastes 

even better 


» second day. 















pace, add shredded carrots. 

Or raisins. Or red cabbage 
for color. Or all of the 
above. It’s easy to give 


coleslaw your special 





Coleslaw Dressing. 





ena oc sis sat 
Advertisement 


other things you might try are dill pickle, 
minced green onion or parsley, chopped 
fresh mint, chopped walnuts,  slivered 
almonds, salted peantts, sunflower seeds, 


a IRAE 
poppy seeds, or carpaay*seeds. § You can 








WO a main course 


cheese and 


eheddar cheese and 


julienne — strips 
turkey breast lunch meat. © Or eliminate 
the cabbage entirely and make your slaw 
from grated cauliflower or thinly sliced 


green, red and yellow peppers. 


e HVR Cc 
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Spend Sunday Night 
With Family. 





- 






BIG BROTHER JAKE aN MANIAC MANSION? 
Starring Jake ., Wee Starring Joe Flaherty! 
pente 7. eae THAT'S MY DOG 






THE NEW ORIGINAL ag | 
AMATEUR HOUR BLACK STALLION 


Starring Willard Scott! Starring Mickey Rooney! 


And Friends. 


Get your family together for an evening of positive family entertain- 
ment from 6 to 1OPM Eastern/Pacific! 









Don't miss the world premiere of Family Edition, beginning Monday, May 
25th, at 8PM E/P! Family Edition is a co-production of The name Channel 
and the Hearst Corporation, publishers of Good Housekeeping and Redbook. Accentuate The Positive 


Check your local listing under FAM for show times. 
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retrospective of his work in New York, House Beautiful furnished it. 
“Tt wasn’t like calling in Dorothy Draper,” says Gordon. “We shared 
the same values he did. We helped him and he helped us. It was 
pretty advanced stuff for the public at the time. But we were ex- 
planatory and exploratory. So the readers got the drift.” 

Working together on projects during the 50s, Wnght and Gordon be- 
came friends. (With her he always called himself Godfather.) They would 
meet for lunch or dinner or visit art galleries together. “He was charming 
and gallant and manly,” says Gordon. “He didn’t behave like an old man.” 

Often Wright would do a drawing in pencil on the back of an en- 
velope. “Mr. Wright was so prolific he just dropped designs right out 
of his sleeve,” notes Gordon. “But 
someone else would have to do it up 
with a T square and compass. 
Someone would have to polish it.” 

John deKoven Hill was among 
those who would polish Wright’s 
work. He came to Wnght in 1938, a 
shy seventeen-year-old fresh out of 
high school, and he remains devoted 
to Taliesin today. “With Mr. Wright it 
was gratifying to be a follower because 
he was someone worth following.” 

“Well, you have a nice flat belly.” 
These were the first words Wright spoke to Hill. The master had been 
away when Hill arrived at Taliesin, so the young man was put to work 
in the cornfield. Sweaty, dirty and wearing just swimming trunks, Hill 
was summoned to meet Wright. “I was shaking like a leaf, but we 
went back out to the field together and he explained to me how a hoe 
works,” recalls Hill. ‘He wanted me to feel at home. It was kindness.” 

Quiet, well-mannered and younger than the other apprentices, 
Hill was often invited to join the Wrights for meals in their private 
rooms. In time it became one of his duties to see that their rooms 
were in order, the flowers fresh. 

Wnight felt Hill’s talent was in interior design, and he frequently 
sent him to furnish a house after it was built. (Although Hill went to 
Taliesin to become an architect, Wright didn’t want him taking time 
to study for the exam. Hill never got his license and 
has always had to have his drawings signed by anoth- 
er architect.) Hill knew the autumn colors Wright 
liked, the touches of gold. Though Wright loved 

Oriental antiques, he also appreciated rough iron- 
t work and pottery. “He had a great eye for looking at 





something absolutely new and seeing its quality.” 


Wright 


come into a 


fas Constantly moving furniture around. “He would 

om and see immediately what should be moved to 
create a more ising arrangement. He also created compositions of 
small objects a »wers that he called ‘eye music.’” 
In 1953 whe zabeth Gordon asked Wright for “a candidate” 


» be architect ‘d-tor, Wright suggested Hill try it for a year. 


Several oF 
Wright’s former 
apprentices remain at 
Taliesin, where the 
iImaster’s presemce still 


seems. palpable 


One year stretched into ten. “Mr. Wright was happy I was there i 
a representative of the cause.” 

During the 50s Wright took a three-room corner suite at The Pla’ 
in New York and Hill helped redo it. They papered the walls wi 
gold Japanese silk, took up carpets and sanded the parquet floors. Fu 
niture was built at Taliesin West—little hassocks and tables made 













in showrooms in New York, with Wright batting the antiques wi 
his cane as he asked for the prices. Hill had a bed in the suite a 





Wright’s new Mercedes at his disposal. “I was there as his represen 
tive. If someone came to New York and needed attention or tick 
to the World Series, that was my d 
partment.” When the Wrights wei 
in town, Hill was in attendance. | 

When Wright died in 1959, Hij 
felt he would best serve the cause 
staying on at the magazine. But afte 
Gene Masselink, an artist and Wrigh | 
longtime secretary, passed away, Hi 
decided to return to Taliesin. * 
thought Mrs. Wright would need a 
the help she could get,” says Hill. 1 
Hill was one of the few apprenticc 

who got along with Wright’s thit 
wife, Olgivanna, who at times seemed to be in competition with he 
husband for their attention. A student of cult leader Gurdjieff, who 1a) 
a strict colony in France, Olgivanna maintained orderly routines at Ta 
iesin and ran classes in dance movement for the apprentices. After he 
husband’s death, Olgivanna carried on the Frank Lloyd Wright Four 
dation to protect Wright’s archives and properties. “It became her caus 
the way organic architecture had been his,” says Hill. “Because of he, 
his fame kept spreading.” Olgivanna Wright died in 1985. 

In addition to helping run the foundation, Hill has taught interic 
design at Taliesin and has chosen products for licensing. In 1973, all 
ter the fire at Wright’s Biltmore Hotel in Phoenix, Hill mastermin 
ed the restoration of the interiors. 

He is not the only apprentice to return to the place where Wright. 
presence still seems palpable. William Wesley Peters, who died only la 
year, was the first apprentice. He married Olgivanna’s daughter (adopte| 
by Wright) and became Taliesin’s chief architect. Dick Carney, who st 
pervised a 1953 retrospective of Wright’s work on the Guggenheir 
Museum site, is now director of the foundation. Just as they did whe) 





Wright was alive, his followers sit together in the dining room. 

“Mr. Wright was anxious to see us placed in life properly, not to se 
us at Taliesin permanently,” says Hill, seated in a low chair in Taliesi, 
West’s Sun Cottage, where the canvas roof has been replaced b) 
translucent Plexiglas and plastic but the rooms still glow. “This } 
where I’ve been happiest, the most comfortable. I’m living in tw) 
of the most beautiful houses in the country. Even now, I can wal 
through Taliesin and see something new.” hb, 
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How does your brand compare to CARLTON? 


Tell us what you currently smoke, and we’ll send you a tar and nicotine analysis based on the most current data 
available—and you'll also get a free Carlton coupon trial kit—by return mail. Fill out and mail to: 
CUSTOMIZED LOW TAR ANALYSIS ¢ CARLTON ¢ P.O. BOX 4370 ¢ WESTBURY, NY 11592-4370 [ 


Mr.O Ms. Mrs.0 6) Style: O Ultra Light/Mild OC Light/Low Tar C Full Flavor (0 Non-Filter 
Address (Please Print Full Name) Apt# 7) Package: C Soft Pack 0 Box 
a wt ee 8) Usually Purchase: 1) Pack CZ Carton 
City State Zip 99) |f my regular brand is not available, | smoke: 
Phone | ) 10) My previous brand was: 
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CLOSES 


the luxuriously full 
panels and the surprise 
of two colors hung 


Such extravagance is 
easy: the fabric is $4.95 
a yard at Beckenstein’s 
Home Fabrics, 
212-475-4887. 
Traditional gilt 
tiebacks, $75 each at 
Katie Ridder 

Home Furnishings, 
212-861-2345. 
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of the border on this slipcover 
design ideas §5 | 
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issue, from 
slipcovers 
toa 


1. PIECED AND workroom. Currie = 
stitched like a classic 
quilt is this headboard 
cover (page 109) 


consulted with Marla 
Weinhoff, 95 Horatio 
St., #319, New York 
10014, to create the 
neo-Empire applique on 





000 
White flat latex 
paint is loosely brushed 


made from Martex 
sheets. Just slip on and 
tie at the bottom. 
Martex: 800-533-8229. 


the slipcovered seat 


and cushion. over a light coat of 


fast-drying gold spray 
2. IN MODERNIZING 


side by side on one rod. 








(page 111) combines | 
the ever-popular floral | 
print and the new 
white loose-cover look 
The four-inch hem cut 
from Sanderson’s 

new Ascot Park sheets } 
also keeps shoes from 
marking up the 

white slipcover. Both 
fabrics are sheets by 
Utica, 800-533-8229. 


6. THE PARIS 
apartment of Manuel 
Canovas (page 76) 

is filled with his own 
designs in the 

luscious colors that are 
his hallmark. Full-biow 
peonies set off the 
rich blue-and-white 
Chinese-style ground oj 
his Pivoines de Chine 
porcelain; casually 
strewn raspberry-pink 
roses adorn Canovas’s” 
luxurious Egyptian 
cotton Ruban Rose 
sheets, available 


only in France. 


this Eastlake chair and inexpensive, stores. Pot from 

(page ssigner a painted and “gilded” Vietri, 800-277-5933. 

Rober decided terra-cotta pot 

to leave me bare makes a whimsical side 4. EXTRA DRAMA 

once he ‘vealed __ table (page 106). for sheer voile curtains 
in the up y Benjamin Moore Linen (page 106) comes from 
124 


3. DECORATIVE 


paint, both at hardware 





BY SARAH KALTMAN 





This iswhata Mannington Gold'floo § = ame 
looks like after smearing it with battery acid, = 
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| alocinentb tame ceueatech aaa a deleaomina lomo mitae 
__ Ifyour Mannington Gold™ floor doesn't perform to your complete 
CUCL Me etme nce Tem valle cane (eon atmo Reo a O llamo) 
Questions Asked “warranty guaranteesit, no matter what. Mannington 
Gold has a brighter, longer lasting shine, and resists dents better than 
Armstrong's best floors’ so it looks newer longer. No other vinyl floor 
guarantees your complete satisfaction. No other floor dares to. Fe ae 
~ Formore information call 1-800-FLOOR-US. YW "Ww" i , D 


*See your retailer for details. 


‘Armstrong Designer Solarian® & Designer Solarian IIl.© ©1992 Mannington Mills, Inc. ra Sento Example ei Marte A Floor Should bret 
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Their performance was spotless; = 
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he fresh scent. Two enthusiastic scrubs up!” 


Mrs. B. Cleveland, Georgia -— 
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NY FURNISHINGS AND ACCESSORIES FEATURED IN THIS ISSUE OF HOUSE BEAUTIFUL ARE AVAILABLE 
tail stores. These items are numbered in the drawings below. For further information about the companies and/or stores that carry items 
interest you, call our toll-free number, 800-241-9111; in Ohio, 800-241-7504; both extension 220. Or mail in the coupon. This ser- 
is available nationwide 9 A.M. to 9 P.M., seven days a week (except holidays). Ask about as many items as you wish—there is no charge 
his call. Information about merchandise featured in this issue is available to August 1, 1992. All prices are approximate suggested retail. 
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DRESSING UP THE BEDROOM 
PAGES 104 AND 105 

Westminister bed, Ralph Lauren Home Collection—$6,225 
Kasbah pillow sham, Ralph Lauren Home Collection—$80 
Pillow sham, Ralph Lauren Home Collection—$75 
Raffia toss pillow, Ralph Lauren Home Collection—$250 
Polo sheet, Ralph Lauren Home Collection (full)—$37 
Tazney linen blanket, Ralph Lauren 
Home Collection—$300 ; 
Mindoro spread, Ralph Lauren Home Collection—$1,585 
Kasbah bed skirt, Ralph Lauren Home Collection—$155 
Wicker candle holder, Ralph Lauren Home Collection—$30 
Italian ceramic box, Portico—$34 
Emily lamp, Conran’s/Habitat—$125 
Italian ceramic box, Portico—$85 
Table, Paula Rubenstein—$450 
Japanese iron teapot, William Homma Robert Lipton—$165 
Silk throw, Ralph Lauren Home Collection—$205 
Suitcase, Paula Rubenstein (ea.)—$210 
Kilim, ABC Carpet & Home (ea.)—$2,495 
Indian iron lantern, Katie Ridder Home Furnishings—$375 
Dan chair, Malmaison Antiques—$1,100 
Candlestick, Portico (pr.)—$48 
Sculpture, Craft Caravan—$250 
Planter’s chair, Terracotta—$570 
Hat, Craft Caravan—$12 
Raffia toss pillow, Ralph Lauren Home Collection—$250 


E1992 


25: 
26. 
27. 
28. 
29. 
30. 


oi 
32. 
33. 


34. 
3D: 





PAGE 106 
Chandelier, Niermann Weeks—$4,390 
Etagére, Robert Homma William Lipton (ea.)—$450 
Pillow, David Duncan Antiques (ea.)—$900-$1,150 
Lamp, Dnade—$265 
Needlepoint rug, Chevalier—$1 2,000 
Prim Rose Embroidery pillow sham, Adnenne Vittadini 
(ea.)—$39.99 
Prim Rose Embroidery sheet, Adrienne Vittadini (twin set)—$60 
Curtain tieback, Katie Ridder Home Furnishings—$75 
Neo-Gothic sconce, Katie Ridder Home Furnishings—$1,200 
Mirror, Vicente Wolf—$1,940 
Chenille throw, Katie Ridder Home Furnishings—$900 
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. Bed frame, ABC Carpet & Home—$1,095 
. Red Pinafore pillow sham, Springmaid—$17 
. Plaid pillow sham, Bill Blass for Springmaid—$26 


Great Scot sheet, Bill Blass for Springmaid (full set) —$72 


. Queen Anne’s Lace sheet, Springmaid (full set) —$52 
. Trapper blanket, L.L. Bean (twin) —$58 

. Casco Heirloom blanket, L.L. Bean (twin) —$118 

. Pillow, Paula Rubenstein—$70 

. Wicker chair, Palecek—$296 

. Side table, Susan Parrish Antiques—$4,200 

46. 
47. 


Fish decoy, Kelter Malcé—$250 
Lamp, Malmaison Antiques—$300 


12. 7 


59. 
60. 
ol. 
62. 
63. 
64. 
65. 
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Fill out the coup 
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. Headboard, Lexington Furniture—$455 

. Nantucket Rose pillow sham, Wamsutta—$30 

. Nantucket Rose sheet, Wamsutta (twin set)—$38 
. Pillow, Paula Rubenstein Antiques—$60 

. Blanket, Faribo—$24 

© Quilt, Susan Parrish Antiques—$750 


Birdcage, Paula Rubenstein Antiques—$950 


. Creamware plate, Karen Warshaw—$285 
. Vanity, Portico—$945 

. String bag, Conran’s/Habitat—$2.95 

. Boxer blue chair, Conran’s/Habitat—$145 


PAGE 109 
Campaign bed, Shannon & Jeal—$3,360 
Untitled II comforter, Martex (full) —$99.99 
Pillow sham, Martex—$29.99 
Untitled HI sheets, Martex (full set) —$59.99 
Mythic lamp, Portico—$180 
Vase, Avventura—$425 
Fire rug, Driade—$3,888 
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. Lamp, Lee’s Studio—$99 


Bowl, Avventura—$140 


>. Sleigh bed, Shannon & Jeal—$3,210 


76. 
77. 
78. 
79. 
80. 
Sl. 
82. 
83. 
34. 
85. 
86. 
87. 
838. 


89. 
90. 
91. 























. Kraft paper shade, Pottery Barn—$22-$26 
. Yellow fabric, Patterson Silks (per yd.)—$6 
. Blanket, Faribo—$19 

. Pillow, Marimekko for Revman—$39.99 


Viikuna sheet, Marimekko for Revmar (full set) —$69.99 
Champagne glass, Avventura—$36 
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. Bed frame, ABC Carpet & Home—$1,995 


Ascot Park pillow sham, JP Stevens—$28 

Ascot Park sheets, JP Stevens (twin set)—$47 
Marseilles spread, Trouvaille Francais—$400 

Side chair, David Duncan Antiques—$2,800 
Blanket, L.L. Bean—$30 

Metal stool, Malmaison Antiques—$1,250 
Creamware charger, Karen Warshaw—$425 

Sisal rug, ABC Carpet & Home—$399 

Basket, Conran’s/Habitat—$35 

Comforter, JP Stevens (twin)—$80 

Terra-cotta tile, Country Floors (ea.)—$5.75 

Pillow case, JP Stevens—$28 

Pot with moss, Robert Homma William Lipton 
(ea.)—$ 160—$500 

Acorn finial, Pierre Deux Antiques (pr.)—$1,250 
Tramp art frame, Paula Rubenstein Antiques—$450 
Painted ball finial, Geftner Schatzky Antiques (pr.)—$135 


nd circle the numbers that correspond to numbered items in schematic drawings. Information for items in the June issue 


available to August 1, 1992. Please allow 30 days for processing. This House Beautiful reader service 1s free. 
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HOME WORK 


CLEAN ’N CARE 
TIPS FOR 
EVERY SURFACE 


Whatever the materials that 
make up your kitchen, 
these simple guidelines will 
help you keep this room 
safe and looking like new 


A NEW KITCHEN IS A MAJOR INVESTMENT, SO 
keeping it bright and shiny is a priority for most home- 
owners. Although manufacturers are continually up- 
grading their products to make maintenance easier, each 
material requires a regular routine of care. 
Ceramic tile 

A popular choice for installation on countertops and 
floors, ceramic tile is one of the easiest materials to care 
for. Most varieties of tile do not burn or scratch, al- 
though heavy objects dropped onto a ceramic tile surface 
may crack or chip the tile. Routine maintenance is as 
simple as a sponging or damp-mopping with water. 

Tile grout will show stains or darken over time; grout 
can be scrubbed using a small brush and a mild abrasive 
cleanser. It also is possible to bleach white grout. Be- 
cause the sealant used on tile grout wears off eventually, 
ceramic tile grout should be resealed every few years. 
Solid surfacing 

Man-made materials such as Avonite or Corian are 
currently popular choices for countertops. These sur- 
faces can be wiped clean with soapy water and a soft 
cloth. Although countertops made of solid polyester or 
acrylic may show scorch and scratch marks, most flaws 
can simply be sanded off. 
Laminate 

Used for countertops and cabinet surfaces, plastic 
laminates are one of the least expensive surfacing materi- 
als; they are also relatively easy to keep clean. Spills and 
stains can usually be removed with a mild soap and 
sponge or soft cloth. Laminate is susceptible to scratches 
and nicks, although such defects can be repaired by the 
use of fillers from the hardware store, which are available 
in a rainbow of colors to match most laminate surfaces. 

To protect plastic laminate countertops, never cut or 








NAME ONE 
PLUMBER 
THAT’LLWORK 
24 HOURS 
A DAY. 
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slice food directly on the surface; use 
a cutting board. And do not try to 
clean stubborn spots with abrasive 
powders, scrubbing pads or steel 
wool; use a soft, damp cloth and a 
mild, non-abrasive liquid or fine 
powder cleanser. 
Marble and granite 

Natural marble is lovely to look 
at, but very porous; spills can soak 
into the surface, staining the marble 
and making repolishing necessary. If 
a stone countertop is your choice, 
granite is a practical and durable so- 
lution for the kitchen. Nearly inde- 
structible, granite is difficult to 
scratch and will not burn; most 
darker colors are stain-resistant. 
Regular wiping with soap and a soft 
cloth is the only maintenance a gran- 
ite countertop will normally need. 
Wood 

Wood is often chosen as a counter 
y those who favor a country 

kitchen. Hardwoods such 


lOOF 


as cherry and maple are resistant to 
water; butcher-block surfaces ab- 
sorb stains and show cut marks. It is 
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usually better to oil wood counter- 
tops than to seal them with polyure- 
thane; scratches and stains can then 
be sanded off and the surface re-oiled 
to restore the finish. 


Easy-to-clean, 
and usually less 
expensive than 
other materials, 
resilient vinyl is 
a popular choice 
for floors 


In general, wood floors in the 
kitchen are finished with urethane or 
impregnated with acrylic, which 
makes them less susceptible to spills. 
Wax-finished floors require more 
maintenance and are not usually rec- 
ommended for a kitchen installation. 
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Regular sweeping and vacuuming is 
the ordinary maintenance regimen 
for a wood floor. Ask your wood- 
flooring dealer or contact the manu- 
facturer for cleaning product recom- 
mendations for your specific type 
and finish of wood floor. 

Wood is a frequent choice for 
kitchen cabinetry, especially in tradi- 
tional-style kitchens. Like wood 
floors, many wood cabinets are fin- 
ished with urethane or acrylic. Fol- 
low the manufacturer’s instructions 
for maintenance; as care will vary ac- 
cording to the cabinet’s finish. 
Resilient flooring 

‘““No-wax”’ vinyl flooring, also 
called resilient flooring, is probably 
the most popular choice for kitchen 
floors. Durable, easy to clean, and 
usually less expensive than other 
floor coverings, its cushioned feel is 
also easy on the legs and back—an 
important factor in a room where 
most chores are done standing up. 

Resilient flooring in the form of 
solid sheet or tile should be swept or 
vacuumed regularly —daily in heavy 


oA 


traffic areas—since accumulated dirt 
and grit have an abrasive quality that 
can scratch the floor’s surface and 
dim its shine. When the floor be- 
comes somewhat soiled, it should 
first be swept, then mopped with a 
sponge mop and warm water, using 


a light-duty cleaner diluted to halt 


strength. A floor that is very soiled 
will need a more thorough mop- 
ping, using a regular-strength clean- 
er in warm water. Abrasive powders 
should never be used on vinyl floor- 
ing, as they will scratch the floor’s 
shiny surface. 
Stainless steel 
and porcelain sinks 

Used most often for kitchen sinks, 
stainless steel is a popular choice for 
contemporary, “high-tech” kitch- 
ens. All stainless-steel sinks will 
eventually show scratches, but 
should be kept clean and shiny with 
non-abrasive cleansers. 

Porcelain-coated stainless steel is 
still a popular choice in the kitchen. 
Sinks made with this material are 
available in a wide variety of sizes, 


styles, and colors. The surface is 
quite easy to keep clean and new- 
looking, since it can be scrubbed 
with either an abrasive powder or 
mild abrasive liquid cleanser as abra- 


Some cleansers 
can harm 
special finishes; 
check the 
instructions 
before polishing 


fixtures 


sives will not scratch or otherwise 
mar this durable surface. 
Faucets and trim 

In addition to chrome and stain- 
less-steei fittings, faucets are fabri- 
cated in a variety of specialty finish- 
es, including brass, gold-plate, and 


pewter. Many shiny finishes require 
no polishing, but should simply be 
wiped with a damp cloth or sponge. 
Liquid and powder cleaners can ac- 
tually corrode or damage the special 
finishes. It is a good idea to check the 
manufacturer’s instructions before 
you scrub any faucet that has a cus- 
tom finish or specialty inlay. 

Standard chrome faucets and trim 
can be cleaned with a mild abrasive 
cleanser and a sponge or damp cloth. 
To give these fixtures and trim extra 
shine, wipe the clean surface with a 
dry cloth or a paper towel. 
Other surfaces 

Aluminum, fiberglass, certain 
plastics, and appliance enamel on re- 
frigerators, dishwashers, oven 
doors, and other appliances are vul- 
nerable to scratching. Clean them 
with a mild liquid cleanser and a 
damp cloth or sponge; rinse off any 
residue with a dampened sponge to 
avoid unsightly streaking. 
Alternative cleaners 

You may want to try some natural 
alternatives to commercial products 


Some kinds of powders are harsh. So they can do more than just clean. They can scratch. But Soft Scrub* 
Cleanser with Bleach cleans stains as well as any powder, without harsh scratching. Because only Soft Scrub” 
has the power of Clorox” Bleach. So it removes tough stains, like coffee, gently. And its safe enough to use 


on almost everything. Counters. Tubs. Tiles. Even ceramics. If you can't see the difference, look again. 


Not all powders are harsh 
Use only as directed. 
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PREFERRED BY SURFACES EVERYWHERE. 


a eee 
















Every day « 
Frank's Diner =| 
goes through 
40 ibs. of beef, 

2 gallons of oil, 

7 quarts of chili, 

11 Ibs. of butter, 

19 slabs of bacon, 

3,000 french fries, 

18 Ibs. of sausage... 


»»4nd 4 ounces 
of Formula 409° 








NAME ONE 
PLUMBER 
THAT WON'T 
CHARGE YOU 
TIME-AND-A-HALF. 


(answer below ) 
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for certain cleaning tasks. 

One product that can clean and freshen a kitchen 
comes right out of the produce bin. Sliced lemons, 
placed in the trash compactor with the refuse, can help 
deodorize the appliance while it operates. Half a lem- 


‘on dipped in borax can perform a number of the 


cleaning tasks commonly assigned to abrasive pow- 
der and liquid cleansers. 
Another household staple, baking soda, can be used 


Choose a non-abrasive 
liquid cleanser for 
aluminum, fiberglass, 
and enamel finishes; 
these surfaces 

are prone to scratches 


for a variety of cleaning chores. Baking soda and wa- 
ter, for example, is a “‘healthy”’ alternative to caustic 
and toxic oven cleaners. A mixture of boiling water, 
'/s cup of baking soda, and 2 ounces of vinegar can be 
substituted for the highly toxic and caustic acids nor- 
mally used to clear a drain. 

And, instead of ammonia-based cleansers, try a mix 
of vinegar, salt, and water for a variety of surface- 
cleaning tasks. 


*Follow these general cleaning tips to keep 


your surfaces looking like new. 
non- mild 

Surface soap, | abrasive sweep, 

material water | cleanser vacuum 


abrasive 
Ceramic tile 


cleanser 
Grout 










Marble, 
granite 


Wood 


Resilient 
flooring 


Stainless 
steel 


Porcelain 


Chrome 
faucets, trim 


“Always read and follow manufacturer's guidelines. 
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$9) Individually numbered by 
hand with 24 karat gold. 
ban Ne Vt Be i At Aas oe ge size of 8” in diameter. 
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The American Indian Heritage 
Foundation Museum proudly presents its 


first-ever collector plate by world-renowned 
Western artist Paul Calle. 


A Limited Edition Collector Plate. 
Hand-Numbered and Bordered in 24 Karat Gold. 


Ihe Franklin Mine Please mail by June 30, 1992. 
Franklin Center, Pennsylvania 19091-0010 





Please enter my order for Prayer to the Great Spirit by Paul Calle. I need 
SEND NO MONEY NOW. | will be billed $29.50* when my plate is shipped. 
Limut. one plate per collector 


[ is a ritual as old as the land itself. The Sioux warrior, in perfect harinony 
with the forces of nature, summons the Great Spirit to look with favor on 
the people—to provide for, and protect them. 


*Plus my state sales tax 


and $2.95 for shipping and handling. 


SIGNATURE 


Only an artist of rare talent and vision could capture the mystery and 
drama of this centuries-old ceremony. Paul Calle, whose works are eagerly 
pursued by knowledgeable collectors of Western art, is such an artist. 

“Prayer to the Great Spirit” is crafted in fine porcelain, then hand- 
numbered and bordered in 24 karat gold. This imported limited edition 
collector plate also bears the artist’s signature mark on its reverse side. 

Priced at just $29.50, it will be closed forever after just 45 firing days. 
Available exclusively from The Franklin Mint, Franklin Center, PA 19091-0010. 


MR/MRS/MISS 


PLEASE PRINT CLEARLY 


ADDRESS APT; NO; == 


CILY/STATE/ZIP in BE = 
1992 FM 15598-61SI- 54 


Return Assurance Policy. If you wish to return any Franklin Mint purchase, you may do so 





within 30 days of your receipt of that purchase for replacement, credit or refund 


READER IANORM ALO 


Here is a list of products and other resources for this month’s features. All 
prices are approximate suggested retail. The following symbols will help you 
identify the type of service provided: (R) Retail store; (T) Trade only. 
Merchandise coded (T) can be ordered through decorators or the decorating 
department of your local home-furnishings store. (COM) Customer’s Own 
Material; (MO) Mail Order; (M) Contact manufacturer or distributor. 


COVER Bed, Weekend Retreat, No. 625-111, $455—Lexington Furniture Industnes, PO Box 1008, 
Lexington, NC 27293, 800-544-4694. Sheets: Nantucket Rose, 180 threads/square inch, full flat $20, full 
fitted, $20, pair of pillowcases, $16—Wamsutta Pacific Home Products (M), 1285 Ave. of the Americas, 
New York 10019; 800-344-2142. Vintage double pink blanket, $60—Fanbo, 15 North West 2 St., 
Faribault, MN 55021. Clock, $750—Full House (R), 133 Wooster St., New York 10012; 212-529-2298. 
Ilios green patina table with skirt, $822—Portico (R), 67 Wooster St., New York 10012; 
212-941-7800, Hand-blown glass balls, $35/ea—Katie Ridder Home Furnishings (R), 944 Lexington 
Ave., New York 10021; 212-861-2345. Hurricane lamp, $75—Kelter-Malcé (R), 361 Bleecker St., 
New York 10014; 212-989-6760. Blue and white star antique quilt, c. 1880, $750—Susan Parnsh An- 
tques (R,T), 390 Bleecker St., New York 10014; 212-645-5020 Antique parrot cage, $950; pillow, 
vintage red gingham fabric, $70—Paula Rubenstein Antiques (R,T), 240 Lafayette St., New York 10012; 
212-966-8954. Portrait of Marlene Dietrich by Avedon—Timothy Baum; by appointment: 212-879-4512. 
Metal vanity with glass top and oval mirror, 32" w., 50" h., 18" d., $945—Portico (R), see address above. 
Wicker tray on vanity, $35; string bag, $2.95; blue chair, $145—Conran’s/Habitat (R); for stores: 
914-686-0296. Creamware plate, $285—Karen Warshaw (R,T), 167 E. 74 St, New York 10021; 
212-439-7870. Glass, $12; towel, $22—Wolfman-Gold &*Good Company (R), 116 Greene St., New 
York 10012; 212-431-1888 

14 STYLE BEAT Page 14: Mirror, $300—by Laurie and Gary Recycled Artifacts (M); 212-677-8840, 
collection on view at Past and Present department, Bloomingdale's, New York. Earth rug, $4,500—Dn- 
ade (R), 212 E. 57 St., New York 10022; 212-888-5375. Hand-painted and silk-screened fabrics 
available on continental style chairs and benches—Anvéle Parlange (M), PO Box 15135, New Orleans, LA 
70175; 504-895-2383. French script fabric, in emerald, fuchsia, raspberry, and sheer white silk organza 
$168/yd.—Chnistopher Hyland (T), 979 Third Ave., New York 10022; 212-688-6121. Poetry pillows: 
At Last, $60, Oh Pioneers, $50, Some Things, $60—The Loom Company (M), 246 E. 48 St., New York 
10017; 212-355-2069. Totem cabinet, African anegre wood hand-painted with dark blue wnting—Dhia- 
logica (R), 484 Broome St., New York 10013; 212-966-1934. Les grands transparents mirror by Man 
Ray, 36" h., 2', w., 71" 1—Palazzetti (R,T), 515 Madison Ave., New York 10022; 212-832-1199. Nap- 
kins, L'Amour, $26/ea—A? House Inc., 129 W. 27 St., New York 10001; 212-633-2890. Alphabet pil- 
lows, 8" x 12", black letter: A-Z and ? & ! in 7 colorways; AND pillow available 6" x 9" by Nina 
Ramsey—Archipelago Designs (M); 212-254-8929. Page 16: Iron plant stand, 91" x 34" sq., $2,200— 
Lexington Gardens (R), 1008 Lexington Ave., New York 10021; 212-581-4400. Top shelf: Pair of gold- 
leafed plaster spheres, 13" dia., $600/ea.; middle shelf: English porcelain dessert plates with botanical 
flowers, gilt with aqua borders, c. 1880, plates 9" dia., $950/set (consists of 9 plates, 3 compotes); hand- 
carved soapstone pears with wooden stems, 342" h., $28/ea.; Italian glass pear, 4%" h., $95; bottom 
shelf, Custom decoupage place mats (made to order), 10" dia., $95; 12" dia., $115; bronze verdigris 
nautilus shell container, 72" h., $135; blanc de chine bud vases, 542" h., $20/ea.; Persian bowl, 
6M" dia., 3%" h., $135; antique turquoise glazed porcelain vase, 9" h., $325; seashell spoon, $45— 
The R.A. Collection, Inc., 302 S. County Rd., Palm Beach, FL 33480; 407-832-8822. Wicker tables 
designed by Ivy Rosequist, 2842" h., 48" dia., $500; 36" and 30" dia., $420—Wicker-Wicker-Wicker 
(R,M), PO Box 410507, San Francisco, CA 94141; 415-621-0333. Minton table napkin, from The 
Patrick Frey Collection (M), hand-screened cotton, available in blue, red or gray, 18" sq., $170/set of 4 (as 
tablecloth, 67" sq., $346); for retailers, call: 203-785-9376. Color; Natural Palettes for Painted Rooms by Don- 
ald Kaufman and Taffy Dahl, published by Clarkson N. Potter, $50—available in bookstores or through 
Donald Kaufman Color Collection. Laurel leaf bench, wrought-iron 3-seater, 62" 1., 2242" h., 39%" w., 
$1,040 (with cushions, $1,540)—Emilio Robba (R,M), 520 Madison Ave., New York 10022; 
212-888-5766, Designer: Cathryn Collins—I Pezzi Dipinu (R,T,M), 333 E. 69 St., New York 10021; 
212-737-2997; by appointment. Hand-painted table, with faux pietra dura (inlaid stone) and wrought- 
iron base, custom made in Italy, 44" d., 30" h., $7,000; hand-painted 3-panel canvas screen, painted on 
both sides, handmade wrought-iron nailheads, 64" w., 71" h., custom made in Italy, $8,500; hand-painted 
tole planter, with designs in gold leaf, 12" h., custom made in Italy, $750—I Pezzi Dipinu (R,T,M), see 
address above, by appointment 

26 THE WRIGHT STUFF Pages 26 and 27; Sterling silver three-piece coffee service, designed by Frank 
Lloyd Wnght in 1922 for the Impenal Hotel in Tokyo; coffeepot with palisander wood handle, 9%" h., 
creamer, 312" h., and sugar bowl, 242" h., $9,500/set; sterling silver pitcher, designed by Frank Lloyd 
Wnght for the Leerdam Company, c. 1930 and reproduced by Tiffany & Co., 10" h., 7" w., $9,000— 
Tiffany & Co. (R), 727 Fifth Ave., New York 10022; 800-526-0649. Desk and armchair, designed by 


Frank Lloyd Wnght for the great workroom of the S.C. Johnson & Son Administration Building, Racine, 
WI, 1936-39, prototypes by Cassina—Atelier International, Ltd. (T), International Design Center, 30-20 
Thomson Avo, Long Island City, NY 11101; 718-392-0300. Imperial Squares woven fabric, repro- 

tced by Schumacher from textiles designed and produced for the Imperial Hotel in Tokyo, Japan, 1916-22; 
from | coin, #92611; olive, #92612; gunmetal, #92616, 38% wool, 36% cotton, 18% acrylic, 8% 
rayon, 55 0/yd., Coonley Tulip carpet, adapted from a sketch by Wnght for the extenor tilework 


f Avery-Co house, Ruverside, IL, c. 1906, 100% hand-tufted wool, custom sizes and colors available, 
rox 6' x 9', Schumacher (T), 939 Third Ave., New York 10022; for fabrics: 800-552-9255, for 
800-672 Imperial dinner service, designed in 1922 by Frank Lloyd Wnght for the main 

dining room of the lotel in Tokyo. Textured gold border, white porcelain, $210/5-piece place set- 
ting Iiffany & Co. (i ddress above. Coonley Playhouse Clerestory #2, 177" w., 33%" h., $900 
unfraiied, $1,050 frame kbrook-Esser Studios (R,T), 129 E. Wisconsin Ave., Oconomowoc, WI 
53066, 567-9310. Ste , silver and enameled sterling silver frame, 5%" h., 444" h., $325— 


Tiffany & ©o. (R), see add ibove. Hoffman Ring border, #512190, based on Wnght drawing for 
cover of Libvrry magazine, 20%" horizontal rpt; 5 colorways, $12/yd. Hoffman Key border, 
#512151, bronze and sable, base’ on Wnght border for rug in Hoffman house, 5" h., 9%" honzontal rpt., 8 


colorways, $6/yd.; Coonley Walls Rectangles border, #512143, ins and gold, based on Wnght drawing 


130 





































for Carpet border in Coonley house, 7" h., 4.13" honzontal rpt., 7 colorways, $9/yd.—Schumacher 
Third Ave., New York 10022; 800-552-9255. For a catalog and additional information on purchasing 
Lloyd Wnght Decorative Design Collection products by Atelier International (Cassina Furniture), 
brook-Esser Studios (art glass windows), Schumacher (fabrics, wall coverings and rugs) and Tiffany 
(china, crystal and silver), please write of call—Frank Lloyd Wnght Decorative Designs Collection C. 
PO Box 5599, Stacy, MN 55079; 800-343-9066. Catalog, $9. 

62 HAPPY HARVESTING Apples, Main Road, Islesboro, ME 04848; 207-734-6727; open fro 
through Labor Day. Sunflower bird feeder, $165; animal coat hangers, $12.50/ea.; stuffed to’ 
bit, handmade on the island, $50; lemon-slice table, wicker base, hand-painted top by Apple B 
$95; decoupage butterfly plate by John Denan, $85; Italian faience dinnerware: dinner plate. 
dessert plate, $34, breakfast plate, $42, terrine, $175; terra-cotta rabbit, $45; green-and-white ch 
garden gloves, $25; carrot key hook, $20—all available through Apples, see address above. 

66 WORK IN PROGRESS: Pages 66 to 67: Designer: Robert Currie, 1133 Broadway, New 
10010; 212-206-0505. Guest room: Bull’s-eye American quilt—Kelter-Malcé (R,T), 361 Bleeck 
New York 10014; 212-989-6760. Antique English needlework pillow—]. Garvin Mecking (T), 
11 St., New York 10011; 212-677-4316. Pages 68 and 69; Living room: Carpet, 19th-c. Cau 
Karabagh gallery carpet—Donis Leslie Blau (T), 15 E. 57 St., New York 10022; 212-759-3715. Sot 
ric, silk plaid—Jack Lenor Larsen (T), 232 E. 59 St., New York 10022; 212-674-3993. Upholste: 
Mode, 3280 Broadway, New York 10027; 212-368-4090. Chair fabric—Donghia (T), 979 Third 
New York 10022; 212-935-3713. Sofa pillows, antique fabric—Cora Ginsburg (R,T), 19 E. 74 St, 
York 10022; 212-744-1352. Sofa quilt, English anuque quilt of chintz; antique English twig tabl 
Garvin Mecking (T), see address above. 19th-c. English floor lamp—Ann-Mormis Antiques (R, 
E. 60 St., New York 10022; 212-755-3308. Pages 70 and 71: Chairs—Bielecky Brothers (T,M), for 
mation call: 212-753-2355. Fabric, Bouclé #32052/2—Clarence House (T), 211 E. 58 St., New 
10022; 212-752-2890. English iron chandelier; stone garden ornament—J. Garvin Mecking 
address above. 19th-c. English table—Black Swan Antiques (R,T), New Preston, CT 0 
203-868-2788. Library: Antique 19th-c. English cork mirror—personal collection. Chairs, La 
fabric, chair pillows, tapestry—Clarence House (T), see address above. Light fixtures—Gitlin 
information call: 914-562-5500. Carpet—Stark Carpet Corp. (T), 979 Third Ave., New York 1 
212-752-9000. Chandelier—Limited Editions (R,T), 253 E. 72 St., New York 10021; 212-24 
French wicker garden chairs—J. Garvin Mecking, see address above. Kitchen: Banquet fabric, 
Club #32840/1—Clarence House (T), see address above. Worktable; antique metal lantern— 
Fierberg Antiques (R,T), PO Box 11, 289 Main St. South, Woodbury, CT 06798; 203-263-4957. 
covering, vinyl stripe—Osborne & Little (T), 979 Third Ave., New York 10022; 212-751-3333. 
plant dome—Timothy Mawson Antiques (R,T), New Preston, CT 06777; 203-868-0732. Pages 7% 
73: Wicker chair detail: Chair—personal collection. Master bedroom: Bed—Weatherend (M), PO Box 
Rockland, ME 04841; 800-456-6483. Karabagh runner—Doris Leslie Blau (T), see address 
Draperies, Leopard—Rose Cumming Inc. (T), 232 E. 59 St., New York 10022; 212-758-0844. 
cover, antique paisley—personal collection, Guest room: Dust ruffle, Apple Green Pendleton; ai 
American bedside table—Nancy Fierberg Antiques (R,T), Box 11, 289 Main St., South, Wo 
CT 06798; 203-263-4957, 19th-c. student lamp—Robert Altman (T), 1148 Second Ave, New 
10021; 212-832-3490. American hooked rug—Doris Leslie Blau (T), see address above. 19 
Japanese export chest of drawers—}. Garvin Mecking (T), see address above. Guest room: An 
French chaise longue, fabric Palm Beach #32393/1—Clarence House (T), see address above. Pi 
and 75: Art Nouveau garden seat—]. Garvin Mecking (T), see address above. 19th-c. Louis XVI 
settee—Philippe Farley, Inc. (R,T), 157 E. 64 St., New York 10021; 212-472-1622. 18th-c. F 
pastel portrait—personal collection. Early 20th-c. Spanish Savonnerie carpet—personal coll 
Light fixtures—Cedric Hartman, Inc., 1116 Jackson St., Omaha, NE 68103; 800-423-3742. 
Robert Curne, see address above. 

76 COLOR IT CANOVAS Pages 76 to 81: Manuel Canovas, Inc. (T), 979 Third Ave., New 
10022; 212-752-9588. Living room: Walls and drapenes, Tzarine, #4210, custom colors, 14% linen, 
viscose, 51" W.; sofa, Doumala/azalée, #4317/05, 45% cotton, 55% viscose, 53" w.; ottoman, § 
silk, 100% silk; carpet, custom-made. Pages 78 to 79: Boudoir: Walls and loveseat, Bien Aimée/b! 
#11216/96, 100% cotton, 55" w.; chair, fabnic, Ansedonia/bleu #4092/59, 14% viscose, 86% cotton 
w. Dining room: Walls, Tzarine, #4210, custom colors, 14% linen, 86% viscose, 51" w.; screens, 
mandel/taupe-clair, #11127/85, 100% cotton, 55" w.; tablecloth, Perlimpin/ochre, #11316/25, I 
cotton, 55" w.; dining chairs, Palatine/colchique, #4188/06, 46% viscose, 54% cotton, 51" w.; 
chair, Pauline/rose, #4324/02, 36% cotton, 64% viscose, 51" w; dinnerware, Galuchat, Manuel C 
for Puiforcat; pattern comes in 3 colorways, $410/5-piece place setting—Puiforcat (R), 811 Madison 
New York 10021; 212-744-3838; Mary Mahoney, 351! Worth Ave., Palm Beach, FL 33: 
800-554-MARY. Manuel and Catherine Canovas standing outside florist Moulié Savart, 8 Place du F& 
Bourbon, Paris, 75007, France; 011—-33—1—4551-—7843. Pages 80 and 81: Bedroom: Walls, Pali/v’ 
#11146/40, 100% cotton, 51" w.; bed curtains, Alexandrine/pastel, #11180/02, 100% cotton, 504" 
hning, Confetti/guardini, #4147/36, 100% cotton, 51" w, available through Manuel Canovas, Inc. | 
address above. Sheets, 100% cotton, Ruban Rose, queen-size top sheet, $195, bottom sheet, $182, sai 
pillowcase with flounce, $88, standard pillowcase, $59, available through—Boutique Manuel Canovas } 
28-30 Avenue George V, 75008 Paris, France; 011—33—1—49-52-0036; 5 Place de Furstenburg, 755 
Pans, France; 011-33—1—43-26-8931. Lap blanket, Rosée, available through the above boutiques ann 
the United States through—Mary Mahoney, see address above. Dinnerware, Pivoines de Chine, Mae 








Canovas for Haviland et Parlon—for stores: 212-684-6760. } 
98 SAVING WAYS Pages 98 to 103: Decorator: Mary Lou Stockwell, 460 Blumont, Laguna Beach, | 
92651; 714-494-1128. Pages 98 and 99: Upholstered furniture, fabrics and pillows—Indigo Seas } 
123 N. Robertson Blvd., Los Angeles, CA 90048; 310-550-8758. Painted wooden furniture; 
painted jelly cupboard—Wild Goose Chase (IR), 1631 Sunflower Ave., South Coast Plaza Village, S! 
Ana, CA 92704; 714-966-2722. Pages 100 and 101: Painted wicker chairs, vintage linens, most de 
rative plates—Indigo Seas, see address above. Vintage kitchen accessories, folk art, painted sigt” 
Sweet William (R), 1631 Sunflower Ave., South Coast Plaza Village, Santa Ana, CA 92704; 714-966-2! 
Pages 102 and 103: Daughter's room: Green-painted Maine cottage dresser, Lloyd Flanders d). 
wicker chairs—Wild Goose Chase, see address above. Master bedroom: Yellow painted hanging ¢ 
board on wall—Indigo Seas, see address above. > 
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Bruce 
Hardwood 
Floors 
Makes 

er Ordinary 
= Rooms... 





EXTRAORDINARY! 


Other floor covering materials just can’t compare to 
Bruce Hardwood Floors. 


CLEAN AND DURABLE 


Soft surface flooring can’t compare to 
ce! Bruce floors contain no fibers or pad- 
¥ that traps soil and odors, so they’re easy- 
lean and naturally non-allergenic. Bruce 
ts are made from natural, durable oak that 
wears, out-performs and out-lasts soft sur- 
‘flooring. 


VARM AND COMFORTABLE 


Hard surface flooring can’t compare to 
ce! Some hard surface flooring materials 
be cold to the touch or create fatigue when 
stand for long periods. The porus nature 


of natural oak provides insulation and com- 
pression capabilities that keep Bruce floors 
warm and comfortable. 


BRUCE IS THE BEST 


Other hardwood floors can’t compare to 
Bruce! Bruce has been the leader in hardwood 
flooring for over 100 years. And the Bruce 
Dura-luster® no-wax (urethane) finish is the 
most advanced hardwood finish ever, and 
meets the needs of today’s active families. Plus, 
Bruce floors are backed with a Full Lifetime 
Product Warranty, the most comprehensive 
warranty in the hardwood flooring industry! 





Make any room your favorite 
room with Bruce Hardwood 
Floors. Just replace those com- 
mon, everyday floor coverings 
with the uncommon beauty of 


Bruce Hardwood Floors. The 


results speak for themselves! 





AAmerican Favorites 


SALE 


NOW IN PROGRESS 





For the name of your nearest 
Bruce retailer, call toll free: 


1-800-722-4647 


In Canada 1-800-334-4064 


Bruce 


hardwood floors 


A division of Triangle Pacific Corp 


16803 Dallas Parkway Dallas, Texas 75248 





REA DER 


104 DRESSING UP THE BEDROOM pac 
Heather Faulding, AIA 
York 10011; 21 


104 to 105; Architect 
420 W. 24 St., New 


366-1711. Westminister bed, mahogany, $6,225; 


Faulding Associates, 


Polo sheet, ecru, 100% cotton, $37/ea.; Polo ecru standard 
shams, 100% cotton, $75/ea.; Kasbah bed skirt, $155; European 
shams, $95/ea., Mindoro spread, $1,585, Tazney linen blanket, 
full si 90" » 90", $300; Santa Anna silk throw (on wicker trunks), 

72", $205, plain; raffia pillows, 100% grasscloth, 20", $250, 
black & white stripe, 20", $875—Ralph Lauren Home ¢ ollection (M); 


ivailable at Polo Ralph Lauren stores and fine department stores. For 
more information: 1185 Ave. of the Americas, 9th Fl., New York 
10036; 212-642-8700. Kilims, $2,495/ea ABC Carpet & Home 
R), 888 Broadway, New York 10011; 212-473-3000. 1920s split- 
reed rattan table, $450; old suitcase, c. 1940, $210—Paula Ruben 
stein (RJ), 240 Lafayette St., New York 10012; 212-966-8954. Emily 
table lamp, #154083, $125—Conran’s/Habitat (R); for stores 
914-681-3400, Square beechwood box, 14", on table, #LJ01158, 
$85. Box with pencils, $34, candlesticks, $48—Portico (R), 67 
Wooster St., New York, 10012; 212-941-7800. Antique kilim box; 


vintage wicker picnic baskets—Faces of Time; 212-921-0822 
Scented candle in basket, $30—Ralph Lauren, see address above 
Ming Dynasty box, $250; iron Indian lantern, $375—Katie Rid- 
der Home Furnishings (R), 944 Lexington Ave., New York 10021; 
212-861-2345. Japanese teapot, $165—William Homma Robert 
Lipton (R), 27 61 St., New York; 10021; 212-593-4341. Wicker 
tray, $22; napkin, $12; teacup, $19—Wolfman-Gold & Good 
Company (R), 116 Greene St., New York 10012; 212-431-1888. Sul 
Life From L’Etoile de Mer, 1928, by Man Ray; Lover's Quarrel, Bal Des 
Quatre Saisons, 1932 by Kertesz—Timothy Baum; by appointment 
212-879-4512. Gouache photo collage on mantel, Path, 2 by Dozi- 
er Bell, 1991/SOB, 11" x 14" Ref. #C4192; drawing by Mornis 
Graves, Wolf Eagle, 1957/SLR, ink/paper 174%" x 13" Ref. #C4018— 
Schmidt—Bingham Gallery, 41 W. 57 St., New York 10019; 
212-888-1122. African wood Bambara sculpture, $250; hat, 
$12—Craft Caravan (R), 63 Greene St., New York 10012; 
212-431-6669 Early-19th-c. African “Dan” chair, #DEC-251, 
$1,100—Malmaison Antiques (R), 253 E. 74 St., New York 10021; 


212-288-7569. Planter’s moongazing chair, The John Rogers 


IN FORMATION 


Collection, 28" w., 36" h., 40" d., $570—Terracotta (R), 2 My & 
Southampton, NY 11968; 516-283-7209. Paisley throw—j 
Smith (R,T), 344 Bleecker St., New York 10014; 212-255-0660, 
106 and 107: Sheets, Pim Rose Embroidery by Adrienne Vid 


200 thread count, twin flat sheet, $16.99, twin fitted sheet, $ 


pair standard pillowcases, $24.99, standard shams, $39.99, twin 
fle, $79.99, twin comforter, $149.99—Fieldcrest (M), 1271 Avy 
Amenicas, New York 10019; 800-841-3336. Velvet by J.B 
#468 aquamarine—Schumacher (T), 939 Third Ave., Ne 
10022; 212-415-3900. Late-19th-c. Louis XVI-style tw 
bed in painted finish, $3,950 (not available)—Howard Kaplan A 
(T), 827 Broadway, New York 10003; 212-674-1000. Late-th. 
Spanish needlepoint rug, 4'5" x 6'2", $12,000—Galerie ¢ 
(R,T), 11 E. 57 St., New York 10022; 212-750-5505. Novekimi 
ror, designed by Vicente Wolf in mahogany with gilt edges 
$1,940—Henredon Furniture Industries, PO Box 70, Morgant 
28655; 800-444-3682. Niermann Weeks chandelier #04 
arms, $4,390—John Rosselli (T), 523 E. 73 St., New York 
212-772-2137. Side table; lamp by Gio Ponti, $265—Dnia 





Infiniti 


Brentwood 





Innova 






The Only Sound Youll Hear 


is Your Hectric Bill Dropping. 


Hunter ceiling fans are exceptionally quiet Independent tests prove 


they run 90% quieter at low speed than our five largest competitors. 
On top of that they save you up to 40% on air conditioning bills and 


come with the industrys strongest warranty, backed by a 106 year old company. 
Is itany wonder Hunter is the No. | selling fan in America? 


For free brochure or warranty details write Dept HB, 2500 Frisco Ave. Memphis, Tennessee 38114. Or phone (901) 745-9222 The quiet fan. 
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sheets 


New York 10022; 212-888-5375. Bronze vase by 
e—Neotu (R), 113 Greene St., New York 10012; 
Neo-Gothic sconces, $1,200—Katie Ridder Home 
see address above. Metal étagéres, $450—Robert 
Lipton, see address above. Chenille throw on bed 
. $900; gilt tiebacks, $75/ea—Katie Ridder Home 
see address above. Fabric on chair; curtain fabric, 
-enstein Home Fabrics (R), 130 Orchard St., New 
_475-4887. Fortuny pillows, $900-$1,150—David 
ues (R,T), 227 E. 60 St. New York 10022; 
aid sheets, Great Scott by Bill Blass, 200 blend, full 
aid sham, $26; solid red shams, $26, Pinafore Solids, 
?, Percale white eyelet sheet, Queen Anne’s Lace full 
ringmaid (M), 787 Seventh Ave., New York 10019; 

Twin striped blanket, #7715 41 00022 in 
Casco Heirloom blanket, twin, $118—L.L. Bean 
rt, ME 04033, 800-221-4221. Square wicker arm- 
#7420-22f $296—Palecek (M), 2514 Flonda Ave., 
94804; 800-274-7730. Mission bed, $1,095—ABC 
me (R), 888 Broadway, New York 10011; 
Vintage stripe pillow on wicker chair, $70—Paula 
240 Lafayette St., New York 10012; 212-966-8954. 
300—Malmaison Antiques (R,T), see address above 
50—Kelter-Malcé (R), 361 Bleecker St., New York 
6760. Inlaid antique American table, $4,200— 
ntiques (R), 390 Bleecker St., New York 10014; 
Pages 108 and 109: Bed, Weekend Retreat, No. 
—Lexington Furniture Industries (M), PO Box 1008, 
27293-1005; 800-544-4694. Sheets: Nantucket 
80 threads/square inch, full flat, $20, full fitted $20, 
»s, $16—Wamsutta Pacific Home Products (M), 1285 
ericas, New York 10019; 800-344-2142. Vintage 
, $60—Fanbo, 15 NW 2 St., Faribault, MN 55021 
c. 1880, $750—Susan Parrish Antiques, see address 
parrot cage, $950; pillow, vintage red gingham fab- 


Rubenstein Antiques, see address above. Portrait of 


y Avedon—Timothy Baum, see address above. Metal 
50" h., 18" d., $945—Portico, see address above 
vanity, $35; string bag, $2.95; blue chair, $145— 
at; for stores: 914-681-3400. Creamware plate, 
arshaw (R,T), 167 E. 74 St., New York 10021; 212- 
, $12, towel, $22—Wolfman—Gold & Good Compa- 
Dove. Photographed at the offices of Paul Segal Assoc. Ar- 
egal FAIA, 119 Fifth Ave., New York 10003; 
Sampaign bed, 77" w., 7' h., 56" d., $3,360—Shan- 
, 1888 Illinois St., San Francisco, CA 94124; 
Sheets: Color Visions, full fitted $17.99, full flat 
pillowcase, pair, $18.99, full-size sheet set $59.99, 
t $99.99, full-size pillow sham, $29.99; Fire rug, 6' x 
van der Hurd, $3,888—Dniade, see address above 
eadboard made by Joe Biondo—Harold Rudin, 653 
ork 10036; 212-265-4716. Paintings by Roman Ku- 
rallest), 36" x 36", Circuit II, 72" x 64", $4,500, Circuit 
4,500—Roman Kujawa, 20 Bronxville Glen Dr., 
nxville, NY 10708; 914-237-6306. Table designed 
189, 29" h., 18" w., 18" d., $700—ICF, 305 E. 63 St., 
1; 212-750-0900. Mythic lamp, $180—Portico, see 
‘ase, $410—Avventura, 463 Amsterdam Ave., New 
12-769-2510. Laura Japy cups & saucers, 
#1041004—ABC Carpet & Home, see address above 
11: Sheets: Viikuna by Manmekko for Revman In- 
ad count, full size sheet set, $69.99, full size comforter 
wrative pillows $39.99—Revman Industries (M), 635 
New York 10023; 212-688-8200. Legacy yellow 
aribo, see address above. Yellow fabric, cotton for 
Patterson Silks (R), E. 86 St., New York 10028. Pe- 
steel, 28" d., 78" w., 36" h., $3,210—Shannon & Jeal 
ibove. Glass bowl by Carlo Moretti, $140; ceramic 
entura, see address above. Lamp, Akari, by Noguchi 
’s Studio (R), 1069 Third Ave., New York 10021: 
Paintings, by Noel Stupek, $1,300 large, $300, 
tupek, 1521 11 Ave., Brooklyn, NY 11215; 
“raft paper shade, #61-527739, 36" w., $22, #61- 
$26—Pottery Barn (MO); 800-922-5507. Sheets: 
tur Sanderson & Sons, Ltd, of London for Utica JP 
ead count, twin-size set, $47, also available in com- 
ed padded sham, $28, center pleated bed skirt, duvet 
et draperies, scarf topper valance, tiered valance, 
valance, $50/pr., decorative pillows, $20/ea., round 
pillowcases—JP Stevens (M), 1185 Ave. of the Amer- 








Theirs. 


eh 
DRIVING? 


Call 1-800-555-1212 








Ours. 





What makes Mayflower drivers so interested in what you think? For 
one thing, we pay our drivers better if you say you're satisfied with 
your move. We call it, “Pay for Performance.” Its a good, old-fashioned 
incentive program, and no other mover has it. Just us. Your driver is on 
time, youre treated well, and your things are treated well. Call 1-800- 
225-9546 for a Mayflower agent near you. You can't be too careful? 








icas, New York 10019; 800-533-8229. Bed, $1,995; sisal rug, 6'7" x 
9'10", $399—ABC Carpet & Home , see address above. Empire-style 
iron side chair, one of a pair, $2,800—David Duncan Antiques, see 
address above. Neoclassical metal stools, 1940s, Amencan #MF-72; 
1930s French bench with swan’s heads, #SCH-13, $1,250—Mal- 
maison Antiques, see address above. Antique creamware charger, 
$425—Karen Warshaw, 
spread, $400—Trouvaille Fran¢ais; by appointment: 212-737-6015 


see address above. Antique Marseille 


Green blanket, #F690 50 000ZZ, $30—L.L. Bean, see address 
above. Chinese garden seats, $16()-$500; white pots with moss, 
$160-$500—Robert Homma William Lipton, see address above 
Glass jar, $75, acorn finials, $1,250/pr.—Pierre Deux Antiques (R), 
369 Bleecker St., New York 10014; 212-243-7740. Painted tramp 
art frame on mantel, $45(}—Paula Rubenstein Antiques, see address 
above. Ball finial #A853, one of a pair, $135—Geffner Schatzky An- 








R), PO Box 247, South Egremont, MA 01258; 413-528-0057 





aques 

wicker basket, $35—Conran's/Habitat, see above. Portrait on 
wall, $375—Paula Ruber Antiques, see address above. Rustic 
terra-cotta square, 12" x 12", #0010 MH TC1212, $5.75/¢ea.— 
Country Floors (R,T), 15 E. 16 St., New York 10003; 212-627-8300 
112 CAST YOUR VOTE FOR AMERICA’S BEST DESSERT Pages 112 
to 114: Peach Melba Cloud: Salem silver iced tea spoon, $65/ea.— 
Tiffany & Co. (R), available at Tiffany stores nationwide or call 





800-526-0649. Antique English pottery dessert plate, c. 1820, 
$2,000/set of 6—Bardith Ltd. (R), 901 Madison Ave., New York 
10021; 212-737-3775. Caramel Cinnamon Huts Antique Rocking- 
ham platter, c. 1830, $1,750 pr.—Bardith Ltd., see address above 
Tablecloth, ecru Liseron, 63" x 63", $108/—Palais Royal (M), 1725 
Broadway, Charlottesville, VA 22901; 804-979-3911. Mocha Mousse 
Crunch Cake: Crystal cake stand, $80; Audubon dessert plate, 
$70; Audubon silver dessert fork, $80—Tiffany & Co., see address 
above. Italian Biscott: Antique English china square dish, c. 1820, 
$2,000/pr.—Bardith Ltd., see address above. Tablecloth, ivory Nu- 
ages, 69" x 69", $96—Palais Royal, see address above. Amaretto Truffle 
Torte: Small blue and white antique Chinese platter, c. 1700, 
$1,750/pr.; antique Wedgwood dessert plate, $275/ea—Bardith 
Ltd.(R), see address above. Hampton silver dessert fork, $85/ea— 
Tiffany & Co., see address above. Tablecloth, blue Corbeille, 63" x 
63", $74—Palais Royal, see address above. White lace napkin, 
$16/ea—Wolfman-Gold & Good Company (R), 116 Greene St., 
New York 10012; 212-431-1888 

144 FROM THORNHILL FARM Barnsley House garden is open 
Mon., Wed., Thurs. and Sat., 10 A.M. to 6 P.M. throughout the year 


Ralph and Terry Kovel’s column, Ask the 
Experts, does not appear this month but will resume in July. 
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hen I said I wanted my 
indoor pool to seem like 
it was outdoors, most 
window manufacturers 
wouldn't even get their 


feet wet. 


MARVIN DOVE RIGHT IN. 


F caeet Gone: 


—<—— 


We made double-hungs 16 feet high for the Illinois 
State Capitol. We made a 4' x 6' cloverleaf window for a 
rancher in Montana. And for a Texas football fanatic, we 
made a football-shaped window, complete with custom-cut 
wooden grilles for the laces. 

So if you want your windows to make a splash, bring 


your ideas to the company that’s not afraid to take the plunge. 


Marvin Windows. 

For a free copy of our 96-page catalog featuring the 
entire line of Marvin windows and doors, mail the coupon or 
call 1-800-346-5128 (in Canada, 1-800-263-6161). 


Send to: Marvin Windows, Warroad, MN 56763. 





= State. 


Phone 








THE GUGGENHEIM 


Continued from page 88 


As built, the addition approximates the dimensions of Wright’s ov 
proposal, and also transcribes Wnght’s window and mullion patte 
into tartan grid on its Indiana limestone facade. “We were much mo 
sensitive to the integrity of Wright’s building than any preservatio 
ist,” says Gwathmey. Siegel confirms, “In our mind, it’s a completic 
of Wright’s museum, rather than an intervention with a new idea.” 

The annex doubles the museum’s exhibition space, and if tl 
Guggenheim’s recently acquired SoHo gallery space, designed | 
Japanese architect Arata Isozaki, is included, the possibilities almd 
triple. Because of support facilities like the West Side warehouse a) 
the 10,000-square-foot vault dug under Fifth Avenue, as Krens puts 
“We could afford to let the Wnght building breathe.” While Kre 
was expanding locally he was also expanding internationally, reinven, 
ing the Guggenheim with a major branch in Bilbao, Spain, design 
by Los Angeles architect Frank Gehry, and another branch on th 
boards for Salzburg, Austria, by the Viennese architect Hans a 
(The Peggy Guggenheim Collection in Venice was merely the fil 
outpost.) There is plenty of art to go around—the Guggenheim « 
display only about six percent of its collection at any one time. 

Krens is aggressively and successfully challenging the status qu 
Just as Wright reinvented the museum as a dynamic buildin 
Krens is reinventing the museum as an international institution. 

“Here for the first time you will see twentieth-century arts and 
chitecture in their true relation,” promised Wright in his bold, mo 
ern Guggenheim. Krens is positioning that vision for the 21st centu ! 


LIGHT FANTAS {7 Cae 


Continued from page 89 } 

Flavin is equally direct and unpretentious when he talks about k 

t. “Everything is clearly, openly, plainly delivered. There is no hig 
den psychology, no overwhelming spirituality you are supposed {, 
come into contact with. | like my use of light to be openly situatiol 
al. It’s a ‘get in, get out’ situation. And it is very easy to understand.) 

For all those who insist on a definition, Flavin says, “After all the, 
years, | think I’m an artist of light.” Recently at the Pace Gallery i 
SoHo, two of his pink eight-foot tubes spanned a corner, squared 
two more fluorescent fixtures that washed the walls with lime gre¢ 
and cerulean blue and green-blue and blue-green. Dashed with fot 


short tubes of yellow, the effect was mesmerizing. 





















Flavin’s optical effects transform our perception. A pink fluoresce 
tube placed straight up and down in a corner, facing out, does some 
thing very strange to a rectangular room: it dissolves the corner. It’s fa 
cinating to observe the effects one color has on another—blue arf 
green merge and shimmer then separate at the edge, refracted by tf 
corner. Space seems calculated to hold and intensify the light, and an} 
one who steps into a roomful of Flavins is bathed in pure magenta ¢ 
yellow or green. Color becomes almost palpable. 

On opening night the Guggenheim will be aglow, the rotunll 
radiant penumbra of color. The ramp will be given over complet 
to the fluorescents—no paintings on the curving walls, just light. 
should be the ultimate setting for Dan Flavin, the breaktiiagly 
artist still “enthralled with light.” 


Christine Pittel writes on art, architecture and design. 
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BY FRANCES NEEDLES 


THE MATCHMAKER FISHTAIL SWAG 
Jacquelynn's specializes in matching The country charm of bedspread 
discontinued English and American fringe (4" long) makes this simple window 
erware. Replace missing or broken china treatment special. Natural or white 
from her vast collection or add to a cotton/polyester. 45" x 108", $46.50 each; 
scontinued service. Jacquelynn's China 45" x 145", $52.50. $6 postage. Free 
itching Service, 219 N. Milwaukee St., catalog. Country Curtains, Dept. 3562, 

Dept HB, Milwaukee, Stockbridge, MA 01262. 
WI 53202. (414) mn 
* ilk, 272-8880. 
i 
| ae, 
cr 





"THE SHEPERDESS" 
ocence of Victorian country life captured 
Johann Baptist Hofner is recreated on 





s and ornately framed. Catalog of superb 





its and on-canvas replicas. $5. Outside 








., $8, (U.S. funds). Around the Corner, WICKER DOLL CARRIAGE 
it. HBE692, 5135 Pheasant Ridge Rd., Designed and manufactured exclusively for 


Fairfax, VA 22030. Wicker Warehouse. In white, $129 incl. 

. s &h. The firm carries major-brand wicker 
and rattan furniture at astonishing savings. 
For information or to order catalog call 
1-800-274-8602. 










FOLK ART CARVINGS 
Master carver, Will 
Kirkpatrick offers a limited 
edition of miniature Canadian 
Geese. Catalog of beautiful and varied 
shorebirds, duck decoys, etc. $2. Will 
Kirkpatrick, HB692, 124 Forest 
Ave., Hudson, MA 01749. 
(508) 562-7841. 





£35 
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Sent on approval for you to 
examine ... 


For more than 60 years we 
have been America’s foremost 
source for genuine handwoven 
Onental rugs. 

| We pay shipping—no obligation 
to buy. Largest stock—mats to 

| giant carpets. Lowest prices— 
we import directly. 


Write for FREE color brochure! 


401 N. Salina St. Dept. HB 
Syracuse, NY 13203 
315/422-7832 


















Architectural Delay 


GREAT FOR THE COUNTRY LOOK! 
Prompt Shipment Satisfaction Guaranteed 


ILLUSTRATED cs GE*, 3 
{NTA ARKS) 
cATALOG| AJINTRCNcaKS 


Solid Wood/Use In or Out. Hwy. 34 * Box R, 72319 
Buy Direct & Save! Quinlan, TX 75474 














Products by 3 Day Blinds, HunterDouglas, Bali & Joanna. 
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UP TO 





Now you can get huge 





| FREE SAMPLE KIT: MINI BLINDS, MACROS, 





VAL INCLUDES MEASURING} Savings on all your custom MIGROS, VERTICAL BLINDS, 
, INSTRUCTIONS : 
iy) (NSTRUCTIONS,.” | window coverings. Choose— overs. sYMPHONY™ 


vee a P| AND ORDER FORMS. from our own 3 Day Blinds’ 
products or name brands 
like HunterDouglas, Bali and Joanna: 
——— Call us crazy, but be sure to call us. 


AND MORE. 














CALLUSNOW 1-800-966-3DAY Ext. 234 





Selection. Savings. Service ice. 
Telephone shopping with us is a pleasant 
safe experience. We offer over 100 prestigious 
lines, savings up to 50 percent, service 
without equal. Let our 20 years experience 
guide you; our quotation process assure you 
Your order carefully inspected by us before 
optional in-home delivery. Call for free 
brochures, information 


NortHCsRoLina 
© furmture Sales 


Hic kory, North Carolina 
Phone 800-248-6237 ® Fax 704-324-431 








j vans 
gift for color? 


BEFORE YOU BUILD 
OR REMODEL YOUR HOME, 
SEND FOR THIS Do you have a natural ability to mix and match 
colors? To put together outfits that bring 
compliments, to add just the right touch to a 


room to brighten it up? Then you could become 
an interior decorator. 


Talk to us: We're the New York School of 
Interior Design, we developed the cage Home 
Study Program in Interior Design—the only one 
offered by a fully accredited college. And we will 

guide you step-by-step through our fascinating 
and comprehensive courses. You can even earn 
up to six academic credits with us, all in your 
spare time, If you would like to turn your natural 
talent into an exciting and satisfying profession, 
we can bring it home to you. 


For more information, send for our 
free catalogue. Call 1-800-33-NYSID ask 
Operator for ext.1101, or mail the coupon below. 


New York School 
of Interior Design 


155 E. 56 Street, New York, NY 10022 
ed Sao a Where interior design is a real education. 


— : Home Study Program 


New York School of Interior Design, 





rhousands of unique & 
hard-to-find items to choose from! 





“ND ME MY FREE CATALOG 


eh zs 


ADDRESS 155 E. 56 St, NY, NY 10022 
| PHONE 
1 
dd 
l THE F ‘IOVATOR’S SUPPLY ae 
RENOVAT( OLD MILL, DEPT. 9114 City 
| MILLE: ° FALLS, MA 01349 


Phone 





3-659-2211 


5 
» O 





Every pattern in every book is now 
up to 50% off depending on volume! 
The more you buy...the more you save! | 


‘Es? . aes FREE 
sara 3 = 1-800-627-0400 


Sa with pattern # and book name 


Sigle oe 


BR, = 





(SS P.0. Box 65 + Southfield, Mi 4037 See, 








Sithae lta am aaeyen| 
High Point 
and save up to 
bl Oh 
Quality name 
brands, excellent 
service, nation- 
wide delivery. 


atleast 


SHOWCASE 
214 North 
Main Street 
High Point, 
North Carolina 27261 


1-800-234-1303 
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Traulsen 
“Ultima’ 


For homeowners 
who demand 
professional quality 
and classic 
understated 


Now, THIS COMMERCIAL HERITAGE OF INTEGRITY, PERFORMANCE AND 
VALUE HAS BEEN TRANSLATED INTO A PRODUCT FOR THE HOME. 
Introducing Ultima'”—A top-mounted refrigeration system that preserves the 


fresh flavor and quality of food. Its timeless design is interpreted with boldness and 


grace in gleaming stainless steel. ‘Built-in’ or free-standing, Ultima gives your kitchen 


an undeniable air of casual elegance. Discover why the finest restaurants depend on 


Traulsen. Make Ultima your choice. 


pistaipuTeD ey PuRCELL-Murry Co., 113 Park LANE, BRISBANE, CA 94005 


FoR THE DEALER NEAREST YOU: 800-892-4040 
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The Children’s Miracle 
Network is a national effort 
to benefit health care services 
at hospitals for children all 
across North America. The 
most exciting part of this 
effort is all of the funds 
raised in a local community 
are donated to the hospital 
which serves the children of 
that community. During its 
first nine years, the Telethon 
has raised an unbelievable 
$436 million. On Saturday 
and Sunday, May 30-31, 
watch KPIX-Channel 5 and 
witness the celebration of 
miracles that have touched 
the lives of millions 

of children. 


Childrens © 
Miracle Network 


10 Year Anniversary 


A Decade 








of Working Wonders 


e e WAICH e e 
The 
Children's Miracle 
Network Telethon 
May 30 - 31 
on 








HOW. LO: SilOr 
A DECORATOR SHOWROOM 










IMAGINE the sun 
dappling 


through 


d oors 


across the 


an old 
Aubusson 
carpet. 


Imagine a 
billowing the 


taffeta draperies. 
Imagine sinking into a silk velvet covered sofa 
or letting your fingers trace the marquetry inlaid 
patterns ona lovely 
fruitwood table. 
Imaginings 
like these are the 
first step toward 
creating your own 
beautiful rooms. 
Sometimes all it 
takes to re-imagine your room is to replace one or 
two “important” pieces. Sometimes just changing 
the accessories can make a room come alive. 


But no matter what you decide your 


room needs, to transform your room GA 1g 


you simply must have access to the 


showrooms where decorators select SHO 


the furniture and 





furnishings that 
are the basis 
of truly 


beautiful and 


rooms. 


the French 


soft hues of 


breeze gently 


sheers between crisp 





ted 2 HENRY ADAMS on . 
wondertu SAN FRANCISCO consultation reservation 





We are now opening our showrooms to 


discerning individuals. 





However... 

Shopping in a trade building with 120 
exclusive home furnishing showrooms is quite 
different than shopping in a retail store. 
Wonderful but definitely different. 

That’s where our consumer Discover Design 
program comes in. 

To make this new world accessible to you, 
we'll show you and tell you what you need to 
know when “working” the showrooms. We'll 
make it easy and fun. We'll tell you what to do 
first and tell you exactly what showrooms do and 
don’t do. Then you can begin with confidence. 

We have tours. A lovely restaurant. You 
can register for a consultation with a professional 
decorator for as little as $100 for up to two hours. 

And since showroom shopping is not cash 
over the counter, we'll guide you step by step in 
making your purchases through a decorator — 
we have 50 of their portfolios on file for your 


choice — or you Can arrange your 


LERIA purchases and project coordination 


through a buying service or selected 


WPLACE department and retail stores. 
PD) Dey (Oy 
SO Db Ue) 


So come visit us at the 
Galleria & Showplace Design 
Centers, we'll have you shop- 
ping like a pro in no time. For 


more information or a designer 


© 1992 SHOWPLACE SQUARE GROUP 


call 1-800-877-8522. 


Now open to discerning individuals. 1—5 pm Monday-Friday 


PNSB/H3 










Heritage Suite. 


ite of flawlessly designed bathroom fixtures. This perfect union of timeless lines and modern innovation 


Living up to a higher stanj, 
American Stang, 





The best design 


captures 

the grace 

of the past 

and the promise 


of the future. . 


ve been created by American Standard, the company with a long tradition of creating products destined to become classics. 


Shown is Suite of fixtures in White, with Cadet Prestige™ faucets in Polished Brass 


For your ne 1 Standard showroom call: 1-800-821-7700 Ext. 4023. For our brochures, send $5.00 to American Standard, P.O. Box 6820, Piscataway. NJ 08855. © 1992 American Standard Inc ! 





BEAUTIFUL BENT-WILLOW FURNITURE 


Outstanding craftsmanship by a family for a century 


Rockers, chairs, porch swings, beds, tables, chaises 
baskets, custom & children’s furniture. What could 
8 be more natural for sunrooms, porches, or the great 
outdoors? Send $2.50 for catalog to 


MASTERWORKS 
P.O. Box M, Dept 24, Marietta, GA 30061 
404-426-6538 WHOLESALE INQUIRIES INVITED 





Free money-saving 
\\ I coupon with purchase! 
Save Ng 
35% to T5% ** eit 


+ 180,000 patterns — all major 
brands—plus coordinating fabrics, 

« No sales tax outside MA; 
Free delivery over 6 rolls; 

+ Same day processing; 

+ Free Guide (with any purchase), 
“The Easy Way to Properly 


Hang Wallcovering.’ _ 
E Phone with pattern # = 
Lyle Heap 1-800-624-7711 mm 


President 
Yankee Wallcoverings, Inc 
109 Acco rd P ark Drive, Norwell, MA 02061 


\ 384 4 =| TOLL FREE 
\ Ss 


\ CU 


Before you Consider Custom, 
Consider Country Curtains! 


¢ Hundreds of styles, fabrics and colors to 

choose from... tailored, ruffled, tab... 

lots of lace, fringes, top treatments, shades 
. and more. 


¢ More lengths and widths than you'll find 
most anywhere . . . all ready made and 
easy to hang. 


e Plus matching bedding, 
lamps and accessories. 


* Wonderfully affordable 
solutions to all of your 
decorating challenges. 


_¢ FREE 72-PAGE COLOR 
\\ CATALOG! 


NTRY 

sat \\ PLEASE CALL... 
* 1 Please send free catalog 
1-800-876-6123 Name 


oe . ® Address 
Country Curtains . 
AtT City 
t The Red Lion Inn 
Dept. 3052, Stockbridge, MA 01262 State 
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SPECIALIZING 


in 
BETTER BRANDS 


call with make 
and model # 
os. sar 


Nationwide Lighting 


-800-52-LITES 





py byes 


a I WA bi 


WHOLESALE Zn 


e Orders Processed Same Day 
® Have Name of Book, Pattern Number 
® List Price and Amount of Rolls 


FREE DELIVERY e CHARGE IT 


GUARANTEED LOWEST PRICES 


TOLL FREE 


fa 


2260 Route 22 - Union, New Jersey 07083 
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We ¢ are the country’s Ce tabletop dake bringing you 
the lowest prices on fine china, flatware, crystal 
stemware and designer jewelry. 


Just a Few of the Famous Names 

in Our Catalogs 

° Fitz & Floyd * Lenox * Block 

* Gorham * Mikasa * Royal Doulton 
* International » Noritake 
° Reed & Barton »° Oneida 
¢ Villeroy & Boch 
¢ Wedgwood 


woe Call Toll-Free 800-556-7376 


for your FREE copy or to register in our National Bridal Registry. 


9.Ross Sane Drive 
Cranston, Rl 02920-4476 
Visa, MasterCard, AMEX: 


FINE JEWELERS SINCE 1952 











Sally Love Seat has back and rolled arms padded for 
‘comfort; Cushions reversible-zippered; $659 in your 

ibric—send 13 yds. 54” width; priced from $763 in our 
fabric—depends on selection. Shp. chgs. extra; no C.0.D 
Send $4 for Catalog, Mfg’s Price List, Swatch Request 
Form. 704/324-9934 (NC); 1-800-248-3876 (Outside NC). 


CL, rey 


P.O. Box 2324, HB926, Hickory, N.C. 28603 










TAN AT HOME! 


Home & Commercial WOLFF Tanning Beds 


Units From $199 HOME DELIVERY! 


Call today for FREE Color Catalog and Wholesale Pricing! 


1-800-228-6292 | 









WALLCOVERING 


EVERY BOOK & PATTERN 
of FREE UPS DELIVERY 
(1 NO SALES TAX (except nN: 8 NY) 


Se ee ie 


ROBERT ALLEN ¢ WAVERLY 
GEAR © KRAVET © MARIO BUATTA & MORE 
















CUSTOM BLINDS 80: 
HUNTER DOUGLAS @ LEVOLOR Y% 
VINYL MINI BLINDS 

se NATION WIDE = 


pat eapa ptra a OFF 

s 9g 

parva ugeuen ff S9¢ ce 
1-800-488-wait 









Su nsh i Ne MAhitedural 
Woodworks 


2169 Sunshine Drive Dept. B 
Fayetteville Arkansas 72703 
501-521-4329 Fax 501-521-8863 

CATALOG $6.00 


Se 






yy | 
| See 


{ Sn 


| ——) 1 
SCO woo 

aT] —— = 
] pO ZE Hn “elegant anay 
= Sf. TSlP> conticr Y, soled fpardivood, 
ropeodicclion, cooodivote eS He freee gealily, 


Mantels * Trim Mouldings * Arched Casings 
Rosettes - Carvings * Raised Paneling 
Carved Keystones * Shutters 


NORTH CAROLINA 


FURNITURE 
PSAVE. 
20-70% See 

OVER 200 , 
MANUFACTURERS 

WORLD WIDE 
DELIVERY 


| SURETY BOND 
ON DEPOSITS 





—— 











Village Furniture House 
| 146 West Avenue,Kannapolis,N.C.28081 





ETH eel {Ce aren 
Storm-Screen Doors 


© 36 styles of doors in 
FN 

See mt 
TUE SN Le 

© Many Victorian accents: 
brackets, running trim, 
cornices, spandrels, 


AI 
(EEEEAESEOTOEE) f 
</ Emre Se 
SK ea ec ee 
ZS OOPS em 
he. SN Se Sa, — 


For catalog send $2.00 to: 
SU Er Clay 
P.O. Box 1427 Dept. HB62 
Clarksville, VA 23927 
(804) 374-5787 


gee S| 


OA 





WALLPAPER 


FREE DELIVERY » MASTERCARD/VISA 
NO SALES TAX (outside PA) 
CALL WITH BOOK & PATTERN # 


| 
33 - 75% 


MARY'S DISCOUNT PAPERS 
FAMILY BUSINESS SINCE 1925 


1-800-521-3393 





LAMPS & LIGHTING 
SAVINGS UP TO 50% 


Call for FREE brochure or price quote. 


1-800-735-3377 


274 Eastchester Dr, High Point, NC 27262 


LEATHER 
IS OUR ONLY 
BUSINESS! 


Our furniture 

j represents only the 

best American leather 

manufacturers in the indus- 

try. For a complementary cata- 

log, call 1-800-262-1049 or write to 

us at Wellingtons Furniture, P.O. Box 
2178, Boone, North Carolina 28607 


ee 


cdl 








SUPERLEVEL 


is ‘a 


4) 1-800-NO-WOBBLE 1! 








Do You Need CARPET? 
co“ -800-CARPETS 


* Every National Brand 
* First Quality Only. 


UP TO 75% OFF 


STAINMASTER™ © WORRY FREE 
100% Factory Guarantee 
Call for price quote/Free Brochure 
1-800-CARPETS 
‘ * 800 Carpets Inc. “7 
Established 1932 


America's Carpet Store 
Members BBB - U.S. Chamber of Commerce 











REPLACEMENTS, LTD. 


A Million Pieces! 
Active & Discontinued 
China, Crystal & Flatware. 


To Buy or Sell: 
Call (919) 697-3000. FAX (919) 697-3100 
or write: 
1089 Knox Rd., P.O. Box 26029, Dept. HB 62B 
Greensboro, NC 27420 
(SASE Please) 
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NORTH CAROLINA 


« Save $100's, even 
$1,000's on furnishings. 


¢ Friendly, professional 
staff to assist you. 


«In-home delivery and 
set-up. 


For a free brochure . . . call or write: 


NS ueatuse 


Phone (919) 353-1828 
Fax (919) 353-3348 


A O. Box 1150 
Jacksonville, NC 28546 





| cusTOM 
| TABLE 
PADS 


GUARDIAN ™ 


CUSTOM PRODUCTS SINCE 1923 
FACTORY DIRECT SAVINGS 
No Deposit or Messy COD 
FREE Kit Available 
LIFETIME-AND-A-DAY ™ GUARANTEE 

CALL: 1-800-444-0778 Ext. 200 


IN CANADA—HAMILTON 1-800-668-7439 
P.O. BOX A+ LAGRANGE, INDIANA 46761 





Raise your metabolism 
with NordicTrack’ 

and keep weight off 

_ forever. 


By working 

__# your total body, 
NordicTrack 
burns more calories 
= than ordinary exercisers 
that only work your 
legs. It also increases 
>» | your lean muscle tissue, 
shapes and defines your 
entire body, and raises 
your metabolism 
— so you can 


























519.95 ea, % 











burn more 
’ calories even E Buy 2 Get To Geder or 
al Test. a Third Free| for Free Catalog, 
Call today for a | plusp&h | Call Toll-Free 800-556-7376 


To hold the treasures of life, small but elegant 
conversation pieces. Each a detailed work of art 
and lined in velvet. 3 1/2" h treasure chest, 
3" h sofa with mirror, 3" h suitcase. 

b ASTICPs 


30 day in-home trial. 
Models priced from $299 to $1,299 


ordicjrack 


A CML Company 


Callor FREE VIDEO 
write for & BROCHURE 


1-800-328-5888 5; 


NordicTrack, 1 41C Jo ynathan Blvd. N., 
Dept. #219F2, Chaska, MN 55318 


Call for your free 

3% catalog of unique home 
furnishings, fine jewelry, 
tableware and gifts 

at value prices. 


ANTICIPATIONS 


A Ross-Simons Home Catalog 
_ 9 Ross Simons Drive 
Cranston, RI 02920-4476 





© 1992 NordicTrack, Inc., A CML Company All rights reserved 



























WE DO 
WALLCOVERINGS. 


Smart wallcoverings does 
one thing and we do it right! 
That’s why we can discount 
every pattern in every wall- 
paper book seen anywhere 
up to... 


SMART FEATURES 
% 
OFF 
RETAIL 
CALL 


¢ Free UPS shipping! 
© Most orders shipped within 3 days! 
TOLL 
aE epee eo! 70200 
“Where a smart 
shopper is our 


¢ Absolute lowest prices guaranteed! 
SS WALLCOVERINGS best customer” 

















I. Levolor | artistica & Duette [JOANNA | 
BEST BLIND PRICES IN AMERICA‘ 


From Our 








Factory 
SPECIAL I “ VERTICALS* PLEATED 
ss E 3 S SHAPES — E Hl a 


es 
SAMPLE + (= 


Actual Fabric, Aluminum, Wood, and Vinyl 
Samples. This Kit Can Save You Hundreds 


LIFETIME GUARANTEE! 
— 
Call for Yours Today! S- = 
DEALER INQUIRIES ||| afou 


SHOP WHOLESALE AT HOME! weicomer”—succesreoneraic pac 


THoekbeh iu ay lcs [1-800-642 Ext. 7 Al ; the 
On our Factory Direct Mini & Vertical Blinds M-F 8 am - 8 pme Sat 9 am -5 pmeSun 10am -4 pm window 


i 326 N. Stonestreet Ave. Suite 204 Rockville, MD 20850 


¢ ARCHES 


al 
jit 
+ 
S+ 


¢ SKYLIGHTS 


¢ INCLINE 
¢ MANY 
MORE 





















“a FIRST QUALITY 
Meg 


@ 
& 
a 
ia 
- Lowest Prices! 
& 
fA 
a 





Give us manufacturer’s name, 
PED Cee (me am eles fl: 
ALL MAJOR COMPANIES. 

Send S.A.S.E. for 
FREE BROCHURE. 


= Marlene’s Decorator Fabrics i» 


an 301 Beech St., Dept. 2J - Hackensack, NJ 07601 
|] TOLL FREE 1-800-992-7325 [| | 


JUNE 1992 































200 quilts show? = The next best thing to visiting us in New York, Chestnut 
Over 4 Hill, Tyson's Corner, Houston or Costa Mesa is to browse 


through our 1992, 56-page catalog. Feast your eyes 
on America’s largest selection of handmade new and 
custom quilts, including a wonderful collection of 
children’s quilts, rag rugs, braided rugs, hand appliquéd 
and pieced curtains, and other handcrafted country 
treasures. A great resource for interior designers 


PLEASE SEND $6.00 FOR OUR 
’92 HOME FURNISHINGS CATALOG 
OR CALL 212-832-7077 


Name 
Address 
City 


The Gazebo of New York, 127 East 57th St., N.Y., N.Y. 10022 





1 3.9 






















i for shopping 
Charles. We are 
i in the Heart of 
irniture Country” 
een High Point, and 
eensboro, NC. We’re 
building our reputation 
with service, before and 
after the sale: offering 
first quality name brand 
furniture for home or 
office at substantial 
savings up to 60%. 


St, Charles 


FURNITURE 


5828 High Point Rd. * Greensboro, NC 27407 








Bob Timberlake Collection 
Lexington Furniture 


1-800-545-3287 












CUSTOM TABLE PADS 


GUARANTEED LOWEST PRIC 


i) 


Ss 


Direct from America’s oldest and largest manufacturer. 
No deposit or messy C.O.D. 15 Year Guarantee 


1-800/328-7237 ® 
Ext. 260 CSorliy ® ranie pap co, 





plead ela ail ae ic 
ligh Point, NC 27265 


American 


Me) Guaranteed Lowest Prices @ Quality Name 


Call toll free with manufacturer and style numb: 





cAN TI QUE reproduction 
furniture HARDWARE 


= 


HORTON BRASSES 
Nooks Hill Rd PO Box 120B 
Cromwell,Ct 06416 203-635-4400 
send $300 for a catalog 





Shutter Sets 
Or Individual Panels 


© Colonial raised panels 
© 1%" Movable louvers 
® 2¥2" Movable louvers 
® 3¥2" Movable louvers 
Hard to find sizes 
Lengths to 120” 
Panel widths to 36” 


Send $2.00 for our catalog full of 
interior and exterior shutters. 


—— Shutter Shop — 


P.O. Box 11882, Charlotte, N.C. 28 
704-334-8031 


220 


COVERING 
UP TO 


70% 


DISCOUNT 


FABRICS 
25% 


DISCOUNT 


DISCOUNT 


We Accept > Visa * MASTERCARD * DISCOVER 


FREE DELIVERY 1.800.288.9979 


P.O. Box 4061, Naperville, IL 60567 








| ib 
FURNITURE SALES 
AND INTERIORS 


FURNITURE 
SAVE UP TO 45% 


Over 300 lines of fine 
furniture. Experienced 
interior design staff. 
Call for quote and 
free brochure. 


919-855-9034 


210 Stage Coach Trail, Greensboro, NC 27409 

















18TH Century & GEORGIAN 
ARCHITECTURAL INTERIORS 


PANELING #« Doors 
WIND 


MOULDINGS e« 
CUSTOM FEATURES « 


MANTELS « 
CORNER CABINETS ¢ 


Propuct & Desicn CATALOG ......---- sseweaees 


COLLECTION OF OvER 40 Custom Rooms 
AND ARCHITECTURAL FEATURES - 


Ows 
$10.00 


Colonial Woodworks 


Dert HB@2, P.O. Box 19965 
RALEIGH NC 27619 919-783-5592 





Bali e HunterDouglas « LouverDrape 
Wa 
OFF 
BLINDS 


Minis e Verticals e Duettes 


FREE DESIGNER 

Immediate Quotes 
WHOLESALE VERTICALS, INC. 
1-800-762-2748 = 














DECORATIVE WOODEN 
BORDER FENCE 


18" high flex fence, painted white, saw- 
textured pickets, 3/8" x 1 1/2" wide, wire- 
bound with 2 cables galvanized wire In 12' 
rolls. $10.90/roll delivered. Cont. USA 


MasterCard, Visa, AmExpress 


‘ WOOD PRODUCTS 
722-7486 
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es 
Beat Your Best Price 


YS 


SY Wis) 
35 to 


0% 


e Free delivery 


Ohi 


Retail 


Cet mel-\ Vm leet tial] 


¢ No sales tax outside 
AS ELC 


for Tamera mal ele 


open 7 days a w 


rh 


10am-6pm EST 


1-800-624-1 


BEST WALLCOVERIN 


ay Nga = 1-1) a 
ed eo1e (1a) 


224 


GS, INC. 





Family owned & operated since 1948 





SAVE UP T0 50% 


Traditional or Contemporary 


4 We offer the finest furniture in 
' stock or special order, shipped 
directly to you for in-house 
delivery. Over thirty-five years 
experience in representing 
over 150 nationally 
advertised furniture 
’ manufacturers. Call, visit, 
or write for free brochures 


RHONEY 


FURNITURE HOUSE 


® 2401 Hwy. 70, S.W. Dept. H 
Hickory, N.C. 28602 
704-328-2034 
Fax: 704-328-2036 





J UNE G1-91972 


een of LIST 


r send 18 redlk 














Buy at factory prices from the world’s finest producer. 
Niches, Crown and Panel Mouldings. Mantels, Ceiling Medallions, Columns, 
Porches, Corbels, Arcnways. Domes and Oak Beams 
Dealer and Manufacturer's agent inquiries welcome 
Tel (404) 333-9934 Fax. |404) 432-0232 
Catalogue $5.00. refundable with order 


ARISTOCAST ORIGINALS 


/. », Dept. HB6A, 6200 Highlands Parkway 
Suite 1, Smyrna, GA 30082 





NICHES wisi: 








AUTHENTIC 
FLAT BRAID 
& 
ORIENTAL 


Outstanding buys in a 
large variety of styles, 
sizes and colors 


K & D SUPPLY CO. 


1440 A Industrial Dr 
Matthews, NC 28105 
(704) 841-8003 


1-800-477-1400 
Satisfaction Guaranteed 


Shipping Included et 
g 72-Page Color Catalog $3.00 Check, M.0., Visa or MC 





WE ya: 
TRC Wh yi Wag 


WHOLESALE DISCOUNTS 


Shop the rest then call our toll free # 
for the lowest prices 


1-800-423-0084 


© COMPARE OUR PRICES © SAME DAY PROCESSING 
© HAVE NAME OF BOOK-PATTERN NUMBER © FREE DELIVERY 
© LIST PRICE & AMOUNT OF ROLLS © CHARGE IT) 


NUMBER ONE WALLPAPER 
Uh a ral Sai 


2914 Long Beach HE eae N.Y. 11572 





SAVE ON CHINA, CRYSTAL & FLATWARE 
WITH ONE OF THE 
Wor p’s LARGEST IN-STOCK DEALERS 


Call Toll-Free 1- 800-538- 6340 for 
Instant Price Quotations 


We offer Direct-from-Factory prices at all times on: 


¢Bernardaud Oneida 

* Block *Reed & Barton 
*Dansk *Royal Doulton 
*Fitz & Floyd *Towle 
¢Gorham Villeroy & Boch 
Lenox Wallace 
*Mikasa * Wedgwood 
¢Minton ¢ Yamazaki 

* Noritake *Many more! 


Complete Bridal Registry Service Available! 


For This Season's FREE Catalog, 
' Call Toll-Free: 1-800-538-6340 
Most Orders Processed Within 24 Hours 


Visa, MasterCard = 
and Discover 


P.O. Box 994 * Novi, MI 48376-0994 

















DESIGNER 


ECRET 


FABRICS 
WALLCOVERINGS 
¢ Fabrication Service e Bedspreads 

e Window Treatments ¢ Furniture 


ee % ee 
MERCHANDISE TO © BELOW MSRP 


ASK ABOUT “DESIGN-A-ROOM” SERVICE 


CALL 1-800-955-2559 
BEDROOM SECRETS CATALOG $2 REFUNDABLE 
Box 529, Fremont, NE 68025 









Wholesale Wea iaail: 
Depot 


*35 YEARS OF CUSTOMER SATISFACTION! : 


pa et 


* BEST PRICES! * BEST GUARANTEE! 
* FREE DELIVERY! «SAME DAY PROCESSING! 
*NO SECONDS EVER! *«NO HIDDEN CHARGES! 
*FOR 1992 LOWEST PRICES EVER! 
BUY ALL TOP BRANDS at 
WHOLESALE WALLCOVERING DEPOT 


1-800-221-5559 


youcan (= [anon ae | CHARGE IT! 


a 
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Good For Kids 


The finest, safest playsets made. 
30 styles in all natural redwood. 
Free color catalog. Call 


I- 800-982-1822 





Substantial 
4G" \\q Savings on fine 
Pawo. furniture. We 

-o > ©: ship famous 
= . brand name 
furniture 
\ === nationwide. Now 
2 “1 inour 60th year. 
A, sn Write or call for 


v7 5 list of brands and 


g information. 
1-800-334-3183 


N.C. (919) 472-0400 


HOLTON FURNITURE CO. 
P.O. Box 280-Dept. HB-6 
Thomasville, N.C. 27360 








SAVE! 


Major 
WU Ta 






@ MINI-BLINDS 
ax" VERTICALS 


sce PLEATED SHADES 


Designer Colors « Free Valances 
Any oil Available 


57°| 62"| 67°| 72" 
p oh nhia| sir Fa aa faa Fan Pa 
15 [516 | S19 Sar [8 $23 S24 |Fa6 F20 1 [0 *35 
fis 171902025 rz 30 [S34 [8 36 [838 [8 
“Bie [5 S20 za at arn 80 Bat ar an S08 
" F1e|F20 Far aa as 625/631 aa 5 fF a9 | 42 [Fa 8 
* JS 19 [S21 [$23 [8 25 |§ 28 |6 31 [833 |§ 36 [8 38 [842 |¥ 45 [8 48 | S51 










$4 














Is 


2 [520 [524 |S 26 [827 [830 1533 [5 a5 [8 38 [S40 |§ 45 [S48 [$51 iS55 
ry EEA Ae)° 1° MJ * a fe eer 


23x36 $41 | 25% 64 $ 83 FREE VALANCE & HARDWARE 


23x42 $47 | 24x72 $ 769 23% 42 $14 | 44x60 $31 
36x42 $71 | 36x72 $105 f 2% 48 $17 | 52x72 $40 


. : 32 x 54 $22 | 72x72 $55 
100% SATISFACTION GUARANTEED 


Call Now for Instant Phone Quotes 
Phones Answered 7 Days a Week 


8 am to 8 pm Central Time 
3-Day Shipping * No UPS Charges 
Ask for FREE Sample Kit! 


1-800-883-5000 
BLINDBUSTERS 
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NEVER UNDERSOLD! 


oe athlete 


INI BLINDS & VERTICALS A 
OVER MILLION SATISFIED CUSTOMERS y. : 
Seen Lurie ast) Me Tats 
Pee ees IN ‘DAYS 
Levolor ¢ Delmar e Bali ¢ Graber 


Ninwe 
FREE UPS Saas 


NO SALES TAX OUTSIDE MI 
lal Case Discounts 













es 


















a Profile e Hunter Douglas « Louver Drape | ® Shop in Your Neighborhood, / NEW LOWER * 
: Write Down Book Name and PRICES! 4 
Joanna ¢ Kirsch e Verosole M&B Pattern Number THEN CALL: : 





u rou re‘ -800- 735- 5300 x onoens: suas 


oY BLIND fe WALLPAPER WEEKDAYS: 8:30 a.m. - 12 midnight 


237 ORCHARD LAKE RD.-FARMINGTON HILLS, Mi48334 SAT. 8:30. am. - 7:00 p.m. « SUN. 10:00 a.m. - 7:00 p.m. EST 










DISCOUNT PRICES 


CREDIT CARD 


America’s oldest and 
largest Victorian-by- 
mail. Our 80 page cata- 
log is twice the size of 
any other. Full of 
unusual items you can’t 
find anywhere else. 






80-p. Catalog, 
send $1. 


MAGNOLIA HALL 


726 Andover, (Dept. B-62) 
Atlanta, Georgia 30327 


é Call (494) 237-9725 






$129.95 © 
z 


Solid 
Maghogany 











MISSING A PIECE 


OF YOUR PATTERN?” 


We specialize in new and beautiful-as- 
new sterling silver flatware. Over 1,000 
patterns in stock, at up to 75% off 4 
retail prices. Call or write 4 
today for a free inventory 
of your sterling pattern. — [|| 













national brand 
Y, a. 4st quality with all wear 
and stain resistant warranties 
UY No tax outside Georgia 
UY FREE shipping insurance —_ 
We Won't Be Undersold! |e ) 


- also a rling a r, o J 
: 7 th a careful appraisal for ti a Sy 
uote or FRE= brochure wi | 
Call Toll-Free for price q maximum value.) | i 
& 4-800-433-0074, ot 4A oan | 
ee! Bhi 

24 hours, 7 days a W i ae as i A 








Bearden Bros. Carpet 
3200 A Dug Gap Rd Dept 14 
Dalton, Georgia, 30720 

The Carpet C apital of the World 


SILVER SHOP 


3164 Peachtree Rd., Dept. HB, 
Atlanta, GA 30305 


Phone (404) 261-4009 
Hours 10-5, Mon.-Sat 


















DECORATOR FABRIC 


SAVE 0 OFF 
UP TO 0 RETAIL 
e FABRIC e WINDOW 


eBEDSPREADS TREATMENTS 


CALL 1-800-253-9508 


For the LOWEST Prices on 1st Quality Fabrics. 
Let us Fabricate your bed & window treatments. 


The Decorators Outlet 


Serving you for over 12 years 








a on durable cotton for drapery, upholstery, bedspreads, 





LEVOLOR’ 


JoAnna - DelMar «+ Colorel 


= TTT 
SSS 
= ee % . 


geste ie Sap 1 ree poe 


-~Colorel Blinds 
SER a erin 


8200 E. Park Meadow - Littleton, CO 80124 


Delicate fishnet canopy, hand-tied double thread, custom- 
tied. Pure or Creamy-white in various traditional designs 
(double diamond shown). Pre-shrunk. Double or Twin 
$225; Queen $245; King $275—furnish exact measurements 
(knotted bedspreads available). Ck., M.O., Visa, M/C, Ppd., 
Sat. Guaranteed. Free Literature. Tel. 1-800-735-5191. 


Virginia 
7 Goodw un 
t. 2, Box 770, HB926, Boone, N.C 





é 


. 28607 


Y, aia elm elu A | 


Ag” For Decorating Your Home with Crewels.| 


y Colorful patterns. Pure wool hand-embroidered 












ART LOVERS 
ACT AT ONCE! 


FINE QUALITY LIMITED EDITION 
PEN & INK PRINTS 
| HISTORIC LONDON SCENES * SIGNED & NUMBERED BY ARTIST 
MATTED READY FOR FRAMING « CERTIFICATE OF AUTHENTICITY 
DUE TO LIMITED AVAILABILITY OF EACH PRINT, INDICATE Ist, 2nd, 3rd CHOICE 
PARLIAMENT / BIG BEN TOWER OF LONDON TOWER BRIDGE 


SUBSTANTIAL SAVINGS WHILE SUPPLIES LAST. 
¢ ORDER TODAY ¢ / 


TO ORDER SEND Ck, M/O PLUS $4.50 S/H TO: / 
DORSET 
ORIGINALS 


P.O. Box 460924 
AURORA, CO 80046-0924 


slipcovers & wall coverings 

ETI man um cu 

at approx. 50% of normal retail 

Ready-made bedspreads & 
tablecloths available | 


from $18 / yd 


¢ po 
Coo Y 52” wide fabric 


A be 
We ay | eller nce 
CVE 
AMA IMPOR’ TS. “Dept. HB62 

)0, Farmington Hills, MI 48333 
SCOR Tat Lae ect 










NAME 
ADDRESS 
CITY 
STATE 


PLEASE ALLOW 4 TO 6 WKS FOR DEL 
NO RISK 30. DAY MONEY BAC K GUARANTEE, LESS S/H 








A 
Cit State Zip 











NORTH ‘CAROLINA 


OAL? 


The biggest discounts on America's finest furniture 

We represent almost every major manufacturer of fine 
home and office furnishings 

We deliver and set up in your home anywhere in the 
U.S., Canada, or worldwide. Call today for prices, details 
and our free brochure (manufacturer's packets, $5). 


WW 


North Carolina 


DISCOUNT FURNITURE SALES 
FINE FURNISHINGS SHIPPED WORLDWIDE 


(919) 638-9164 


ALWAYS 
FIRST-QUALITY 


CPA elec Clan 

Come hae eyelet 

CALE alo Ue ele) col-1 a 

e Shop, then call with book 


Top-Brand 
name, pattern number. Ci et 


FAST! Same-day processing. 
FREE! Shipping. Except 
Alaska and Hawaii. 
Mon. thru Fri, 8-8 
Sat. 9-5 


ASK FOR OUR 
Lae ale 


& Rugs 
RUS Ser 
BENINGTON’S” 


PAR Ce alee ld 


BLIND LOVE 
Custom Windows & Walls 
provides amazing prices 
and swift delivery on their 
private label mini-blinds and 
verticals. Super savings on 


national brand wall and 


window coverings, too. 
Hunter Douglas Duette shades 
featured. Call 1-800-772- 
1947 or 1-800-777-7747. 





ROSS-SIMONS 
celebrates 40 years of quality, value, 
service and selection with two 
Order "Ross-Simons" 
ling array of jewelry, 
"Anticipations" for a 


sational catalogs. 

atalog for a dazz 

lina, crystal etc. 

special collection of home furnishings. 

s always, prices are unbeatable! For your 
free copies call 1-800-556-7376. 





PET DOORS 
The ultimate in 





freedom and convenience 
. for pets from pretty 
little kitty to Great 
Dane. 


every need... doors, 


A model to meet 


walls, windows, sliding 
doors, screens. Free 
catalog. Petdoors 
U.S.A., Dept. HB92, 
4523 30th St. W., 
Brandenton, FL 34207 
or 1-800-749-9609. 





BY FRANCES 


2169 Sunshine Dr., 


BEA Ue ek DIN DS 


BATTENBERG 





Ree ee wn LACE 
: i); ( He a Irresistible collection 
4s. c é of white hand-worked 


Battenberg and 
cutwork linens and 
lace includes bedding, 
dining and window 
laces, endearing 

women's and 
children's clothing, 
lace touched gifts. 
Catalog, $2. 
Romancing the 


Home, Dept. 





ee HB, Box 2336, 
POG Tie LaHabra, CA 90632. 
rel lic ng. e if ye 
poaea Tn. of geprHe"a (301) 691-7388. 


HANDSOME RAISED-PANEL MANTELS 
shutters, and wainscoting add a warm, traditional atmosphere 
to any interior. Meticulously handcrafted in solid hardwoods of the 
finest quality. Catalog $5. Sunshine Architectural Woodworks, 
Fayetteville, AR 72703. Tel.: (501) 521-4329. 





NEEDLES 


EAUTIFUL® (ISSN 0018-6422) is published monthly by The Hearst Corporation, 959 Eighth Ave., New York, NY 10019. Frank A. Bennack, Jr., Pres. & Chief Executive Officer; Gilbert C. Maurer, Executive V-Pres. & Chief Operating Officer; Victor F. Ganzi, V-Pres. & Secretary; Edwin A. 
Pres. & Treasurer. Hearst Magazines Div: D. Claeys Bahrenburg, Pres.; K. Robert Brink, Executive V-Pres.; George J. Green, Executive V-Pres.; Mark F. Miller, Executive V-Pres., Gen. Manager; Raymond J. Petersen, Executive V-Pres.; Thomas J. Hughes , V-Pres. & Resident Controller; © 
The Hearst Corporation; all rights reserved. The magazine is not responsible for unsolicited manuscripts; none will be returned unless accompanied by return postage and envelope. Address manuscripts to The Editor, House Beautiful, 1700 Broadway, Ne w York, NY 10019. The following 
ks registered in U.S. Patent Office: House Beautiful, House Beautiful Building Manual, House Beautiful's Gardening and Outdoor Living, House Beautiful's Home Decorating, House Beautiful's Kitchens/Baths, House Beautiful’s Home Remodeling, House and Plans, and Good Buys. Second- 
stage paid at New York, NY, and additional mailing offices. Authorized as second-class mail by the Post Office Department, Ottawa, and for payment of postage in cash. Printed in the U.S.A. Postmaster: Send address changes to House Beautiful, P.O. B ox 7174, Red Oak, lowa 51591 
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je Ligh in the cure 


THERE IS A CERTAIN 
variety of Englishwoman that 


seems to bloom forever. Rosemary 





Verey—gardener, author and lec- 
turer—is one of them. Now 74, 
she has blue eyes as bright as corn- 
flowers, and her enthusiasm for 
gardening grows deeper and more 
bountiful every year. 

Tom and I met Rosemary in 
1980 while touring English gar- 
dens. We had visited many that 
were vast, beautiful and intimi- 
dating, but with no ideas we 
could transplant to Thornhill. 
Then we came to Rosemary’s 
gardens at Barnsley House, Ciren- 
cester, Gloucestershire. Both they 
and their creator, who is often 
there chatting with visitors, cap- 
tured my heart. It seemed possible 
to borrow some of Rosemary’s 
imagination. Even I could tuck 
red tulips around Bibb lettuce! 

Xosemary is the first to tell 
you that the way to learn garden- 
ing 1s to copy others. Of course I 
could not repeat all her pat- 
terns—the app rees trained in 
yes, the lime walk, the 


lily but she inspired me, 


and d every time we walk 
her gai ths. 
144 


Last fall, when Rosemary was 
lecturing in Maryland at Ladew 
Topiary Gardens, | invited her for 
tea and a walk around Thornhill. 
After she accepted I wondered 
how I had the nerve. Rosemary 
has seen all the great gardens of 
Bnitain, Europe and America; has 
written seven gardening books 


and edited five; and the Prince of 


After I 


FROM ARCR A PILL FARM 


decided we would first sit in my 
most faithful perennial garden, 
our living room, where almost 
every piece of furniture 1s cov- 
ered with an English chintz, 
Rosa Mundi. 

When walk 


down to the rose garden, Rose- 


we started to 


mary noticed two large trees 


laden with clusters of tiny apples 


invited 


Rosemary Veréy to visit 
Thornhill, I wondered 


how I had the nerve 


Wales plants what she suggests. I 
was beside myself. I was also 
down on my knees for a week. 

I weeded, I raked, I worried. 
When I finished, all was in per- 
fect order, neat but bare. There 
wasn’t much to see except the 
rose garden, but hybrid tea roses, 
although a love of mine, are not 
one of Rosemary’s. “They’re just 
sticks in the winter,” she once 
told me, “and so untidy!” 

I soon realized I had to have a 


game plan for the garden tour. I 


BY 


which had been brought from 
Cornell by our son Todd. She 
was ecstatic. “Ornamental Jap- 


how 





anese crab apple trees 
wondertul!” Wonderful is right; | 
hadn’t even known what they 
were. Even the rose garden re- 
ceived a nod of approval, but 
only, I’m sure, because of its 
shape, a bowknot. “Roses should 
play the leading role here, Dee, 
but pansies would certainly soften 
this garden.” (Guess what now 


surrounds each rosebush.) 


DEE HARDIE 


——_ 


On the front lawn she s 
the white oak dr 





more trees 
ping with acorns and the chest’ 
with its brown bounty scattel 
everywhere. Much to my rel| 
she was so busy picking up cht} 
nuts that I don’t think she et 
noticed our naked perennial b| 
der. She also saw our view, whi 
hasn't changed since we ca) 
here 36 years ago: not anotl 
house in sight—only surround} 
fields of corn and faraway hi 
“Oh,” she said, “This is hy 
wilderness should be!” 

Here I had been trying to ta) 
our landscape for years and Ro 
mary immediately saw an entir 
different Thornhill, one tha 
had long taken for granted. I st 
denly felt as tall as the trees, 
took Rosemary’s wise eyes) 
show me that Thornhill cot 
stand on its own, with our nat| 
views as majestic as any we | 
seen in English gardens. 

Since her visit ’'m much mx 
relaxed about our garden. May 
we should change our name fre 
Thornhill to “Ah, Wildernes 
With apologies, of course, to F 
gene O'Neill, and thanks to j 
friend Rosemary Verey. he 

A?F q 
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